HarionanpHa akagemis mearorivyHux HayK Y KpaiHu
[HCTUTYT MearoriuHoi OCBITH 1 OCBITH JOpOciuX iMeHi [BaHa 3s310Ha
[TonTaBchbkHii HalllIOHAIBHUIN TI€IarOT1YHUIA YHIBEPCUTET
imeni B. I'. Koponenka

ECTETHUKA I ETUKA
NEJATOT'TYHOI a1

30ipHUK HAYKOBHUX Npalb

Buxooums 06a pazu na pik

3acnosanuil y yepsnui 2011 poxy

Bunyck 20

Kwuis — [lonraBa
2019



YIAK: 37.013(111.852:17)

EcTernka i eTnka memarorianoi aii

: 30. HayK. mp. / [H-T men. ocBiTH 1 OCBiTH

nopocnux imeni IBana 3s3tona HAIIH Vkpainm, IlonTaB. Ham. men. yH-T IMeHi
B. T'. Koponenka. — 2019. — Bun. 20. — 201 c.

3acnosnuku ma euoasui:
[HCTUTYT MemarorivHoi OCBiTH 1 0cBiTH Jopocnux iMeHi [Bana 3s3tona HAITH Ykpainu
[TonTaBchkuii HaliOHANBHUIA Nlenaroriyauii yHiBepcuteT iMeHi B. I'. Koponenka

Pexomenoosano 0o Opyky 8uenoio padorw Incmumymy nedazoziunoi ocgimu
i océimu dopocaux imeni leana 3a3rona HAIIH Vkpainu (npomoxoa Ne 5 6io 27 mpasua 2019 p.)

T'onoenuii peoakmop
Boex M. I1., noxTop TIenarorivHux HayK, CTapIIuil HAYKOBHIA CITiBPOOITHHK

3acmynHuK 201061020 pedaKmopa
Cynaega H. B, noKTOp TIeNaroriyHux HayK, JOIEHT

Bionogioansnuii cekpemap
Jobau O. O., xaHIUAAT NEJArOTIYHAX HAYK, TOICHT

Penakuiiina KoJseris

Huuxano H. I'., 1. iex. H., pod., TiHCHAN WieH
HAIIH VYxpaiaun, Bimmimemns  mpodeciitaoi
OCBITH 1 OCBITH IOPOCIIHX

Epywka Y., 1. xab., npod., [HcTUTYT Memaroriku
Axazemii crieniajbHOi mnenaroriku iMeni Mapii
I'xeroxeBchbkol y Bapinasi

Ilikyna H., n.xab., npod., [HCTUTYT corianbHOT
npaui [leparoriunoro yniBepcutery Kowmicii
HapojHoI ocBiTH y KpakoBi

Mauenko-bocyn M. M. — 1.1ed. H., JIOLEHT,
TlonraBcbkmii  HaIiOHAIBGHMIA IeJaroriyaui
yHiBepcurert imeHi B. I'. Koponerka

Kosanenko O.I'., . icux. H., mipod., [lomraBcpkuii

Cemenoecoka JI. A.,
HaLllOHAJILHUH

B. T'. Koponenka
Comcoka I I, 1. nen. Hayk, npod., [HCTHTYT memaroriqaoi

II. men. H.,
MenaroriaHun

mpo¢., IlomraBchkuii
VHIBEpCHUTET  iMeHi

OCBITM 1 OCBiTM Jopociux imeHi IBaHa 3s3i0Ha
HAIIH VYxpaian

Tumapenko B. Il., n.nen. H., 1pod., IlonraBcekuit
HalliOHAIBHUN  TeJIaroTiYHUi  yHIBepcUTeT  iMeHi

B. I'. Koponenxka

@azan B. B., 1. nien. H., 1o1eHT, [TonTaBchKuii HAI[IOHAILHII
nenarorivyHuid yHiBepcureT iMeHi B. T'. Koponenka

Deoin1 O. A., 1. nen. 1., pod., [lonTaBchkuil HalliOHATEHUN
nenarorivyHuii yHiBepcureT iMeHi B. T'. Koponenka

HAIlIOHAGHUHM  TemarorivHuii  yHiBepcuteT XomuuJI. O., n.nen. Hayk, npod., [HCTHTYT memaroriqHoi
imeni B. I'. Koponenka OocBiTH 1 ocBiTH Jopocnux iMeHi IBama 3s3t0Ha
HAIIH Yxpaian
Penensenrtun

H. M. Aswieniok, TOKTOp TIeJIaTOT YHIX HAYK, CTAPIINIA HAYKOBHH CIIIBPOOITHHK
H. B. Ilaziopa, NOKTOp NieIaroriYHUX HAyK, JOLEHT
Llnvocek @., noxtop Hayk xabinitoBaHuii, mpodecop (Ilomnpa)

Csidoymeso npo oepaicasny peccmpayiro KB Ne 23462-13302 I1P sio 22.06.2018 p.
36ipnux nayxosux npayb eneceHo 00 nepenixy gaxosux suoans y eanysi «Iledazoziuni naykuy
(Haxas Minicmepcmea oceimu i nayku Yxpainu Ne793 6io 04.07.2014 p.)

36ipHuk Haykosux npays inoexcyemovcs Haykosomempuunumu d6azamu Index Copernicus International (1CI),
Google Scholar, Ulrichsweb Global Serials Directory, Open Journal Systems

ISSN 2226-4051 (Print)
ISSN 2616-6631 (Online)

© IHCTUTYT mearoriyHoi OCBITH 1 OCBITH
nopociux iMeHi IBana 3s3t0Ha
HAIIH Ykpaiunu, 2019
© ITHITY imeni B. I'. Koponenka, 2019


http://pkp.sfu.ca/ojs/

National Academy of Pedagogical Sciences of Ukraine
Ivan Ziaziun Institute of Pedagogical and Adult Education of NAPS of Ukraine
Poltava V. G. Korolenko National Pedagogical University

AESTHETICS AND ETHICS
OF PEDAGOGICAL ACTION

Collection of scientific papers

Edited twice a year

Founded in June 2011

Issue 20

Kyiv — Poltava
2019



VIIK: 37.013(111.852:17)

Aesthetics and ethics of pedagogical action: Collection of scientific papers /
Ivan Ziaziun Institute of Pedagogical and Adult Education of NAPS of Ukraine,

Poltava V. G. Korolenko National Pedagogical University. — 2019. — Is. 20. — 201 p.

Founders and editors:
Ivan Ziaziun Institute of Pedagogical and Adult Education of NAPS of Ukraine
Poltava V. G. Korolenko National Pedagogical University

Recommended for publication by the Academic Council of lvan Ziaziun Institute of Pedagogical and Adult
Education of NAPS of Ukraine (Protocol N2 5 on 27 May 2019)

Editor-in-chief
Vovk M. P., Doctor of Pedagogical Sciences, Senior Researcher
Deputy Editors
Sulaieva N. V., Doctor of Pedagogical Sciences, Associate Professor
Executive Secretary
Lobach O. O., Candidate of Pedagogical Sciences (PhD), Associate Professor

Editorial board

Nychkalo N. G., Doctor of Pedagogical Sciences,
Full Professor, Full Member of NAPS of Ukraine,
Department of Professional Education and Adult
Education

Pikula N., Doctor, Full Professor, Institute of Social
Labour Commission Pedagogical University of
Education in Krakow

Yerushka W., Doctor, Full Professor, Institute of
Pedagogy of the Academy of Special Pedagogy of
Maria Hzhehozhevskoyi in Warsaw
Diachenko-Bohun M., Doctor of Pedagogical
Sciences, Associate Professor, Poltava V. G. Korolenko
National Pedagogical University

Fazan V. V., Doctor of Pedagogical Sciences,
Associate Professor, Poltava V. G. Korolenko National
Pedagogical University

Fedii O. A., Doctor of Pedagogical Sciences, Full Professor,
Poltava V. G. Korolenko National Pedagogical University
Homytch L. O., Doctor of Pedagogical Sciences, Full
Professor, Ivan Ziaziun Institute of Pedagogical and Adult
Education of NAPS of Ukraine

Kovalenko O. H., Doctor of Psychology, Full Professor,
Poltava V. G. Korolenko National Pedagogical University
Semenovska L. A., Doctor of Pedagogical Sciences,
Full Professor, Poltava V. G. Korolenko National Pedagogical
University

Sotska H. 1., Doctor of Pedagogical Sciences, Full Professor,
Ivan Ziaziun Institute of Pedagogical and Adult Education
of NAPS of Ukraine

Tytarenko V. P.,  Doctor of  Pedagogical  Sciences,
Full Professor, Poltava V. G. Korolenko National Pedagogical
University

Reviewers
N. M. Avsheniuk, Doctor of Pedagogical Sciences, Senior Researcher
N. V. Paziura, Doctor of Pedagogical Sciences, Associate Professor
F. Shlosek, Doctor, Full Professor (Poland)

Certificate of state registration of KV M223462-13302 /1P on 22.06.2018 Specialized edition
of Pedagogical Sciences (Ministry of Education and Science of Ukraine N2793 on 04.07.2014)

Collection of scientific works is registered in Index Copernicus International (ICI), Google Scholar,
Ulrichsweb Global Serials Directory, Open Journal Systems

ISSN 2226-4051 (Print)
ISSN 2616-6631 (Online)

© lIvan Ziaziun Institute of Pedagogical and

Adult Education of NAPS of Ukraine, 2019
© Poltava V. G. Korolenko National

Pedagogical University, 2019


http://pkp.sfu.ca/ojs/

SMICT

OLIOCO®IA I IICHXOJIOTIA NEJATOI'T9HOI 11

Onez Tony3zoe6
DeHOMEH JIIIEPCTBA Y HOBUX PEATISIX CYYACHOTO CYCTIITBCTBA .. vveeeuiveearnreeesrreessieeenns 9

Japuca Cemenoscovka
InTepakTHBHE HaBYaHHS y Npo¢eciiiHIi NIArOTOBII MAalOYTHIX MENArOTIB............... 18

Hamania Baacenko, Banenmun Ilomozaiioo
JIuCTaHIIIITHE HABUAHHS: YKPATHA 1 CBIT ..vvviuriiiiriiiirieieesiee e 29

Mapia Comcovka
Oco0nuBocTi mpodecitHol MArOTOBKH BUUTENIB: JOCBIA CIHTAMYPY ....vvvrvveeieeaninns 38

Onvea Ilanexa
CyTHICTh MOHATTSI «CaMOCTIlHa MT03aayAUTOPHA POOOTa»
Yy OpUTAHCHKOMY HAYKOBOMY JTHCKYPCT 1vveevvvressirresssrneesssreessssessssesssssssssssesssnsesssnseeens 46

IE/TAT'OI''9YHA ECTETHKA TA ETHKA

Olga Fediy, Julia Fediy
The ethics of the subject-subject interaction
in the modern educational eNVIFONMENT ...........cccveiiieiie e 54

Ipuna Jlucakosa
Ananramis Tekety KoHBEHITT Tpo mpaBa AUTHHU Ta 11 BUKOPUCTAHHS
B MEHATOTTUHOMY TTPOLICCL. . .veeutiesireesreesteeaseessbee st e ssseesbe e e sbe s abeeasb e e e e ssn e e snn e e b e eree s 68

JTrwomuna JTuxmeii
ETnunnii KOMIIOHEHT METOAUYHOI KOMIIETEHTHOCTI
BHKJIQ/1a9a MEIATOTITHOTO KOJICTIIKY «.vvvresurrressrressssessssreessssesssssessssssssssssesssnsessssseessnes 78

Bacunv bozoanrwk
Crienudika MOHATTS «My3WYHA CHAIITITHAY)

B KOHTEKCTI MiATOTOBKHA BUUTEITIB MY3HUHOTO MUCTEIITBA ..eenvvenreerreesineasineasseeaseess 87
MHUCTEIIBKA OCBITA: TEOPIA, ICTOPIA, METO/IHKA

Anna Pacmpucina

OnTHuMizalist iHTeIeKTYaIbHO-TBOPYOI MISTIBHOCTI SIK (haKTOp

YIOCKOHAJICHHSI MPOQeCiiHOT MArOTOBKM MaiiOyTHROTO Melarora-My3uKaHTa ........ 96

Volodymyr Akatrini

Influenta activitatii lui Eusebie si Gheorghe Mandicevschi

asupra dezvoltarii educatiei muzicale si culturii in Bucovina............cccocovviiiiiinnnn. 106
Bikmopia Ipknieuko, Hamania /lem’nko

[TinroToBka MallOyTHIX YYUTENIB My3UYHOT'O MUCTEITBA

Ha 1HIUBIAYaTbHHUX 3aHATTIX 3 OCHOBHOTO MY3UYHOTO THCTPYMEHTY ...evevvverveereenne 119

Ipuna boca

Poub BedipHiX pUCyBaIBHHX 1 KPECISIPCHKHUX KIIACIB

npu €JIMCaBeTTPaICEKOMY 36MCbKOMY PEaTbHOMY YUHITUIIN

y npodeciitHomy cTaHoBieHH] MUTIIIB KiHIS XIX — mogaTtky XX CTOMITTS ............ 128

5



ISSN 2226-4051. Ecmemuka i emuka nedaegoeiyHoi 0ii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

Hamanin /liemap, Onexcanop Tapacenko
Kommo3swuiiiina KOMIETEHTHICTh SIK CKJIaIoBa MPO¢eCiiHOT MATOTOBKH
MaiOyTHIX YUHUTEIIB 00PA30TBOPUOTO MHUCTEIITBA ..vvvverrvreessereeessreeessnessssnensssseeesnsnes 136

Temsana I'apvkaea
[TeTpUKIBCHKUN PO3MHUC: TEOPIST 1 METOIKR ..evvvveevreressrreesssreesssseesssnesssssesssssesesnsnes 144

IHHOBAI[II Y MUCTELIBKIH I IEJATOTTYHIH OCBITI

Maryna Kononova
The role of project education technologies
in professional development of future speech patologists .........cccocvevvviiiieiiiinicene. 152

HOnia Cmupkina
CyuyacHe 1 TpaauiliiiHe HaBUYaHHS 1HO3€MHOI MOBH '

TIEPEBATH 1 HEIIOIIIKH . 1. .vveeaveiasteeastesssteessneessseesnesabeeasbe s s e s e e sbn e e b e e be e ab e e s e e nineennne e 161
Oxkcana Pyouu

Bukopucrtanus mepexi [aTepHeT

SIK 32CO0Y HABYAHHS AHTITIIACHKOT MOBH ..vvveiuvveiisreessstieesstnessssnnsssssessssnesssssessssseessnnns 170

Onena Illeguenko
[lemaroriyai yMOBH r'yMaHITapHOT MiATOTOBKHU
1HO3E€MHUX CTY/ICHTIB-MEIUKIB y MPOLIEC] BABYEHHS YKPATHCHKOT MOBH ........ccveene 178

PEIIEH3IT

TI'eopziu @ininuyk

[HHOBALIIHI TEXHOJIOTI{ y Me1aroriyHiil ocBiTi: 3700yTKH HAYKOBIIIB

(peuien3is Ha mpakTUYHUHN NOCiOHUK « TexHoorii mpodeciiiHoro

PO3BUTKY MEAAroriB B yMoBax ¢popMaiabHOi 1 HeOopMaIbHOI OCBITHY

(M. II. Bogk, I'. I. Cotchka, H. O. ®uninuyk, FO. B. I'pumienko, H. C. ['omens,

C. O. Conomaxa, JI. FO. Cynranosa. — Kuis: Tamkom, 2019. —320 C.)..ccovevennnnen. 188

TH®OPMALIA IIPO HAYKOBO-IIEJIAT' OI'T9HI
H MUCTEIIBKO-IIEJAIOT'T9HI 3AX01H

Onena Cemenoz

AkanemivHa KyJIbTypa JOCHIITHUKA B OCBITHBOMY IPOCTOPI:

€BPOTEHCHKHI Ta HAIIOHATBHUI TOCBIIT «ovvvvvvvirirreesseesssssisissseneesesssssssssssnnnesssses 191
BiZIOMOCTI PO ABTOPIB .....ovivviiiiiiiiiiiic et 196



CONTENT
PHILOSOPHY AND PSYCHOLOGY OF PEDAGOGI CAL ACTION

Oleh Topuzov

Phenomenon of leadership in new realities of modern sOCIety........ccccccevvvveniienieninnnn, 9
Larysa Semenovska

Interactive education in the process of future teachers' training .........ccccoveevverivennnnne 18
Natalia Vlasenko, Valentyn Pomohaibo

Distance learning: Ukraine and the World...........cccoooviiiiiiiiniicce e 29
Maria Sotska

Peculiarities of professional teacher training: experience of Singapore...................... 38
Olha Palekha

Essence of the concept of independent learning

IN British SCIENtITIC QISCOUISE ...viiuiiiiieiieiie ettt ne s 46

EDUCATIONAL AESTHETICS AND ETHICS

Olga Fediy, Julia Fediy
The ethics of the subject-subject interaction
in the modern educational eNVIrONMENt ...........ccceeiiiiiie i 54

Irina Lisakova
Adaptation of the text of the Convention on the rights of the child

and its implementation into the pedagogical ProCess.........ccccvevvviieeiieesiee s esie e 68
Liudmyla Lyktei

Ethical component of method competence

of the teacher of pedagogical COllege ..........oooiiiiiiii i 78

Vasyl Boghdanjuk
Specification of the concept of «musical heritage»
in the context of training of MuSIC art teaChers ..o, 87

ART EDUCATION: THEORY, HISTORY, METHODS

Alla Rastrygina
Optimization of intellectual creative activities as a factor of improvement
of professional training of a future pedagogue-musiCian............ccccevvverieerieeeseeennens 96

Volodymyr Akatrini
The influence of the business of Eusebius and Georgi Mandichevsky
for the development of music education and culture of Bukovyna..............cccoc........ 106

Viktoriia Irkliienko, Nataliia Dem ’yanko
Future teachers of music art training during individual classes
IN MAJjor MUSICAl INSTFUMENT ......oviiiiieiciee e 119



ISSN 2226-4051. Ecmemuka i emuka nedaegoeiyHoi 0ii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

Iryna Bosa

The role of the evening drawing and design classes

at Yelysavethrad realistic school in a professional formation

of the artists in the late XIX — early XX CENUIIES......cccccviiriiiiieiieieeieee e 128

Nataliia Digtiar, Olexandr Tarasenko
Composition competence as a reusable component

of professional training of future teachers of fine arts..........c.cccceevievieic e, 136
Tetiana Harkava
Petrykivka decorative painting: theory and methodology .........cccccceviviiviiiiiiinnennn. 144

INNOVATIONS IN ARTS AND PEDAGOGICAL EDUCATION

Maryna Kononova
The role of project education technologies
in professional development of future speech patologists .........cccccvevvereeriviiieiicennn, 152

Yuliia Styrkina
Modern and traditional methods of teaching English:

advantages and diSadVaANTAgES........cueiieeiiierie e 161
Oksana Rudych
Use of the Internet as a means of teaching English ...........cccooovviiiiiiiiniciiiccccicnn, 170

Elena Shevchenko
Pedagogical conditions for the training of foreign medical students
in the process of studying the ukrainian langQuage ...........cccccevvveeiee v 178

REVIEWS

Heorhii Filipchuk

Innovative technologies in pedagogical education: achievements of scientists

(review on the practical manual “Technologies of professional development

of teachers in conditions of formal and non-formal education”

(M. P. Vovk, H. I. Sotska, N. O. Filipchuk, Yu. V. Hryshchenko, N. S. Homelia,

S. 0. Solomakha, L. Yu. Sultanova. — Kyiv: Talkom, 2019. —320S.)........cccuvvuee.. 188

INFORMATION ABOUT SCIENTIFIC AND PEDAGOGI CAL,
ART AND EDUCATIONAL ARRANGEMENTS

Olena Semenog
Academic culture of the researcher in the educational dimension:
European and national EXPEriENCE. ........c.vviiieiiiiiiie et 191

ADOUT TNE AUTNOLS . ettt e e e e e e e e e tee e e e e e e eeaeeen 196



OLUIOCO®IA I IICHXOJIOTTA

HMEJATOrT9HOI JIf
VJIK 316.46 Onez Tony3oe, n. Kuis
DOI: 10.33989/2226-4051.2019.20.171620 ORCID: 0000-0001-7690-1663

OEHOMEH JIIEPCTBA Y HOBUX PEAJIIAX
CYYACHOI'O CYCHIUIBCTBA

Cknaoui mpancgopmayitini npoyecu, 6 AKi NOMpPanjsOms CyCHilbCmed
bazamvox Kpain y 36 513Ky 3 MOOEPHI3AYIEI0 eKOHOMIYHO20 JHCUMMSL I0N08IOHO
PUHKOBUX VMO8 Ma HeBI0BOPOMHOIO 27100ANI3aYI€I0, BUMALAIOMb HOBUX NIOX00I8
00 1100cbko20 po3eumky. Cb0o200HI emine nidepcmeo — OOUH 13 20108HUX
Gaxmopie eghekmuernoco po3sumKy cycniibcmea. Ane peanii cyuacHocmi
sumazaroms i 8i0 nidepie HOBUX Xapakmepucmukx. B cmammi auanizyromucs
3ampeby8ani axocmi 1idepis, 32I0H0 HOBOI NapaoueMu.

Kniouosi cnoea: niodcekuti  po3sumox; Jaidepcmeo;  napaouema;
CcMabinbHICMb;, KPU308ULL MEHeOHCMEHM; 6IA0HI NOBHOBANCEHHS, CHIBNPAys;
PIBHOMAHIMHICMYb;, UCOKI YLIL; CKDOMHICH®b.

IHocTtanoBka mnpoOJjeMu. MaremMaTuyHa MOJIENIb CTPYKTYPHOI
€BOJIIOLIT  CYCHUIBHMX  MNPOAYKTUBHHUX  CHJI,  3alpONOHOBaHA
ykpaiHcekuMu  ydeHumH [ [ToBemienkom Ta FO. UexoBum, 4YITKO
JEMOHCTPY€E: Ha MOYATKY €BOJIOIII B OCHOBI MPOTrPECY JIEkKaB JIUIIIEC
JIOJICBKHUI pecypc, TaKk caMO Ha MOYATKy TPETbOTO TUCSYOIITTS BXKE
HI 3acO00M BUPOOHUIITBA, HI €HEPris, HI MarepiajibHI PEeCypcHd He
BIIITPAIOTh BU3HAYAJIBHOI PpOJl B TMPOLECI 3arajibHOCBITOBOIO
nporpecy 0e3 iHTEJEeKTY JIOJAWHHU, JIFOJACHKOr0 PO3BUTKY. JIrOAChKUI
PO3BUTOK, PO3BUTOK OCOOMCTOCTI — II€ HE TMPOCTO aKTyajbHa
HOBITHBOI Taily3i. SIK Tpu pO3MIEIJICHHI aToMa BUBUIBHAETHCS
riraHTChbKa €HEPrisi, TaK METOO JII000i MPOrpaMu PO3BUTKY JTHOJCHKUX
pecypciB MOBUHHO CTAaTH BUBUILHEHHS BEJIMYE3HOT TBOPUOI €HEPrii Ta
MOTEHIlaTy JII0JIel 4Yepe3 iXHE BKIIOYCHHS B MPOIEC PO3BUTKY 1
nepeTBopeHb. JloauHa po3TIISIAacThCs K HAWUIIHHIIINN aKTUB OY/ib-
AKOi oOprasizaimii, a BIANOBIAQIBHICT JIIOJAHM — SK KIOY JI0

© O. Tomy3zos, 2019
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PO3KpUTTSI, PO3BUTKY U YIpPaBIIHHS BCiMa IHIIMMHU aKTHBAMHU.
HaiiBulllUM MOTHUBOM JIIOJMHU € TOYYTTSI OCOOMCTOTO BHECKY. Sk
CTUMYJIIOBATH JIIOJEH MPOSIBISITH OakaHHSI B MOBCSIKJICHHOMY >KUTTI
pOoOUTH HEBEJNMKUM, aje OCOOMCTHUN BHECOK y CHpaBy MpOTpecy, B
AKOMY JIIOJIMHA TOYYBaTUMEThCS HE 5K JKEepTBa, OOMEXKEHa
YMOBHOCTSIMH, a $K BiJIbHa OCOOHMCTICTh, 3/1aTHa Ha BEJIHUKI
nocsrHeHHs? CBiTOBa HayKa, BUBYAIOUM 1€ THWUTAHHS, JIOXOJHUTH
BHUCHOBKY, 1110 TpeOa dhopMyBatu J0auHy sk jJigepa. He maerbcst Ha
yBa3zl Jjigepa 3 OOOB’SI3KOBO BCECBITHHO BigomuM 1M M. KoxHa
JI0/IMHA Ma€ OyTH J1IEPOM CBOT'O BIACHOTO KUTTHL.

AHaJi3 ocTaHHIX JociaimkeHb i myoOaikaniii. IIpobOiema
JIEepCTBA SIK HAYKOBA KOHUEMI[SA CTalla MPEIMETOM IPYHTOBHOIO
BHUBYCHHS IICUXOJIOTIB, COIIIOJIOTIB, ITOJIITOJIOTIB, €KOHOMICTIB JHIIC 3
XX cromitTs. IikaBi # 3HauyIll TOPOOKU 3 BUBUCHHS JIiJIEPCTBa 3a
OCTaHHI JECATWIITTS 3po0mnu 3apyOixHi BueHl [. Amaip (2007),
P. bosmic, [I.T'oyaman, P.Hadt (2006), P.Crormin, . Teitnop,
O.Tin, A. ®aitons, JI. Xenna, JI.X’ean Ta 1H. (bemsikuii,
2000; Tepuep, 2003; Hectrynsa C, Hectyna O, 2016; Xumrapu, Bukn,
Haitmpxen, 2005). He 3anummna g npoOiiema OalIy>KMMU BUYEHUX
KOJIMITHBOTO TOCTPAASIHCHKOTO TPOCTOPY, 30KpeMa, y Tparsx
H. bensupkoro, I'. Yumancwkoro, €. lllupsiea, . [llenanbcbkoro
(bemsixuii, 2000; Hectyns C, Hecrynsa O, 2016; Uumanckuii, 2005;
[MupsieBa, 2004) Ta IHIMX AOCHIAHUKIB BHUBYAIOTHCS MPOOIEMU
BAXKJIUBOCTI JIAEPCHKUX SIKOCTEH y CydacHOMY CycHiIbCTBl. OKpemi
BUEHI CTBEP/KYIOTh, 110 CHOTOJIHI CBIT MEPEXKUBAE OUIBII TITUOOKY
KpHU3y, HIXK B €M0Xy NpoMuciioBoi pepodtoliii 500 pokiB Tomy. Biarak,
peaii Cy4yacHOCTI, KOJIU CBIT epe0yBa€e B MOCTIWHIN AUHAMII i HIIIO
HE MOX€ OyTHM BU3HAYEHUM, BUCYBAIOTh NEPE]] JIOJICTBOM MOTPEOY B
YCBIIOMJICHOMY, ITiJIECIIPSIMOBAHOMY IIOACHHOMY JI1JI€PCTBI.

MeTta cTarTi. Ha 0CHOBI aHaI13y Cy4aCHMX CBITOBUX TEHJCHIIIH,
K1 HaMITUIUCS Y cepl po3BUTKY OpraHizailiii, B3a€MOBIJHOCUH MIX
JiepaMH 1 MOCIIIOBHUKAMHU, MPOCTEKUTH Ti SIKOCT1 JIJAEPIB, SKUX
BUMAararoTh HOBI peallii Cy4acHOTO CyCILUIbCTBA.

Buxkaan ocHoBHoro wmarepiaay. IIlo0 kpame 3po3ymitu
oprasizauii Ta ix jiaepi, Maprapet Yitii cupoOyBajna po3rIsiHyTH 1X
y 3araJbHOHAyKOBOMY KOHTEKCTi. Y CBITI HBIOTOHIBCHKOiI (i3UKHU
KOXKEH aTOM pYXaeThCsl IO YyHIKalbHIM, ale mnependadyBaHin
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Tpa€eKkToOpii, SKa B3aJICKUTh B CHJI, IO [JII0Th Ha IIed aToM.
[IporHo3yBaHHsI 1 KOHTPOJb PYyXy aTOMIB 3A1HCHIOBAINCH ILIIXOM
MOy IIIJIOTO Ha YaCTUHU 1 CKPYMYJbO3HOTO PETYIIOBAHHS CHUJI, SKI
nitoth Ha 11 yactuHu (Margaret J. Wheatley). B opranizariiinomy
KOHTEKCT1 TaKUM TMOTJIsi] Ha CBIT MPUBIB 10 (OPMYBAHHS KOPCTKUX
lepapXiuHuX CTPYKTYp, NOALIY Tipaui, (OpMyJIOBaHHS 3aBiaHb,
BBEJCHHS TOYHHUX TMPOLEAYp, SKI  JO3BOJSAIOTH OTPUMYBATH
MPOTHO30BaH1 i KOHTPOJILOBAHI PE3yJabTaTU. AJie Mi3HiIIe, KOoJu Oyu
BUSIBJICHI 11l€ JIPIOHINII YaCTUHMU MaTepii, 3aKOHU HBIOTOHIBCHKOI
b13UKH HE TTISUIH.

AHanoriyHo, B yMOBaxX 1HTEHCUBHOTO iH(OpMaliiHoro oOMiHy,
MNOCTIMHUX 3MiH 1 I100AIbHOI KOHKYPEHIIIi, JIIJIEpCTBO, OPIEHTOBAHE
Ha YKOPCTKUH KOHTPOJIb, BTPATHIIO CBOIO €(PEKTUBHICTD.

BuBueHHs MIKpOYacTUH MaTepii 00OyMOBHIIO MEpeXia Bif cTapoi
HBIOTOHIBCHKOI (DI3MKM 10 HOBOi, fika OTpUMaja Ha3BYy KBAaHTOBOI
MEXaHiKH. Y MeXaX KBAaHTOBOI MEXAHIKH 1 TEOPii XaoCy BUHUKIIM HOBI
KOHIIEMIIIT MOpsAKY, Oe3nopsiaKy 1 3MiH. [loBedinka aTomiB 1 Jirojen
HE MO€ OyTH JIETKO MPOrHO30BaHa, OCKUIbKU 1CHY€E s/l IPUYHH:

- HIIIO HE ICHYE 103a BIJHOCUHAMU 3 yCIM iHImMM. He sBuia,
a camMe CyTh TOJIOBHI JIETEPMIHAHTH J0OpEe BIOPSAIKOBAHOI CUCTEMHU,
AKy MU cripuiimaeMo. [Topsiok BUHUKA€E B MEPEkK1 B3a€EMO3B’SI3KY, 110
ABJIsIE COOOIO 1LJIE, @ HE CYMY KOHTPOJIbOBAHUX OKPEMUX YaCTHUH;

- TIyCTUM TPOCTIP MDK SIBUILIAMHU 3aMOBHIOETHCS TOSIMU —
HEBUJIUMOIO MaTeplajibHOI CYOCTaHIIIE€I0, M0 MOEAHYE €JIEMEHTH B
eauHe 11e. B opranizaiisx 1oJs, o MOEIHYITh MK CO0010 JII0IEeH,
BKJIIOYAIOTh B ce€0€ MEepPCHEeKTUBY, CIIIbHI IIHHOCTI, KOPIOPATUBHY
KyJIbTYpy Ta iH(popmaIlio;

- oprasizailii, SIK BIIKPUTI CHUCTEMHU, POCTYTh 1 3MIHIOIOThCA,
pearyroud Ha MOpYIIEHHS PIBHOBAarv i Oe3namy, SIKi MOXYTb OyTH
JKEPETIOM HOBOTO TOPSIAKY.

Mapraper VYiTiai poOUTb BHUCHOBOK, IO HOBI HAyKH MOXKYTh
BIUIMHYTH Ha JIJIEPIB 1 JOMOMOITH iM BU3HA4YaTH MPaBUIbHUM CTHIIb
nminepctBa (Margaret J. Wheatley).

[lo nmst 1poro mMOTpPi1OHO?

CriBen KoBi cTBepKye, IO BCl HAMBEIWYHINI JOCSITHEHHS
OyJi pe3yibTaTOM MYKHBOTO PO3PHUBY CTapux TPaaUIiHUX
CTEpPEOTHUIIIB MHUCJICHHS, SIKI B HAyKOBHX KOJIaX Ha3UBaKOTHCS
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pyiiHyBaHHAM, a00 3MIHOIO MapajurMu. SIK MU 3HAEMO TMapagurma —
I[e TMEBHI CXEMH, MOJEII, PEryJsTUBHU, SKI CIyXaTb B3IpIEM
(13 rpenbKoi «3pazoky», «mapukiany). Tak S00 pokiB TOMy AU Malu
reorpadiuHi KapTH, K1 BioOpa)kaiu TOMIIIHE YSIBJICHHS MPO CBIT, aX
noku Xpucrohop KomymO6 B momykax nuisixy no IHali He 3MIHHMB
KapTy — MapajurMy — CBITY, 10 CTAJIO 3HAYHUM MPOPUBOM B 1CTOPIi
moactsa (Kosu, 2008, c. 55).

Kpami 3 mijgepiB, BU3HAIOUM HEMHUHYYICTh HOBOi 3MIHHOI
peaIbHOCTI, HE BIAJIAI0Th B MaHIKY, HE BIACTYNAIOTh NEepe]l KpU3aMH,
a 0ayaTh y IUX 3MIHax JKepeso eHeprii 1 camooHoBieHHA. Crapa,
yCTaJleHa yCTaHOBKa, ad0 cTapa mapajgurma CTBEpIKyBajla Te3y, IO
CBIT cralinmpHuii. HoBa cBiTOBa pEaIbHICTH CTBEPIKYE, IO
cTabutbpHICTh — 11e Mid. Jle Hemae 3miH, Tam HeMae xkuTTa. [locTiitHa
JMHaMIKa 30BHIIIHBOTO CEPEJOBHUINA HaBUMJA MYAPUX JiAEpPiB
HILIIOBAaTH 3MIHM BCEpPEIWHI OpraHizaiiii, mo0 MpocyBaTH KoJier
yrnepea. ChOroJHIINIHIM JIiAEpaM BXKE€ HE JOBOJAUTHCA PO3PaXOBYBATH
Ha CTaOUIbHICTh, BOHM MYCATh OyTH TOTOBUMH JI0 MOCTIMHUX 3MiH 1
3aCTOCYBaHHS KPU30BOI'O MEHEKMEHTY.

Crapa mapagurma CTBEpIKY€E, L0 JIIJIEP Ma€ KOHTPOJIIOBATU
opraHizaiiio 1 mpoiecu, ki B Hiii BigOyBatoTbcsi. HoBa mapanurma
CTBEP/IKY€E, IO OMUPATUCS HA KOHTPOJIb 1 ) KOPCTKICTh CHOTOJIHI MEHIII
e(ekTuBHO, HI’>k MOTUBYBaTH. OJHIEIO 3 MPUUYMH LILOTO SIBUIIA € TE,
mo ¢iHaHCOBUM  (PYHIAMEHT CydacHOI €KOHOMIKHM  CKJIaJae
iHpopmartig, a He (I3UYHI AKTUBU: 3€MJIsl, OyJIiBJII Ta BHUPOOHWYE
obnanHanHsA. Lle o3Hayae, MO TOJIOBHUM (PAKTOPOM BHUPOOHHUIITBA
CHOTOJIHI € JIFOACHKI 3HaHHS, SIKI IOCWIIOIOTh By CIIBPOOITHHUKIB.
Tenmep opradizamii He MOXYTh JO3BOJHMTH Cc001, 1100 JIIO/IH,
OPUXOJAYM Ha POOOTYy, «3alMIIajd MI3KKW» 3a JABepuUMa. ¥YCHix
ChOTOJIHI 3aJICKUTh BiJ] IHTEJIEKTYaJIbHOTO PIBHS CIIBPOOITHUKIB
opranizaii. I nigepu cbOrogHi MycsSTh BU3HATH, IO HNPUMIIICHHS 1
MalllMHU MOXYTh OyTH BIAcHICTIO, Jtoau — Hi. CporojHi
KOHCEpBaTHBHA 1€papXiyHa CHUCTeMa BIIaJM, J€ PO3MHUCaHl BCl
IpoleaypH 1 A€ KEpIBHUKU JIMIIE BOJOMAIIOTH BIAJ00, a Ti, XTO Ha
HIDKYMX IMa0isx, 11 1Mo30aBiieHl, — Majo e(QeKTHBHA IS THX
€KOHOMIYHUX, MOJITUYHUX 1 COLIAIbBHUX BUKIIUKIB 1 IE€PETBOPEHb, SIKI
CTaJId PeaJIbHICTIO Cy4acHOro cBiTy. TomMy OJIHE 3 TOJIOBHUX 3aBJIaHb,
AK€ ChOTOJHI IIOCTa€ Iepen JigepaMu, — MOTHBYBATH JIFOJEH 10
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PO3KpUTTSI CBOrO TMOTEHIIAJly TOBHOK  MIpOI0, CTBOPIOBATH
atMoc(pepy moBaru 1 YMOBH, CHPUSTIMBI g TpodeciitHOro
3pocTaHHs. JlanekorsisaiHi Jigepu po3yMitOTh, 1110 Tpeba HABUUTHUCS
JIeJIeTyBaTH CBOI BIaJHI MOBHOBAXEHHS, Y TaKUM CIOCIO pO3BUBAIOYU
MpaliBHUKIB, BKJIIOYAIOYM BCiX CIIBPOOITHUKIB Y MPOIIEC BUPIIICHHS
OpraHizaiiiiHux mpoosem.

Crapa mapaaurma CTBEP/XKYE, IO ChOTOJHI y CBITI Oi3Hecy
BH3HAYaJIbHOIO € KOHKypeHIlia. Komin TepHep, po3KpHUBaOYu CEKPETH
HOBOT'O MUCJIEHHSI B O13HECI, HAroJIOIIY€, 0 Cy4YaCHUM 3aXiIHUM CBIT
MOBUIBHO, aJI€ BIEBHEHO BIAXOJWUTH BIJl JOKTPUHU HENPHUOOPKAHOTO
criokuBaiTBa. I[lianpuemill cbOroAHi MIYKarOTh 1 3HAXOIATH HUISXU
CHiBpOOITHUITBA 3 OYBIIMMU KOHKypeHTaMu. Hami cydacHukM Ha
3aX0/l BCE OUIbIIE yCBIIOMIIOIOTh, IO SIPJIUKHU «S1», «MEHD», «MOE
3aBaYKAIOTh JKUTH, 1 110 BHUXIA TYT OJUH — MHCJIUTH KaTEropisiMu
«MU», «HaM», «Hale». BoHU po3yMitoTh, 110 ClipaBa HE B TOMY, XTO
TH € 1 [0 TH MOKEI B3SITH Bl IHIIMX, HA0AaraTo Ba)KJIMBIIIC — HABIIIO
T € 1 mo i Moxenr gatu (Tepuep, 2003, c. 9).

3BICHO, MEpeBakHA OUIBIIICTh MPOTPECUBHUX JIIOAEH ChOTOJIHI
pO3yMie€, IO BCIM HaM III€ JAOBEAEThCS 3/10JaTh 0arato MOMUJIOK, aJie
BCE€ K TaKW, SIKIIO MU OyJIeMO BIJUyBaTH €IHICTH 1 BI3bMEMO Ha cebe
CMUIMBICTh, TO MH 3MOXXEMO 3JI0JIaTM €TOICTUYHY PO30ECIICHICTb.
Came TOMy Ha 3MIHY NYCTOTI, $Ky HOPUHOCUTH HAKONHYECHHS
OaraTcTBa, OOOB’SI3KOBO TMpHIAJIE TPOCBITHUIITBO, 1 THUM, XTO HE
MO0OIThCS CTAaTH HA IUISIX MPOCBITHUIITBA, HA IUISIX CIIBPOOITHUIITBA
1 HaJaro/pKeHHsT 3B’SI3KIB MK ~ KOJIMIIHIMHA ~ KOHKYPEHTaMHu,
MPU3HAYEHO CTATH JIiJIEpaMHU.

3MiHM, 1O BiAOYBalOThCS B  YCbOMY  CBITI, BHOCSITbH
PI3HOMAHITHICTh 1 B Hamie XUTTS. ChOTOJIHI YKpaiHIll MpaIioloTh 3a
KOPAOHOM y 0araTbOx KpaiHaxX CBITY, BOJHOYAC 0 Hac B YKpaiHy
OpUi3AUTh Oe3114 MIrpaHTiB. | HIIO HE 3MOXKE MNPU3YNUHUTH LEH
IpoIec, TOMY IO CBIT YK€ MOTpalnuB y CHIpalib Tiio0ami3arii.
YactuHa yKpaiHIlIB, MOBEPTAIOUUCH 13-3a KOPJOHY, MPAIOI0YM Ha
CBOiX POOOYUX MICIISIX, BAKOHYIOUH CBO1 POJIi, IPUBHOCATH Y POOOTY
cBili HoBuUM nocBia. B Amepuii 1 B €Bpomni ChOrogHl MNpaloe
BEJIMYE3Ha KUIBKICTh MITPAHTIB, MEpeBaXXHO 3 KpaiH JlaTuHCHKOI
Amepuku, A3ii, KpaiH KOJTUIITHBOTO paJsiHCbKOTOo Tabopy. Bcei 11i mtonu
3 PI3HUMH KYyJbTypamMHu, 3 PI3HUM CBITOCIPUUHATTAM. [ cydacHi
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JiJIEpy HE MalOTh MpaBa I[bOTO HE BPaxXOBYBATH, 1HAKIIIE BOHU MYCSTh
npupeKTu cebe Ha KoHQIIKTU. IX opraHianii ONMHATECS B MOCTIHHUX
kpu3ax. ToMy Myzpi ¥ JajdeKOTrJIsiHI JIJIEpU BYAThCS BUKOPUCTO-
ByBaTU CBITOBY PI3HOMAHITHICTh 13 SKHAaWOUIBIIOW €(QEKTHUBHICTIO.
BoHu po3yMit0Th, 110 TPUBHECEHHS PI3HOMAHITHOCTI B OpraHi3ailito —
1€ ONTUMAIBHUM IUIAX 3a1y4eHHS 0 ceOe HailOlIbIl TalaHOBUTHUX
JIOJIEH 3 YChOTO CBITY.

Y cBigoMocTi OUIBIIOCTI JOJIEH MOPOTATrOM TPHUBAJIOTO dYacy
dbopmyBaiu 00pa3 CHIBLHOIO ErOIEHTPUYHOIO Jijaepa, SKUM Mae
BHCOKI BjacHl amoOirii, NIPOPUBAETHCA dYEpe3 BCl TMEPENOHH,
MOKJIMKAHWI BPSATYBATH OPraHi3allil0 4YM CIIBTOBapPUCTBO, — CJIIOBOM,
HAJ1JICHUN TTIEBHUM M1(DOJIOTTYHO-TEPOTUHUM 00pa3oM.

Ame cporomgHi 3acoOm MacoBoi 1H(OpMarii  IOJEHHO
PO3pUBAIOTh CBITOBUH €(ip HOBUMHM 1 TPAaHAI0O3HUMU CKaHAAIaMU, sIKi
MOB’sI3aHl 3 MOPYIIEHHAM I[IHHICHUX HOPM, KOPIIOPATHBHOI E€THKH,
Kopymuier. Cepes IMEH, K1 MAaHOPATh Ha MEPIIMX CTOPIHKAX IIMAIbT
raszeT 1 eKpaHiB TejaeOayeHHs, IMEHa KEPIBHUKIB HAWBUIIIOTO EIIEIOHY
BJIQJIM B YyCIX KpaiHax CBITYy. 3BICHO, IIO JAJ€KO HE BCl KEPIBHUKH €
TaKMMH, aJie Cy4acHi JIJIEpU-TepOi BXKE BIAXOMASITh HA JAPYTUi IUIaH,
MOCTYTNAIYHUCh MICIIEM MPAaIeTI0OOHUM 1 CKDPOMHUM, THUM, XTO CTBOPIOE
CUJIbHY KOMaH]ly 4epe3 MOCTIMHUNA pO3BUTOK MEPCOHAITY HA BIACHOMY
npukiami kporitkoi nparti (Hecryms 1., Hectyns O., 2016).

Jlinepu, siki AiIOTH Yy CBITJII HOBO1 MapajurmMu, BiJICYBalOTh HA
JpYTUii TIIaH 0COOMCTI iHTepecH. IX miaxif 6a3yeThesl HA 3aJOBOJIEHHI
notped Onu3bkux. BoHM mpocsTh, MO0 CiIyKOOBIIl B MEpIIy Yepry
aymanu npo iHmux. Jyxe BaXJIMBO, Ha iXHIM MO, TIepe]l KOKHUM
BUMHKOM HE 3aIlUTYBaTU ceOe: «A 110 3 1boro Oyay Matu s». Eroism,
NEPEKOHAHl BOHU, MIKOAUTH KIOYOBOMY TMPHUHIMUIY YCHIXY —
OPUHIUITY J0MOMOTH KosieraM. CHoCTepeKeHHsI 1 aHalli3 TOoro, 1o
KPUETHCSL 3a YCIIXOM JIIOJICH, sIKi OaraTo 4oro JOCSTJIM Yy CBOEMY
KUTTI1, IO3BOJISIE BUBECTHU MEBHY 3aKOHOMIPHICTh. BOHHM MHIKIIYIOTHCS
npo 1HIIMX TOMY, 110 A00pe cTaBiAThes 10 cede. Ilimkoproroun cBoi
€roiCTUYHI MOTHBM OLIbII BaXKJIUBUM — OyTH KOPUCHUM, YIaTHI
OCOOMCTOCTI YCIIIIHO 3A1MCHIOIOTh O0paHi KUTTEBI MporpaMu. Tomy
ChOTOJIHI Ha 3MIHY ETrOLEHTPUYHUM JIiIepaM MNPUXOIATH 1HII, SKi
CTaBISATh OUIBII BHCOKI 3arajbHOJIIOJCHKI 1[I, PO3YyMIiIOYH, IO
peryTallisi CTBOPIOETHCSI POKaMU, a BTPA4a€eThCA 3a KiIbKa T'OJIUH.
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Jxum Komninz, aBTop pobotu «Big xopomioro, 10 BETUKOTOY,
OMHUCYy€E KEPMAHWYIB HOBOI TMapajurMy, Ha3WBalOud IX Jijepamu
«I’SITOTO  piBHs». BOHU, MOSICHIOIOUM YCIIX CBO€EI OpraHizarii,
MOCWJIAIOTBCS  3aBXKAM Ha PoOOTY  CHIBPOOITHHUKIB, CKPOMHO
3amMoBuytoun mpo cede. He3Bakarounm Ha 0COOMCTY CKPOMHICTh, TaKl
OYIILHUKHA BKpai aMOITHI I10J0 poOOTH opraHizamii 3arajiom. Y
IbOMY CEHCl BOHU TMpParHyTh JOCATTA BHUCOKHX JIOBTOTPHUBAIUX
pe3yJibTatiB. Jliiepu HOBOT MapagurMu BUPIZHAIOTHCS HE TEPOIZMOM, a
CKPOMHICTIO, CTBOPIOIOTh HABKOJIO ce0e HOBI OpraHi3ailii, BUXOBYIOTh
HOBHUX JiAEpiB, (OPMYIOTh KOPIOPATUBHY KYJbTYpy, NparHyyu
MTOBHOIO MIPOIO PO3KPUTH MOTEHIIIA CBOIX CIIBPOOITHUKIB.

BucnoBku. Huni, konu 6e3114 (pakTopiB, Takux sK Tiiodamiza-
i, BiAMIHA JEPKABHOTO PETYJIIOBAHHS, PO3BUTOK EIEKTPOHHOTO
0i3HeCy, PO3BUTOK TEJIEKOMYHIKalli MOrIUOIIOI0THCS €KOHOMIYHOIO
HEBU3HAYEHICTIO, TYYHUMU KOPHIOPATUBHUMHU CKaHJIAJIaMU, 3arpO3010
BIMH 1 TEPOPUCTUYHUX AaKTiB, CHIBPOOITHHKM PI3HUX OpTraHi3aliii
CBITY MYCSTh ajJanTyBaTHUCA 10 HOBUX yMoOB mpaii. HoBi peanii
CYy4acHOTO CBITY BUMAararTh BiJ JIEPIB HOBUX SKOCTEWU: TOTOBHOCTI
OO0 3MiH 1 BHUKOPUCTAHHS KpPHU30BOIO MEHEKMEHTY 3aMiCTh
YIEBHEHOCTI y CTAaOUIBbHOCTI; BMIHHS JeJeryBaTd CBOI1 BJIaJHI
MOBHOBAXEHHS 3aMICTh >XKOPCTKOTO KOHTPOJIO; OYTH TOTOBUMHU J10
CHIBIpaIll 1 CHIBPOOITHUIITBA 3aMICTh MOCTIMHOI, YaCTO BUCHAXKIIMBO1
KOHKYpPEHTHOI OOpOThOM; BpaxOBYBaTH PI3HOMAHITHICTh CY4YacCHOTO
CBITY 3aMICTh 3BUYHOI YCTAHOBKHM Ha OJJTHOMAHITHICTh; CTABUTH IEPE]I
c00010 1 MOCTIJOBHUKAMHU O1J1bIII BUCOKI II1JI1 3aMICTh 30CEPEIKEHOCTI
Ha CBOIMl €rolEHTPUYHOCTI; MaM SITaTH, 1[0 OMPIsTHUN yciMma Jiaep —
1IE€ CKpOMHA JIIOJIUHA, SIKa JIONIOMAara€e yTBEPAUTUCS IHIIUM, 00 MLIAX
70 JIJIepCcTBa — 1€ HE 1HAMBIAYyaJlbHA CTEXKKa, SIKOKO JIIOAMHA MOXKE
IPOUTH CaMOTHBO, a JIOPOTa, SIKa 1ICHY€E TIIBKU B MPOCTOP1 B3a€EMHH
3 iHIMUMH Ji'oapMu (Xunapu, Buku, Haiimpken, 2005, c. 7).

ChopmynnoeMoO MPaKTAYHI TOPAAM JIiAEpaM y HOBUX pealisix
Cy4acHOTO CYCIJIbCTBA:

- TIEPEOCMUCIIIOBATH B3a€EMUHU MDK JIFOABMH, OauuTH 00pa3
MaiiOyTHBOTO, (POpMYBaTH HOBY KOPIOPATUBHY KYJbTYpPY, MUIUTHUCA
iH(pOopMalli€l0, TPOSBIATA TypOOTY MPO MpalliBHUKIB, TapaHTyBaTU iM
CBOOO/Y, BIIMOBIISITUCS B1J] )KOPCTKUX MPABUII KOHTPOJIIO;
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- KOHIICHTPYBAaTH yBary Ha IIJIOMY, a HE Ha OKpPEMHX HOTO
YacTHHAX;

- T030aBJIATHCS MEX MDK BiAJiIaMH 1 OpraHizalisiMu s
CTBOPEHHS HOBHX 3Pa3KiB B3aEMO3B’SI3KY;

- aJanTyBaTHCA J10 HEBU3HAYEHOCTI W BHM3HABaTH, IO BCi
pILIEHHS MOXYTh OYTH JIMIIIE TUMYaCOBHUMH, OO BpPaxOBYIOTh JIWIIIEC
crenpi9HUI KOHTEKCT 1 00CTaBUHU;

- BHU3HaABaTH, 1[0 IPUPOJHUM PO3BUTOK MEPCOHATY € JIKEPEIOM
3MiH, a HE 3al0PyKOI0 CTA01JIbHOCTI.

Crapa Mozenb JijiepcTBa Mayia (PyHKIIOHATBLHY CIPSIMOBAHICTb:
po3rJsiana JrIeH K MOBHICTIO 3aMIHHI JeTalll MexaHi3My. Choro/iHi
3HEOCOOJIEHE  JIJEPCTBO  BIXKWIO cebe. JlimepcTBO  ChOrojHI
OI[IHIOETHCS HAa OCHOBI TapMOHII MIKOCOOMCTICHUX BIJTHOCHH.
Hes3BuuaitHicTh BUCOKONPO(ECIHHUX TiAEPiB HOBOTO 3pa3Ka IMOJisArae
B TOMY, IO BOHU «BHUIIPOMIHIOIOTH PE30HAHC»: BIAYYBaIOTh
HeMmiApoOHYy BIJIAHICTh CBOIM MICIi, HAAMXAIOUM HIJJIETIUX, 1 IO 3
TOTOBHICTIO MPOSIBIISIIOTH CBOi TBOpYi 3A10HOCTI, BIAJal0YM CIIpaBl
HalKpalry 4acTuHy ceoe.
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Oleh Topuzov
PHENOMENON OF LEADERSHIP IN NEW REALITIES OF MODERN SOCIETY

The complex transformational processes that many societies in many countries are
facing in connection with the modernization of economic life, in accordance with market
conditions and inevitable globalization, require new approaches to human development.
Today, skillful leadership is one of the main factors in the effective development of society.
But the realities of modern times require leaders with new characteristics. The article
analyzes the demanded quality of leaders, according to a new paradigm.
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It is stated that new realities of the modern world demand new qualities from leaders:
readiness for change and use of crisis management, instead of confidence in stability; the
ability to delegate their authority, instead of looping on tight control; be prepared for
cooperation and cooperation, instead of a constant, often debilitating competitive struggle;
take into account the diversity of the modern world, instead of the usual installation of
monotony; to set before and followers higher goals instead of focusing on their self-
centeredness.

Leadership is estimated today on the basis of the harmony of interpersonal
relationships. The unusual nature of the high-profile leaders of the new model is that they
"emit resonance": they feel genuine devotion to their mission, inspiring subordinates, and
people are willing to show their creativity, giving the best part to themselves.

The leader is positioned as a modest person who helps to become stronger because the
path to leadership is not an individual path that a person can go by, but a road that exists
only in the dimension of relationships with other people. The leaders of the new paradigm
differ not in heroism, but in modesty, they create around them new organizations with many
leaders.

Keywords: human development; leadership; paradigm; stability; crisis management;
power; cooperation; diversity; high goals; modesty.
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IHTEPAKTUBHE HABUAHHS Y TPOPECIMHIN
NIATOTOBII MAMBYTHIX NIEJATOI'IB

Poskpumo wwnaxu peanizayii inmepakmusHoco HaguawHsa y Npogheciliniil
nioeomosyi mavoymuix yyumenie. Ha ocnoei ¢oynoamenmanvrux ghinocogpcoxux i
NCUXOI020-Ne0aA202IYHUX NPAYb BUSHAYEHO CYMHICMb | OP2AHi3ayiiHO-neda202iuti
ocobnusocmi 3a6e3neyeHts iIHmepaKmueHoOi HABYALHOL 83AEMOOIL K 3ACAOHUYO20
YUHHUKA — (opMysanHs 8  CMYOeHmi8  YHIGepCanbHux I  Npoghecitinux
KOMNEmeHmHoCmel 4epe3 GKIOYEHHA VUACHUKIE OCBIMHbO20 Npoyecy 6
IHOUBIOYANIbLHY MA KOJEKMUBHY HABYATbHY OlsIbHICHIb.

Knrouogi cnosa: inmepakxmusne HagUaHHs, HABYUATILHA B3AEMOOIS; OCBIMHILL
npoyec; Memoou i hopmu HABYAHHS, OCOOUCMICMb; C)YO 'EKMU 83AEMOOII.

IloctanoBka mnpoOJemu. I[IpiopuTeTHUM HAMPSIMOM Cy4YacHOI
OCBITHBOI TMOJITUKH € BIOCKOH&ICHHS MpodeciifHOl TMiArOTOBKU
MalOyTHIX YYUTENIB, 3JaTHUX JO TBOPYOi caMmopeati3allli B HOBITHIX
YMOBaX €BPOIENUCHKOI 1IHTErpallii Ta MABUIIEHOI KOHKYPEHTO3/IaTHOCTI
¢axiBiiB. [lparHeHHs cycnuibCTBa 10 peanizamii KOMIIEHETHICHOTO
X0y 3 METOK pO3B’SI3aHHA O3HAYEHOTO 3aBJAaHHS BIJOUTO B
3akoHax Ykpainu «IIpo ocity» (2017), «IIpo Buiry ocity» (2014),
HepxaBHiit nporpami «Buutensy (31 3minamu 2011 p.), HamionanbHii
CTpaTerii po3BUTKY OCBITH B YKpaiHi Ha niepioa Ao 2021 poky (2013),
«KoHuenii peanizaiii aep:kaBHOI NOJITUKU Yy cdhepl pedhopMyBaHHS
3arajpHOI cepeaHboi ocBiTH "HoBa ykpaiHcbka 1IKoia" Ha mepioa 10
2029 poky». Y 1mmX JOKYMEHTax MIJIKPECITIOEThCS HEOOXITHICTh
VOPOB3/PKEHHS B HAaBUYaJIbHMI NPOLEC 3aKjIaay BHUIIOI OCBITH
IHHOBAIIMHUX 3aco0iB, IO J03BOJISATH MOBHOIO MIpPOIO 3peajizyBaTH
OCOOHMCTICHO-OPIEHTOBAaHY TMapajurMy B 3aKjajaxX BHIIOI OCBITH.
Cyuachi yueni (JI. I'puneBuy, B. Kpemens, JI. JIyk’ssHoBa, C. Cucoena,
M. CrenaneHKO Ta 1H.) MOAUISIOTH AYMKY, IO BaXJIUBY POJb Yy
JNOCATHEHHI BKa3aHUX OPIEHTUPIB BiJIrpae BOPOBAIKEHHS 1HTEPAKTHB-
HOTO HaBYaHHS, OCKUIBKM 3a HMOro YyMOB CTYAEHT € CyO €KTOM
Mi3HABAJIBHOL MISUTLHOCTI, BCTYNA€ B KOHCTPYKTUBHO-KPUTUYHUMN 1147107
13 BUKJIaJaueM, Oepe akTUBHY Yy4acTb Yy KOTHITUBHOMY IIPOIIECI,
BHKOHYIOUU TBOPUI, MIOIIYKOB1 Ta MPOOJIEMHI1 3aB/IaHHSI.

© JI. CemenoBchka, 2019
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AHaJi3 OCTaHHIX JOCJiIkeHb 1 myOJaikamid 3 O3HAYCHOI
npoOsemMu Jae MiJCTaBU CTBEP/KYBAaTU IOJII ACMIEKTHUM Xapakrtep il
CTYIIIOBAHHS:  JIOCHI/DKCHHSI aKTUBHOCTI  JIFOJIMHHM, BU3HAYEHHS
MICUXOJIOrO-TIEIArOTIYHMUX ~ 3aco0IB  aKTUBI3alii 1i  HaBYaJbHO-
mizHaBalbHOI JisibHOCTI (Bb. AHanweB, JI. Burorchkuii, JI. EabkoHiH,
JI. 3ankoB, O. JleontseB, C.PyOiHmTeiiH Ta 1iH.); OOIpyHTYBaHHS
TaJIOTIYHOT ~ CYTHOCTI  IHTEPAKTUBHOTO  HABYAaHHSA,  BUSBIICHHS
COLIIAJIbHUX 1 KYJbTYPOJOTIYHUX 3aKOHOMIPHOCTEH WOro pPO3BUTKY
(B. Auapymenko, M. baxtin, B. bionep, O. boganbo, B. Kemepos Ta
1H.); XapakTepUCTUKAa AUAAKTUYHMX BHUMOI III0JI0  peaizallli
iHTepakTuBHOrO HaB4yaHHs (B. becnanbko, B. Jlo3oBa, B. [Tanmamapuyk,
I'. CeneBko, O. Ilexora, O. IloMeTyH, Ta 1H.); BUSHAYEHHS JAUJIAKTUKO-
METOJIMYHOTO 1HCTPYMEHTapit0 3a0e3MeueHHs 1HTEPaKTUBHOTO HAaBYaH-
H1 B ocBiTHIA npaktuill (A. Bepounpkuii, H. Bonkoma, 1. 3umhs,
C. CmupHoB, C. CrymiHa Ta 1H.).

VY3aragbHEHHST MacuBY IPYHTOBHHX HaIlpalfoBaHb, IO MICTSITh
pe3ynbTaTH TEPEOCMUCITIEHHSI TEOPETUYHUX Haa0aHb 1 MPAKTUYHOTO
JOCBIAYy WIOJI0 OpraHi3alli I1HTEPaKTUBHOIO HABYaHHS CTYJACHTIB,
CBITYUTH PO HEOOXIAHICTh AKTUBI3AIllT HAYKOBUX MOILIYKIB Y I1ii1 cdepi.

MeTa cTartTi nossirae B po3KpUTTI 3arajIbHOAUIAKTUYHOI CyTHOC-
T1 Ta OpraHi3aliiHO-TIEeIaroriYHMX 0COOJMBOCTEN BUKOPUCTAHHS THTEP-
AKTUBHOI'O HaBYaHHS y IPO(ECiitHIi MATOTOBII MAaOYTHIX YUUTENIB.

BuxkJiaa ocHoBHOro marepiaiy. JlxepenbHa 6a3za JOCTIKEHHS
CBIAYMTH, 110 Je(IHIIII0 «IHTEPAKTUBHE HABUAHHS» OYyJI0 BBEJICHO 10
MOHATIHHO-KATETOPiajIbHOTO anapary neaaroriyuoi Hayku B 90-ux pp.
XX CT. BHACHIAOK BUKOPUCTAHHS JTOCIITHUIILKUX 3/I00yTKIB CyMiX-
HUX TYMaHITApHUX HAYyK, 30KpEeMa COII0JIOT1i — MOJIOKEHHSI CUMBOJIIY-
HOTO 1HTEPAaKIIOHI3MY, POJIBLOBHUX TEOPil 1 TeOpid pedepeHTHOI rpynu
(I'. boymep, M. Kyn, JIx. Mia Ta iH.) Ta TYMaHICTUYHOI MCUXOJIOTI]
(A. Macnoy, K. Pomxepc, /1. Mopeno Tta iH.). Tak, Jx. Mig (1994)
MIepEeKOHYBaB, 1100 MiXKOCOOMCTICHA KOMYHiKallisl OyJjia YCHIIIHOMO,
JI0JIMHA TIOBMHHA BMITH «IPUUHATH Ha ceOe PoJib» IHILIOro, TOOTO
YBIITU B CTaHOBHUINE JIOAWHM, SKIM aJIpecoBaHO KOMYHIKallilo M
MOIJISHYTH Ha cebe 11 oumma. Came 1Sl 3/1aTHICTh, YTBEpJKyBaB
y4eHUU, TpaHCHOopMye 1HIMBIAA B OCOOMCTICTh, Y COIllaJIbHY 1CTOTY,
sgKa CIPOMO’KHa IIOCTaBUTHCS A0 celde K J0 00’€KTa IMi3HaHHS W
B3aemojii. Ile o3Hauae, 1m0 B 1HAWBIZA 3 SBISIETHCS MOXKJIHBICTH

19



ISSN 2226-4051. Ecmemuka i emuka nedaegoeiyHoi 0ii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

YCBIJIOMJTFOBaTH CEHC BJIACHUX CIIIB, JKECTIB 1 JdiH, a TaKOX YSBIIATH,
K 1€ CHPUUMAETHCS 1HIIOK JIOJUHOW. J[OLNBHO 3ayBaXkKUTH, IO
JesKl JOCIIIHUKHM TOB’SI3YyIOTh PO3pOOKY 17iei 1HTEPAKTUBHOTO
HAaBUYaHHS 3 MOYATKOM DPO3BUTKY MEpExi I[HTepHET, a TOMY MOHATTS
«IHTEpaKIlisH» PO3YMIETHCS HUMU SIK B3a€MOJIIS JTIOJUHU-KOPUCTyBaya
3 KOMIT'IOTEpHUMHU TIporpamMamu, iH(QopMmaimiiHuMu 0a3amMu JaHuX 1
cy0’exktamu ynpasiinHa uumu nporpamamu (Kanpanosa, 2012).

JInst pO3KpUTTA 3arajbHOJUJIAKTAYHOI CYTHOCTI 1HTEpAaKIIii
BOXJIMBUMM, Ha Hamly AyMKY, € HaykoBl 3100yTku M. baxTiHa
(Bakhtin, 1981), xoTpuii cxapakTepu3yBaB «IIPUHITUI JIaIOTy», TKAN
HaOyBa€ KOHKPETHOTO 3MICTYy 3aJIEKHO BiJ chepu 3acTOCYBaHHS
(CB1IOMICTh, KYJbTYpa, MOBa ToOIO). TOX HOro €MoIliiiHO-BOJbOBA
CHPSIMOBAHICTh y BUMIpP1 «f — [HIIMI» BUCTyNa€e rOJIOBHOIO YMOBOIO
TaKO1 B3a€MOJIIT — «J1aJIOTy Ha BUIIIOMY PI1BHI», SKUM NEPETBOPIOETHCS
y B3a€EMOPO3YMIHHA 1, O€3YMOBHO, 3a0e3neuye KOHCTPYKTHUBHICTH y
BupimieHHi mpobrmemu. Hacmigyroun imei M. baxrtina, C. Aptyp
pO3IJIsiiaB Jiajior SIK BHU3HAYaJbHY O3HAKy ICHYBaHHS JIIOJJUHU B
cuctemi «Tu — S». Ha iloro gymKy, 0oCOOMCTICTh HE MOXE CaMOIJICH-
TAUQPIKYBAaTUCS B HABKOJIMIIHBOMY CBITI, HE MOPIBHIOIOUH cebOe 3
THITAMHY JIIOJAbMU. YUYEHUN CTBEP/KYBAB, 1110 I1AJIOT — 1€ HAJOBIITNN
«IUISIX 10 caMoro cebe» Il KOXKHOTO 3 CyO’€KTIB B3a€EMOJIIi Ha
3acajlax B3aEMHOCTI, PIBHOCTI, BIJKPUTOCTI, TOOTO Ha OCHOBI
IIIMOOKUX MixkocoOucTicHUX BimHOcuH (Artur, 1997).

CryniloBaHHA TEOPETUYHHX PO3POOOK 3  JOCHIIKYBAHOI
po0JIeMU JOBOJUTH, 110 IHTEPAKTHBHE HABUYAHHS — 1€ HABYaHHI,
noOy/IoBaHEe Ha MCUXOJIOT1i JIFOJACHKUX B3a€EMUH 1 B3a€EMO/II1 CTYJICHTIB
13 HaBUAJIBHUM CEpPEJOBHUILEM, SKE BOJHOYAC BHUCTyHae cgeporo
3aCBO€HHS 1XHBOTO TMpPO(eCciiHOro MOCBiAy; 1€ MpOLEC IMi3HAHHSA
yepe3 CHUIbHY MiSIbHICTH, Jiajior 1 mositor. Tak, Ha JIyMKy
O. [loMeTyH, MeTa IHTEPAKTUBHOI'O HAaBYAHHS, MOJISITAE Y «CTBOPEHHI
NeJaroroM YMOB HaBYaHHS, 3a SKUX Y4Y€Hb CaM BIIKpUBaTHUME,
3100yBaTUMe W KOHCTPYIOBAaTUME 3HAHHS Ta BJIACHY KOMIIETEHTHICTH
y pizHuX rany3sx xkutTs» (ITometyn, 2007, c. 8).

Ha ocHOBI y3arajabHEHHS MEAaroriyHoro J0CBIy BCTAHOBJICHO,
IO 710 TIepeBar 1HTEpaKTUBHOTO HAaBYaHHS BAPTO BIJIHECTH: YCBIJOM-
JICHHSI CTYJIEHTaMH BKJIFOUEHOCTI B ME€JIarOriyHUNA MPOIIEC; PO3BUTOK Y
HUX OCOOUCTICHOI pediiekcii; (GopMyBaHHS AaKTUBHOI CYyO’ €KTHOI
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Mo3|Illi (TyMKH, OIIIHKW, CTaBJICHHS TOIO) B IM3HABAJIbHIN IisJIb-
HOCTI; 3MiHa MOBE/IHKU Ta 1IHTEpiopU3allisi MOPATbHUX HOPM 1 IIPaBUII
CIIUIBHO1 MiSZTbHOCTI; PO3BUTOK HABMYOK CIUIKYBAaHHS; ITiIABHUIICHHS
KOTHITUBHOI, coliaJbHOI Ta (PI3UYHOI aKTUBHOCTI, (HOPMYyBaHHS
aKaJIeMIYHOI TPYNH SK €JMHOTO HABYAIBHOTO KOJIEKTHUBY; CTUMYIIIO-
BaHHS IM13HABAJILHOIO IHTEpeCYy M (hacHJIITATUBHUX IMPOIECIB Y XO/I1
HABYaJbHOI POOOTH CTYAEHTIB; PO3BUTOK Y HUX HAaBUYOK aHaJI3y Ta
caMOaHaJli3y Ha TJi TpyrnoBoi pedekcii; GopMyBaHHS MOTHBAIIHOI
TOTOBHOCTI BUKJIQ/IauiB 1 CTYJACHTIB O MI>KOCOOMCTICHOT B3a€MO/II1 HE
JUIIIE B HABYAJBHUX, aJI€ U Y TPOECIMHUX CUTYAIISIX.

OCBITHA MNpaKTUKa TMEPEKOHYE, IO B IHTEPAKTUBHOMY BHUMIpI
MOXYTh MPOBOJHUTUCH SIK TMPAKTUYHI (CEMIHAPCHKI) 3aHATTS, TaK 1
nekuii. Cepeq HUX, MPUMIPOM, MOXKYTh OyTH BUIUIEHI Taki Ghopmu,
AK: TIpoOJieMHa JIeKIlis (BUKJIaJlad Ha MOYaTKy 1 B MPOIECl BUKIAMY
TUAAKTUYHOTO MaTepialy Mpe3eHTy€e MPOoOIeMHI MearoriuyHi CUTYyalii
1 3aJly4a€e CTYACHTIB JO 1X aHalli3y; JI0Ja04M CYyNEePEeYHOCTI, CTYI€HTH
GbOopMyIIIOIOTh BUCHOBKH, $IKI BHUKJIaJad Ma€ TMOBIJIOMUTH SIK HOBI
3HAHHA); JIEKIIA 13 3aMJIAHOBAHUMU MOMUJIKaMU a00 JIEKIIsSI-ITPOBOKA-
it (Mmicas OroJIOMIEHHS TeMU JIEKIll BUKJIagad MOBIAOMIISE, IO B 11
3MicTi Oyae 3poOJeHO MEeBHY KIJIBKICTh MOMMJIOK PI3HOTO THILY:
3MICTOB1, METOJINYHI, MOBEAIHKOBI TOIIO; CTYJICHTH IO 3aBEPILICHHIO
JeKIIi TOBHMHHI Ha3BaTHM TIOMUJIKH BHUKJAJaya); IMapHa JICKIis
(mependbavae poOOTy ABOX BHUKJIAAAYiB, SIKI YHUTAIOTh JICKIIIO 3a
OJIHIEI0 TEMOIO; Yy Jiajo3l BUKIAJA4iB 1 CTYACHTIB 3IIMCHIOETHCA
IIOCTaHOBKAa mpoOyieMy, 11  aHadi3, BHCYHEHHsA Timore3, ix
CIOPOCTYBaHHS a00 MIiATBEPKEHHS, BUPILMIEHHS MPOTUPIY 1 MOIIYK
pIIlIeHB); JIeKLisA-Bi3yamizaiis (MoJaHHS BHUKJIAJadyeM JIUJIAKTUYHOTO
KOHTEHTY CYIPOBOKYETHCS MOKA30M PI3HUX MAIIIOHKIB, CTPYKTYpPHO-
JIOTITYHUX CXEM, OMOPHUX KOHCIIEKTIB, JlarpaM TOIIO 3a JIOTOMOTOO
T3H (cnmaitgu, Bijmeo3amnuc, OUCIUIC], IHTEpAaKTUBHA JOIIKAa Ta 1H.));
JIEKIIisl «Tpec-KoH(epeHIIsH» (BUKIaaad MPOCUTh CTYJIEHTIB MPOTITOM
2-3 XBWIMH MOCTaBUTH HOMY MUTaHHA (IIMCbMOBO) 3a OTOJIOLIECHOIO
TEMOIO JIEKIIll; BUKJIAJau MNPOTArOM 3-S5 XBUJIIMH CHUCTEMATHU3YE IiX,
IIOYMHAE YWUTATH JICKI[I0, BKIIOYAOYM BIAIOBIAI Ha IIOCTaBJICHI
3aMUTaHHS B 11 3MICT); JEKIiSA-I1aJIoT (3MICT TOJAETHCS Yepe3 HU3KY
MUTaHb, HA SIK1 CTYJICHTH BiJNOBIJAIOTh Y MPOIIEC] JICKIII1).
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YBaxkaeMo 3a JOIIJIbHE aKIEHTYBaTH yBary Ha yHIBEpCaJbHHUX
dbopmax 1 MeToJIax IHTEPAKTUBHOI'O HABYAHHS CTYCHTIB.

[lepenoBciMm BapTo 3BEepHYTHCS a0 Auckycii. Ile myOmiune
OOrOBOpEHHSI 4YM BUILHUN BepOanbHUN OOMIH 3HAHHSIMU, CYJKCHHS-
MU, 11esIMH 200 TYMKaMu 3 IPUBOJY OYy/b-SKOTO CHIPHOTO MUTAHHS.
[i cyTTeBMMHM pucaMM € MO€THAHHS TBOPYO-KPUTUYHOIO iajory i
OOrOBOPEHHS-CYMEPEUKH, 3ITKHEHHS PI3HUX TOYOK 30pYy, MO3UIIIM.
3ayBa)KMMoO, 1110 MOPIBHSHO 3 TPAJIUIIINHOIO JICKIIHHO-CEMIHAPCHKOIO
dbopMoOI0O HaBUaHHS JUCKYCisl Ma€ HHU3KY IepeBar, cepel HUux:
aKTUBHE, TTTUOOKE, OCOOMCTICHO OCMHUCIIEHE Ta KPUTHUYHE 3aCBOEHHS
HOBHX 3HaHb; OUIBII TpUBAIUN e(PEeKT; 3BOPOTHIN 3B’ SA30K Mejarora 3i
CTy/JICHTAMH; aKTUBHA B3a€EMOJI CTYAEHTIB M1k COOO0; CBO€YACHA
JIIarHOCTUKA 3aCBOEHHS CTYJCHTAaMU HaBYaJlbHOTO MaTepiairy 0e3
3acTOCyBaHHs (hopMalibHUX METOAIB oliHkH Toio (Mopesa, 2005).

HailBUIIUM CTYIIEHEM AaKTHUBHOCTI XapaKTEPU3YEThCA «MO3KO-
BUH mITYypM» («MO3KOBa araka») — yHIBepCaJIbHUU 3aci0 MIBUIKOTO
BKJIFOUGHHSI BCIX WICHIB HABYAJIBHOI T'Pynud B poOOTYy Ha OCHOBI
BUIBHOTO BHCJIOBJIFOBAHHS CBOIX JYMOK 13 KOHKPETHOTO MHUTAHHS.
«MO03KOBHUI TITYpM» BUKOPUCTOBYETHCS /111 KOJIEKTUBHOTO BUPIIIECH-
Hs TIpo0JIeM MpH po3poOlli MPOEKTIB, K1 MepeadadaloTh TeHEPAIliio B
rpymi pi3HOMAHITHUX 1A€H, iX BiAOIp 1 KPpUTHUYHY OIIIHKY. BueHi
PO3PI3HAIOTH: MPAMUNA «MO3KOBHI IITypM» (O€3mocepeiHs TOCTaHOB-
Ka MpOOJEMHOTO 3aBJaHHs); 3BOPOTHUN «MO3KOBHM IITYpM» (BHUSIB-
JIEHHSI B JOCIII)KYBAaHOMY SIBUIII, MPOILIEC], TPEAMETI MaKCUMAaJbHOI
KUIBKOCT1 HEJIOJNIKIB 1 po3po0Ka NUISXIB iX YCYHEHHS B MPOMOHOBAaHIN
MOJIelll); TIHBOBUU «MO3KOBHM IITYypM» (OJHOYAcHa MPHUCYTHICTH/
BIJICYTHICTh, yYacCTb/HEy4acThb «I€HEpPATOpiB 1A€i» Yy pO3B’si3aHHI
MOCTABJICHOI MPOOJIEMHU); KOMOIHOBAHUN «MO3KOBHU IITYpM» (BUKO-
PUCTaHHS TPSMOTO Ta 3BOPOTHOTO «MO3KOBOTO IITYpMYy» B PI3HUX
KOMOIHAIlISIX); 1HAUBIAYaJIbHUH «MO3KOBUH IITypM»  (CTYIEHT
CaMOCTIITHO T€HEPYE 17110, Jac€ il BiacHy oiiHKy) (ITanuna, 2008).

[TomidyHkiioHanbHOIO (HOPMOIO  1HTEPAKTUBHOI HABYAJIbHOI
B3aeMmojii € rpa. lle dbopma misIbHOCTI (YacTillle — KOJEKTHUBHOI)
JOJIeH, KA BIATBOPIOE Ti a0O0 IHINI MPAKTUYHI CUTYallll 1 CUCTEMY
B3a€MOBiAHOCUH. ['pa — 1me oauH 13 HahWepeKTUBHIMMUX 3ac00iB
aKTUBI3allll HAaBYAJIBLHOTO Tpollecy. BUKOpUCTaHHS ITPOBOTO METONY
n03BoJisie  chopMyBaTH Mi3HABAJIbHY MOTHBAIIIO (€PEKTUBHE Ha
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MOYATKOBIN CTa/lii HABYAHHS); 11arHOCTYBATH PIBEHB IMiATOTOBICHOCTI
CTYJCHTIB (JOIIIJIbHO BUKOPUCTOBYBATH SIK Ha MOYATKOBiM cTaxii
HABYaHHS — JIJIs IONEPEIHBOT0 KOHTPOJIIO, TaK 1 HA CTaJlli 3aBEpIICH-
HSl — JJI TiJCYMKOBOTO KOHTPOJIIO PE3YyJbTaTiB HaBUAHHS); OLIHUTH
CTYMHiHb OBOJIOJIIHHS MaTepiajJoM 1 MEPEeBECTH HOro 3 MacUBHOTO
CTaHy (3HaHHS) — B aKTUBHUM (BMiHHS) (€()EKTUBHE B SAKOCTI METOY
MPaKTUYHOTO BIAMpPAIIOBAHHS HABHUYOK BiJpaszy MICis OOrOBOpPEHHS
TEOPETUYHOI0 MaTepiany).

3M1MCHIOIOYM HAYKOBE Yy3arajJlbHEHHS, Y4Y€H1 BUAUISIOTH TPHU
OCHOBHI KaTeropii irop: 1) aiioBa rpa sk MeTO iMiTarlii (HacyiIyBaHHs,
300pakKeHHsI, BIIOOpaXXEHHsI), MPUNHATTS YOPaBIIHCHKUX pIIICHb B
pI3HUX cuTyauisix (LIUIIXOM MPOTPaBaHHs, pO3IrpyBaHHA) 3a
3aJlaHUMHU 200 PO3pOOJICHUMH CaMUMHU YYaCHUKaMU T'pU MpaBUIIaMU;
2) ponboBa rpa — e()eKTUBHA 0OpOOKa BapiaHTIB MOBEAIHKHA B CHTYAIIisX,
y SIKUX MOXXYTh ONUHUTHCS CTYJICHTH (HANpUKIIa, aTeCTallisl, 3aX1UCT
ab0 mpe3eHTallls MPOeKTy, KOH(MIIKT 13 OaTbKaMM IIKOJISIpa Ta 1H.).
I'pa no3Bosise HAOyTH HABUYOK MNPUUHATTS BIANOBIIAJBHUX 1
Oe3MevyHuX pIlIeHb y HaBYaJbHIN cuTyalli. XapakTepHOK O3HAKOIO,
1[0 BIJPI3HSE POJILOBI ITPU BlJ MAUIOBUX, € BIJICYTHICTh CHUCTEMU
OLIIHIOBaHHS MO XOAY I'pH; 3) opraHizaliiHO-AiSIIBHICHI irpu — OpMHU
KOJIGKTUBHOI MISIIBHOCTI, Y MPOIIECI SIKO1 BIIOYBA€THCS HABUAHHA Ta
MPOEKTYBaHHS HOBUX JISUIbHICHUX 3pa3KiB. Taki Irpyu MNPOBOMSITHCA 3
METOI0 BIPOBAIKEHHS HOBOI MPAaKTUKU B MpodeciiiHO-neaaroriutii
chepi (Mopesa, 2005).

VY 3a0e3nedeHH] IHTEPAKTHUBHOI CIPSIMOBAHOCTI TpodeciiiHol
MIArOTOBKM MaMOyTHIX YYMTENIB BaXIJIWBY pOJIb BIIITPAE METOA
aHaJi3y KOHKpPETHUX cuTyalii. [1i] KOHKpETHOIO CHUTYaIll€0 PO3yMi-
€ThCA MOJIis, sIKa TMependayae CynepeuHicTh (KOH(IIKT) 3 HABKOJIUIII-
HIM cepefoBulIeM. SK MpaBuiIo, II CUTYyallll XapaKTepU3yHThCS
HEBU3HAYCHICTIO W HemependadyyBaHICTIO, a TaKOX BlAOMBAIOTH
MOPYIICHHS/BIIXUJICHHS B COLIAIbHMUX, MEJAaroriyHuX 1 MCUXOJIOT1Y-
HUX mnponecax. OIHAK METOJl aHali3y KOHKPETHHX CHUTyallii MOXe
BKJIIOYATH ¥ TOBUTUBHUI JOCBIJI, BABUCHHS] Ta BIPOBAJKECHHS SIKOTO
3YMOBJIIO€ TIJIBUIIECHHS SIKOCTI MalOyTHBOI (PaxoBoi MisIBHOCTI. Y
METOJIOJIOTIYHOMY KOHTEKCTI KEMC-METOJT MOKHa TMPEJICTaBUTU SIK
CKJIaJIHYy CHUCTEMY, JI0 $IKOI I1HTETPOBAHO PI3HI METOJW TI3HAHHS
(MozeNnOBaHHsA, CUCTEMHUN aHami3, NpoOJieMHUN METOH, YSBHUMI
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EKCIIEpUMEHT, METOJM OmHCy, Kiacudikaili, irpoBl METOAH), SKi
BUKOHYIOTH y Keric-meToai neBHi ¢pyHkiii (Cypmun, 2002).

[IpumipoMm, y mpoleci HaB4YaHHA CTYACHTaM MOXYTb OYyTH
3aMpoOIOHOBAaHI  Takli TUNW CUTyalid: 1) cuTyamis-utiocTparlis
(IEMOHCTpPY€E 3aKOHOMIPHOCTI, MEXaHI3MH, HACIIJIKH); 2) CHTYyalis-
npoOieMa (ONMMC peaabHOiI MPOOJEeMHOI CUTYyallli, BUPIIICHHS SKOi
HEOOX1THO 3M1MCHUTH); 3) cUTyalis-OI[iHKa (OMUC MOJOKEHHS, BUXI]
13 SKOro BXKE€ 3HAWJIEHO, HEOOX1JHO KPUTUYHO IIpOaHalli3yBaTu
MPUKAHSTE pilliIeHHs); 4) CUTYyaIlis-BIpaBa (3BEPHEHHSI JIO CIEIiaJbHUX
mpKepen iH(opMallii B JiTepaTypi, TOBITHUKAX ).

Mu noromxyemocs 3 FO. Cypminum (2002), 1o npu ckjiIajgaHHi
OMUCY KOHKPETHOI cuTyalli ado Keiica JOUUIBHO BpPaxOBYBaTH Takl
BUMOTH: CUTYyallls MOBUHHA BIANOBIIATH 3MICTYy TEOPETUYHOTO KYpCy
1 mnpodeciiHuM moTpedaM CTYJEHTIB; OaxkaHo, 1100 CcUTyallis
BiIoOpakasia peayibHuM, a He BUTaAaHUN MPOQPECIHHUM CIOKET, y HIl
Mae OyTH BIHOOpaXKEHO «IK €», a HE «IK MOXEe OyTH»; TOIIIBHO
3MIMCHIOBATH PO3pOOKY KEHCIB Ha MICIIEBOMY Marepiam U
IHTETPYBaTH iX B MOTOYHUU HABYAIIBHUN MPOILIEC; CUTYallls TOBUHHA
BIJIPI3HATUCS MPOOJIEMHUM XapaKTEPOM, MICTUTU JOCTATHIO KUJIBKICTh
iHdopManii; moTpiOHO, MmOO cuTyalis BiAOWBaIa MO3UTUBHI I
HETaTUBHI MPUKJIAAN; BOHA Ma€ OYTH IIKABOIO, 3pO3YMLIOI0, JTOCUTH
CKJIaJIHOIO T4 KOPEKTHO C(POPMYJIbOBAHOIO; TEKCT CUTYAlIITHOT BIIPABU
HE MO’K€ MICTUTH T1JIKa30K 11010 BUPIIIEHHS MTOCTABJICHOT IPOOJIeMU;
IrPaMOTHO CKJIaJ€HUM KEeC MOBUHEH HABOJWTH MPUKIIAIU PILICHb, SKI
3aCIyTOBYIOTh Ha BHCOKY OI[IHKY, SIKI MOTJIM O TMOCITYXUTHU
npereAeHTOM g MailOyTHIX KOHCTPYKTHUBHUX PO3B’A3KIB; 0axaHo,
00 TEKCT CUTYyallIiHOI BIIpaBu (KEWCy) BUMaraB MPUUHSITTS PIlICHb,
a HE JIMIIE OILIIHKY PIIICHb, PaHIillle NPUUHATUX THIIMMU; NEAAroriuHo
TOIITPHUM KEWC TPUILEIUIIOE HAaBUYKH, HEOOXIAHI B TOAABIIIN
npodeciiiHIiA TIsUIbHOCTI, Ja€ CTYAEHTY MOJIENb, IKYy BIH MOXE B3SITU
3a 3pa30K y peallbHOMY KHWTTIi; CUTyallid (Keilc) MOBUHHA CyIpPOBOJI-
KYBATUCA YITKUMU IHCTPYKIIISIMU 1100 POOOTH 3 HEIO.

VY3arajibHEHHS OCBITHBOI MPaKTHUKA JOBOAMUTH, IO B Mpoleci
peanizaiii 1HTEPAKTUBHOTO HABYAHHS JOILIBHO JIOTPUMYBATHUCS
MEeBHUX OpraHi3aliiiHO-TIeJarOTIYHUX 3acajl, 30KpeMa: HaBYajbHa
rpyna Mae ckiagatuca 3 15-20 cTyneHTiB; 3a yMOBH  BEJIMKOIi
KUIBKOCT1 CTYJICHTIB JOIIJIbHO BUKOPUCTOBYBATH MPUIOM 3MaraHHsi;
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BKJIMBO JIATH 32 aJITOPUTMOM — 1HJIMBIyaJbHE BUBUCHHS CTYJEHTA-
MU 3MICTYy KOHKPETHOI cuTyalli — (OpMyJIIOBaHHS BHKJIAJauyeM
OCHOBHUX IMHUTaHb «KEHCY» — 00’ €JJHaHHS CTYJEHTIB y MIKPOTPYIU —
MPE3CHTALlISl «PE3yJbTATIB-PIICHb» KOXXHOI TPYNOK — 3arajibHe
OOTrOBOpPEHHS — aHaji3 CHUTyalll Ta MiAOUTTS TMIJICYMKIB JUCKYCIl
BHKJIa/Ia4eM — OIIIHIOBAHHS SIKOCT1 POOOTH CTYJCHTIB 13 «KEHCOM.

OmHuM 13 HOBITHIX 1HTEPAKTHBHUX METOJIB HABYaHHA 1
COIlIaJIbHO-TICUXOJIOTTYHOTO  PO3BUTKY OCOOUCTOCTI MailOyTHHOTO
BUUTEJISI € TPEHIHT, SKUM CKJIAIAE€ThCA 3 KOMIUIEKCY PI3HOMAHITHUX
BIIPAB Ta irop, 00’€JHAHUX Y CUCTEMY HEBEJIMKHUMHU TEOPETHUHUMU
MoyJisiMu (110 5-15 xBwinH). BoHU 1O0CUTH pi3HOMAaHITHI 32 IJIbOBUM
MpU3HAYEHHSM (B1J] HABYAJIbHHUX 1 PO3BUBAIBHUX JO MCUXOKOPEKIIA-
HUX 1 ICUXOTEPANEBTUYHHUX ), 3MICTOM, (POPMOIO (TPEHIHTH, CEMIHAPH-
TPEHIHTH, TPEHIHTU-MapaoHu Ta 1H.) 1 3a TEXHIKaMU MpoBeaAcHHA. B
SAKOCTI OCHOBHHMX IUIEH COLIAIBHO-TICUXOJIOTIYHOTO TPEHIHTY B
mporeci mpodeciitHoi MIATOTOBKM MaWOYTHIX IIeIaroriB  MOXHa
BUJIUIMTH Taki oOpleHTUpU: ((dacuiiTamis TCUXOJOTIYHUX 3MiH
0COOMCTOCTI; MABHUIICHHS COI1aIbHO-TICUXO0JIOTIYHOI KOMIIETEHTHOCTI
YYaCHUKIB MEAAroriyHoro MpoIecy; PO3BUTOK Yy HHUX 3JaTHOCTI
e¢(DEeKTUBHO B3aEMOMIATU 13 cepenoBuineM; GOpMyBaHHS AaKTHUBHOI
COI[1aJIbHOI MO3UIli Cy0’€KTIB HABYAIIbHOI B3a€MO/I11; PO3BUTOK Y HUX
3IaTHOCTI BUPOOJISITA 3HAYMMI MO3UTUBHI 3MIHU y CBOEMY >KUTTI Ta
KUTT1 OTOYEHHs; HOPMYBaHHS HOBUX KOMIIETEHTHOCTEH.

BigzHaummMo TakoX METOJ TMPOEKTIB, 3a Moro peanizaiii
CTYyICHTM HaOyBalOTh 3HAHHSA Ta BMIHHS B MPOIECI CaMOCTIMHOTO
MJIaHyBaHHS W BHUKOHAHHS TPAKTUYHUX 3aBJAaHb-TIPOCKTIB, SKI
MOCTYIIOBO YCKJIAJHIOIOTHCSA. [IpOeKT — 1€ KOMIUIEKC MOUTyKOBHX,
JTOCHIAHULIBKUX, PO3PAXYHKOBUX, Tpa(IyHUX Ta IHIIUX BUJIB POOIT,
BUKOHAHUX MalOyTHIMHU BUMTEISIMH CAMOCTIIHO, ajie MiJ KepIBHUIIT-
BOM BMKJIaJlaua, 3 METOIO0 MPAKTUYHOrO a00 TEOPETUYHOTO PIllICHHS
negaroriyHoi npoodieMu. B poOOTI HaJ MPOEKTOM BUIUIAIOTH KiJIbKa
eTaniB: npobsemMa — IaHyBaHHS (MPOEKTYBaHHS) — MOIIYK PIIIEHHS —
NPOAYKT — IIPEe3eHTAalllsl — MopTdoitio-namnka, y saKiii 310pani Bci podoui
MaTtepiayii NpOoeKTy (YepHETKH, JICHHI TIaHu, 3BITH Ta iH.) (KpacHoB,
2003). B ocHOBY MeTOIy TpOEKTIB TMOKJIaJeHA i7es, sSKa BHU3HAUa€
CYTHICTh MOHSTTA «IPOEKT», — HOr0 MparMaTUyHa CIPSIMOBAHICTh Ha
pe3yJibTaT, SKUM MOXKHAa OTpPUMATH TPU BHUPIIICHH] MOPAKTUYHO/
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TEOPETUYHO 3Hauymoi mpobnemu. Llei pe3ynbrar MoxHaA MOOAYUTH,
OCMUCIIUTH ¥ 3aCTOCYBaTH B pealibHIA MPaKTU4YHIN HisibHOCTL. [[7s
HOro JIOCATHEHHSI HEOOX1THO HAaBYUTHU CTYICHTIB CAMOCTINHO MUCIIU-
TH, 3HAXOJUTH Ta BUPINIYBATH MPOOIEMH, 3a]Iy4atouu 3 I[1€0 METOIO
MDKIUCHMIIIHAPHE 3HAHHS, BMIHHS BCTAHOBJIIOBAaTH IPUYUHHO-
HACJIIJIKOBI 3B S3KH, MPOTHO3YBaTH MWMOBIpPHI HACHIJIKH PI3HUX
BaplaHTIB PIlICHHS.

HaykoBuii aHaii3 JOCBIy 3aCTOCYBaHHSI METOAY IPOEKTIB Y
npodeciiiHii miAroToBIll MaOyTHIX MENaroriB CBIIYUTh PO BAKIIU-
BICTh JOTPUMAaHHS MEBHUX BHUMOT, 3-TIOMDK HUX: HasgBHICTb 3HAUYIIO1
y TBOPUOMY IIJIaHI MpOOJIEeMHU/3aBAaHHs, 110 BUMAra€e iHTErPOBAHOTO
3HAHHS, JOCHIJIHULBKOTO MOIIYKY JJIg 1i BUPIIICHHS; MNpaKTHYHA,
TEOPETUYHA, IlI3HABaJlbHA BAXIMBICTH OYIKYBAHMX PE3YJbTATIB;
caMocTiiiHa (1HAuBiAyaidbHA, MapHa, IPYINOBA) AISUIBHICTh CTYACHTIB;
CTPYKTYpPYBaHHSl 3MICTOBOI YacCTHHM MOpoeKTy (13 3a3HAYCHHAM
MOETAITHUX PE3YJIbTATIB); BUKOPHUCTAHHS JIOCIIIHULIBKUX METOMIIB, SKI
nependayaroTh MEBHY MOCHIIOBHICTh Miil; (HOpMyJIIOBaHHS TiNOTE3
1100 IIJISXIB BUPIIICHHS 3aB/IaHb; OOTOBOPEHHS METO/I1B JOCIIIKEH-
HA, CIOCO0IB OPOpMIIEHHSI KIHUEBUX PE3YJbTaTIB (3aXUCTH, TBOpYI
3BITU Ta 1H.); 301p, CHUCTeMaTH3allis ¥ aHadi3 OTPUMaHUX JAaHUX;
MIJIBEJACHHS MIJICYMKIB, O(QOPMIIEHHS PE3YJbTATIB, 1X MPE3EHTAIlis;
BUCHOBKH, OKpeceHHs HaykoBux nepcrektus (ITomat, 2003).

BucHoBKH. Y3arajabHIOIOYH NeJaroriyHui epekT BUKOPUCTAHHS
IHTEpAaKTUBHOTO HABYAHHS MalOyTHIX YYUTEIIB, YBAXKAEMO 32 JIOLLIb-
HE aKI[EHTYBAaTH yBary Ha OKpEMUX TBEPJIKCHHSX, 30KpeMa:

— IHTEPAKTUBHI METOM HABUAHHS JTIO3BOJISIOTH IHTEHCU(IKYBaTU
IpOIEC PO3YMIHHS, 3aCBOEHHSI 1 TBOPYOTO 3aCTOCYBAHHSI 3HAHb MPHU
BUPIIICHH] 3aBJaHb MEAAroriyHoi MPaKTUKU. Y CHIIIHICTh mpodectii-
HOT TMIITOTOBKHU 3a0€3MeYy€EThCs 3aBASKH O1bIIT aKTHBHOMY BKJIIOUCH-
HIO CTYACHTIB HE TUIBKM y MpOLEC OTPUMAaHHs, aje W Oe3mocepen-
HBOTO («TYT-1-T€EP») BUKOPUCTAHHS 3HaHb. KO opmu 1 MeTOaU
IHTEpaKTUBHOTO HAaBYaHHS 3aCTOCOBYIOThCS PETYJISIpHO, TO B
CTYyACHTIB (OPMYIOTHCS HABUYKU BOJIOJIHHS iH(dOpMaIi€eo Ta ii
BUKOPUCTAHHS, 3HUKA€E CTPAX BUCIOBUTH HEMPABUIbHE MPUMYILICHHS,
BCTAHOBJIIOIOTHCS JOBIPJIMBI BITHOCUHU 3 BUKJIAIA4EM;

— IHTepAaKTUBHE HABYAHHS IMiIBUIIY€E KOTHITUBHY MOTHUBAIlIIO Ta
3a0e3mneuye 3aIyd4eHHs YYaCHUKIB 0 OOTOBOPEHHS IpoOJieM, 110 Ja€e
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EMOIIHHUN MOIITOBX A0 MOAAJIBIIOI MOITYKOBOiI aKTUBHOCTI Mait OyT-
HIX YYUTENIB, CIOHYKAE iX O KOHKPETHUX JI1i, MPOLIEC HABYAHHS CTA€E
O1JIBIIT OCMHCJICHUM;

— 1HTEpaKTMBHE HaBYaHHSI (OpMye 3HATHICTH MHCIHUTH
HECTAaHAAPTHO ¥ OOIPYHTOBYBATHM BJIACHY MO3UIIII0, MEPEKOHAHHS;
PO3BUBAE TaKl PUCH, SIK YMIHHS BUCIYXOBYBAaTH 1HIIY TOYKY 30Dy,
TOTOBHICTh CHIBIPAIOBaTH, BCTYMATH B MapTHEPCHhKE CHIIKYyBaHHS,
BUSIBIIIIOYM TOJICPAHTHICTh 1 JOOPO3UWIMUBICTh MO BIJHOIIEHHIO 0
CBOIX OIIOHEHTIB;

— 1HTEepaKTHBHE HaBYaHHS JO03BOJISIE OTPUMATH HOBHUH JOCBIA
CHIJIKYBaHHsI, MEpPEXUBaHb, OpraHizalli IisUIbHOCTI. [HTepakTHBHA
B3a€EMOJIis 3a0e3Mnedyye He JUIIe MNPHUPICT 3HAaHb, yMiHb, HaBUYOK,
croco0iB KOMYHIKaIlii, a ¥ pPO3KPUTTS HOBUX MOKJIUBOCTEU CTYy/ICH-
TiB, BOHa € €(EeKTUBHUM 3aco00M (opMyBaHHS YyHIBEpCAIbHUX 1
npodeciiHUX KOMIIETEHTHOCTEM 4epe3 BKIIOYEHHS YYaCHHKIB
OCBITHBOTO TPOLIECY B OCMHUCIICHE MEPEKUBAHHSA 1HAUBIAYAJIbHOI Ta
KOJIGKTUBHOI JISUIBHOCTI JIJI1 HAKOMUYEHHS JOCBIMY, YCBIIOMJICHHS 1
NPUMHSTTS HIHHOCTEH.

OTxe, IHTEpAaKTUBHE HaBYaHHA fAK 3aci0 npodeciiiHol
MiJrOTOBKM MalOyTHIX YUYHUTENIB MOBHOIO MIPOIO BIAMOBIAa€ HOBITHIM
HAyKOBUM MIJXOJaM 1 CYYaCHUM BHMOTaM OCBITHBOI MPAKTHKHU.
[Toganpmioro BHBYEHHSI MOTPEOYIOTh TEXHOJIOTIYHI W METOAUYHI
3acaju BIPOBAIH)KEHHS 1HTEPAKTUBHOTO HaBYaHHS CTYJICHTIB.
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Larysa Semenovska
INTERACTIVE EDUCATION IN THE PROCESS
OF FUTURE TEACHERS' TRAINING

Didactic essence and organizational-pedagogical features of using interactive
learning in the professional training of future teachers are revealed in the article based on
the works by M. Bakhtin, E. Kapranova, Yu. Krasnov, E. Polat, Yu. Surmin and others.

Studying the phenomenon of interactive learning in this dimension involves focusing
attention on the implementation of information technologies, distance education, usage of
Internet resources also e-books and reference books, work online and etc, into the
educational process. At the same time, there is a view that interprets interactive nature of
learning with more wider general and pedagogical standpoint as the ability to interact or be
in the mode of dialogue with anyone (for example, a human being — teacher, student, etc.) or
anything (e.g., a computer).

It is proved that the key concept that defines the content of interactive learning is
«interaction». The interaction is understood as direct interpersonal communication, the most
important feature of which is to recognize the person's ability «to take the role of othersy, to
imagine how the communication partner or group perceives him, to interpret the situation
and design his own actions correspondingly. It is proved that interactive pedagogical
interaction is characterized by a high degree of communication intensity of its participants,
exchange of activities, change, and variety of their types, forms, and methods. Interactive
pedagogical interaction and the implementation of interactive pedagogical methods are
aimed at changing, improving behavior models and the activity of educational process
participants. Generalization of scientific sources and practical experience has shown that in
the process of training future teachers the following interactive methods are used: method of
role-playing; method of situational problem solving («case-study»); method of project
activities (projects, presentations); dialogical method (dialogue-polylogue, dialogue-
discussion, thematic and positional debates on professionally relevant topics) etc.

Keywords: interactive learning; learning interaction; educational process; methods
and forms of learning; personality; subjects of interaction.
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JUCTAHUIMHE HABUAHHSI: YKPAIHA I CBIT

JlronuHa, siKa BiguyJia BiTep 3MiH,
Mae OyJyBaTH HE IIMT Bij BITPY, a BITPSK.
Kondghyyini (551-479 0o n.e.)

Oonum i3 KIH0408UX 3aC00i8 CYYACHOI 0Cc8imU € OUCMAHYIIHE HABYAHHSIL.
Oco6au80 60HO eghexmuene 6 cucmemi GUUUX HABUATLHUX 3AKAA0I8 | 8 cucmeMi
niosuwenHss  npogeciinoi  keanigpikayii  gaxieyis. Humi  eucoxosikicHe
oucmanyiline HAGUAHHS MAE WUPOKE PO3NOBCIOOIHCEHH 6 Oinbulocmi Kpaiw
ceimy, cepeo AKUX He Juule pO3GUHeHi KpaiHu, a u mi, Wo pO38UBAIOMbCAL.
Jlucmanyitiny opmy HasuamHs HeOOXIOHO BGUKOPUCNOBYBAMU 5K OOHY 3
KIIOYO0BUX 3ACA0 YCNIUWHO20 pedhOpMYBaAHHSL YKPAIHCLKOIL 0C8Iimu.

Kniwowuosi  cnosa: oOucmanyiune  Haguanus;  6IOKpuma  0ceima;
iHhopmayitina mexHonozia;, menekomyHikayii; [nmepunem; euwuil HABYATLHUL
3aKn1a0; 3a2anbHOOCEIMH WKOAA; KII0Y084a 34caa; pedhopmy8anHsl.

IIocTtanoBKa npoﬁneMu. Huni B Vkpaini 3amoyaTkoBaHO
KapJIMHAIbHY pe(bopMy HalllOHAIBHOI OCBITH. OIHHUM 13 KIIFOYOBUX
3ac00iB Cy4YacCHOi OCBITM € AUCTaHIliiHe HaBYaHHS. OCOOJIMBO BOHO
NPUMHITHE B CHCTEMI BHUIIUX HABUYAIBHUX 3aKJIaJIB 1 MIIBUIICHHS
npodeciitnoi kBamidikaiii (axiBuiB. 3 OrIsay Ha 1€ YKpaiHCHKI
neJarorut  MarwTh OyTH O0I3HaHI 3 TEOPEeTUYHUMH 3acajaMu
JTUCTAHIIIMHOTO HaBYaHHS Ta BOJIOJITH HOro TexHoJorier. Kpim toro,
iM CcTaHe B MNPUrOAi BIJOMOCTI MPO CTaH PO3BUTKY JWCTAHIIIHOI
OCBITH B YKpaiHi Ta 3apyO0ixoKi.

AHaJII3 OCTaHHIX AOCHiIKeHb |1 myOsikamii. [ucraniiiine
HaBUYaHHS — II¢ CHCTEMa 1 Ipollec, AKui 3’eaHye yuHiB (anen. learners;
0ci0 OyJbp-IKOTO BiKy, SIKi HaBYAIOTHCS) 3 BIAMOBIAHUMH 3aco0amu
HaBuaHHA. BoHO iCHye B uucieHHUX (opMax, ajie XapaKTepU3y€eThCs
JIBOMa OCOOJMBOCTSAMH: 1) po3’€IHAHHSIM/BIJICTAHHIO 3a MICIEM
Ta/abo yacoM MiX BHUKJIaJa4eM 1 y4HEM, MDXK YYHSIMHU Ta/ab0 Mix
YUYHSIMU Ta 3aco0amMu HaBYaHHSA, 2) B3a€EMOMIEI0 MK Y4YHEM 1
BUKJIaIaueM, MK YUHSMH Ta/a00 MK YUHSIMH Ta 3ac00aMu HaBYaHHS,
sKa 31MCHIOETHCS Yepe3 OJIHE YU OLIbIIe 3aco01B MacoBoi iH(popmarrii
(Learning without frontiers, 1999). /lucraHmiiiHe HaBYaHHS TOTPeOye
CTPYKTYpPOBAHOTO  IUTaHyBaHHS, J00pe  po3poOJIeHHX  KYypCiB,
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CIIeIlaJIbHUX METOJIIB HaBYaHHS Ta KOMYHIKAIlli 3a JOIMOMOTO
€JICKTPOHHUX Ta 1HIIMX TEXHOJIOT1M, a TaKOX MEBHUX OpraHizalliiiHuX
1 aamiHicTpaTuBHUX 3axoxAiB (Burns, 2011).

[TioHEepoM JIMCTaHIIIMHOI OCBITHU B Cy4YaCHOMY pPO3yMiHHI OYyB
Oputancbkuii ¢utonor A. [litmen (1813-1897), sxuit 'y 1844 p.
3amoyaTKyBaB HaBuYaHHs cTeHorpadii yepe3 nuctyBaHHs. [lepimm
BUIIMM  HaBYaJbHUM  3akiagoMm, skuk 13 1858 p. mouas
BUKOpUCTOBYBaTH TpuHIUI A. [[iTMeHa B HaBUYaHHI €KCTEpHIB, OYB
JIoHTOHCHKHIHA YHiBepCI/ITeT (Tait, 2003).

Ha BIIIMlHy Bl TaKWX Tpa,Z[I/IIIH/IHI/IX ¢bopM HaBUaHHS SK
p03n0131m, lHCprKTa)K TpeH1Hr 1 npO(becn»IHe BJIOCKOHAJICHHSI,
JTUCTaHI[IHHA OCBITa TMOBHICTIO 3aJI€KUTh BIJ 3aco0y HaJdaHHS
HaBuyajbHOI 1H(popMalii. Takumu 3acobaMu MOXKYyTh OyTH JIpyKOBaH1
MaTepiaim, MynbTuMeiiHi cuctemu 1a [nteprer (Ally, 2008).

MoskHa BUAUIMTH IIIICTH THINB AUCTAHIIIMHOI OCBITH 3aJIE)KHO
Bil 3aco0iB 11 HaJaHHS: JIMCTYBaHHS 3BUYANHOIO IONITOIO,
BUKOPUCTAHHS ayJ103aco0iB, Tene0aueHHs, KOMIT I0Tepa, MyJbTUME-
OIWHUX cucTeM, |HTepHeTy Ta MOOLIRHUX 3aco0iB 3B’s3Ky (Burns,
2011, p. 10). OO6MIH KOPECHOHACHINEI 3a JOIMOMOTOI 3BHYANHOI
MONITH Tiepeidavyae BAKOPUCTAHHS JIPYKOBAaHUX 3ac001B HaBYaHHs. J[o
aynio3aco0IB HaBYaHHS HalleKaTh Takl iX (OpMHU, SIK IHTEPAKTUBHE
pajiio-HaBYaHHS, IHTEpPAKTUBHE ay10-HaBYaHHS 3a JIOMIOMOTOO ay/l10-
JTMCKIB, TBOXCTOPOHHE pajiio, KOHPEpeHII-3B’a30K 1 TenedoH, rpomai-
ChbKE paJlOMOBJICHHA. TeneBi3IMHUN TUN IUCTAHIINHOIO HABYAHHS
nepeadayae BUKOPHUCTAHHS TEJEBI3IMHUX HABUAIBHUX MpOrpam,
BiJleo-KoH(pepeHiiii, BineodiabMiB. [0 KOMII IOTEpPHUX MYJIbTUMEIi-
HUX 3ac001B HABUAHHS HaJEkKaTh 1HTEPAKTHUBHI B1JI€0- Ta MYJIbTHMeE-
HNIMHI 3al0ydcu Ha Auckax. JlucTaHIIMHE HaBYaHHS 3a JOIIOMOTOIO
[nTepHery mnependadae 3B’SI30K Yepe3 KOMIKOTEPU, JOCTYI 10
HAaBUAJIbHUX pecypciB [HTepHETY, Kypcu Ta KOH(epeHIli Ha OCHOBI
online, BipTyanpHi KJIacH, MIKOJIM Ta YHiBepcuTeTH. OCTaHHIM YacoM
IMIMPOKOTO PO3MOBCIOKEHHSI HA0yB MOOLIbHUI 3B’A30K. 3a JOMOMO-
ror0 MOOUIBHUX 3acO00IB 3B’SI3KY IIIJIKOM MOKJIMBE JUCTaHIIIHE
HaBuaHHsA. [Ipy 1bOMYy MOXHA KOPHUCTYBAaTHCS KHUIIEHbKOBUMU
3aco0amMi 3B’A3KY, MOPTATUBHUMH MeialporpaBadyaMu, MIaHIIeTaMH,
€JICKTPOHHUMHU KHUTaMHu Toilo. KoXeH 13 UX THUIIB JIUCTaHIIHOTO
HaBYaHHs BUMAarae IeBHOI opraHisaui'l' BU3HAYEHHs T'OJIOBHOI METH,
o0csry marepiany, TpHBaHOCTl 3axony. Bin moxe 6yTI/I abo He OyTH
OOMEXEHUM 3a MICIIEM 1 4YacoMm, TPYMOBUM YH 1HJMBIAYaJbHUM,
BIIKDUTUM a00 3aKpUTHUM JJid TOMOBHEHHsA Toio. Bubip Tumy
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JTUCTAHIIIMHOrO HaBYaHHSA a00 1X KOMOIHAIll 3aJ€KUTh Bi1Jl KOHKPET-
HOr0 KOHTHHIeHTY yuHiB. (Burns, 2011, p. 11).

Meta cTaTTi noJisira€ B TEOPETUYHOMY aHai31 TEXHOJOTTUYHUX
3acajl 1 Cy4acHOTO CTaHy JMCTAHIIHOTO HaBYaHHS B PI3HUX KpaiHax
CBITY Ta B YKpaiHi.

Bukiaax OCHOBHOro marepiany. Y Ham 4ac AWCTaHIIAHE
HABYaHHS MOIIMPEHO B OUIBIIOCTI KpaiH CBITY, C€pel SAKUX HE JIUIIE
PO3BUHEHI KpaiHH, a ¥ Ti, III0 PO3BUBAIOTHCA.

BHacmiok CTpIMKOTO PO3BUTKY CHCTEM TEJIECKOMYHIKAIIi
JTUCTAHI[IHE HABYAHHSI HAMKPaIOro PO3BUTKY HA0YJIO y BHUIIIN OCBITI
W HUHI JOCHUTH PO3MOBCIO/HKEHO B 3apyODKHUX KpaiHaX MPaKTUYHO
BCix perioniB cBity (Harry, 2003). Bono skHaiikpaiie 3abe3neuye
BIIKPUTICTh OCBITH, ii 1IHTEpHAIlIOHAJIbHUN XapaKTep, BapiaTUBHICT,
MOXJIMBICTh HABYAHHS MPOTATOM YChOTO JKHUTTS, 10 BEJIHbMU BaXKIMBO
B Cy4YaCHOMY CBITi, SIKUW CTpPIMKO MiHs€TbCS. JlMCTaHIITHUM
HAaBYAHHSAM €(PEKTUBHO KOPHUCTYIOTHCA KpaiHU, IO PO3BUBAIOTHCS
(manmpukman, Tamzanis, 3im0a6Be, Hirepisa, Inmonesis, Heman,
bpasunig ta iH.), A WBUIKOI po30YyIOBU CBOEI BIACHOI BIAKPUTOI
JUISl BCIX CUCTEMH OCBITH, KA € OJIHIEIO 13 KIIOUOBHX YMOB PO3BUTKY
€KOHOMIKH, a OTKE 1 3pOCTaHHs 1I00pOoOyTYy HAcENIEeHHA. Y CBOIO YEpPTy
711 po30yJI0BM MacoBO1 OCBITM HEOOXijHA, IEpIIl 3a BCE, BEJIHMKA
KUIBKICTh IIKUIBHUX YUYUTENiB. BupileHHs 1i€i npobiaeMu y KpaiHax,
[0 PO3BUBAIOTHCSA, 31MCHIOETHCS MIJISTXOM aKTUBHOTO BUKOPHUCTAHHS
nuctanniHoro HaBuanHs (Perraton, 2005; Latchem, 2018).

JluctaunuiiiHe HaBYaHHS WKOJSAPIB OyJo 3anoyatkoBaHo B CIIIA
nie B 1906 p. 1 HeBaoB3i nomupuiocs B Kanaai, ABcrpanii Ta Hosiit
3enanpii (Bradley, 2005, p. 3). Lli po3BuHYTI KpaiHW HHHI JOCSTIN
3HQYHOTO YCIMiXy B JAWCTAHI[IMHOMY HaBYaHHI JIT€H, HE3MaTHHUX
HOPMAaJILHO BIJIBIyBaTH LIKOJy, HATPUKIIAJ, YEpe3 Nepei3au 0aThKIB,
xBopoOy tomio (Harry, Khan, 2001). Ili3Hime nucraHiliiiHe HaBYaHHS
IIKOJISIPIB MTOYaJI0 BUKOPUCTOBYBATHUCA 1 B KpaiHax, IO PO3BHBAIOTHCS
(Yates Tilson, 2001). Iz PO3BHTKOM TeJIeKOMyHlKauu BJIOCKOHAJTIOBa-
Juca 1 3aco0M AUCTAHIIIMHOTO HaBYaHHS IIKOJApiB. CroyaTKy Iie
Oyni JIpyKOBaHI Martepianau, skl MOXHa OyJo mepeciaTd MOIITOMO,
MOTIM pajio, a 3 60-ux pokiB MUHYJIOTO CTOJITTA — TEIeOaueHHS.

Y 3apyODKHMX KpaiHaX BHUJAIOTHCA YHUCICHHI METOJMYHI
MOCIOHUKY JIJIS TUTaHYyBaHHS, BUTOTOBJICHHS 3aCO0IB Ta BIIPOBAJIXKEH-
Hs auctaHiiinoro HaByanus (Moore, Anderson, 2003; Holmberg,
2005; Panda, 2005; Koumi, 2006; Benson, Brack, 2010; Catalano,
2018 Ta in.).
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I3 2004p. B CIIA Bugaerbcsi «MDKHApOJIHUM KypHaI
IeJaroriyHol TEXHOJIOril Ta AucTaHIiiHOro HaBuaHHs» (International
Journal .., 2019).

TexHOoJIOrIYHI OCHOBHU ISl PO3BUTKY JUCTAHIIIMHOI OCBITH B
VYkpaini nodanu Qopmysarucs HanpukiHii 90-ux pokiB MHUHYJIOTO
CTOJITTSI TIichs NpUUAHATTS 3akoHy Ykpainu «lIpo HarioHanbHY
nporpaMmy 1H(opMartuzaiii», SKUH TEHEpPYBaB 3alpOBAKEHHA B
HaBUAJbHUM TIpoliec 1H(OpMaliHUX TEeXHOJOTiM Ta IHTepHery.
VY 2000 p. MiHicTepcTBOM OCBITH Ta Hayku Ykpainu (mami: MOHY)
3aTBepxeHa « KoHueniis po3BUTKY AMCTAHLIMHOT OCBITH B YKpaiHi»,
sKa HaAroJIollye, M0 JUCTAHIIMHE HaBYaHHS € TTOBHOLIIHHOIO (hOPMOIO
ocBiTH. [{g ¢popma HaBUaHHS 3a0e3Meuy€e CTBOPEHHS B KpaiHi CUCTEMU
BIJIKPUTO1 OCBITH, SIKa PO3IIMPIOE KOJIO CIIOKUBAYIB OCBITHIX MOCIYT 1
CTBOPIOE MOXJIMBOCTI JJIsi O€3MEepepBHOI OCBITU MJIA JOPOCIUX 3a
YMOBU KUTTA B IMOCTIHHO MIHJIMBOMY cydacHOMY cBiTl. (IcTopis
craHoBiieHHs: [0 B Vkpaini, 2019). I3 2015 p. nie HOBa pemakilis
«ITonoxxenHss mpo aucrtanmiiine HaByaHHs» (IIpo 3aTBepmKeHHS
[TonoxxenHsa npo auctaHuiiHe HaBuaHHsA, 2015), mepma pegakiis
sxoro Oyma 3arBepmxena MOHY B 2013 p. Lle [TomoxeHHs Bu3HaYae
OCHOBHI 3acaJd OpraHizamii Ta 3amnpoBa/PKCHHSA JUCTAHIIIHHOTO
HaBYaHHA B YKpaiHi. J[ucTaHililiHe HaBYaHHS NPOMUCAHO TAKOX Y
3akoni Ykpainu «IIpo ocity» (IIpo ocsitry, 2017, ct.9) Ta 3akoHi
VYkpainu «IIpo Bumty ocBity» (IIpo Bumy ocsity, 2018, cT. 49). Ane
3a mepioj Mailxke y JBAaALSTh POKIB JUCTaHIIIITHE HABUYaHHS B Y KpaiHi
HEe HaOyJI0 HAJIE)KHOTO PO3BUTKY. HUH1 AMCTaHIIIIHI OCBITHI HOCIYTH
IIPOIIOHYIOTH TIOKH IO JIMIIIE CiM BHIIMX HaBYAIBHUX 3aKJIaIIB KpaiHH
(ducranuiiine nHaBuanHs y BH3 VYkpainu, 2018), a B iHmmx
BUKOPHUCTOBYIOTbCS  TIIBKM OKpPEMi  €JIEMEHTH JAUCTAHIIHHOTO
HaBYaHHS HE3HAYHOIO YaCTUHOIO BUKJIA/1aviB.

HaykoBii VYkpaiHu 31ACHIOIOTh TOIIYKH CTPYKTYpPHUX Ta
opraHizalifHuxX (opM pPO3BUTKY CUCTEMH JMCTAHIIMHOIO HaBYaHHS,
K1 O BIAMOBIAaIM MEHTATITETY 1 HAlllOHAJILHUM TPAJAUIIISAM YKpPaiHCh-
koro Hapoxay. Y 2006 p. 3’sBUBCS meplIMid YKPaiHCbKUN HABYAJIbHUU
nociOHUK «TeopeTudyHl OCHOBU JUCTAHIIMHOIO HAaBYAHHS» JIbBIBCh-
koro nenarora b. I IllyHeBuya, y sKkoMy OOIpYHTOBAaHO OCHOBHI
MOHATTS JAUCTAHIIIMHOTO HABYaHHSA, 31MCHEHO Kiacu@ikarlito Horo
Mozenel 1 GyHKI[IOHAJIbHUN OTJIS CKJIaJHUKIB JUCTAHIIIHHOI OCBITH
B ymoBax Ykpainu (IIynesuu, 2009). HeBmoB3i rpymnoro aBTOpiB
BUJIAaHO HABYAJIBHUN TOCIOHUK [JI CTYACHTIB BUIIUX HaBYAJIbLHUX
3akiaiB  OcBiTH «TexHosorii po3poOKH AMCTAHIIMHOTO KypCy»
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(buxoB Ta iH., 2008), y KOMYy MPONOHYIOTHCS TEXHOJIOTIi pO3pOOKHU
JTUCTAHIIIMHOIO Kypcy, cTBopeHl IIpobnemMHoro maboparopiero
JTUCTaHIIHOrO HaB4YaHHS HallloHaJIbHOIO TEXHIYHOTO YHIBEPCHUTETY
«XapKIBCbKUM TMOJITEXHIYHUM IHCTUTYT». TyT JeTallbHO OMUCaHO
eTanu po3poOKU TUCTAHIIMHOTO KypcCy: MPOEKTYBaHHS, 1HPOpMAIliii-
He 3a0e3MeYeHHs Ta KOHTPOJIb.

Kinpkicth  myOusikamiii — BITUM3HSHMX  aBTOPIB  CTOCOBHO
3MIMCHEHHS JTUCTAHIIHOTO HAaBYaHHS B YKpaiHi JOCUTH BelnKa. Tak,
mutie y ¢oual 616morekn [lonTaBCchKOro HarioHaJIBHOTO IEIaroriv-
Horo yHiBepcurery iMmeHi B. I'. Koponenka ix 30epiraetscss 10 500
HalimenyBanb (bamok Ta iH., 2018). IIpakTuyHO BCl II MMyOIiKaIi
MPUCBSYEHO HArajibHUM MpoOJIeMaM YKPaiHChbKOI OCBITH Ta MOIIyKam
iX BHUpIIIEHHsS 3aco0aMu AMCTaHIiiHOro HaBuaHHsA. OJHAK YacTUHA
aBTOpPIB HEBUIIpaBIaHO OaraTo yBaru MnOpualIsie HE mpodiieMam
YIPOBA/KCHHS JUCTAHIIMHOTO HaBYaHHA B YKPAiHChKY OCBITYy, a
TEOPETUYHUM JUCKYTYBaHHSAM 13 TMPUBOAY BXKUBAHHSA THUX YU 1HIIUX
MOHATH 1 TepMIHIB 1i€i QopMu OCBITHIX mociayr. OmHl 3 HHX
MNOAUIMIOTh JOUCTAHIIIMHE HABYAaHHSI HA JBa THUOHU 3aJ€KHO Bl
XapakTepy HaBYaJbHUX KOMYHIKAIlli: TpaauiliiHe JUCTaHIiiiHEe
HAaBYAaHHS (320YHE HABYAHHSI) Ta €JIEKTPOHHE JUCTAHI[IMHE HAaBYAHHS
(HaBUaHHS 3a JIOMIOMOIOIO0 E€JIEKTPOHHUX 3aco0iB 30epiraHHs Ta
JOCTaBKU HaByaibHO1 iH(opmMmari) (bukoB Ta iH., 2008, c. 9). Ane
BapTO 3ayBaXWUTH, IO TpaJuiliiHa 3a04Ha OCBITa PaJASTHCHKOIO
3pa3ka, sika 10 LbOTO Yacy ICHYy€ y BHUIIMX HaBYAJbHHUX 3aKjiagax
VYkpainu, abCOJIOTHO HE TOTOXKHA JUCTAHININHIHN, K 116 KOHCTATOBAHO
TaKOXX B YKpPaiHCBKUX JEP>KaBHMX OCBITHIX JTOKYMEHTax, 3raJlaHuX
BUIIlE. 3a0YHa OCBiTa MOX€ OyTH IUCTAHIIMHOIO JIMIIE 3a YMOBH,
KOJIU BOHA OyJe 31ACHIOBAaTHCS 3a JOMOMOIOK JIMCTaHLIMHOTO
HaBYaHHA. [HII aBTOpPU NUCKYTYIOTh 3 MPUBOAY BXKMBAHHS MOHSTH
«JIUCTaHIIMHE HaBYaHHSI» Ta <JIMCTaHIIiHA ocBiTa» (["aBpiyioRa,
Kartaconona, 2017). Bouu cipaBeainBO HE BBaXKarOTh iX TOTOXKHUMHU,
00 HaBYaHHS € 3acO00M OCBITH, a OCBITa € PE3yJIbTAaTOM HAaBYAaHHS,
aje J03BOJIAIOTH BXWBAHHS I[UX TIOHATH $IK CHHOHIMIB, IO
CYNEepeUnuTh iXHIM K€ BIpHUM BU3HAuYeHHSIM. HeMae ceHCy akueHTy-
BaTHU yBary Ha po3MeXyBaHHI JIUCTAHIINHOT Ta BIAKPUTOI OCBITH, 0O
e abcomoTHO He ToToXHI moHATTsA (I"aBpinoBa, Karaconosa, 2017).
Bce 1ie He BapTe yBaru, 60 ejleMeHTapHUN 30pOBUM T1y3] CBIAYHTD,
IO clpaBa HE B Ha3Bl MEBHOTO MPEAMETY YU METOJy, a B TOMY, JJIS
4Oro BiH MPUAATHUHN Ta sK Woro HaedekTuBHIlIEe BUKOpUcTaTu. OCh
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Mpo 110 HEOOXiAHO MUCKYTYyBaTH, TOMY HaM HaJ3BHYaWHO CIOJ00a-
Jacs ONTUMICTUYHA CTATTs BUMTENIB KypaxiBChKoi 3arajbHOOCBITHBO1
mkosii Ne5 (JloHerpka 001acTh), sIKi MMPONMOHYIOTh CBiM MO3UTUBHUM
JOCBIJ] 3aCTOCYBaHHS JUCTAHIIINHOTO HaB4YaHHA y mikoJi (JIiTBiHOBA,
SAnuenko, 2015). Po3nounHatOTh BOHU CBOE TMOBIIOMIICHHSI CIIOBaMH
Kondymis, axi mu B3sun 3a emnirpad Hamoi ctarTi: «JIroauHa, sgxa
BiluyJia BITEp 3MiH, Ma€ OyIyBaTH HE IIMUT BiJ BITPY, a BITPAK».
ABTOpH 3aKJIMKAIOTh 3aCTOCOBYBATH BITEp 3MIH Ha BJIACHY KOPHUCTb.

[lutaHHs mNpO BHOPOBAHKEHHS AUCTAHIIMHOTO HAaBYaHHSA B
3araJIbHOOCBITHIX IIKOJaXx YKpaiHW MOKHU 110 HE mopyuryeThes. Lle
MOYKHA TIOSICHUTH HUHIMIHIM pedOpMYBaHHSIM YKPATHCHKOI IIKUIBHOI
OCBITH, SIKE TOJISITA€ B KapJAWHAJIbHIN METOJMOJOTIUHIN 1 CTPYKTYpPHIM
nepe0y 0Bl BCHOTO HaBUAIBHOTO Tporecy. KpiMm 3ragaHoi mioWHO
CTaTTi, MU BHSBWJIM BChOTO JICKUIbKAa MyOJiKalliii, MPUCBIYECHUX
JTUCTAHI[IMHOMY HABYAaHHIO IIKOJSAPIB, SKI 3 PI3HUX MPUUYUH HE
MOXYTh BlABIAyBatH mkoay (boraukos Ta in. 2011; Kupunosa, 2013;
CsucryHoBa, 2017 Ta iH.).

BucnoBkmu. Orisa  JOCTYNMHUX IyOJdiKaliil  CBIAYUTbH, IO
JTUCTaHI[IMHE HaBYaHHS € €()EKTUBHOI (OPMOIO HAJaHHSA OCBITHIX
MOCIYr y PO3BHHEHUX KpaiHaX MpOTAroM Maixke cToiTTa. BoHo
CIPUSIIO HE JIMIIE 3MEHIIEHHIO BUTPAT Ha OCBITY, a i (hOPMYBaHHIO
CHUCTEMH BIJKPUTOI OCBITH, sSIKa 3a0e3ledye MacOBHH JOCTYI JI0
HABYAHHS Ta HABYAHHS MPOTITOM YChOTO KUTTS, 1100 OyTH YCHIIITHUM
y Cy4acCHOMY MIHJIMBOMY CBITi. /[ucTaHIliiiHa OCBiTa 3aCB1IYMIIa CBOIO
HaJ3BUYAHY €(EeKTUBHICTh y KpaiHax, Kl pO3BUBAIOTHCA. be3yMoB-
HO, JUCTaHIIWHY (OpMYy HaBUYaHHS BapTO BUKOPUCTATH SIK OJHY 13
KJIFOUOBHX 3acajl YCHIIIHOTO pe(opMyBaHHS YKPaiHCbKO1 OCBITH.
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Natalia Vlasenko, Valentyn Pomohaibo
DISTANCE LEARNING: UKRAINE AND THE WORLD

Distance learning is one of the key means of modern education. It is especially useful
in the system of higher education and the improvement of professional skills. Nowadays
distance learning is widely popularized in both developed and developing countries of the
world. As a result of the rapid development of telecommunication systems now distance
education is widely used not only in higher education but also in school education of foreign
countries practically in all regions of the world. It is the best way to ensure open education,
pliability and an international character of education, the ability to learn throughout life that
is very important in the rapidly changing current world. The possibilities of distance learning
are effectively used by developing countries for the rapid development of their own education
system, which is one of the key principles for the economic successes, and hence the growth of
people's wellbeing. The technological basis for the development of distance education in
Ukraine began to form in the late '90s of the last century, but yet this teaching-learning
system has not developed. Now only 7 universities of the country propose the distance
educational services, and in the rest of universities, only some teachers use separate elements
of distance teaching. In Ukrainian schools, distance learning is practiced only for pupils who
cannot attend lessons for various reasons. Undoubtedly distance learning form should be
used as one of the key principles to realize successful reform of Ukrainian education. In that
case, it is necessary to use the experience of introducing distance education technology in
developing countries, because Ukraine is still such a country.

Keywords: distance learning; open education; information technology; telecommuni-
cation; Internet; higher education; general education school; key principle; reform.
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OCOBJIMBOCTI MPO®ECIMHOI NIAIOTOBKHA
BUUTEJIB: 1OCBI/JI CIHI'AITYPY

YV cmammi euceéimneno o0un i3 20108HUX HANPAMIE GHYMPIUHLOL
nonimuxku CiHeanypy — po36umokx nedazoeiunoi ocgimu. lIpeocmasneno 00cgio
npoghecitinoi’  niocomosxku euumenie 'y Kpaiwi. Axkyewmyemvcs yeasa Ha
VCBIOOMIIEHHI poNi euumens y HABYAHHI U BUXOBAHHI HOB020 NOKOJIHHSI
KOHKYPEHMOCNPOMONCHO20 — HA  CBIMOBOMY  pUuHKy  npayi. Buceimieno
icmopuunuu acnekm cmeopennsa Hayionanvnozo incmumymy ocgimu Cineanypy
SAK €OUH020 8 0epxcasl cneyianizosano2o 3axkiady oceimu 3 Nni020moeKu
BUCOKOKBANIIKOBAHUX — nedazociunux  Kaopis.  Poskpumo  ocobusocmi
npogheciiinoi ni02omoexku euumenie: KOMNJIEKCHA cucmema 8i0oopy,; pIi3Hi
noYamKo8i  neoazociuHi  nmpocpamu;  opeanizayis ma  QYHKYIOHYBAHHS
neodazo2iuHoi npaKmuKu.

Knwuoei cnosa: Cinecanyp, neoacociuna ocsima; npogeciiina
nidecomoska euumenig; Hayionanonuu iHcmumym ocimu; HOYAMKOSI
neoazo2iuHi npospamu; neda2ociuna NPaKmuxKd.

IlocranoBka mnpoOjemMu. Y cydacHOMY TIJI00agi30BaHOMY
CYCHUIBCTBI 3pOCTaIOTh BUMOTH JIO SIKOCTI MEJAroriyHoil OCBITH, 110 €
MPIOPUTETHUM HAMpPAMOM pedOpMyBaHHSI CUCTEMHU OCBITH B YKpaiHi.
Bunteni XXI cTOMITTS € HOCIAMH CYCHUIBHUX 3MiH, IO
NIATBEPJKYETbCS  HOPMATUBHUMHM  JIOKYMEHTaMU  MIXKHApOJHUX
opranizamiii, 3okpema FOHECKO, Pamun €Bponu, Opranizaimii
MIXKHApPOJHOTO  CIIBPOOITHUIITBA 1 PO3BUTKY Tomio. ChOrogHi
BHCYBAaIOTbCS HOBI BUMOI'M JI0 BYMTENS, MOro MeAaroriyHoi
KBamiQikaiii, 3araJbHOI KyJIbTYpH, IIHHICHUX OpI€HTAlld, OCKIIbKH
caMme BiH BIJICPa€ KJIIOYOBY POJib Yy (hOpMYyBaHHI JIOJCHKOTO KamiTamy
AepkaBu. 3 OrJIsiAy Ha 1€ BaKJIMBUM YMHHUKOM € BUBUYCHHS TEOpii i
NPaKTUKU TIATOTOBKM MalOyTHIX Y4YMTENIB Yy MPOBIIHMX KpaiHax
cBITY, 30KpeMa CiHramypi, SIKMil Ma€ BaroMuil MO3UTHUBHUN JOCBIA
dbopMyBaHHS TeIarorivyHO1 eJITH.

AHaJmi3 oOCTaHHIX JocaigKeHb i mnyoOgikaniin. BuBueHHIO
nocsiny PecnyOmiku Cidramyp, 30KpeMa MUTAHHSM MIXKOH{(ecio-
HaJIbHUX B3a€EMOBIJHOCHUH €THIYHMX TpyI, [PHUCBAYEHA Mpals
€. Actad‘eBa; MNONITUYHUN acmeKT cTaHOBJIeHHS CiHramypchbKoi
nepkaBu po3kpuB I'. €hiMoB; mpoOIEMaTHKy CTBOPEHHS OCBITHBOI

© M. Corcpka, 2019
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cucteMu cBiToBoro piBHs B CiHramypi JoCHikytoTh T. Animiesa,
A. I'imemytainoBa, A. XKyk, M. ITucapescbkuii, O. CeprieHko.

AHaJli3 HayKoOBOi JiTepaTypud CBiAYUTh, W10 OCOOJIUBOCTI
npodeciiiHoi  miAroToBKM BuuTeniB y CiHramypi BHCBITJIEHO
HEJIOCTaTHBO, 1110 ¥ CKJIaJa€ MeTY HaIllol CTaTTI.

Bukian ocHoBHOro martepiadgy. [lenaroriuna ocsita CiHramypy
€ Ha ChOTOJIHI OJIHIEIO0 3 BU3HAHUX CBITOBHX JijepiB. BoHa, 3 ogHOTO
OOKy, TPYHTYETbCS Ha TPaAuIIMHUX HAIIOHAJIBHUX 3acajax, a
3 1HILIOTO, — opieHTOBaHa Ha MDKHApOJHUNA PUHOK Mpaili, Hi,Z[FOTOBKy
¢axiBIiB CBITOBOTO plBHSI [Ipodecis Buutens B CiHramypi € OJHI€IO 3
HaI/IHpeCTI/I)KHIH_II/IX i MONYJIAPHUX, l'IlI[TpI/IMy€TBC$I MlHlCTepCTBOM
OCBITH, SIK€ TJIHMOOKO YCBIJIOMJIFOE POJIb YYWTENIB y HaBYaHHI WM
BHXOBaHHI HOBOI'O IIOKOJIHHSA, 3 I1HHOBAIIMHHUM CBITOIJISIOM,
KOHKYPEHTOCIIPOMOKHOTO Ha CBITOBOMY OCBITHHOMY PHHKY IIpalii.

€IVMHUM HaBYAIBHUM 3aKJIQJIOM ISl MMATOTOBKH BYMTEIIB Y
Ciaramypi mno 1973 pokxy Oy Ilemaroriunmii komemx (Teachers'
Training College), 3acHoBanmii y 1950 porii, y SKOMy TPOBOJMINACS
ceptudiKoBaHl Kypci B Traiay3l OCBITH. Y 3B’SI3Ky 3 JEp>KaBHOIO
nonitukoro CiHramypy IWIOJI0 peecTpailii BUYMTENIB y MiHICTEpCTBI
OCBITH, (popmanizyBainu BUMoru 110 ceptudikaiiii. CtBopenunii y 1973
pout Inctutryt ocBitu (Institute of Education (IE)) B3siB Ha ceOe
¢dbyHK1il, mo paHime BUKOHYyBanucs llemaroriyHum kosemxkem. 3a
TBEpKEHHAM ToroyacHoro Minictpa ocBitu JIi Hiay MeHr 3a3HaueHi
byHKIT mossiraiv y: 3a0e3MeUeHH] MIATOTOBKM KaHIWJATIB s
NMoAabIOT  BUKJIAAAIbKOT JiSTIBHOCTI; TPOBEJAEHHI KYypCiB s
MPAKTUKYIOUYUX BUMTEIIB 13 METOI MOTJUOJEHHS Ta 30aradyeHHs ix
3HaHb, PO3LIMPEHHS MOXKJIMBOCTEH IXHHOTO Kap €PHOTO 3POCTAHHS;
MPOBEACHHS TIE€IaroriyHMX 1 OCBITHIX JOCIKEHb (Singapore.
Parliament. Parliamentary debates: Official report, 1973).

B IacturyTi ocBitu (IE) migroroska ¢axisiiiB 3ailicHIOBaIACS 3a
JIBOMa TMpOTpaMaMu, TICIS 3aKIHUYCHHS SKUX CTYJCHTH-CTaXKepu
orpumyBaiu Ceptudikar y ramay3i ocBiTH (2 pOKM OYHOTO HABUAHHS)
Ta Jluniom B ramy3i ocBiTd (1 pik 3a04HOrO HaBYaHHS). 3 METOIO
BUpIIIEHHS Npo0iemMu Opaky KBali(pikOBaHMX YUYUTENIB TOrO 4acy, B
[actuTyTi ocBith (IE) OyIio 3armo4aTkoBaHO MPOrpaMy 3 ypaxyBaHHIM
HEMOBHOTO poboyoro uacy. Bona 3a0e3neuyBaja OTpUMaHHS
Ceptudikaty B ramysi ocBiTd (3 poku HaBUaHHs) 1 Jumiomy B ramysi
ocBiTH (18 micsauiB HaBuaHHs). Ciryxadi NporpaMu 3apaxoBYBAJIUCS B
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IIKOJTy Ha TOCTIHHY poOO0TYy, MOEAHYIOUM BUKJIQJaHHA Ta HaBYaHHS
(Shen, 1972).

[3 MeTow MIArOTOBKM BYHUTENIB [Jig AITEd 3 OCOOJIUBUMHU
noTpebamMu, a TakoX JUIs HaJA3BUYaiiHO oOjnapoBaHux miTed y 1982
poti [actutyT ocBitu (IE) Bimkpus Jlenaprament ocitu. Y 1984 porri
MinictepctBo ocBiTh CiHramypy B CTpYKTypi [HCTUTYTy OCBITH
cteopmwio Konemx ¢dizuunoro BuxoBanHsi (College of Physical
Education (CPE) sk aBTOHOMHY OJMHHINO. MOro BHITyCKHHKH
OTPUMYBIH JUILIOM 13 (DI3UYHOTO BUXOBAHHS 3 MPABOM BUKJIAAHHS
B CEpPEAHIX IIKOJIaX 1 Mojoamux Koaemkax (Tan, 1984).

3rifHo0 3 HAaIIOHAJILHOK  OCBITHBOIO  IIOJITHKOIO,  SIKa
CIIpsSIMOBYBajiacsi Ha 3a0€3Me4eHHs SIKOCTI BHUINOI 1 MEAarorivyHoi
ocBiTH, ypsia y 1991 poui npuitHSB pilieHHS HOA0 00’ €IHAHHS
[nctutyty ocBitu 1 Konemky ¢izuunoro BuxoBanHs (CPE) nus
ctBopeHHs1 HamionaneHoro iHctutyTy ocBith (NIE) — enunHoro B
KpaiHl  CHeILiadi30BaHOTO  3aKjiajgy  OCBITH 3  MIJATOTOBKHU
BHCOKOKBaJ1(PIKOBAHUX MEIAroT14HUX KaJpiB.

JisanbHicTh HallloHanbHOTO 1HCTUTYTY OCBITH CHPSAMOBYETHCS
Ha TNIATOTOBKY (DaxiBIIB, OPIEHTOBAHMX Ha MOJAJNIbIIE Kap €pHE
3poctanHs. CTpaTeriyHuMu HUIIMA HalliloHaIbHOTO 1HCTUTYTY OCBITH
€: OTPUMAaHHS BUUTEISIMHU 1 KEPIBHUKAMU HIKUI MPO(ECIiHUX 3HAHb,
KOMIETEHIII 1010 BUKJAJaHHS W  yOpaBiiHHS  OCBITHIMU
nporpaMaMi; HaJIaHHS aKaJeMIYHHX MporpaM Ha BCIX PIBHAX OCBITH;
3MIMCHEHHS Ta MIATPUMKA HAYKOBUX JIOCIHDKEHb y  raiysi
NeJaroriyHol OCBITH; CIIPUSHHS O€3MepepBHIM OCBITI Ta MiABUIECHHIO
kBaidikaiii amsa 3aa0BosieHHsT ocBiTHIX ToTped (Educational reform
in Singapore: from quantity to quality, 2019).

BigmoBimHO 3IIMCHIOETHCA IIIATOTOBKA BYHWTENIB, 3JIaTHHUX
3MIMCHIOBAT HaBYaHHA Ha OCHOBI Bu3HadeHux Yy Cidranypi
«Kommnerenmiit XXI cromitrs». B OCHOBY cHCTEMHM KOMIIETEHIIIN
MOKJIAJACHO SAPO IIHHOCTEH: TMoBara; BiJANOBIJAIbHICTh; YECHICTH;
rquKiCTI)' rapMOHiﬁHiCTL Ha 1miHHOCTSIX BUOYIOBYIOTBCS COLIiaIbHI
Ta €MOIIHI HABUYKHU: CAMOCBIJJOMICTh; CAMOBPSIyBaHHS; COIllaJibHA
cBijomicTh. Ha 0a3i HaBMYOK 1 IIHHOCTEW HAPOKYIOTHCA HOBI
BMIHHS: TPOMAJISTHCbKA IPaMOTHICTh, TJI00ajbHa MOTH(MOPMOBAHICTH 1
MDKKYJBTYPHI HaBUYKH; KPUTHYHE MHCJICHHS 1 BUHAXIJIMBICTS;
KOMYHIKaIlis, CiBpOOITHULITBO Ta iHGOpMAaIiiHI HABUYKH.

HesBakatouu Ha Te, mo Hamionansuuii iHcTUTYT ocBiTH (NIE) €
aBTOHOMHHM 3aKJIaJI0M, BIH TIAMOPSAAKOBYETHCS MIHICTEPCTBY OCBITH
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Cinramypy. MiHICTEpPCTBO OCBITH Haiimae BuuTeliB, a HarioHansHM
iHctutyT ocBiTU (NIE) ix HaBuae. [lepxaBa ykinanae 3 MailOyTHIMU
negaroraMyd KOHTPAKT, 3a YMOBaMU SIKOTO BOHHU 3000B’SI3YIOThCSA
ImpamoBaTd B IIKOJI MPOTATOM TPhOX POKIB TICHA 3aKIHYEHHS
1HCTUTYTY. [HaKIIe BUMMYCKHUKU MOBUHHI BIAIIKOAYBAaTH JAEpKaBi BCi
BUTpATH Ha iX HABYAHHS.

Bapto naromnocutu, 1o cuctema BiiOOpy alITypi€EHTIB JTOCUTH
CKJIaJHa, aJie 1€ TapaHTye, 110 TeJaroraMu CTalTh JIMCHO
kBamidikoBaHl creriagictd. MalOyTHIX y4HUTeNB BiAOUpaAIOTH 13
NepIIoi TPETUHH BUITYCKHHUKIB CepeTHPOT IIKOJIH. HpI/I LFOMY IOPOKY
C1Hranyp 00uHnCIII0eE HEOOX1AHY KIIBKICTh YUUTENIB 1 BIAKPUBAE came
CTUTBKH MICITh Y HAaBYAIBHUX TIpOrpamMax.

Kanaumar, skuii BUpIIIMB CTaTH BYWTEJIEM TOBHHEH MPOWUTH
CTXKYBaHHS y MEKax LIKOIH MPOTAroM II’SITH TYOKHIB, TPAIIOI0YH
MOMIYHUKOM BYHUTENs ab0 psIOBUM aI[MlHICTpaTOPOM 3a yMOBH
MO3UTUBHOT OLIHKA JUPEKTOpa IIKOJM 1 BYWTENS MOTCHIIMHUIMI
KaHAWJAT TMOTparuvisie a0 TepHioro BIAOOpYy, SKUM mependadae
omiHioBaHHs ixHbOro pestome (Redpath, 2008, p. 3-5). [lpu 1mpomy
MIHIMAJIBHUMHU KBaji(iKalliiHUMHA BUMOTaMM IiepeadaqyaeTbcs, 10
3asBHUK MOBUHEH MaTu BepxHid 30% peUTUHT YCHINIHOCTI y CBOIU
BIKOBIH rpyni' BIAMOBIAHO JO HampsMy Oa)kxaHol MeJaroriyHoi
TUSITBHOCTI ):[oyHnsepcheTCLKy ab0 BHUIIY OCBITYy, a TaKOX Mae
JIOBECTH CB1M 1HTEpEC 0 MITeH, BUKIAJAHHS 1 YIUTEIbChKOI npocpecu
BapTo KOHCTaTyBaTH, 1110 TlepeBara Hala€ThCs KaHAUAATaM 13 BUIIOIO
OCBITOIO y cdepi nepeadadyBaHoi creriamizamii. Ha Jpyromy eTari
BiIOOPY KaHAMIAT TPOXOAUTH (YHKIIIOHAIBHI TECTH 1 OIlIHKY
rpamoTHOCTI. Ha TperhomMy — rpymna 3 TpbOX €KCHEPTIB MPOBOIUTH
IHTEPB’I0, Yy XOJ1 SKOTO OLIHIOIOTHCS TICUXOJIOTIYHI YCTAaHOBKH U
OCOOMCTICHI ~ AKOCTI  KaHaugata. YerBepTuid eram  BiAOOpYy
pealn3yeTbcs y Tpolleci HaBuyaHHS B HarioHalbHOMY 1HCTUTYTI
OCBITH, JI€ YCIIXM MaWOyTHIX YYHUTENIB KOHTPOIIOIOTHCS TIJI Yac
MepBUHHOI MiAroToBKU. KaHmaumatu, sKi HE BIANOBIIAIOTH CTaHJap-
TaM, BiJJPaxoBYIOThCS 3 OCBITHBOI Iporpamu ([ypHesa, 2014, c. 18).

Tepmin HaBuanHs B HarionameHomy iHcTUTYTI OcBiTH (NIE)
CKJIaJla€ OAWH PIK JUIsi OTPUMAaHHS CHeIrlianizailii Ta TpUu POKU — IS
TUIIoMa 0akasaBpa.

[linroTroBka MalOyTHIX yuuteniB y HarioHanbHOMY IHCTUTYTI
ocBitu (NIE) 3milicHIO€TbCS 3a TphOMa pPI3HUMH TMOYATKOBUMU
MeJaroriYyHUMH TIporpaMaMH, IO J03BOJIAE€ alITypi€eHTaM 3700yTH
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kBamiikaiito (abo ceprudikaiiio) mIs MOpaii B CIHramypchbKUX
1IKOJax, a CaMe:

— nurmioM 3 ocBiTH (Diploma in Education. Dip Ed);

— JUIJIOM TIICJISl 3aKIHYEHHSI acMmipaHTypud B Traiy3l OCBITH
(Postgraduate Diploma in Education. PGDE);

— OakamaBp wmwuctentB / Hayku (ocBith) (Bachelor of
Arts/Science (Education) BA [Ed]/ BSc [Ed]). Oco0Owu, siki He MOXKYThb
npereHayBatu Ha nporpamy BA [Ed]/ BSc [Ed] 3i cBoimu «A-Levely,
MOXYTh OyTH HalHATI MIHICTEPCTBOM OCBITH $K yuuTeni 0e3
KkBaji(ikaiiHoro piBHA, 3 (GIHAHCYBAHHSAM JUISl MPOXOHKEHHS
MeJaroriyHoi  mporpamMu  Ta 3700yTTs  «/lumiomy 3 OCBITU» B
HamionaneHoMy 1HcTUTyTI OCcBiTH (NIE) (Singapore Ministry of
educational, 2018).

[Iporpamu, 3ampomnoHoBaHi B HalioHalibHOMY 1HCTUTYTI
ocBit (NIE), MicTIThb OCHOBHI KOMIIOHEHTH HAaBYaHHS 3 TaKHUM
PO3MOJIUIOM: HaBYaJIbH1 JocaikeHHs (20 %); npeIMeTHI TUCIUILTIHU
(50 %); maByambHa TpakTHKa (25 %); MiABHINEHHS PIBHS MOBHM Ta
HAaBUYKKM akajgemiuynoro guckypcy (5 %) (Koryn, 2018, c.79).
HaBuanHsi TpPOBOAMTHCS 3a YOTHPMAa MOBHHMH  HaIpsSMaMu:
KHUTalChKa, MaJlalichbKa, TaMiIbChKa Ta aHriiichKa. I111 yac HaBYaHHS
CTYJICHTU-BUHUTEN] OTPUMYIOTh IIOMICAYHY CTUIEHIIIO, IO JIOPIBHIOE
60% Bia MOYATKOBOI 3apIIaTH BUUTEIISL.

VY cucremi mpodeciiiHOi MiATOTOBKM BYUTENIB BaXKJIMBa POJIb
HaAJICXKUTh MEAaroriyHii MpakTHUlll, gKa CIPsIMOBaHA Ha 3aKpIIUICHHS
Ta peaiizalliio B ClelialbHO CTBOPEHUX YMOBaX HaOYTHUX CTYJ€HTaMHU
(axoBUX KOMIIETEHTHOCTEH, HEOOXITHUX ISl MailOyTHBOI mpodeciii-
HO1 mistmbHOCTI. Ilemaroriyna mpakTtuka (mpaktukym) y CiHramypi €
000B’SI3KOBUM KOMIIOHEHTOM Mpoliecy (paxoBoi MiATOTOBKH MailOyT-
HIX I€JaroriB, BaXKJIMBUM €TallOM iXHbOrO MPO(dECIMHOTO 3POCTaHHS.
[lemaroriyvna nmnpakTuka (MpakTUKyM) 3a0e3leuye  IHTErpailito
TEOPETUYHHUX 3HAHb 1 MPAKTUYHUX YMIHb CTYyJACHTIB-BUKJIAJAyiB;
CIIpUsE€ PO3YMIHHIO POJII BUMTENSI B HABUAJIbHO-BUXOBHOMY MpPOIIEC,
OpeAMETHUX 3aBlaHb 1 1uiel; Qinocodii kypikynymy CiHranypy
(HaBYJIBHUX MPOTPaM).

KoMnoHeHT mefaroriyHoi MpakTHKWA CTaHOBUTH Onu3bko 20 %
BIJl 3araJibHOi KIJIBKOCTI MPOrpaMHOT0 KOMMOHEHTY (200 22 THKHI)
YOTUPUPIYHOT TMporpamu OakanaBpaty Ta Onuszbko 35 % (abo
10 TuxHIB)  16-MicsuyHOI  MporpamMyd  MICISIAUIIIIOMHOI  OCBITH.
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CryneHTiB, sKi NPOXOASITh MeAaroriuHy npaktuky B CiHramypi,
HA3WBAIOTh «CTYJEHTAMH-BUKIIaIad4aMm».

HaOyTtst nocBigy poOOTHM B IIKOJl PO3MOYMHAETHCS IMICIS
3aKIHYEHHS TEepIIOro Kypcy HaBuaHHsS B HallioHaqTbHOMY 1HCTHTYTI
ocBitu (NIE). Ha mnepmomMy TuXHI HaBYaHHS BiJI0OyBa€ThCS
B MTOYATKOBIM IIKOJI, Ha ApyroMy — y cepeaHid mikoii. CTyAaeHTH-
BUKJIa/adl CIIOCTEPIraloTh 3a OCBITHIM TIPOLIECOM, a OTpPUMAaHIi
pe3yIAbTaTH BUKOPUCTOBYIOTHCS /I BAKOHAHHS KYPCOBHUX POOIT.

[lepmmii  eram megaroriyHoi MNPaKTUKU BU3HAYAETHCA  SIK
JOTIOMI>KHE HaBYaHHS, JIe CTYJCHTH BUKOHYIOTh 00OB’SI3KM aCHUCTEHTA
BUUTENSA, 1 CKIAMAEThCA 3 ITIATH TIWKHIB Ha pIK, IO HAAaE iM
MOXJIMBICTh CIIOCTEPIraTH 3a 3aHSTTSAMHM, SIKI TPOBOASATH BHUKJIAJAui.
Ile momomarae cTyJaeHTaM OTPUMATH TPAaKTUYHHH OCBi pOOOTH,
3100yTH MIEBHI HABUYKHU TJIaHYBAaHHS YPOKIB, MIJITOTOBKU HaBYAJIbHO-
METOAMYHOTrO 3a0€3MeUeHHs Ta OpraHi3alli B3aeMOJIIi 3 YUHSIMH.

[IpoTsirom ychoro mepioay NMPOXOKEHHS MPAKTUKH CTYJICHTHU-
BUKJIaJla4yl MHUIIYyTh MIOTHXXHEBI PO3JYyMM IIOJ0 Opraxizamii #
NPOBEJICHHS HABYAHHS, NUISIXIB JOCATHEHHS YCHIIIHOCTI YYHIB,
iXHBOTO E€MOIIHHOTO, 1HTEJIEKTyaJIbHOTO, KYJIBTYPHOTO PO3BHUTKY
TOIIO, SIKI TOJAIThCS KepiBHUKY (akynbTeTy HarionansHOro
iHcTUTYTY OCBiTH (NIE).

Jlpyruii eTar meaaroriqHoi MPakTHKU € TPAKTHKOIO BUKJIAJaHHS,
sKa SK IS  YOTHPHOXPIYHOI Mporpamu OakajnaBpary, Tak 1 16-
MICSIYHOI TMPOrpaM MICIASAUIIIOMHOI OCBITU TpuBae 10 THXKHIB.
OCHOBHOI0O METOI0 IHOTO 3aKJIIOYHOTO MPAKTUKYMY € HaOyTT
CTyJICHTaMHU-BUKJIaIauaMH BUKJIQTAIbKUX KOMITCTCHIIM, HEOOX1THUX
JUIS TITaHYBaHHSI, BUKJIQJAHHS YPOKiB, €(QEKTHBHOTO YIPABIIIHHS
ayIUTOPIEI0 Ta BUKOHAHHA IHIIUX (YHKIIOHAIBHUX OOOB’SI3KIB
yuuTess (MpoBeASHHS CHIJIbHOI HaBYaJIbHOI JAISIIILHOCTI, BiJIBiAyBaHHS
3yCTpiue, y4acTh y MIKIJIbHUX 3aX0/1aX TOLIO).

VY mepion mpoxXomKEeHHS MPAKTUKH OOOB’SI3KOBHM € CTBOPEHHS
CJIICKTpOHHOTO MOpTdoio BUKIAmaHHA Ta HaBuyaHHs (e-portfolio).
Enexrponne mnoptdonio — 1€ €eIEeKTPOHHA KOJICKIIS] JOCSTHEHb
CTYyJCHTIB-BUKJIaJa4iB  IMIOAO iXHIX HaBYaJbHUX  JIOCATHCHD;
O0COOMCTICHO-METOIUYHUX PO3POOOK; MporpamMu OCOOHMCTICHOTO 1
npodeciiHOro PO3BUTKY.

[licnsg 3akiHYEHHS HaBYaHHS BCIM YUYUTEISM-IIOYATKIBIAM
HAJA€ThCS BCTYMHA TIATPMMKA 3a BIAMOBITHUMH IIpOTpaMaMu
MinicrepctBa ocBitu CiHramypy, npu3HadeHa s iXHbO1 ajarnTarii
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70 3MICTY HaBYaHHA Ta mOTpeOd mKia. [IpakTuyHO BCl BUUTEIII-
noyatkiBii (99 %) 3agisHi B oQiUiiHUX BCTYNMHUX Mporpamax, Mo
JomoMara€ iM IPUCTOCYBATHCSA JO HOBUX YMOB mpodeciiiHoi
nismpHOCTI. BomHowac CiHramypchbKud y4yuTedb MPOTSATOM CBOET
npodeciiiHoi Kap’epu peryssipHO MOBepTaeTbes a0 HarioHaasHOTO
inctutyTy ocBitr (NIE) Ha KypcH migBUIICHHS KBasi(ikarii 3 METO0
OTpHMaHHs JOJATKOBOI OCBITH 3TiAHO 3 OCOOWUCTICHUMH 1
npodecitHIMH TTOTpeOaMH.

BucnoBku. Otxe, 0OCOOJMBOCTSIMHU MIATOTOBKH BYHUTEIIB Y
Cinranypi €: BU3HAHHSI MiJATOTOBKA MaMOYTHIX BUMTENIB MPIOPUTET-
HAM HampsiIMOM BHYTPIIIHLOI JEP>KABHOI MOJITUKU, YCBIJOMJICHHS
KJIFOUOBOI poJii BuuTens y (opMyBaHHI JIIOJCHKOrO KaliTally KpaiHu;
BpaxyBaHHS OCHOBHHUX CKJIQJOBUX YCIIXy B Tmpodecii BUUTES —
MIEpBUHHUN BiA01p, HABYaHHS, IO BIJMOBIJA€ BMIHHSAM, 3HAHHIM 1
XapakTepy MallOyTHHOTO BUUTEJISI; MIATOTOBKA 3a PI3HUMHU IMOYATKO-
BUMH TI€JJarOTIYHUMM TIporpaMaMu, IO [03BOJIAE€ abiTypi€eHTaMm
orpuMmatu kBamidikamiro (abo ceprtudikamio) maig  poOOTH B
CIHTalypChKUX IIKOJIaX; OpraHi3alis Ta IMPOBEACHHS MPAKTUKU B
CIELIaJbHO CTBOPEHUX yMOBAaX sl HAOYTTS CTyA€HTaMH (PaxOoBUX
KOMIIETEHIIIH, HEOOXITHUX JJIsi MailOyTHRO1 MPo(deCciiHOI NISUTbHOCTI;
HaJIaHHSI BCTYITHOI MIATPUMKH BYUTEIISAM-TIOYATKIBISAM 3a BIJAMNOBIJI-
HUMU nporpamMamu MinictepcrBa ocBiTy CiHramypy.

[lepcrieKTUBOIO TTOAAIBIITUX MOIIYKIB € MOPIBHSHHS CIHTamypCh-
KOr0 Ta BITYM3HSIHOTO OOCBIIIB 13 METOIO0 30arayeHHs HeqaroriaHoi
HayKW YKpaiHW HOBUMH 1J€AMH, SIKI CIPUATUMYTh MOJEpHi3alii Ta
TpaHchopmallli CHCTEMHU HEMIEPEPBHOI MEJAroriyHol OCBITH Y KpaiHu.
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Maria Sotska

PECULIARITIES OF PROFESSIONAL TEACHER TRAINING:
EXPERIENCE OF SINGAPORE

The paper highlights one of the main directions of the national policy of pedagogical
education development in Singapore, which today is one of the most recognized world
leaders. On the one hand, the professional training of teachers in Singapore is based on
traditional national principles; on the other hand, it focuses on the international labor
market, training of world-class experts. It is emphasized that it is essential to conscious the
role of a teacher in the education and upbringing of a new generation, able to be competing
in the world labor market. The historical aspect of the establishment of the National Institute
of Education of Singapore as the only specialized educational institution for the training of
highly skilled pedagogical staff is presented. The guarantee that the teachers become
qualified specialists is provided by a comprehensive system of selection of candidates, which
includes: internships within the school during five weeks; compliance with the qualification
requirements; passing of functional tests and assessment of literacy and interviewing;
receiving primary education at the National Institute of Education.

The training of future teachers is based on three different initial pedagogical
programs that allow applicants to qualify (or certify) for work in Singaporean schools, taking
into account the "Competences of the XXI Century” defined in Singapore. In the system of
teacher training, an important role belongs to pedagogical practice, which is a compulsory
component of the process of professional training of future teachers, and an important stage
in their professional development. Upon graduation, all beginner teachers gain entrance
support, in accordance with the relevant programs of the Ministry of Education of Singapore,
and are designed to adapt them to the content of the training and the needs of the schools.

Keywords: Singapore, pedagogical education, professional training, teachers,
National Institute of Education, initial pedagogical programs, pedagogical practice.
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CYTHICTDB IIOHATTA

«CAMOCTIMHA MTO3AAYJUTOPHA POBOTA» Y
BPUTAHCBKOMY HAYKOBOMY JAUCKYPCI

YV cmammi cxapakmepuzosano cymuicmes HOHAMMA —«CAMOCMIUHA
no3aayoumopHa pobomay y OpUmMancbKoMy HAYKO8OMY OUCKYpPCI. 3’acosaHo,
wWo O6pumMaHcoKi 00CIIOHUKU OJisL ONUCY NOHAMMSL « CAMOCMIUHA NO3AA)YOUMOPHA
pobomay BUKOPUCTNOBYIOMb HU3KY CUHOHIMIB («camope2yib08aHe HABYAHHALY,
«CaMOCNpAMOBAHE HABUAHHAY, «CAMOOPIEHMOBAHE HABUAHHAY, «HE3ANeHCHE
HABUAHHAY», «ABMOHOMHE HABUAHHAY, (IHOUBIOVAIbHE HABUAHHA», «BIOKpUme
HABUAHHAY). YpaxyeaHus KOHCMPYKMUBHUX NIOX00I8 3apyOidCHUX HAYKOBYIE 00
MAYMA4eHHsT NOHAMMS «CAMOCMIUHA NO3aayoOumopHa pooomay o0aio 3M02Y
MPAKmysamu tio2o 8 WUpoOKoMmy i 8Y3bKOMY 3HAUEHHSIX.

Kniouosi cnoea:. camocmitina nozaayoumopua poooma; mexHoN02IA;
OpUMAHCOLKULL HAYKOBULL OUCKYPC; CAMOpPe2yIbo8ane HAB8YAHHS, CAMOCHPAMO-
game HABYAMHA, CAMOODIEHMOBAHE HAGUAHHA,  HE3ANEeNHCHEe  HABYAHHS,
A8MOHOMHE HABYAHHS; IHOUBIOYATIbHE HABYAHHS, 8IOKpUME HABYAHHS.

IloctanoBka mpoOjemMu. BaxivBuM €JI1EMEHTOM €BPOIECUCH-
KOTO TMPOCTOPY BHILOI OCBITH CTAa€ MOCTIMHE HABYAHHS MPOTATOM
KUTTS, TOMY TI€pe]l BUILOK IIKOJIOK MOCTA€ MUTAHHS HEOOX1AHOCTI
TpaHcdopmallli YHIBEPCUTETY B YHIBEPCHUTET HAaBUYAaHHS BIPOJOBXK
#uTTs. HaBuanbHuil mpouec y 3akiajil BHILNOI OCBITH Mae OyTH
OpraHi3oBaHO Tak, W00 MaiOyTHIA (axiBeup OyB 34aTeH [0
CaMOCTIHHOI'O BJIOCKOHAJICHHSI CBOiX NpOo(eciiHUX 3HaHb, YMIiHb 1
HaBUYOK, TOTOBUM JI0 CAMOCTIMHOTO OBOJIOJIHHSI HOBHMH TE€XHOJIOTI-
SIMU TIPOTSITOM CBOTO TTPO(ECIITHOTO JKUTTSL.

HaykoB1 10cCIiIKeHHS 1 earoriyia npakTuka BueHux Benukoi
bpuranii cBigyaTh, 10 OCOOJMBY yBary B MIATOTOBIII MaiOyTHiX
¢daxiBIiB BapTO MPUIAUIATH HOBUM, I[IKABUM I03aayJIUTOPHUM
dbopMaM HaBYaHHS B TMOPIBHSAHI 3 TPAAUIIHHUMU ayJAUTOPHUMU
3aHATTAMHU. HemoorliHka 3HAYyMIOCTI CaMOCTIMHOI I03aayaUTOPHOI
pOOOTH CTYJIEHTIB CHPUYMHSE 3HUKEHHS TMI3HABAIHHOI aKTHUBHOCTI,
npodeciiiHoi KOMIETEHTHOCTI MailOyTHIX ¢axiBiiB. Came camocTiitHa
Mo3aayIUTOpHa podOoTa TMOPIBHAHO 3 AYJUTOPHOK Ma€ CBOi
crienndivHI MepeBard, SKi MOJSITaloTh Y JOOPOBIILHOCTI BUKOHAHHS
CTYJCHTOM 3aBJiaHb, 1151 poO0Ta HE OOMEKeHa B Yaci, BOHA BUKJIIOUYAE
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aBTOpHUTApHE KEPIBHUIITBO 3 OOKY BHKJIaJayda, CIpHUsIE camopeaizallii
Ta CaMOBJOCKOHAJIICHHIO MalOyTHHOro (QaxiBis, CHOpsSMOBaHa Ha
PO3IIUPEHHS Ta MOrIUOJICHHS NMPOo(EeCIMHUX 3HaHb, YMIHb 1 HABUYOK.

AHaJi3 OCTaHHIX JociixxkeHb 1 myOaikamii. Sk mokazas
aHali3 HAyKOBOi JITepaTypd, MAOCHIIKEHHS PI3HUX aCIMEKTIB
CaMOCTIHHOT pOOOTH CTYJEHTIB € OJHIEID 3 BAXKIMBHUX MpobieM
NeJaroriyHol Teopii 1 MpakTUKU. Y mpansix OpUTAHCHKHUX HAYKOBIIIB
(Ix. bpoyn, . bpyke, M. 'apauep, B. Kem6en, I1. Kenai, K. Kecten,
JI. Mimnep, M. Tetinop, M. Tepuep, [Ix. Yaiir, [Ix. Xapwmep,
C. Xirinc, I1. Xin3 Ta iH.) po3mIsSAal0ThCs Pi3HI aCEKTH CaMOCTIMHOT
po6o0TH, BUKJIAJICH] 11 HAyKOB1 Ta MeTOAWYHI 3acaau. He3Baxkarouu Ha
HIMPOKE KOJO 3apyODKHHUX 1 BITYM3HSAHUX CTY[1HA, MPUCBSYEHUX LI
npoOneMi, 0araTo MUTaHb MOTPEOYIOTh MOAAIBIIOTO BUBYEHHS U
yTOUYHEHHS. 30KpeMa, B HAyKOBHUX IpallsiXx IPOMOHYIOThCS Pi3Hi
TJAYMa4€HHsI KJIIOYOBOTO TMOHSTTSA, IO TMEBHOIO MIPOK YCKIAIHIOE
IpoIIeC OopraHizaiii CaMOCTIMHOI pOOOTH CTYCHTIB.

MeTo10 C€TATTi € BU3HAYEHHS CYTHOCTI MOHATTS «CaMOCTIMHA
1o3aayIuToOpHa poO0Ta» OPUTAHCHKUMHU HAYKOBIISIMHU.

Buxkgaan ocHoBHoro wmarepiany. IlpobGnema opranizaiii
CaMOCTIMHOI JISUTLHOCTI HE HOBa 1 € aKTyaJbHOK HE JIWILIE s
VYkpainu. B 3apyOixkHIN TenaroriyHid JitepaTypl JJisi BU3HAYEHHS
MOHATTS «CaMOCTIMHA po0OTa» BUKOPUCTOBYIOTH Psjl TOHSTH, SKI
M1JKPECTIOTh PI3HI acnekTu Iiei podotu. Hamu Oyiio po3risHyTO
TpPaKTyBaHHS MOHATTS «CaMOCTIiifHA po0OTa», «CaMOCTIHA TT03aayau-
TOpHA po0OTa» B 3apyOiKHIM HAYKOBIM MeAarorivyHii qyMili, 30KpeMa
y Benukiii bputanii. JIo BHUCBITJIEHHS L€l mpoOieMu AOTYyUHIIUCS
Jlx. bpoyn, . Tapnuep, II. Kennmi, K. Kecren, JI. Mimnep,
M. Teitnop, . Tepuep, k. Yaiit, Ix. Xapmep, C. XiriHc Ta iH.
AHaJi3 iXHIX HayKOBHUX JOPOOKIB JIO3BOJIMB CTBEPKYBaTH, IO JJIs
OMHUCY TOHSATTA «CaMOCTiiiHA poOoTa» B 3apyOikKHIA TMenarorimi
BUKOPUCTOBYETHCSI 4YMMala KUIBKICTh OJIM3bKUX 3a 3HAYCHHSIM
TepMiHiB: self-regulated learning (camoperyiaroBane HaB4yaHHs); self-
directed learning (camocmnpsimoBane HaBuaHH:); self-directed active
learning (camocmpsMOBaHe aKTHBHE HaBuaHHs); self-instruction
(camoopienToBaHe HaBuaHH:); self-learning (camonaBuaHHs); self-
access learning (camomoctynmHe HaBuaHHs); independent learning
(He3asier)xHe HaBYaHH:); autonomous learning (aBTOHOMHE HaBYaHHS);
individual study (imauBigyanpHe HaB4YaHHA); open learning (BiakpuTe
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HaBuaHHs); flexible learning (ruyuke HaBuanHsi) Tomo (Meyer,
Haywood, Sachev, & Faraday, 2008).

BusHaueHHs W po3MeXyBaHHS IHMX IOHATh HABOJSATHCS B
pooorax J[Ix. bpoyna, C. bpykdinma, II. [Ipeccema, I'. I'micona Tta
iH. (2008). AnexkBaTHE pPO3YMIHHS IUX MOHATH JAJ0 HAM MOXKJIUBICTh
YITKIIIE€ YCBIAOMHUTH 1X CYTHICTh, 3MICT, OCOOJHMBOCTI, a TaKOX
JI03BOJIMJIO YCBIIOMUTH TEHJICHIIIT iX ()OpMYBaHHS Ta PO3BUTKY.

[lepenoBHEHHsS aKaJeMIYHOTO JUCKYpCY TepMiHaAMHU-CHUHOHIMA-
MU, [0 BUKOPUCTOBYIOTHCS JIJISi OMUCY CAaMOCTIMHOI MM03aayIuTOPHOI
po6otu, Ha aymMKy D. KeHi, MPU3BOANTE 10 BUKOPUCTAHHS PiI3HUMHU
aBTOpPaMHU THX CaMUX IOHSTH JJISl ONKUCY PI3HUX TEAAroriyHuX CHUTYya-
iiii 1 HaBmaku (Candy, 1991). 3a BucHoBkamu [[x. bpoynaa, po36ixkHo-
CTl y TPaKTyBaHHI ICHYIOTh y 3B’SI3Ky 3 HAsBHICTIO 3HAYHOI KIJIBKOCTI
TEPMIHIB 1 MOXKIIMBICTIO pi3HOro iX TaymadenHs (Broad, 2006).

Tak, mpodecop yniBepcutety Hprokacn-Ha-Taitni @. J[>KoyHC
MPUCBATUB CBOI HAyKOB1 JOCHIPKCHHS MHUTaHHIO JudepeHIianii
CUHOHIMIYHUX ITOHSTBH, K1 BXKUBAIOTHCS U II0O3HAYEHHS CAMOCTIMHOI
poOOTH B KOHTEKCTI BHUBYEHHS 1HO3€MHOI MOBHU. BiH 311HiCHUB
[UTICHUM HAayKOBUW aHaNi3 BUKOPUCTAHHS TEPMIHIB «CAMOIHCTPYKTY-
BaHHS», «CaMOHABUYaHHS», «aBTOHOMHE HAaBUYaHHS», «CaMOCIPIMO-
BaHE HABUAHHS», «HE3aJIC)KHE HABUAHHS», «JIUCTAHIIINHE HABUAHHSI
(Jones, 2012).

CaMOIHCTpYKTYBaHHSI IIiJI Yac BHUBYEHHS 1HO3EMHOI MOBH
PO3IIIIAETHCSA BUSHUM Y JIBOX 3HAUCHHSIX. Y IMIUPOKOMY PO3yMiHHI —
IIe CUTYyaIlis, Y SIKil CTyAEHT pa3oM 13 IHIIUMHU a00 1HAMBITYaIbHO
IpaIoe B Mo3aypoyHU yac 6e3 0e3mocepeTHbOro KOHTPOJIIO 3 OOKY
Bukianava (Dickenson, 1987). ¥ By3bkoMy 3HaYCHHI — I1¢ 0OMipKOBa-
HUH, TOBrOTPUBANMI MPOLIEC 3M00yBaHHS 3HaHb, KWW € CIUIAHOBA-
HUM 1 BUKOHAaHUM 6esnocepez[HLo CTyJIeHTOM 0€3 BTpyYaHHS
BUKIanada. Ha BimMiHY BiJ IIMPOKOTO 3HAYEHHS CAaMOIHCTPYKTYBaH-
HSl Y BY3bKOMY TPaKTyBaHHI € HEBIJ €MHOIO CKJIAJOBOIO IMiJATOTOBKHU
MaiiOyTHIX (axiBI[iB 1 TICHO TTOB’A3aHE 3 Ay TMTOPHUMH 3aHATTAMH.

Jlesiki HaykoBIli, 30Kkpema @. I[>1<0yHc K p13HOBI/II[ CaMOiH-
CTPYKTYBaHHS BU3HA4YalOTh CAMOHABYAHHS 1 BUMararoTh BiJl CTy/CHTA
AKTUBHOTO BHWKOPUCTAaHHS CHCTEMH JUIAKTHYHUX pPECypciB i
CHeIialbHUX HaBUaJbHUX MaTepiajiB 3 iHo3eMHOI MoBH (Jones, 2012).

C. bpykdinag  OTOTOXHIOE  TOHSTTS  «CaMOHAaBYaHHSA» 3
«aBTOHOMHUM HaB4aHHsIM» (Brookfild, 1985). ®@. beHcon cTBepKyeE,
[0 MiJ YaC aBTOHOMHOT'O HABYaHHS CTYACHT HE JIMILE CaMOCTIHHO
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BUKOHYE HEOOXIJIHI 3aB/IaHHS 1 BIPaBHU, 3aCBOIOE€ HABUAJILHUN MaTepi-
ajJ 1] 4ac CaMOIHCTPYKTYBaHHS, ajie M Oepe Ha ceOe BIAMOBIIANb-
HICTh 3a BHU3HAUCHHS HaBYaJbHUX IUIEH 1 BHOIp ONTUMAaJIbHUX
HaBuaIbHUX MatepiamB (Benson, 2001). CamocTiiHICTh Mg dYac
ABTOHOMHOTO HaBYaHHS MOX€ OyTH TOBHOIO, KOJIM CTYJEHT caMm
KOHTPOJIIOE€ BJIACHI HAaBYAJIbHI PIMIEHHS ¥ i1, a00 9aCTKOBOIO, KOJHU
BUKOHAHHS CaMOCTIHHOT pOOOTH PETJIaMEHTYETHCS HaBYAJIBHOIO
MPOTPaMOI0 KypCy.

Psan aBToplB (P. bpoxkket, P. Ximctpa) PO3IIIANAIOTE ABTOHOMHE
HAaBYaHHJ 1 CaMOCHPSIMOBAaHE HaBYaHHS SK CHHOHIMIYHI ITOHSTTS
(Brockett, 1991). Tak, @.Kenai BOayae B caMOCHPSIMOBAHOMY
HaBYaHHI mporec, MeTo] 1 GUI0co(il0 OCBITH, 3a JOIOMOIOI SKOi
CTYJICHT OTPUMY€ 3HAaHHS IUIAXOM JOKJIaJdaHHS BJIACHUX 3YCHJIb 1
pPO3BMBA€  3JATHICTh JI0 KPUTHYHOTO  OI[IHIOBAHHS  BJIACHUX
pesynbrariB (Candy, 1991).

b. [Teimx s mo3HayeHHS aBTOHOMHOT'O HaBYaHHS BUKOPHUCTO-
BY€ TEPMIH «He3aliexxHe HaBuaHHs ». K. KecTeH BBaxkae, 1110 HE3aJIEXK-
HE HABYaHHS — II€ poOOTa, MiJ YaC BHUKOHAHHS SIKOi CTYACHT MOXeE
MIpUMaTH PIIlICHHS, HEOOX1HE TS 3aJJ0BOJICHHSI MOT0 1HIWBITyaIbHUX
HaBuabHUX TIoTped (Meyer, Haywood, Sachev, & Faraday, 2008).

VY cBorw uepry E. bpoyai Ta M. KeHIHT po3riisiatoTh HE3aJIeKHE
HABYAHHS K €KBIBAJIEHT BIAKPUTOTO (THYYKHUA METOJA AUCTAHLIMHOTO
HAaBUYaHHs B PEXHMI OH-JIAMH) Ta CaMOJOCTYITHOTO HaBYaHHS, KOTpPE
I'PYHTYETHCS HA BUKOPUCTAHHI PI3HOMaHITHUX HaBYaJbHUX PECYPCIB i
CTBOPEHHI CHPUSTIMBOTO HABUAJIBHOTO CEPEOBUINA JJIi BUKOHAHHS
camocTiitHOi podoTu (Broady, 1996).

CamopocTtynHe HaBuaHHs, 3a BuszHaueHHsM C. Deiizex, €
dbopMoro HaOyBaHHSI JOCBiAy, MOKJIUKAHOI JOMOMOITH CTYJCHTaM,
AK1 1€ HEe JOCSIIM AOCTaTHHOIo PiBHSA MpodeciiiHocTi. Y paMkax
IbOr0 MIAXOAY CTYAEHTH MOXYTh MiJ] BJIACHUM KEPIBHUIITBOM
oOMpaTH 1 BUKOPUCTOBYBAaTH HAMONTUMAJIBHIII HaBYalIbHI PECYPCH,
10 TOJICTIIYIOTh iIXHE CaMOCTiliHE HaBUaHHS.

3a C. lipinr, He3alile’)kHE HaBUaHHS — 1€ OCBITHS (imocodis i
nporiec, Toal sk 3a J. apauepom 1 JI. Minepom — oiuH 13 €TamiB y
nporieci (GopMyBaHHS CaMOCTIMHOT OCOOHMCTOCTI B HaBUYAJIbHOMY
npoueci (Gardner, 2005).

Ha nymky II. Haifta, akimeHT y TpakTyBaHHI HE3aJIEKHOTO
HAaBYaHHS HEOOX1JHO POOUTH Ha CaMOCTIMHOMY BHKOHAHHI CTY/ICH-
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TOM HaBUAJIILHUX 3aBAaHb 0€3 Oylb-SKOI CTOPOHHBOI JOTOMOTH
(Knight, 1996).

Heszanexne HaB4aHHA — 1€, 3pelTor, (opma opraHizaiii
npoiiecy 3A00yTTS 3HaHb, MiJ 4Yac SIKOrO0 CTYIEHT Oepe Ha cebe
BIJIMOBIIAJIbHICTh, MPOTE KEPYETHCS MEBHUMH THCTPYKLISIMU 3 OOKY
BUKJIanada. Take TiaymadeHHs 3Haxoaumo B pobortax JIx. bpoyna.
Ha iforo myMKy, CTyJIEHT MO’K€ B3SATH Ha ce0e BIAMOBIIAIBHICTH Y
MUTAaHHSIX BU3HAYEHHS HaBYAJIBHUX MOTPEO, OKPECICHHS HaBYAIbHUX
[i7eH, MJIaHyBaHHS BUKOHAHHS HaBYAJIbHUX 3aBJaHb, 3HAXO/KCHHS
ONTHUMAJIbHUX HaBYAJIBHUX PECYpCIB, MNPUUHATTS pPIlICHb MO0
3M1MCHEHHSI CaMOCTIMHOI poOOTH 1HAMBIAyanbHO abo0 B Tpymi,
BUKOPUCTAHHS JOMOMOTH BHKJIajJada B POJII KOHCYJIbTaHTa 3
oprasi3arii camocrtiiinoi poootu (Broad, 2006).

TepmiH «caMoperyjboBaHE HaBUaHHS» BUKOPHUCTOBYETHCS B
poborax OpuTaHchkux yueHux A.Mapkoy ta J[x. ®urinoy, ki
BOA4yaloTh y I[bOMY (EHOMEHI TPH CKJIAJOBl: 3/IaTHICTh CTYyACHTa
JOIIJIbHO BUKOPUCTOBYBATH METAKOTHITUBHI CTparterii (po3yMiHHS
TOro, SIK HAaWMONTUMAJIbHINIE OpraHi3yBaTd BHUKOHAHHSI CaMOCTIMHOI
po0O0TH); 3AaTHICTh €()EKTUBHO KEPYBATUCS KOTHITUBHUMHU CTpATETIsI-
MU (IIJIIXaMU ONTUMAJIBLHOTO OTPUMAaHHS HaBYaJIbHOI BI3yaJlbHOI YH
ayaianbHOI 1H(GOpMaILli); pO3yMIHHSI 3HAYEHHS MOTHUBAIlli, KOTHITUB-
HUX 1 METAaKOTHITUBHUX ACIEKTIB BUKOHAHHS CAMOCTINHOI pOOOTH.

BapTo 3a3HauuTH, 1110 TaKe ySBJICHHS aBTOPIB IMPO CaMOPETYIIhO-
BaHE HaBYaHHA 0a3yeTbCcs Ha  YCBIJIOMJICHHI  HaA3BUYaWHOI
Ba)KJIMBOCTI BUCOKOI'O pPIBHS MOTHBAIi CTYJAEHTIB JIs peai3alii
KOTHITUBHOTO Ta METAaKOTHITMBHOI'O ACIEKTIB BUKOHAHHS CaMOCTIN-
Hoi podoTu (Marcou, 2005).

3a X. XoJiKoM, YMOBOKO €()EeKTUBHOCTI OpraHizailii camopery-
JbOBAHOI'O HABYaHHS € BIANOBIJAJIBHICTh CTYyJEHTa 3a BJAcHI i,
TOMY CYTHICTh LIbOTO (DEHOMEHY CKJIaJa€ CaMOCTIMHE I[IJICMOKIIaIaH-
H. ABTOp p03pi3H51€ JBa BUJU BIANOBIAAIBHOCTI: CMAMUYHA
(CTyZIEeHT caMOCTIMHO a00 3a JOMOMOIOI0 1HIIIHUX yKnanae OpIEHTOBHY
nporpamy CaMOCTIMHOT poOOTH 3 1HO3EMHOI MOBU 1 HEYXUIIBHO Ti
TOTPUMYETHCS) 1 Qunamiyna (OUTBIN THYYKA, OCKUIBKUA CTYACHT Oepe
BIJIMOBIAIbHICTh 32 BUKOHAHHS CaMOCTIHHOI pOOOTH BXe B X0l ii
BukoHanHs) (Holec, 1981).

H. [lepi TpakTye caMOperyjibOBaHE€ HaBYaHHS SIK BHCOKOE(EK-
TUBHMM TJX1J JO HaBYaHHS, KOTPUU MOB’sA3aHMN 13 3100YyTTIM
HaBYaJIBHUX YCHiXiB mo3a ayauropiero (Perry, 2006).
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JI. JIikeHCOH PO3MEKOBYE TMOHATTA «CaMOpPETyJIhOBaHE HAaBYaH-
HS» 1 «caMocmpsiMOBaHe HaB4aHHs». OcTaHHE, Ha HWOTO IyMKY, €
OLIBIIT HEUTPATIBLHUM 1 OMKCYE CUTYAIIIIO, Y SIKIH JISJIBHICTD CTYJCHTA
11 4YaCc BMKOHAHHS HHUM CaMOCTIMHOI poOOTH Oe€3MOoCcepeHhO HE
KOHTPOJIIOEThCSA  BUKJIaJadeM. BiH TJIymMayuTbh CaMOCIPSMOBAHE
HAaBYaHHS SK OCOOHUCTICHE CTaBJICHHS CTyJAC€HTa [0 HaBYaJIbHUX
3aBJlaHb, KOJIM OCTaHHIN Oepe Ha ceOe BIAMOBIIATbHICTh 33 IPUHHATTS
HaBYAJILHUX PIlICHb 1 000B’s13K0BO iX BuKoHYe (Dickenson, 1987).

[IpoBeneHuit aHani3 HayKOBOi JIITEpaTypH JlaB MiJACTaBU CTBEP-
JoKyBatu, 1o psa aptopiB (. Tapauep, JI. Mimnep, P. IlemGepTon Ta
1H.) TPUCBITUIM CBOi JOCTIUKEHHS 3’SCYBaHHIO OCOOJMBOCTEMN
B)KMBAaHHS ONHUCAHUX BHINE TEPMIHIB Yy PI3HUX MEAAroriyHux
KOHTeKcTaX. LI MOHATTA, O CyTi, OMUCYIOTh OAWH 1 TOM K€ MPOLEC
CaMOCTIHHOTO 3/I00yTTSI CTYJEHTOM 3HaHb, (OpPMyBaHHS YMIHb 1
HABUYOK, HEOOXITHUX [JIs YCIIIIHOIO OMaHyBaHHS MaiOyTHBOI
npodecii 1 po3MIIAa0Th OCOOUCTICTh 3 IHAMBIAYaJIbHUMHU HaBYallb-
HUMU ToTpebamu sk cy0’ekra HaBuanHs (Gardner, 2005; Pemberton,
1996). Haeneni TOHATTS  MHIJKPECHIOIOTh  MPOLECYATbHICTh
CaMOCTIHHOI T03aayJUTOPHOI pPOOOTH, y XOAl SIKOi CTyACHTH
(GOpMyIOTh, PO3BUBAIOTH I[IHHOCTI, 3HAHHS, YMIHHS Ta HABUYKH;
HAroJIOIIyIOTh Ha iXHIH OCOOMCTIM BIAMOBIAATBHOCTI 32 BU3HAYEHI
HaBYAJIbHI I1iJ11, 32 CTaBJICHHS J0 HaBYAJIbHUX 3aBJaHb; aKIEHTYIOTh
yBary Ha 3HA4Y€HHI MOTHBAIlll, CAMOCTIHHOrO IIUICTIOKIagaHHs,
CTBOPEHHSI ONTUMAJIBHOTO HABYAJBLHOTO CEPENOBHUINA JJII CaMOCTIM-
HO1 poOOTH TOLIO.

3ayBaXMMoO, W10 aHall3 HAYKOBHX JOPOOKIB OpPUTAHCHKUX
YYEHUX CBITYUTH PO HAWUACTIIIE BXKUBAHHS B CUCTEMI BUINOI OCBITH
Benukoi bputanii TepmiHa «hesanexcne nasuannsy (independent
learning), sxkuii HaOITBII TTOBHO ¥ CHCTEMHO PO3KPHBAE CYTHICTh
bOro (PeHOMEHY 1 BIJIMOBIJA€ TOHSATTIO «CaMOCTIHA M03aayJUTOpHA
po0OoOTay, 110 BUKOPUCTOBYETHCS Y BITUYM3HIHIN MeAarorimi. Y 1bOMY
KOHTEKCTI 3pO0JICHO BHCHOBOK, III0 HE3aJ€KHE HABYAHHS —
OaraToacrnekTHe MOHSTTS, KOTPE TPAKTYEThCs sIK: 1) oCBiTHS (hisoco-
¢bist; 2) miaxig 10 oprasisallii HaBYaHHs, III0 PO3BUBAE CAMOCTIHHICTh
CTyaeHTa; 3) erall mporecy (GpopMyBaHHS CaMOCTIHHOT 0COOMCTOCTI B
HaBYAJIBHOMY TpoIieci; 4) KOMIIOHEHT HAaBYaJbLHOTO IPOIECY, IO
BiIOyBa€eThCA 103a ayAUTOpi€ero; 5) Metox; 6) mporiec.

3a3HauMMO, 110 XapaKTepPHUMHU TOKa3HHUKAMHU € BIIMOBIIaIb-
HICTh CTYJICHTa 3a TOCTAHOBKY HaBUAJIbHUX M1JIEH, BUKOPUCTAHHS
PI3HOMAaHITHUX PECYpPCIB 1 METO/IB, CAaMOCTIMHE BUKOHAHHS 3aBJaHb 1
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BIIPAB, CTBOPEHHS ONTHUMAJIbHOIO HABUYAJIBHOTO CEPEJAOBUIA IS
CaMOCTIHHOT pOOOTH, MOTHUBAIIIS.

Ha wam morisin, HaWBaXIWBIIIOW XapaKTEPHUCTUKOIO I[HOTO
(dbeHOMEeHY € MIIX1J] 10 HOoro po3yMiHHS K 0C8ImHbOI ¢hinocogii, 1110
PO3KPUBAE MOXJIMBOCTI HOTO MIMPOKOTO TPaKTyBaHHS: (imocodis —
METOJIOJIOT1sl — MPUHIUIKN — MeTa — 3aBaaHHsA. CaMocTiiiHa poOoTH €
METO/IOJIOTIYHOK0 OCHOBOIO BHUINOI OCBiTH Benukoi bpuranii, mpo 1o
CBIIYUTh CYTHICTh TOHSTH «ABMOHOMHE HABYAHHAY, «(HE3ANEHCHE
HABUAHHAY, «CAMOHABYAHHSAY) «CAMOPE2YTb08aAHe HABYAHHS» TOUIO.
BaxnuBum € Te, 110 caMOCTIfHA M03aayJuTOpHa poOOTa SIK OCBITHS
dimocodis 1 sk popma ii opranizailii € 000B’SI3KOBUM CKJIQTHUKOM
Cy4acHOTO OCBITHHOTO MPOIIECY B 3aKjajJax BHUIINOI OCBITU Benukoi
bpuranii. CryneHta BKIOYEHO y mpouec (OpMyBaHHS BMiHb 1
HAaBHUYOK CaMOOCBITH, BIH T'OTOBHII JIO IIOCTIMHOIO CaMOBJIOCKOHA-
JICHHSI, CAMOCTIHHO OCMUCIIIOE 1 OIIHIOE PIBEHBb CBOIX 3HaHb, CHOPMO-
BaHUX YMIHb 1 HaBUYOK, BU3HA4Ya€ MEPCIEKTUBU iX YJIOCKOHAJICHHS
BIJIMIOBIJTHO JI0 BJIACHOI OCBITHBOI TPAEKTOPIT

BucHoBku. TakuM uyuHOM, y mneparoriyHii aymii Benukoi
bpurtanii BIACYyTHE €IUWHE TIYMAu€HHS TMOHATTA «CaMOCTIMHA
no3zaayuTopHa poodotay. Crnuparoduch Ha MOTISAAN OPUTAHCHKHUX
HaykoBIiB (P. bpokker, JI. [likencon, ®@. Kenai, A. Mapkoy, H. Ilepi,
JIx. @uninoy, P. Ximctp, X. XoiiK) Ta y3aralbHUBILIN BCl TIAXOIU JI0
TPaKTYBaHHsI 1IbOT'O MOHATTS, MM PO3IJISIAEMO CAaMOCTIWHY M03aay/Iu-
TOPHY po60Ty B IIHPOKOMY 1 BY3bKOMY 3HAuCHHSX. Y LIPOKOMY
3HAQYEHHI BOHA € OCBITHBHOIO (bmocoq)lefo npodeciiiHOi MiATOTOBKU
(haxiBIIB, TEOPETUKO-METOAOJIOTIYHUM MIIXOA0M. Y BY3bKOMY pO3Yy-
MIHHI CaMOCTIHa Mo3aayAuTOpHa poOOTa — 1€ HaB4YaJIbHA JISILHICTD
CTYyJICHTIB TMiJ KEPIBHUIITBOM BHKJIaJadya 4Yu 0€3 HBOTO B
M03aayIUTOPHUM dYac, sKa COpsSMOBaHAa Ha TOTJIMOJICHHS 3HaHb 1
HirOTOBKY 10 Mpo¢eCciiHOi MIsNIBHOCTI HAa OCHOBI CaMOBMOTHBOBA-
HOCTI, IIUICTIOKJIaAaHHsI, 0COOMCTOI BiAIIOBIAAIBHOCTI, CaMOITI3HAHHS,
CaMOCTIITHOTO BUOOPY 3ac001B, METO/IIB 1 (POPM HABUAHHSI.

Olga Palekha

ESSENCE OF THE CONCEPT OF INDEPENDENT LEARNING
IN BRITISH SCIENTIFIC DISCOURSE

An analysis of the various approaches of foreign researchers to the interpretation of
the concept “independent learning” has led to the statement that a number of concepts are
used: self-regulated learning, self-directed learning, self-oriented learning, independent
learning, individual learning, open learning, and autonomous learning.

The terminological and comparative analysis of the above concepts enabled us to state
that independent learning, as interpreted by British scholars, can be characterized as an
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educational philosophy, a process of acquiring knowledge, skills and abilities, a teaching
method, a form of organization of an educational process, an approach to the organization of
training, a component of specialist training, a situation of independent and autonomous
learning, etc.

Taking into account the constructive approaches of foreign scientists to the
interpretation of the concept of “independent learning” enabled to consider it in a broad and
narrow sense.

It has been defined that the concept can be considered in the broad (as educational
philosophy of foreign language teachers professional training and theoretical-methodological
approach) and narrow (learning activities of future foreign language teachers over the
guidance of a tutor or without it in extracurricular time, which is aimed at deepening foreign
communicative competence and training to professional activity based on self-motivation,
goal-setting, personal responsibility, self-perception, independent choice of tools, methods
and forms) meanings.

Keywords: independent extra-curricular work; technology; British scientific
discourse; self-regulated learning; self-directed learning; self-directed learning; independent
learning; autonomous learning; individual learning; open learning.
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THE ETHICS OF THE SUBJECT-SUBJECT
INTERACTION IN THE MODERN EDUCATIONAL
ENVIRONMENT

The article is dedicated to the assessment and evaluation of the
particularities of the professional ethics of a modern teacher on the basis of
studying the phenomenon of ethics in the organization of human relationships.
The authors specify the structure of professional ethics of a modern teacher
while taking into account the ethical and psychological knowledge about verbal
and nonverbal behavior of a person and professional image of modern business
communication. The functional possibilities of the teacher’s moral competence
and the protective mechanism of the teacher’s ethical behavior in the conflict
pedagogical situations, in particular, are investigated.

Keywords: ethics of subject-subject interaction; the regulatory-
pedagogical function of ethics; pedagogical etiquette; professional image of a
modern teacher; structure of professional ethics of the teacher; ethics and
aesthetics of verbal and nonverbal behavior in the school environment.

Introduction. The strategic line of theology developed in the
timeframe of the 21% century is mainly aimed at the philosophical and
applied research and investigation of the phenomenon of human
upbringing and education. The preferable achievements of the
personality of this era are the following: humanity, individual and
creative uniqueness, freedom of choice, self-sufficiency; all these
qualities are formed on the basis of so-called “soft abilities of an
individual”. Therefore, special importance within the framework of
the modern pedagogical science is attributed to the professional
activities of the teacher: the organizer and one of the major
participants of the educational process.
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Depending on the way, the vital meaning of ethical and moral
values, as well as the individual behavior in the world of the modern
school, are understood by the educator, one can either facilitate
personal growth for oneself and one’s pupils/students by developing
the susceptible conditions for upbringing and learning, or, conversely,
complicate this process by creation or maintenance of the external
negative psychological background of impolite, dishonesty, general
unethical behavior (which, in turn, is actively promoted and
popularized in the contemporary world by the socio-political,
economic and other factors of the social development) in the school
environment.

The moral and ethical competence of the teacher can become an
effective mean for managing these destructions in the educational
environment of the school. As it is claimed by the modern scholars,
who have dedicated their investigations to the phenomenon of ethics
in pedagogical action, the teacher is attributed with the high moral
responsibility and for the preservation of mankind, and the
civilization. The major argument, in this case, is the fowling: the
teacher explains one’s pupils /students the core aspects of the practical
application of the self-determination, as well as the nonlinearity of
“self-action”, which, in turn, are inherent to a true -culture
(BacsHoBm4, 2011).

Analysis of recent research and publications. While
investigating the phenomenon of the teacher’s ethics, it is essential to
put an emphasis on the fact that the problem of moral and ethical
formation of a teacher has attracted the attention of scientists, and
educators in different times of global and national history.
Confirmation of this statement may be traced in the works of the
thinkers of antiquity (Socrates, Plato, Aristotle, M. Quintilian),
representatives of the classical philosophy (G. Hegel, J. Kant),
outstanding foreign pedagogues (Y.Komensky, J.Pestalozzi, Y.Korchak)
and their Ukrainian counterparts (G. Vashchenko, A. Makarenko,
G. Skovoroda, V. Sukhomlynsky, K. Ushinsky, etc.). The problem of
the ethical development of the teacher is also reflected in the writings
of contemporary Ukrainian scholars: I. Bekh, G. Vasianovich,
I. Ziaziun, O. Otych, O. Sukhomlynska, L. Horuzha and others.
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Currently, the Ukrainian researchers are involved in the process
of the active investigation of the problem of forming the ethical
component in different socially-oriented spheres of human activity:
environmental ethics (S. Mikhailuk), economic ethics (I. Maslikova)
and business ethics (G. Aloni), media ethics (G. Khlistun) and
journalistic ethics (S. Kryvoruchko, Y. Shirchenko), the foundations
of informational ethics in the space of the communicative processes
(G. Myroliubenko), political ethics (V. Bushansky, I. Kucherenko),
etc. The first scientific work, dedicated to the problem of professional
ethical training of a teacher was represented by E. Grishin only in
1981. Afterward, only in the similar, in the contextual meaning,
investigations, have emerged in the pedagogical science in 1996
(O. Siliaeva) and in 2004 (L. Khoruzha).

The purpose of the article. While taking into account the
relevance of the problem, its theoretical and practical significance for
the organization of the activity of teachers, the purpose of the article
was determined: the theoretical argumentation of the importance and
appropriateness of the formation of ethical competence within the
framework of the teacher’s and pupil’s / student’s communication in
the era of the information society and clarifying its content components.

Representation of the main material. In the process of
resolving the issues of harmonization of the human interaction with
the environment and its individual and creative development on the
basis of moral and ethical behavior, the core role is attributed by the
experts to such aspect as the ethical and pedagogical potential of the
historical and cultural achievement of humanity. The particular
attention, in the above-defined context, is qualified to the investigation
of the regulatory role of spiritual and ethical values in the conditions
of modern society, the proof of their necessity and expediency of the
introduction of the laws of ethics into the process of forming the
relations of the teacher with the students, their parents, colleagues, etc.
As it is stated by the prominent philosophers, humanity has survived,
strengthened and achieved the present level of its development
because of the ethical and moral nature of the educational process.
The upbringing practices have emerged simultaneously with the
occurrence of human society, and therefore, it has become an integral
part of its life and development.
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That is why the education is a common and “everlasting”
category (ITommacwni, 2000). The basis of the content of moral
education is represented by universal human moral values. According
to the statements of modern scholars, philosophers, and educators,
nowadays the ethics, as the regulator of culture, is aimed for
translation and interpretation of the ideas of humanistic pedagogy: “It
Is able to regulate the social and natural traits, inherent to the subjects
of the pedagogical process through the sensation and awareness of
their balanced effect of natural and social factors” (Xopyxa, 2012, p. 4).

Currently, the historically-acquired and historically-fixed, moral
values of humankind, are represented by the unique, human-centered
models of optimal interaction of people in society. They have the
nature of a positive, value-based attitude to the interlocutor, represent
the high rate of attention and respect in relation to one’s personality.
These values recognize the priority of such virtues like dignity, honor,
decency, prudence, etc. as well as have an extremely positive impact
on the personality of each individual due to the mental, natural
features of each human in terms of perceiving good and feeling the
extreme vital necessity in it.

The theory and practice of modern pedagogical management are
dedicated to the process of active development of the concern of
psychological and pedagogical analysis of the moral norms of the
organization and the active introduction of pedagogical etiquette as a
mean of confronting various spiritual destructions, experienced by the
teacher. As it is indicated from the corresponding scientific literature,
the following aspects are in the process of their active elaboration:
organization of interpersonal ethical relations in the pedagogical
environment; the conditions of creating a comfortable moral and
psychological climate in school; the ethics and style of the head of the
educational institution and the style of behavior of the class leader;
peculiarities of self-improvement and self-education of the teacher
(through moral and ethical self-education and mastering the skills of
pedagogical self-therapy); prevention of pedagogical conflicts
(knowledge of laws and ethical norms of their prevention or solution).
Finally, the content components of the teacher’s honor code are
developed and improved.
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The investigation, undertaken in the scope of this study, has
created the fertile background for distinguishing the symbolic
characteristics of the pedagogical ethics of a modern teacher, which
have the regulatory and pedagogical function in the above-defined
profession. Observance (actualization) of these functions in the
professional activity of the teacher allows one to be successful, and
therefore, happy person, possessing the effective methods and means
of influencing pupils. In addition, adherence to these functions implies
the possibility for the establishment of stable interactions with pupils
at the level of spiritual relations. The moral characteristics, as they
have been identified in the scope of our study, are the following:

1. Traditionally, the pedagogical work is attributed to the type of
occupations of “human-human”. That is why, the teacher’s knowledge
and acceptance of the basic rules of mutual understanding and
effective interaction among people on the basis of strict compliance
with the rules of ethics, becomes the first priority.

2. Communication, as the major activity of the teacher, may be
successful and effective only in the case of establishment of a special
psychologically-comfortable environment, operating on the principles
of Good, Love and Freedom. The effectiveness of pedagogically-
productive communication completely depends on its fulfillment with
the moral and ethical universal standards of behavior of participants of
communication, represented by a teacher (as the main organizer and
initiator of communication), pupils/students, parents, and colleagues.

3. The ethically-balanced behavior of the teacher allows one to
be successful in one’s professional activity because of the set of the
following reasons: first of all, ethics becomes a mean of communi-
cation encouraging (through sincerity and courtesy in greetings and
communication, as well as the corresponding nonverbal behavior — a
smile, as a readiness to hear the interlocutor, open gestures and
movements, elegant appearance, fit hair, perfumes, and makeup, etc.);
secondly, the ethical behavior of the teacher becomes for pupils/
students a direct example of socially-expedient effective behavior;
thirdly, the ethics of the teacher — for the pupils/students is a source of
replenishment of their own social experience of communication with
an ethically-normalized, highly-moral personality.

58



ISSN 2226-4051. Ecmemuka i emuka nedazoziyHoi dii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

4. The professional ethics of a teacher can become a powerful
tool for the enrichment and development of one’s own personal and
professional self: ethics can act as a mean of protecting an individual
from invading one’s own environment as well as it may be a means of
self-therapy (adherence to rules of ethics always brings satisfaction to
a human being). The adherence of the modern teacher to the basic
provisions of professional ethics significantly affects the effectiveness
of one’s work and, at the same time, it is a powerful mean of
preserving and developing his own personal and professional self. By
studying this function of ethics in pedagogical professions, modern
scholars have introduced such a concept as “ethical protection”, which
may be defined as a system of pedagogical actions, directed by the
teacher in defense of self-esteem and initiating the pupil’s subjectivity,
the ability to comprehend the actions that one has undertaken
(Xopyxa, 2012).

The major features of the professional ethics of the teacher,
which significantly distinguish it among other professions, as it is
indicated by T. Mishatkina, are the following:

» Direct moral and ethical interconnection between the teacher
and the subject of teaching work — the living human soul, requiring a
special, well-balanced and worthy human-minded attitude towards
oneself. Such an attitude is possible only in the case of adherence to
the basic ethical norms of behavior. Therefore, the teacher’s ethics
becomes an essential element of one’s professional portrait;

* Availability, in the pedagogical interaction in the dyad
“teacher-student”, of certain asymmetry, which is represented in the
form of pupils dependence on their teacher as well as in inequality in
relations between the teacher and the pupil. Such inequality requires a
kind of moral and ethical “equalization”. Therefore, the professional
ethics of a teacher is a mean of establishing the relations between
“them” and “us” and their further effective maintenance;

* Understanding and acceptance of the responsibility for the
process of formation of personality, which takes its place in a
particular environment; this process, in turn, should be fulfilled with
high moral actions to the maximally possible extent (MumaTkusa, 2004).

The teacher’s professionalism, one’s moral culture, and ethical
behavior (one’s kindness and demandingness), usually define the
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framework not only for the educator’s activity at the lessons, the
mood, the readiness of the pupils/students to study, but also for the
further characters, fate, outlooks of students, whose socio-
psychological experience of behavior as well as individual life
position in society, are shaped during the study at the primary school.
The teacher’s professionalism is not limited to one’s competence
the area of study, as it encompasses the ability passing the knowledge
to a student, for shaping the appropriate associations and offenses in
accordance with the laws of good and justice. Consequently, in order
to provide the student, as a full-fledged subject of the educational
process, with the possibility of the adequate, active and productive use
of the information, gained by one from the teacher, the teacher should
represent the moral and ethical qualities that constitute the content of
one’s professional ethics: dignity, decency, justice , honesty, curiosity,
prudence, objectivity, clarity, goodwill, fidelity, courtesy, assertiveness,
discipline, responsibility, perseverance, organization, patience,
kindness, kindness, self-criticism, religious optimism, respect,
sincerity, and adherence to principles (ITommacerii, 2000, p. 242-243).
Therefore, one of the major requirements in relation to the teacher, as
the main subject of the organization of educational process in school,
Is the presence of certain competences that contain an ethical
component: organizational (the teacher’s ability to organize the
educational process, to allocate tasks, to plan work, to unite the
pupils/students on the principles of humane pedagogy); didactic
(skillful and meaningful preparation and collection of the educational
material, planning a lesson, using technical equipment, etc.; being able
to consistently outline all material in an accessible and simple terms,
while representing the deep knowledge of the subject matter, and in
such a manner stimulating the development of cognitive interests,
spiritual needs of the pupils/students, respecting their vital need for
knowledge and curiosity ); perceptual (the ability to enter the spiritual
world of pupils/students, to feel their moral needs, to identify the
features of the mental state of the child “here and now”, etc.);
communicative (the teacher’s ability to establish appropriate,
productive relationships with students, parents, colleagues on the basis
of mutual respect and trust); suggestive (emotionally-volitional,
ethically formatted influence on subjects of the educational process);
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research (properties that ensure the objective, reasonable, and fair
evaluation of the pedagogical process); scientific and cognitive (are
limited to the mastering and selection of a specific scientific material
by the teacher) (ITomnacsrit, 2000, p. 241).

In such a way, all professional pedagogical activity of the
teacher takes its place in the field of realization of one’s ethical
competence, that is, the ability to organize productive communication
with students and establish their self-development on the basis of
goodwill and great respect in relation to the personalities of each
subject of the pedagogical process. Ethical competence can be
considered as the basic component of the professional activity of the
teacher, an essential element of the implementation of professional
tasks, methods and methods of solving professional problems on the
basis of the established humanistic moral principles, norms of
pedagogical ethics.

An analysis of the meaningful fulfillment of the structural
components of ethical competence gives grounds to consider it to be
meta-individual characteristic of the teacher, indicating the intercon-
nection with other meta-individual phenomena (general culture,
pedagogical communication). While referring to the specifics of
teachers’ pedagogical activities and the general ethical and moral
requirements in relation to the human behavior in the profession in
general terms, it is possible to identify the following structural
components of the professional ethics of a modern teacher: the ethics
of non-verbal communication; ethics of appearance; ethics of verbal
communication,

One of the core components of the professional ethics of a
modern teacher is the ethics of behavior or one’s non-verbal behavior —
the complex psychological processes, which are introduced into the
practice via the non-verbal means; it is a “language of the body”. As it
Is indicated by the results of the research of the mechanisms of
perception of the information by the human, the informational
transmission of one person consists of 7 % of the words, 38 % of
intonations, sounds, exclamations and as much as 55% of the gestures.
The main purpose of non-verbal communication is to achieve
interpersonal synchronism. The interpersonal synchronization means
the coherence of rhythmic movements between two people at verbal
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and nonverbal levels. As it has been indicated by the experts, the
interpersonal synchronicity or consistency is achieved only when
nonverbal communication between two individuals is aimed at
latitude, uniqueness, productivity, agility, leading to the open-minded
and easy-tempered exchange of ideas.

The significant role in regulating relationships and establishing
contacts is attributed to the non-verbal aspects of communication, as
they determine the emotional atmosphere in the relation between the
teacher and a student to a considerable extent. A. Makarenko claimed
that for him, in his practice, as well as for many experienced teachers,
such “minutiae” have become decisive: how to stand, how to sit, how
to raise his voice, to smile, how to look (Makapenko, 1954). In the
process of interaction between teacher and pupils/students, nonverbal
communication takes its place via the means of such actions as facial
expression, touch, gesture, communication distance, visual interaction,
intonation, etc. Therefore, in order to facilitate one’s work, the teacher
should be able to communicate with children without speaking, should
take into account not only the language of the pupil/student, but also,
one’s gesture, look, movement, as well as strictly control one’s own
nonverbal behavior, which i1s “read” from the teacher by one’s
students at the start points of communication and interaction.

The ethics of teachers’ appearance is considered by the scholars
to be a not less significant attribute for the effective work of the
modern teacher in comparison to one’s non-verbal communication.
The general visual perception of the teacher by one’s pupils/students
is integrated into their vision of the teacher’s personality, one’s inner
state. In addition, the formation of trust or distrust in relation to the
teacher’s words takes its start from the general impression, made by
one’s appearance. The persistent categories of the human appearance
are the following: physical appearance (face, posture, and typical
posture, stroke, voice. and speech, etc.) and appearance design
(clothes, hairstyles, decorations, perfumes, etc.) The teacher is
responsible for shaping the moral and ethical views and tastes of the
pupils. That is why all details in the teacher’s appearance and behavior
have the educational value.

Therefore, the educator should dress elegantly, while taking into
account fashion trends. At the same time, his clothes should be
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convenient for the necessary pedagogical operations: writing on a
board, working with demo materials, inclining, walking between the
rows of the school desks, etc. Skillful use of color, texture, additions
(buttons, buckles, etc.) in clothes also positively affects the emotional
mood of students, disciplines them, contributes to the formation of a
sense of measure, as well as it is oriented on minimization attention
diverting from the training sessions. Aesthetic taste is needed for the
educator for a skillful combination of the other components of the
appearance (hairstyle, cosmetics, and ornaments) in the process of
one’s own image creating.

The appearance of a teacher is one’s image, as well as the form
of self-presentation in a profession, which enables him to achieve a
certain professional purpose and to provide the desired information to
others. In pedagogical and ethical-philosophical literature, the image
has such synonyms as “art to be eye-catching”, “attractiveness”, “art
to manage impressions.” In other words, the essence of the pedago-
gical image lies in the special effect on others for a certain purpose.

The specificity of the pedagogical profession strengthens this
feature by such an important characteristic of the interaction of the
teacher with the pupils as the permanent presence of the teacher in the
field of view of the student in the classroom and the evaluative
attitude of the pupil to the teacher — as the main organizer of school
life. That is why the large-scale pedagogical effect is done by the
image of the teacher, based on ethical principles on the students. At
the core of the teacher’s image creating, it is possible to trace the
phenomenon of attractiveness, which is entitled by I. Borozdina as “a
kind of courage and continuous work over themselves” (bopo3auna,
2006, c.196). The image of the teacher is definitely a structural
element of professional ethics as it involves the presence of such
ethically directed personal qualities as visual attractiveness, trust, sincere.

The quintessence of the ethics of modern educator is the ethics
of verbal communication — as the main field of one’s professional
activity. The moral core of the verbal ethics of pedagogical
communication is to be a virtuous and humane attitude toward people;
such an attitude involves the respectful attitude in relation to a
personality, compassion, and love. It is essential to note that in order
to show respect in relation to a particular person means to treat one
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with care, to show trust, justice, kindness, and politeness.
Consequently, such concerns as violence, violation of rights and
freedoms, cruelty, and humiliation are incompatible with a respectful
attitude. In relation to children, it is extremely important to be able to
combine the traits of being demanding and respectful. The love of the
teacher in relation to a child is one of the main prerequisites for the
achievement of the proper effect of education through the enormous
power of its positive influence on the person being formed.

V. Sukhomlynsky claimed that “It is necessary that the education
of children, love, and respect in relation to them and friendship with
them to be integrated into the very essence of teacher’s spiritual
life...” (Cyxommunuckuii, 2002). He did not mean. In this case that the
teacher should overuse lisping, admiration or permissiveness, but one
should represent the wise human love, inspired by the profound
knowledge of human, the understanding of all the weak and strong
points of personality — the love that warns against unreasonable acts
and inspires the acts of honest, noble, love that teachers live; love,
which combines a heartfelt passion with wise rigor and diligence
(Kupuaox, 2007).

Therefore, the concern of mastering the huge amount of the
professional and ethical competencies is urgent for the modern
teachers within the frameworks of the operational (context)
organization and in context of conducting communication, while
taking into account moral and ethical norms and rules of conduct,
which are sufficient conditions for the success of teacher’s
professional activity in general.

Conclusions and perspectives of further research. The
cardinal reformation of the life of Ukrainian society, which takes its
place in conditions of global integration into the world of educational
space, affects the establishment of such social and personal values as
freedom, responsibility, and respect for human beings. This trend, in
turn, leads to the intensive dissemination of humanistic-oriented
approaches and technologies in educational practice, which are aimed
for the maximization of the effectiveness of the personal development
of all participants of the educational pedagogical process, the
enhancement of their creative abilities, the growth of professional
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erudition of teachers of the main school and their general culture,
which is the basis of their ethical and professional development.

The conducted research made it possible to make the following
conclusions. First of all, the ethical competence, on the one hand,
reflects the experience, gained from the system of professional norms
and rules of behavior of the teacher, on the other hand, - is a
psychological and pedagogical tool of the teacher’s influence via the
means of the personal behavior. The ethical component has a
significant role in the structure of professional competence, and
therefore, it expands the professional capabilities of the teacher and
helps the teacher to build the initial pedagogical process and interact
with all participants in the educational process in a special manner.

The ethical competence of a modern teacher, working in the
specific conditions of the information society, is manifested in its
triune sense: first, as an example of effective social behavior;
secondly, as a way of establishing productive pedagogical communi-
cation; third — as a peculiar field of self-protection of the teacher in the
conflict situations.

Investigation of the specific and the content of the teacher’s
professional ethics in a modern educational entity has allowed the
scholars to find out the following trend: the teacher’s ethical education
iIs based on the principles of philosophy, ethics, aesthetics,
psychology, psychotherapy and humanistic pedagogy, orienting the
teacher toward the active, humane position in the profession,
adherence the rules of the victory of God over Evil, as the basic
concepts of human morality. It should be noted that the action of the
absolute majority of modern moral and ethical rules of human
behavior in society, is aimed precisely at the vector of generosity, and
the increase in human positive opportunities

Pedagogical ethics, as an important component of the
professionalism of a modern teacher, reflects the spirituality and
morality of the educator, one’s inner culture, the ability to take
adequate moral decisions and act in accordance with the norms of
pedagogical ethics. These particular skills and competencies allow a
teacher to feel the philosophy and uniqueness of one’s profession.

The content components of professional ethics (the ethics of
verbal communication, the ethics of non-verbal communication, the
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ethics of the external image), which are defined in the study, reflect
the ethics as a phenomenon of a complex personality that combines
various aspects of conscious and subconscious human behavior.

As it has been indicated in the scope of the study, one of the
most effective ways for improving the professional ethical compe-
tence of verbal and non-verbal communication between a teacher and
students of the main school, is the training on the ethics of subject-
subject communication — as an integral part of the process of
formation of a “low conflict” behavior culture of the educational process.
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Onvea Deoiit, I0nin Deoiii

ETHKA CYB’EKT-CYB’EKTHOI B3AEMOIIT
Y CYUACHOMY OCBITHBOMY CEPEJOBHUIIII

Kapounanvue peghopmysanns scumms yKpaincbko2o cycnitbcmaa, wo 8i06yeacmocs 8
YMOBaAX 2100aNbHOI iHme2payii y ceimosull 0C8IMHIL NPOCMIp, BNIUBAE HA CMBEPONCEHHS
MAKUX CYCHIIbHUX Ul 0COOUCMICHUX YIHHOCMelU, K €80000a, 8I0N08i0ANbHICMb, n08a2a 00
noounu. Lle 3ymosntoe inmencuene NoOwUpeHHs 8 OCEIMAHCHKIU NPpaKmuyi 2yMaHiCmu4Ho-
30pPIEHMOBAHUX NIOX00i8 [ MEXHON02il, CHPAMOBAHUX HA PO3BUMOK 6CIX VUACHUKIG
neoazo2iuno2o npoyecy, aKkmugizayilo ix meopuux MOoMCIusocmell, 3p0CmMaHus npogecitinoi
epyouyii gyumenie ma ix 3a2anbHoi KyIbmypu, OCHOBOI AKOI cmae emuyHull npogecilinutl
PO3BUMOK.

YV x00i Oocnidocenns eusnauweno, wo emuuHa KOMHEMeHMHICMb, 3 00H020 OOKY,
si0obpadicac Bionpaybosamy 6 00C8i0i cucmemy npogheciiHux HOpM [ Npasusl NOBeoiHKU
neodazoea, 3 IHWO020, — € NCUXOJI020-NEOA20TUHUM [HCMPYMEHMOM U020 6NIUBY Yepe3
0cobucmicHy noeoiHKy Ha GHYMpIwWHIU c8im yuusa. Emuunutli cknaonuk, wo mae sazome
3HAYeHHs y CMPYKMYPi Npo@ecitinoi KOMnemenmHOCmi, pO3UWUPIOE NPOQPECIitiHi MONCIUBOCI
neoazoea ma O0ONOMA2A€e @uuUmMenesi no-ocooausomy 0yoyeamu neoazocidHuil npoyec i
gzaemodiamu 3 ycima 1oeo yuacHuxamu. Emuuna xomnemenmmuicmv CyyacHoz2o 64umeins,
AKUU npayroe y cneyupiuHux ymoeax IHQOpMayilino2o Cycnilbcmed, 6UABNIAEMbC 8 il
mpueounomy cenci: 1) Ak 3paszox  egekmuHoi cycninbHOi NnoGediHKu;, 2) AK  WIAX
HAa200HCeHHsT NPOOYKMUBHO20 Nedd202iuH020 CNIIKY68aHHs, 3) K CBOEPIOHe Noae 3axXucmy
ocobucmocmi nedazoea 8 KOHQIIKMHUX CUMYAYIAX.
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Bueguennsa ocobausocmell i smicmy npogeciunoi emuku 8uumens 8 yMosax cyuacHo2o
3aKknady cepedHboi ocsimu 0ano 3Mo2y 3’Acy8amu, Wo emudHd OCGIYeHICMb yuumens
IDYHMYEMbCsL HA 3acadax ¢hinocoghii, emuxu, ecmemukuy, NCUXON02ii, ncuxomepanii ma
2YMAaHicmu4Hoi neodazociku, AKi CKepogylomv neoaz02a HA AKMUBHY, 2YMAHHY HO3UYIIO Y
npoghecii, cnpsamosanoi Ha 00OPOMEOPEHH MA NPUMHONCEHHSA NOZUMUSHUX MOHCIUBOCMEN
KodcHoi ocobucmocmi. Iledacociuna emuxa 6i003epKantoe OYXOBHICMb 1 MOPAILHICb
yuumens, 1020 6HYMPIWHIO KYIbmypy, 30AmHICMb NPULMAMU A0eK8AmHI MOPATbHI PiuleHHs
ma Oismu 6IONOGIOHO 00 eMUYHUX HOPM, WO YMOJNCIUBTIOE GIOYYMMs BUUMeNLeM
VHIKAIbHOCMI C80€T npohecii, HayineHoi Ha MalOymHe.

Busnaueni 6 Oocnioowcenni 3micmo6i  CKIAOHUKU Npoghecilinoi  emuku (emuxa
8epOANLHO2O CNIIKYBAHHS, eMUKA He@epOAIbHO20 CHLIKY8AHHS, eMmUKA 308HIUHLO IMIOJICY)
gidobpadicaroms il AK CKladHe ocobucmicHe sAsuwe, w0 NOEOHYE 6 COOI pi3Hi acnekmu
C8I00MOI ma nioc8i0oMOoi n08eOIHKU TIOOUHU.

Ax  noxazano nposedene OO0CHIONCEHHS, OOHIEID 3 HaleeKmusHiuux Gopm
YOOCKOHANEHHSI NpOecitinoi  emuuHoi KOMNemeHMHOCMI nedazoea MOXCYMb Cmamu
MpeHiHeu 3 emuku cyd 'ekm-cyo eEKMHO20 CRIIKY8AHHSA K eleMeHmu ()OPpMYBAHHS KYIbmypu
«MANTOKOHMIIKMHOLY — NOBEJIHKU  VUACHUKI8 — OC8IMHbO20 — Npoyecy, wo Mamumyms
ncuxomepanesmMuyHull, po3sUBAIbHUL  ehekm Y  npogeciinomy U  0COOUCMICHOMY
CIMAHOGNICHHI 8UUMeNi8 [ YUHIE.

Kniwwuosi cnoea: emuxa cy6’ekm-cyd’ekmHoi 83a€MO00ii; pecyisimueHo-nedazo2iuna
@yHKyia emuxu; nedacociyHull emuxkem; npogeciunull IMIONHC CYUACHO20 nedazoea,
CMpYKmypa npo@ecitinoi emuxku nedazoaa; emuxa ma ecmemuka 6epoanibHoi i HeeepoaibHOI
NOBEOIHKU ) WKITbHOMY Cepedosuiyi.
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AJANTANIA TEKCTY KOHBEHIII ITPO ITPABA
JAUTHUHU TA 11 BUKOPUCTAHHA
B IIEJAT'OI'TYHHOMY HPOLECI

Cmammio npuceésueno ananizy eapianmis aoanmayii mexcmy Koneenyii
OOH npo npasa oumunu 8 pizHux Kpainax €eponu, 30kpema 6 Ykpaini. Xoua
Koneenyito 6yno cmeopeno, nepeodycim, AK HOMMUYHUL [ 1OPUOUYHUL
IHCmMpyMeHnm, OOMPUMAHHSL ii NOJOM#CeHb 0a2amo 8 YoM) 3a1eHCUms 6i0 PIiGHsl
O3HAUOMIIEHOCHI 3 Hel0 WUPOKUX 8ePCME CYCNIIbCMEBA, Y MOMY YUCLL OAMbKIB 1
neoazoeig. Tomy akmyanvHum € po32nsa0 eUKOPUCAHHA A0anmo8ano20 mekcmy
Komneenyii 6 neoazoziunomy npoyeci.

Knwuoei cnoea: 3axucm Oimei; Komnsenyis; npasa oumunu,
aoanmoeanuil meKkcm.

IloctanoBka mpodJeMH. Y CKIAAHUX YMOBAX PO3BUTKY
VYkpaiHd BaXJIMBO HE JIMIIE CBOEYACHO KOHCTATyBaTU 4 mependa-
yaTM MOJKJIMBI HETaTMBHI HACIIJKU I JiTedl y pe3yJibTari
COIIaJIbHUX 3MiH, & ¥ IPOTUCTOSTH IIUM MpoliecaM. 3aXUCT ITEeH CIif
PO3YMITH $IK CHCTEMY 3axXO[lIB, CIPSMOBAaHUX Ha JOTPUMAaHHS
COIlIaJIbHO-€KOHOMIYHMX, TICUXO0JIOTO-TIeIaroTiYHUuX, MEINKO-COIl1aTb-
HUX, €KOJIOTTYHUX, TPABOBUX YMOB X KUTTS 1 PO3BUTKY.

[nTepecu naiTel y Hac BpPaxXOBYIOTHCS MEPEBAXKHO B MEXax
CIMEHHOI TOJITUKMA Jep>KaBH, aje He BCl 3alUTH JITUHU K
0COOHMCTOCTI MOXYTh OyTH BpaxoBaHi. CIHUJIKYBaHHS, OTPUMAHHS
iHpopmarlli, TPOAYKTHUBHA JISJIBHICTb, PO3BUTOK 3I10HOCTEH,
TBOPYICTh MOXKYTh PO3BUBATHUCS JIMIIE 3aBJASKH BXOJKCHHIO JUTHUHHU
B IIUPOKUI OOpId KyJbTYypH, MO3BULISL, MHUCTEUTBA, COLIAIBHUX 1
KyJIbTYpHHX 3B’si3KiB. YacTto 1ie BiIOYBa€ThCA BCyIEped YMOBaM
KUTTS JUTUHU B CIM’1, a 1HOJI 1i camMmopeali3allisi HEMOXXJIHBa
BHACJIIIOK BIJICYTHOCTI HaJIEKHUX YMOB. OCOOJIMBO HEJOCTATHHOKO €
iH(dopMaLiifHO-TIpaBoBa MIATPUMKA MAITEH 13 NUTaHb OTPUMAaHHS
npodecii, mpaleBIalITYBaHHs, 3aJ0BOJICHHS  JTO3BULIEBUX 1
KyJIbTYpPHHUX MOTPEO.

AHami3 ocTaHHIX xocailkeHb 1 myOJaikamiii. OcTaHHIMU
POKaMU MOCUJIMBCA 1HTEPEC 10 MUTAHb 3aXUCTY MITEH, y TOMY YUCII i
B YKpaiHi. 30KpeMa, MEeNaroriyHol CHUIBHOTOK pPOo3riisganacs

© I. JIucaxosa, 2019
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MOXJIUBICTh BBEJICHHSI (PaKyJbTaTUBHUX MIHI-KYpCIB 13 TIpaB AUTHUHU
70 IIKUIBHOI TPOTpaMu, pO3poOJsIucS BapiaHTH iX 3MICTOBOTO
HaroOBHEHHS Ta QopM BuKIadaHHsA. Bci BOHM CKepoBaHI Ha
3a0e3meyeHHs caMmopeaiizaiii O0COOMCTOCTI Ta CHUPAIOThCS Ha
nosioxxenHs Kouseniii OOH npo npaBa autuHu. Aje, KpiM MIKUTBHUX
KypCiB, BEJHMKY pOJIb y TPOIECI MPaBOBOrO Ta OCOOUCTICHOTO
CTAHOBJICHHS JIIT€H MAalOTh BIAITpaBaTH AUTSAYl Ta MOJOMDKHI
o0’eqHaHHA, KIyOW, LEHTPU KYJIbTypH, TOOTO JOCHUTH IIHPOKI
BEPCTBU MEJAroriyHoi cnuibHOTH. He MeHIIT BaXkIMBOIO € 0013HAHICTh
0aThKiB. Y IIbOMY 3B’SI3Ky BHUIAETHCA aKTyaJdbHUM 3pPOOHUTH OTJISA
Bujnanb KoHBeHII Ta mpoaHami3yBaTH €BPONEHCHKUN JTOCBIN iX
TJAyMa4yeHHs ¥ ajamnTailii, 110 € MeTOK CTATTI.

Buxkiaax ocHoBHOro marepiaay. CBoro wyacy 3yCWUISIMU
opranizamii Eurochild ta 14 inmux miardopMm, siki 00’€IHYIOTh
opradizaiiii mo poOOTI 3 AITbMU B pI3HUX KpaiHax CBITY, OYJIO
iHi1ioBaHO cTBOpeHHs KoHBeHIli mpo mpaBa AUTHHU (OIMy0OJIiKOBaHA
B nucronani 1989 poky, nabyna ymHHOCTI y BepecHi 1990 poky)
(KonBenmis mpo mpaBa nutuHHA, WWW.Unicef.org/crc). 3a Bxe maiixke
30 pokiB ynpoBamxkeHHsd KOHBEHIIIT B KUTTA MI)KHAPOJHA CHIJIBHOTA
ocsAra YMMaIUX YCIIXIB y 3axUCTi JiTei, 30kpema 11 rpyaHsa
2014 poxy B €BpoOIEUChKOMY TMapjaMEHTI CTBOPEHO CIelialbHY
rpyny 3 mpaB gited. I{um ¢dakTom €BpomapiaMeHT 3aKIMKaB
iHcTuTymii €C, nep’kaBu-4I€HU, MICIIEBI OPTaHU BJaJH, COI1aJbHUX
napTHEPIB 1 TPOMAASIHChKE CYCHUILCTBO B3arajii 00’€IHATH 3yCUIUIS
Ta CHIBpOOITHUUTBO Ha BCIX PIBHAX 13 METOI MOKPAIECHHS
nosioxeHHs naiteit y €C ta B ycboMy cBiTl. Jloci B €BponapiaaMeHTi He
OyJI0O M€XaHI3My 4Yd OpraHy, 110 Oe3mocepe/IHhO BIJAMNOBIIAB OW 3a
3a0e3nedyeHHs paB AUTHHCTBA. HallloHaIbHI mapiaMeHTH 3aKJIUKaIH
MIJIMKCAaTH MaHIPECT PO CTBOPEHHS CIHELIAIbHOI ITPYIU 3 TIpaB JiTen
1 3aXMINATH 1XHI MpaBa y CBOiX KpaiHaxX 1 B yCbOMY CBITI.

['pyna € HedopManbHOK CTPYKTYpOIO, KA MAa€ 3a0XOUyBaTH
KOHTaKTH MDK WieHaMu €BpomnapiaMeHTy Ta TPOMaJISHCHKUM
CyCHITBCTBOM IIIOJI0 TMpaB JIUTHHU. BoHa Mae KOHTPOIIOBATH
3a0e3neyeHHs NpaB JUTUHU B YCIH JisSIbHOCTI €BpOCOIO3Y Ta 3a MOTo
MEXaMH, a TaKOXX HamloJisiraTH Ha BKJIOYEHHI i€l mpoOjieMHu 10
nuTaHb, 1o obroBoproioThess B OOH Ta Pani besneku. JlokymeHT,
akui (pikcye CTBOpeHHS Tpynu B €BpomapiameHTi, JIeKJIapye
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MEXaHI3MH BIJMOBIJIAJILHOCTI 3a 3aXHCT JUTHHCTBA B yCIX CEKTOpax
TIOJIITUKH BCEPEIMHI Ta 32 MeKaMu €BPOCOI03Y.

Tpeba 11e pa3 miAKPECIUTH, 10 el KpoK OyB OM HEMOXKJIMBHI
06e3 ctBopenHss Konmenuii OOH mnpo mnpaBa guTuHu, Ky Oyiio
npuiinaTo ['enepanbHoo Acambneero OOH 20 nucronaga 1989 poky
3 METOI0 3aXHMCTYy MPaB YCiX, XTO MOJIOJIIIE BICIMHAIATH, BBAKAIOUH,
10 BOHM HE MOBHUHHI PO3TIIAIATHCS K 00’ €KTH OJIaro1IMHOCTI, a SIK
Cy0’€KTH 3aKOHIB 13 KOHKPETHUMHU mMoTpebaMu Ta IHTEpecamu.
KonBeniis npo mpaBa autuHu 0a3yeThcss Ha KoHBeHIlI mpo mpasa
moauHu. OCHOBHUMU MPUHITUIIAMHU ii € BIACYTHICTh JUCKPUMIHAILT
BEPXOBEHCTBO IHTEPECIB JWTHHU; IPABO HA XUTTS, BWKMBAHHS Ta
PO3BUTOK; Y4aCTh CAMUX JITEH.

VY Bcix eBporneiicbknx kpaiHax ta B CIIIA rpomajichbki, ypsioBi
Ta HEJEpKaBHI OpraHizailii NpuaAUBUIM 0araTo yBarud BIIPOBAIKCHHIO
Ta PO3MOBCIOKCHHIO 3HAaHL Mpo TmpaBa aiTed. [lpomy copusiu
pPI3HOMaHITHI BUJaHHS (MamepoBl Ta BIPTyallbHl), XYJOXKHI TBOPH,
KiHO Ta MynbThineMu. [licns Bunanas odimiinoro tekcty Konseniii
CTanu 3’SBJISITUCS aJalTOBaHI BapiaHTHU, HAOJMKEH1 O PO3yMIHHS
mutuHOlO (AmanToBaHuii TekcT KoHBeHII mpo mpaBa IUTUHH
http://www.humanium.org/en/convention/adapted-for-children; Ségoléne
Royal Les droits de I’enfant, 2007). OcHoBHuii TekcT KoHBeHIII
MICTUTh 54 cTarTi, HaNMCaHUX CKJIAJHO, 13 3aCTOCYBaHHSIM
IOpUJIMYHUX TEPMIHIB. AJIalTOBaH1 BapiaHTH 3a3BUYail BUITYCKAaIOTh
12 ocTaHHIX cTaTel, 10 0€3M0CEPEAHBO HE CTOCYIOTHCS KUTTS JITEH 1
3BEPHEH1 J0 YPSIiB.

[Tizuime gutsaunii Gonna KOHICE® po3poOuB miApy4YHUK 1100
BUBUCHHS KOHBEHIIT mpaB IuTUHU Yy cdepi AOUIKIIBLHOT OCBITH,
nouatkoBoi Ta cepenuboi mkoau (UNICEF Child Rights Education
Toolkit, https://www.unicef.org/crc/index_30184.html#toolkit).
Y HbOMY BHU3HAUYEHO CYTHICTh TOHSTTS «OCBITa B 00JIacTi TpaB
TUTUHW» Ta MIAXOAM J0 iX BHUBYEHHS JIThMU. IliIpydyHHK Mae
xapaktep 1HCTpymeHTapito 1 mnoscHioe wicito HOHICE® uono
BIIPOBA/I)KEHHS OCBITH B PI3HUX KOHTEKCTaX.

VY miapy4HuKy BHUKOpHCTaHO MeTadopy JepeBa, mo0 BCEOIYHO
BUCBITJINTH OCBITY B rajiy3i IpaB JUTWHU Ha 0a3i mkia. [Ipuuomy 1e
HE TUIbKU HAaBUYaHHS B 00J1aCTI MpaB (3aX0[M 3 peai3allii npas JiTei),
a ¥ HaBYaHHS Yepe3 IMpaBa (3 BUKOPHUCTAHHSAM IpaBa SIK OpraHi3ylo-
4Oro MPUHIMITY JJIsI MOKPAIleHHs! KyJAbTypy HaB4YaHHs). BiH MiCTUTB
HU3KY MPAKTUYHUX 1HCTPYMEHTIB, TAKUX SK: LTIOCTpaIlii, MipKyBaHHS
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BUKJIAJA4yiB 1 JiT€d PI3HOTO BIKY, KOHTPOJIbHI 3alUTaHHS, KapTH,
MPUKJIAAN MPOEKTIB Ta iH. Xo4a IHCTPYMEHTAJIbHI MIJX0AU aKTyaJbHi
JUISL BCIX KpaiH, mepiie BUAaHHS (POKYCyeTbCcs Ha poOOTI HallloHa-
JBHUX KOMITETIB 13 MpaB JIUTUHM B KpaiHax 13 BUCOKHUM pPIBHEM
noxony. [pyre BumanHs B MalOyTHROMY TaKOX OXOIUTFOBATHME
BiAnoBiaHY podoty Biaauiers FOHICE® B iHmmx kpainax.

Hutsue pOBYMiHH}I nuTaHb, nopyuieHux y KonBeHiii, 3MmiHto-
€THCS 3aJICKHO BIJI Ble nuTuHA. KOHBEHIIIA MiAKPECITIOE BaXKIUBICTh
JOTPUMAHHs paB 1 3aKjJMKae TMOEAHYBaTH IIpaBa 3 OOOB’A3KOM
MOBAXKATH IMPaBa 1HIIUX, 0COOIMBO CBOIX OaThKiB. KOHBEHIIIS BU3HAE,
0 0aThKU BIAIrparOTh HAMOUIBII BAXKIMBY POJib Y BUXOBaHHI JITEH 1
3aKJIMKA€ iX BHUBYATH IpaBa 31 CBOIMU ITbMH «BIJIIOBITHO 10
3n10HOCTeN TUTUHUY (CT. 5). baTbku, siKi ySBISIOTH PiBEHb PO3BUTKY
iX JUTUHU, POOUTUMYTH 1€ TPUPOAHO. Pi3HOMAHITHI MIAPYyYHUKH,
pPO3MabOBKH, METOJUYHI PO3POOKH MPOMOHYIOTH OOTrOBOPIHOBATH
crarti KoHnBeHmii, BIIMOBIJATH HA JUTAY1 NUTAHHA. MeTOoau, 1K1 BOHH
BUKOPHCTOBYIOTh, BIIMOBIIAIOTh Biky AuTHHU (3, 9 a60 16 pokiB).

AHanmi3youn Marepiaiad, 3amnpoliOHOBaHI B PI3HUX KpaiHax,
HEBA)XKO TMOMITUTH TEHJICHIIIIO S0 BUKJIaJACHHS crared KoHBeHIii y
Bi3yanizoBaHii ¢opmi (SCKpaBl MaJIlOHKH, KOMIKCH, HaBITh
MIKTOTPAaMU Ha KINTalAT JOPOXKHIX 3HAKIB). CTBOPIOIOTHCS TaKOXK
G1IpMH Ta MYJIBTUILTIKALLS, 0 MOACHIOIOTH cTaTTi KOHBeHIi.

B Irami, nanpuxnag, y 2001 pomi Bumano kHuxkKy «IIpaBa
auTHHE  npoctumu - ciaoamuy  (http://www.gruppo20novembre.ch/
files/i_diritti_dei_bambini_in_parole_semplici.pdf). Ii aBropom €
Jlopennio Teppanepa, BIIOMUN 1IIOCTPATOpP, AHIMATOP, XYHAOKHHK-
MOCTAHOBHUK JUTAYOro Tearpy. KHWIKKY aJapecoBaHO diTSAM BiJ
4 pokiB. JIIiCHO TpOCTI cliIOBa, KOJIp, Namip, KyMEIHI MaJlOHKHU
MPU3HAYECHO IS TOTO, 100 TOBOPUTH 3 AITbMU. [ O1IbII cTapIIux
nited  BupgaHo — KHMKKY — «IliHOKkio B KpaiHI  MpaB»
(https://www.unicef.it/Allegati/Pinocchio_paese_diritti.pdf). ITomymns-
PHHI MEPCOHAX 1TATINCHKOI Ka3KU € T€POEM 1CTOPIi, 110 PO3MOBIJIAE
PO Taki MOHSITTS, SIK 3JJOPOB’sl, OCBITA, PIBHICTh, 3aXUCT. BuOip 11b0ro
MePCOHaXXy HE BUMAJIKOBUM, 00 came uepe3 ckinaaaui nuiax [liHokkio
3 MapiOHETKH CTAa€ JAUTHHOI, 1 KOXKHA JUTHHA MOXKE 3HAWTH MEBHI
napajesi 31 CBOIMU KUTTEBUMHU TpyaHoIaMu. KHHUTa cKiIamaeThes 31
crateii KonBeniiii (1o peui, iX B3SITO 3 BUIIE3TaJaHOTO BHUAAHHA),
BipmiiB (aBTop beneaerro TymiHO), NSILKOBHX TOCTAHOBOYHHX
dboTorpadiii i nepeadavyae akTUBHY y4acTh TUTUHH.
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@paHIly3pbKUX BapiaHTIB MosicHeHHA KoOHBeHIN1 Takox Oararo:
Bl TPAJAMIIIAHOIO 1JHOCTPOBAHOIO Ta aJalTOBAaHOIO TEKCTY [0
MaJIIOHKIB 1 TIKTOrpamM. B oOpaHoMy HaMu BapiaHTi UIIOCTpallii
I[IKaBUM € MPEICTABICHHS NIPpaB y BUIJISAL JOPOXKHIX 3HaKIB (Ségolene
Royal Les droits de 1’enfant, 2007).

B Vkpaini Takox ICHye JOCHTh OaraTo BaplaHTIB MI[0/0
MOsSICHEHHA TYyHKTIB KoHBeHIli: MeToaudHi peKoMeHAallli, pi3Hi
PO3MabOBKH, IMMa3Jid, MIKTOTpaMH, IOpokHI 3Haku. OpmHl BIAJo
UTIOCTPYIOTh 3MICT CTaTe, 1HII, HA HaIlly JYMKY, — HEBJAJo, X04a
Matepiaiu oQIiiHO peKOMEHI0BAHO A0 IPAKTUYHOTO BUKOPHCTAHHS.
Hanpuxknan, y BuaanHi «I'pani—T» MaatoOHKUA HE BIANOBIIAIOTH TEKCTY
CTaTel, € y3arajJbHEHO «KA3KOBUMH», MPUUOMY HE 3pO3yMLI0, s
niTei sikoro Biky ix nmpusHadeHo (Kouseniist OOH npo npaBa nuTuHu
https://www.unicef.org/ukraine/ UNICEF 105x140 small_F.pdf).

Ax BayyHuid BapiaHT ajantaiii KoHBeHIi cii BiA3HAYUTU
1CITAaHCBKY BEPCIIO (KonBeHitii po npaBa JTATUHU
http://plataformadeinfancia.org/derechos-de-infancia/la-convencion-de-
los-derechos-de-la-infancia). B Icnanii icuye ITnardopma Jutsumx
Opranizaniii, sika 00’eJHy€e HEKOMEPI[IHI OpraHi3alii, 10 CTOATh Ha
MO3UIIAX TUTIOpai3My, JIEMOKpATii, HE3aJ€XKHOCTI BiJ MOJITUYHHUX
peniriitaux nornsis. Ii 6yno 3acHoBano 1997 poky, 106 CKOOpIU-
HYBaTU 3yCHJUIS BCIX CHJI, IO OOCTOIOIOTH MpaBa AITEH 1 MiJUIITKIB.
[Tnardopma nis mited omyOsikyBana agantaiito KoHBeHIIl y TphoX
Bepclax: as aiteit 6-8 pokis, 9-12 pokis, 13-17 pokiB. Bonu cyTTeBO
BIJIPI3HSIOTHCS SIK BiJl OCHOBHOTO TeKcTy KOHBEHIIl1, Tak 1 Mix c00010,
BpPaxOBYIOYM BIKOBI OCOOJMBOCTI ayJJUTOPii, HA SIKYy OpPIEHTOBAHI.

[lepmmit amanToBaHWi BapiaHT MICTHTh BCHOTO JCKIJIbKA
OCHOBHUX TMIOJIOKE€Hb, JOCTYNHUX IJis JUTHHU JOLIKUIBHOTO Ta
MOJIOJIIIOTO IMIKUTFHOTO BIKY: KOXKHA JUTHHA € Ba)XJIMBOI; TUTHUHA
Mae MpaBO Ha J10OpE CTABJIEHHS — HIXTO HE Ma€ MpaBa OUTH AUTUHY
Yy CMIATUCS 3 HEi; IUTMHA Ma€ MPaBO TOBOPUTH T€, IO JTyMae;
IUTUHA Ma€ MPaBO Ha TPy, HA HaBYaHHS, HA JKHUTJIO, HA JOTIOMOTY,
KOJIM XBOpi€, HA XKUTTS Oe3 cTpaxy, Ha IM’sl Ta ciM’10. OTxe, nepuri
YSIBJICHHS TPO TpaBa IMOB’SI3aHO Y CBIJOMOCTI JTUTHHHU 3 HEIO CaMolo,
NOHATTIM «S», camocTBep/KeHHSIM <« icHyto!». Bci monoxeHHs
OPOUTIOCTPOBAHO MAaJIOHKaMU B CTHJII JAUTSYOi TBOpUOCTL. TyT €
3BepHEHHs Oe3mocepenubo ao autuHu: «lIpusit! Ile — TBOi mpaBa.
Takox 11e TIpaBa BCIX 1HIIUX JiTeH Y BChoMY CBITI. [IpounTaii, BUBYM
Ta 0OTOBOPH X 31 CBOIMHU OJHOKJIACHUKAMU B IIIKOJI1, 13 APY3IMU.
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Hpyruii BapianT agantoBanoi KonBeHnii (ais aitet 9-12 poxin)
OlnbIIMi 3a 00CSATOM 1 MICTUTh PO3LIMPEHUM Tmepelik mnpaB. Ha
NepuIid CTOPIHI MOPsi 13 3BEPHEHHSIM /10 AITEH € i IHIIWI 3aKIIUK:
«BucnoBu cBOIO AyMKY MpO IpaBa: MajloW, MUIIH, BUpaxai cede!».
Tyt mogano agpecu (MOIITOBA Ta €JIEKTPOHHA), HA SIKI TUTUHA MOXE
HAJICIaTH KOPECMOHJEHII0, SKIIO 3axo4e B3SITH y4acTh B
obroBopeHHi KoHBEHIIi, BUCTIOBUTU CBOi MIpPKYBaHHS YW 3aHETOKO-
eHHs. TpoXu HIXKUE PO3TAIIOBAHO MEPEIIIK YMOBHHUX MMO3HAYEHB, 5K 3
NEepIIOi CTOPIHKHU JAI0Th 3MOTY 3pO3YMITH, 10 TIEpPEe] HUMHU IIOCh Ha
3pa30K KHIKKU-PO3MAILOBKH Pa3oM 13 poOOUYMM 3OIIMTOM: HOXKHII
MOKa3ylTh, J€ 1 110 MOXXHAa BHUpI3aTH YU HAKJICITH, OJIBElb —
HaMaJIFOBaTH, py4YKa — HaMKUCaTH, a PyKa 3 BKa3iBHUM MaJIbIIEM — Ha
110 CJI1J1 3B€PHYTH OCOOJIMBY yBary Ta 0OroBOpPHUTH.

Po3nounHaeTbest mepesik craTeid MCUXOJOT1YHO OOIPYHTOBAHO:
yBara 3arocTprO€TbCsl HE Ha caMmidl JUTHHI Ta 1i CaMOIli3HaHHI, a Ha
HABKOJIMIIHbOMY CBITI, Ha JIIOJISIX, SIKI OTOYYIOTh JTUTHHY, HA MOHSTTI
«Mwu». B nepury yepry Ha TOMy, 110 € HAUBaXKJIMBIIIUM Yy ii )KUTTI —
poauHa, 6aTeku. [lepia cTaTTs po3noBigae mpo Te, MO POANHA TyXKe
BAXJIMBA, 00 10ae mpo 3J0pOB’s, Oe3MeKy Ta macTs IUTHHU. [lami
HIeThcsa Mpo moBary J0 OaThKiB 1 000B’s130K mepen HUMU. Ilopyd 13
TEKCTOM € BUIbHE MICIIE Ta MO3HAYCHHS PYYKH 13 3alpPOIICHHSIM:
«OnuimM  9u  HaMalllod, sKow € TBos ciM’si». Kpim  Toro,
PO3IIUPIOIOTECA YSIBIGHHS JiTe mpo crarti KoHBeHINli, 3acBO€HI
panime. Hanpuknaz, 1o aiTd MalOTh MPaBO HE TIIBKK HA 1M s, a i Ha
HalllOHAJBHICTh. Jlanmi po3moBiaeThCsl MPO Pi3HI JEpkKaBU, YPSAU
AKUX TaKoXX MaroTh 3abe3ledyBaTd IpaBa AiTeH, Mpo TMoOBary o
IHIIMX KyJIbTyp 1 penirid. Harosmomryerbcss Ha ToMy, 1o TpeOa
0COOJMBO JomoMaraTh JITIM, ciM’1 SIKMX € ODKeHIsIMH a0o He
nepedyBaloTh MOpPyY 13 AUTHHOW. MOBUTBCS MPO TE€, SIK BaXKIUBO
MaTHh SKHaOUIbIIE HeymnepekeHoi iH(opmalli mpo CBIT 1 MOl B
HbOMY, MPO T€, 110 ITH MaIOTh MPaBO BUCIOBIIOBATU CBOI MOYYTTH.
3HAYYIIMMHA CTaTTSAMH € Ti, Y SIKUX TOBOPUTHCA TIPO MOKJIIMBI
HACJIIIKM HAaCUJIbCTBA, €KCIUTyartallii, rHoOjeHHs naited. Ilopyd 13
KOKHOIO CTaTTe€I0 JUTHMHA MOXKE IIOCh HAaMaJFOBaTH, HAMKMCATH YU
HAKJICITH, 100 BHUPA3UTHU CBOE BPaKEHHs BiJ MOJOXKeHb KOHBEHIII.
Tak TOCTYmOBO pO3IMIMPIOETHCS KOJIO TMOTJSAMIB HAa CBIT 1 MOro
npoOJieMHu, TUTHHA BYUTHCS MATH BJIACHY AYyMKY, CTaBUTH ceOe Ha
MICII€ 1HIITUX 1 CHIBUYBATH, PO3YMITH, IO MOPS] 13 MpaBaMH € iXHS
Jpyra HeBI1Jl’€MHA YacCTHHA — 000B’ I3KH.
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Haii0isb111 CKJIaIHUM € TPETid BapiaHT ajanTtariii — JJjIs i1 TKIB
1 roHakiB Bij 13 10 17 pokiB. VY Hiil Habarato MeHIe UTFOCTpaliiil, ane
OubIIe MICIS JJISI CaMOBHUPaXKEHHs. BapTo HarojiocutH, 110 aBTOpU
3BEPTAlOThCS A0 ayJauTopii, BXK€ 3[aTHOI 10 Yy3arajibHEHHA Ta
abctpakTHOro MucieHHs. Ctatti KoHBEHIIT MepeBakHO 3TPyNOBAHO
3a mpobiseMHUM mpuHIMNoM. Hampwknan, crarri 5, 18, 26 ta 27
CTOCYIOTHCSI B3a€EMHH 13 OaThbKaMM Ta CTapIIUMHU B CIM'1; cTaTTi 12, 13,
14 BigHOCATBCSA 10 CBOOOAM CJIOBA, TYMKH M BipOCIIOBIaHHS; CTaTTI
32, 34, 36 — 3axuCTy Bij eKCIUTyaTallli AUTSIYOI mpaili. 3 iHIIOro OOKY,
Ha OJIHIM CTOPIHII BMIIIIEHO HIOM MPOTHIICKHI 32 3MICTOM CTatTTi 15 Ta
16, onHa 3 AKHMX TOBOPUTH MPO IPAaBO HAa CTBOPEHHS 00’ €JHAHb
MOJIO/i, a 1HIIIa — IIPO MPaBO HA MPUBATHE KUTTA. Y TaKUH CrociO aJist
MOJIOJMX JIFOJIEH OKPECTIOITHCS MEX1 CYCHIJIBHOIO Ta MPUBATHOTO.
[Topsim 31 cTaTTAMU PO MpaBoO Ha 1HGOPMOBAHICTH € BiJIbHE MICIIE,
mo0 y4yeHb BUIIMCAB Jpkepena iHQopmallli, SKUMH TEPEBAKHO
KOPHUCTYETHCS, 1 OCMUCIINB, SIKUMHU BIH MIT OM IlI€ CKOpUCTAaTUCs. 3a
UTIOCTpAIliIMU MOXXKHa TMPOCTEKUTH, SK 3MIHIOETBCS <«IHTepQercy
BUJIAHHS, KOJIM ABTOPU 3BEPTAIOTHCA JIO PI3HOBIKOBOI ayAauTOpii
HaBITh Ha Marepiaji OJHIE€I CTaTTi, 1 K BPAXOBYIOThCA pPealbHI
yII0JI00aHHS MOJIOII.

[TinOuBaroun MIICYMKH aHaIi3y, CJiJ 3a3HAYUTH, 110, HE3BaXkKa-
I0OYM Ha 3yCWILISI TOPOCTUX 1040 ajanTaiiii KoHBeHIli1, mpaBa IUTUHU
HE 3aBXIU BUKOHYIOThCS. TOMY 3aBIaHHSM I€AaroriyHoi Ta 6aThKiB-
ChKOI CIUIBHOT SIK B YKpaiHi, TaK 1 B yChOMY CBITI € JOTPUMaHHS MIpaB
JTUTHHM, 3a0e3MeUeHHs 1i ACIUBOT0 JUTUHCTBA.

MiHiCcTepCcTBO COLIAIBHOI MOJITUKU YKpaiHu Ta MiHICTepCTBO
OCBITM 1 HAayKu YKpaiHU CKJaJdu aHKETy [Jsl JOCTIKEHHS PpiBHSA
0013HaHOCTI AiT€ld Mpo cBOi mpasa. L[d aHkeTa HOCUTH IPYHTOBHA,
MICTUTh IIICTh CTOPIHOK 13 PI3HUMH MHUTAaHHSIMU Ta TNepeikaMu
MOXJIMBUX BIJIMOBIJICH, SIKI MOKEe 0OpaTu pecrnoHAeHT. BpaxoByrouu
Te, 110 B aHKETYBaHHI MOXYTb OpaTW y4acTh AITH BiJ 6 pokiB (1€
3a3HAYAETHCA Y BIAMNOBIIAX HA MEpIle 3anuTaHHs ), (OPMYTIOBAHHS Ta
caM BUTIJIST aHKETHU € HEI[IKaBUMH JUIS JITSH, SIKI IIIE€ T1IJIbKA HaBYMIIH-
Csi YMTaTH W mucatv. 3 1HIIOrO OOKy, 31 IIKOJsSpaMH MPO TpaBa
MOYMHAIOThH 37€01IBIIOT0 TOBOPUTH B JIEB SITOMY Kjaci, KOJU BUBYA-
eThcsa aucnuiuiina «OCHOBH MPAaBO3HABCTBa». THM, XTO HE OTPHUMaB
Mai>ke HISIKOTO IPABOBOTO BHUXOBAaHHS (32 BUHATKOM ITOOJMHOKHX
BUXOBHUX TMO3aKJIIACHUX 3aXOiB), BaXKO CHPUHHATH aOCTpPaKTHUIM
XapakTep Kypcy Ta 3aCBOITH 0ajlaHC MiX ITpaBaMHu Ta 000B’ A3KaMHU.
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Habararo Baxnupime Oyno O 3/1CHIOBAaTH BUBYECHHS IIpaB
JTUTHHUA B MOJIOJIIUX KjlacaxX, MOYMHAIOYHU 3 MIECTH POKIB, IO MOXKE
ctaTd GyHJAMEHTOM, Ha IKOMY OyAyBaTUMYThCSl IPABOB1 3HAHHS IS
MOAAIBINOTO KUTTA. J[ITH MarOTh HABUYWTHCS TMOBEIIHKH B PI3HHUX
KUTTEBUX CHUTYyalllIX 3TiHO 3 HOpPMaMu IIpaBa, IO CHPUATUME
PO3BUTKY MpPArHeHHS >KUTH B JEpKaBi, i€ MaHye mpaBo. YuMm paniiie
JTUTHUHA CHIpPUMME TPUHIMUI «MH Pi3HI — MU PIBHI», TUM CKOpilIe
HABUYUTHCS MOBAXATH 1HIIMX, TOMY IO OJHA CIpaBa — «J113HABATUCS»
PO MpaBa, a 1HIlA — Peali30BYBaTH 1X B peaJbHOMY XKHUTTI. Baxkiugo,
11100 BUBYEHHSI MPaB TUTUHU HE Oysio (hOpMaIbHUM, a CKEPOBYBAJIOCS
Ha PO3BUTOK TBOPYHMX 3M10HOCTEH MiTEH 1 MPUBYAJIO iX JIO0 COIiaIbHOI
akTUBHOCTI. JIjisi JiTeé KOPUCHO BHKOHYBaTH TBOpUYl pPOOOTH,
pO3B’SI3yBaTH KUTTEBI CHUTyallll, «IpOOJEMHI» MNHUTaHHA, IO
CHOHYKAaIOTh /10 CaMOCTIMHOrO Ta O0pa3HOro MHCIEHHS. MoxiiuBe
BUKOPHUCTAHHS TPYIOBUX, KOJICKTUBHUX (OpM pOOOTH, IO MPUUHSITO
B €BPOMNEHUCHKUX CHCTEMAX OCBITH 1 IIJIKOM MOXJIUBE B YKPalHChKUX
MO3AIIKUIBHUX 3aKjiaJaX, HaBITh Yy PO3BaKAJIBbHUX LIEHTPAaX, IIPOBUX
KIMHaTax TOLIO. 3Ba)Kal0UM Ha BIKOB1 OCOOJIMBOCTI AITEW, TOULIBHO
BHOCHUTHU MEBHUM ITPOBUH €JIEMEHT: 3aCTOCOBYBATH Ka3KOB1 MPUKIIAIH,
PO3BUBAJIbHI ITPU, YABHI MEPCOHAXI, HAOYHICTh. MOKHA YacCTKOBO
BUKOPUCTOBYBATHU W PyXJIMBI ITPH, CIIOPTUBHI 3MaraHHsl.

[{ikaBUM TIPUKIAIOM I PO3pPOOKH MporpaM 1 HaBYAIBHHUX
NOCIOHUKIB 13 TEMH IpaB JUTUHU MOXE CIYyryBaTH BuJaHHs Paau
€Bponu 111 Ha3zBow «Jlocmimkyemo npaBa qutuHm» (I'omno6, Kpand,
2016). Ilet mociOHuk po3pobieHo Ponbdom I'omrodoom Ta Ilerepom
Kpandowm sik iHCTpyMeHTapiil 1 neaaroris, ki BUKJIaJAat0Th PaBOBI
ocHoBU. KoMruieke aj1st BUMTENst po3po0JIeHO Tak, 00 BiH MIr 3acTo-
coByBatucs 3 1 mo 9 knacu. Foro ykiaaeHo 3a MPUHIUIIOM CITipaib-
HO1 HaBYAJIHLHOT TPOTpamMu, 00 JITH BUBYAIIM CBOI ITpaBa MOCTYIOBO.

KepiBuuiirBo gomomarae 3MIMCHUTH TPU KPOKH Ha TUISIXY 0
ONTHUMAJIBHOTO BWBUCHHS TMpaB JUTHHU YYHSIMH pPI3HOTO BIKY.
[lepuiiM KpoKOM € J0moMora B pPeTeIbHOMY Bi0Opi OJHOTO abo
KUIBKOX MPUKIAIIB JJIsl TIOCTPpYBaHHS N0J10keHb KOHBEHIIIT, a TaKOX
HAMKpaIlOro HOCISI Ta METOJA MPEJCTaBICHHS NpUKIaIiB. Jpyrum
KPOKOM € JIONIOMOTa B peTeNibHIM miAroToBll (a3 oOroBOpeHHS Ta
OCMHCJICHHI TPUKIaAIB, MiJ Yac SKUX MJITH PO3LIUPIOIOTH CBOE
3arajpHe YSBJIICHHS Ta IOYMHAIOTH PO3YMITH KIFOYOBI ITOHSTTS.
TpeTiit KpOK — CTBOPEHHSI MOXKJIMBOCTEH NJI1 BUKOPHUCTAHHS HaOyTHX
3HaHb Y HOBUX KOHTEKCTaX, IEPEHECEHHSI iX Y peallbHI )KUTTEB1 CUTYaAITIi.
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[Ipu HaOIMKYOMYy O3HAWOMIIEHHI BUJIAE€THCS, IO KOXKEH OJIOK
3aJlyMaHO $IK HEBEJIMYKUN TPOEKT, Yy SIKOMY YYHI HaBYAKOThHCS
BU3HAYATHU MPEAMET IIsUIbHOCTI, OPTaHi30ByBaTH pOOOTY, CIIJIKYBaTH-
csl, TOTPUMYBATUCA TEPMIHIB TOIIO. 3HAXOASYHM CIIOCOOM BUPIIICHHS
MOPYIIEHOI TPoOIeMH, YUHI HAOYBaOTh NIEBHUX JKUTTEBUX KOMIICTCH-
11, OCKIJIbKY PU3UK MOMUJIUTHUCS BIJTOBIAAE CUTYAIlIIM CIPaBKHbO-
r'0 KUTTA, 110 Ia€ 3MOTY BIIUYTH BIIMOBIAAIBHICTH 32 BJIacHYy poOoTy,
30KpeMa B KOHTEKCTI1 YIPABIIHHS 4acOM 1 PE3yJIbTaTOM.

BucnoBku. I[lin0uBaroum mMiJICYMKH, CJiJ 3ayBaXUTH, LI0 B
PI3HUX KpaiHaX HAKOIHMYEHO YMMajui J0CB1J BHUBYEHHS KOHBEHINi
PO HpaBa AUTHHU. MOro moTpibHO y3aralbHIOBATH Ta BIIPOBAIKY-
BaTH B YKpaiHi, 30arauyrouu CBOiMU OpUTIHAIBHUMH MeTojamu. Ciin
3acteperty, 1o KoHnBeHIiisa Oynia cTBOpEHa SIK MPaBOBUM 1HCTPYMEHT,
TOMY BUIbHE TJIYMAu€HHs ii B MOBCSIKIECHHOMY XHUTTI (a TUM Oliblie
IUTUHOW), € pJuckyciiHuuMm. KpiMm Toro, BapTro mnmam’sitaTd mIpo
icHyBaHHA B KOHBEHIII KOHKYpYHOUYUX CTaTei, fAKI, Xo4a W He
3alepevyyroTh OJIHA OJIHY, MaloTh PO3YMITHCS SK B3a€MO3aJICHKHI
(HampuKJIaJ, TpaBO HA HABYAHHS Ta MPaBO Ha BIANOYMHOK). OTXe,
KonBeH111s po npaBa JUTUHU Ma€ OyTU BUKOPHUCTAHA SIK IHCTPYMEHT,
NOKJIMKAHUM CTAaTH YaCTUHOK CHUCTEMH I[IHHOCTEH JUTHHHU 1
JOTIOMOTTH B OIIHIIl BIACHUX [I1i y IUPOKOMY KUTTEBOMY KOHTEKCTI.
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Irina Lisakova

ADAPTATION OF THE TEXT OF THE CONVENTION ON THE RIGHTS
OF THE CHILD AND ITS IMPLEMENTATION
INTO THE PEDAGOGICAL PROCESS

The article is devoted to the analysis of the adaptation version of the UN Convention
on the Rights of the Child text in various countries and, in particular, in Ukraine. Although
the Convention was created primarily as a political and legal tool, its provisions compliance
largely depends on the level of familiarization with it of people at large — including parents
and teachers. Therefore, it is important to consider the use of the adapted text of the
Convention in the pedagogical process.

In Ukraine, there are complex social changes. Under these conditions, it is important
to anticipate possible negative consequences for children, as well as to resist them.
Children’s interests are taken into account primarily in the framework of the family policy of
the state. However, this does not take into account all the requests of children as individuals:
for example, communication, obtaining information, productive activities, development of
individual abilities, creativity, cultural ties. Often this is cannot be developed due to the lack
of conditions in families and society as a whole.

The interest in child protection issues has increased recently. For example, the
question of introducing optional mini-courses on children’s rights in schools has been
considered. But, besides schools, leisure associations, clubs, and cultural centers play a huge
role in the process of educating children and youth. Therefore, it is important to familiarize
the pedagogical community and parents with European experience in interpreting and
adapting the text of the Convention, and its implementation in the pedagogical process.

The adopted text appeared almost immediately after the adoption of the Convention.
During almost 30 years of its development, versions of the text have appeared in all European
countries and in the USA. Public, governmental and non-governmental organizations have
published the paper and virtual text versions, game, animated films, literary works, and
comics. The article deals with Italian, French, Spanish, Ukrainian versions of text adaptation.

As a result of the analysis, it was concluded that the Convention should become part of
the children’s life values system and help them evaluate their own actions in a wider life
context. This is possible under the conditions of using the best text versions that are
understandable and available for children of different ages.

Keywords: child protection; Convention; child rights; adapted text.
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ETUYHUN KOMIIOHEHT METOJUYHOI
KOMIIETEHTHOCTI BUKJIAJTAYA
NEJIATOTI'TYHOI'O KOJIEIKY

Y cmammi oxpecneno pisHomanimui nioxoou 00 npooremu po3eUmKy
eMmUYH020 KOMHOHEHMA MemoOUdHOI KOMNEeMeHMHOCII 8UKIa0aia neoazoaiy-
HO20 KOJaeodcy, U020 neda2ociuHoi MaucmepHocmi AK HAu8Uuwoeo pIieHs.
npogeciunoi oisnvbHocmi. [lpoananizoeano enemenmu emudHo20 KOMNOHEHMA
BUKNIAOAYA Ma 1020 Neda2o2iuHoi KyIbmypu. 2YMAHICMUYHY CHPAMOBAHICMDb,
MemoOUUHy KOMHEemeHMHICMb, neoa2ociuni 30i0Hocmi mowjo. Buceimaeno
BNIUE emu4HOoi  OIIbHOCMI nedazozcd HA (QOPMYBAHHA 1020 MEemOOUUHOT
KOMNemeumHoCHi.

Kniowuosi cnoea: memoouyna komnemeHmuicmos; MemoouKa; nedazozika,
neoazoziuHa 0ceima; emuxa; emudHull KOMNOHEeHM, BUKIA0AY.

IHoctanoBka mnpobjemu. Cepen HaWBaXIUBIIINX 3aBIaHb
PO30YJIOBH CYCIUJIBCTBA BAXXJIUBE MICIE HAJICKUTh YAOCKOHAJIECHHIO
CUCTEMHU OCBITH, JI€ BHUKJIaJlad HOBOI TE€Hepallli BUCTYNa€e €THUYHO-
00i3HaHUM TIpodecioHaioM [Ji1 3a0€3MeUeHHsT HaJeKHUX YMOB
CTAHOBJICHHSI CYYaCHHMX allbTEpHATUBHUX MOjeNeil mpodeciiiHoro Ta
OCOOMCTICHOTO PO3BUTKY, SIKl CTAHYTh KJIFOYOBOIO YMOBOIO peai3ailii
Aep:kaBHOT MOMTHKA Yy cdepi pedopmyBaHHs ocBiTH. lle BuMmarae
BU3HAYCHHS KOHUENTYAJIbHUX JOBFOCTPOKOBUX CTpaTerid I10Ji0
MOJATBIIOTO BJIOCKOHAJIEHHS Ta PO3BUTKY IM€IAaroriyHoi OCBITH

© JI. JTuxrenr, 2019
78


https://www.unicef.org/ukraine/UNICEF_105x140_small_F.pdf
https://www.unicef.org/crc/index_30184.html#toolkit
https://doi.org/10.33989/2226-4051.2019.20.171639

ISSN 2226-4051. Ecmemuka i emuka nedazoziyHoi dii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

(KonuentyanbHi 3acaay po3BUTKY MEAAroriyHoi OCBITH YKpaiHu Ta ii
iHTerpaiii B €BpomedchbKUi OCBITHIM mnpoctip, 2004). VYV cBiTm
NeIaroriyHO1 1HHOBATUKHU PO3BUTOK €TUYHOTO KOMIIOHEHTA METOANY-
HO1l KOMIIETEHTHOCTI BHUKJIaJadiB IEeJIaroriyHUX KOJICKIB HaOyBae
oco0sMBoro 3HadeHHs. OAHUM 13 Halle(DeKTUBHIIIUX HUISAXIB PO3BUT-
KY METOAMYHOT KOMIIETEHTHOCTI BUKJIa/IauiB BBAKAEMO 1XHIO AKTUBHY
y4acTh y mpodeciiiHii TIsIIBHOCTI: y MeKaX METOJWYHUX KaOiHETIB,
IUKJIOBUX KOMICIM, METOJUYHUX 00’ €THAHb, CEMIHAPIB TOIIIO.

AHaJI3 OCTaHHIX JochaifxkeHb 1 myOuaikaumiii. Po3sutox
€TUYHOTO KOMIIOHEHTa METOJMYHOI KOMIIETEHTHOCTI BHKJIAJa4yiB
MIeIarOr1YHUX KOJIEIKIB CIIMPAETHCS Ha KOHIIEIIIIT BIJIOMHUX I1€1aroriB
(L. AmonamBimi, M. I'y3uk, O.3axapenko, I.IBanos, €. lnbin,
B. KapakoBcbkuii, B. Illatanop Tta 1iH.). IInsgxu BIOCKOHAJICHHS
€TUYHOT'O KOMIIOHEHTa METOJUYHOI KOMIIETEHTHOCTI PO3IIISAal0ThCs
cyuyacHuMmu negaroramu ta BuceHuMmu (I'. BacsimoBuu, 1. Pe3anoBuu,
T. Cepreesa, H. Ky3pmina, A. MapkoBa, JI. Mitina Ta iH.). TIpote
aHaji3 HAayKOBUX JOCIIKEHb JOBOJUTH, IO Pa30M 13 YHUCICHHUMU
TOpOOKaMM HAYKOBIIIB TUTAHHSA PO3KPUTO HEJOCTATHHO. 30KpeMa,
0CO0JIMBOI yBaru notpedye aHajai3 €eTMYHOTO0 KOMIIOHEHTAa METOIMYHOT
KOMIIETEHTHOCT1 BUKJIAJa4yiB MeAarorivHuX KOJIEIKIB MPU BUKIAaHH1
JUCLMIUTIH HUKITY Opo@eciiiHOl Ta MPaKTUYHOI M1TOTOBKH.

MeTo10 C€TATTi € BUCBITJIEHHS MPOOJIEMHU PO3BUTKY €THUYHOTO
KOMIIOHEHTY METOJAMYHOT KOMIIETEHTHOCTI BUKJIa/IauiB MeAaroriayHux
KOJICJIKIB YKpaiHU B Cy4YaCHUX YMOBaXx.

Bukaan ocHoBHoro wmarepiaaxy. Ha cywacHomy erami
pedopMyBaHHS OCBITH aKTyalli3ylOThCS HOBI BUMOTH /10 BHUPILICHHS
npo6eM podeciiHOTO 3pOCTaHHSI OCOOMCTOCTI Meaarora, po3BUTKY
€TUYHOTO KOMIIOHEHTa METOJUYHOI KOMIIETEHTHOCTI BHKJIajaya
MeIaroriyHOTO KOJIeMKYy. MeToauyHa KOMIETEHTHICTh € OJHIEI 31
CKJIQOBUX MpodeCiiHOl AIJIBbHOCTI BUKJIaJadya Ta CHPHUSIE MOCTIMHO-
My PO3BUTKY BMiHb, HaBUYOK MNPO(DECIHHO-ETUUHOI KYJIbTYpH,
BJIOCKOHAJICHHIO 1Or0 TEOPETUYHOI Ta MPAKTUYHOI MIITOTOBKH.

OnHiero 3 BUMOT JO OCOOMCTOCTI BHKJIaJaya IMEAaroriyHoro
KOJIEJIKY € MOPaIbHO-TICUXOJIOT1YHI SIKOCTI, SIK-OT: YE€CHICTh, BUCOKHUI
piBEHb 3arajbHOi, €TUYHOI Ta IICHUXOJIOrO-TIEAaroTi4HOi KYJbTYpH,
moBara 0 IHIIWX, JUCHMILIIHOBAHICTH 1 BHMOIJIHMBICTH TOIIO.
[lenaroriyna MOpaJbHICTh BHKJIAJada mepegdavyae TYMaHICTUUHY
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CIPSIMOBaHICTh, BIUIMBA€ Ha CTOCYHKM 31 CTyJE€HTaMH, BHU3HAYae
T'YMaHICTUYHY CTpaTerito HOro IeaaroriyHoi JisVIbHOCTI. 3-TIOMDK
KOMIIETEHTHOCTEH, SIKUMHU TIOBMHEH BOJIOAITH BHKJIaJay Ieaaroriy-
HOTO KOJIEIKY, IPIOPUTETHE 3HAUCHHS Ma€ €TUYHA, SIKA € KIOUYOBOIO
CKJIAJJOBOI0O METOJUYHOI KOMIIETEHTHOCTI. 3MICTOBOIO OCHOBOIO
€TUYHOI KOMIIETEHTHOCTI € Mejaroriuyia eTuka. ETUHYHUN KOMIIOHEHT
METOAMYHOI ~ KOMIETEHTHOCTI  PEryjlo€ MOpaJibHI  BIAHOCHHU
BHUKJIaJlaya II€IaroriyHoro 3akjajay Ta CTyAeHTa — MalOyTHBOTO
BUWTENIS, 3a0€3Meuye HajleKHEe BUKOHAHHS MpodeciiHuX 000B’SA3KIB.
Takuii KOMIIOHEHT Ma€ 1HTETPOBAHUU XapakTep 1 MOEAHYE B c0Oi
HU3KY KOMIETEHTHOCTEH, siIki HaOyBalOThCs BUKJIAJadyaMH BIPOJIOBXK
MeaaroriyHoi  JisibHOCTI.  A. MapkoBa 3a3Haudae, 110 JIOLIBHO
BUBYATH OKPEMI CTOPOHU Mpo(deciiiHOi KOMMETEHTHOCTI ¢axiBIi,
cepell AKMX €TUYHAa Ma€ HalBaromiiie 3HAY€HHs, OCKUIbBKH MOpajbHI
IIHHOCTI W YCTAaHOBKM BHU3HAYalOTh METY, CTPATETil0 1 TaKTUKY
nemaroriydoi aii (Kapmosa, 2002, ¢. 14).

[Iportiec  pPO3BUTKY €TUYHOIO KOMIIOHEHTa  METOAUYHOI
KOMIIETEHTHOCT] BUKJIaJaya MeJaroriyHoro KoJjaea Ky OaratoeTanHuu,
HaJ[3BUYAHO CKJIaAHUM 1 cynepewinBuil. BiH mossirae B CHCTEMHOCTI
Ta LIJIECIPIMOBAHOCTI, 3aCTOCYBaHHI LIIICHOTO MEXaH13My npodeciii-
HOTI'0 PO3BUTKY Ta CaMOCTIMHIA CaMOOCBITHIA AISJIBHOCTI BHUKJIaJaya.
VY Mexax peanizarii npodeciiHoi isIbHOCTI BUKIIaga4a BUALISETHCS
OKpeMHUW BHJ €THKM — TpodeciiiHa eTuka, MiJ SKOK PO3YMIIOTh
y3arajlbHEHHs. CHEUU(PIYHUX MOpPaAJIbHUX HOPM, TOB’SI3aHUX 3
0COOJIUBOCTSIMU (PYHKIIIOHYBaHHSI pi3HUX Mpodeciii, 30KpemMa TakuXx,
AK1 nependavyaroTh Oe3rnocepeAHil BIUIMB HAa TCUXIYHY pPEAIbHICTh
moauau (JIrobaperns, 2012, c. 1).

3a cnoBamu JI. Xopyxo0i, €THYHA KOMIIETEHTHICTh SIBJIIE€ COOOIO
CKJIaJIHE 1HJUBIIyaJIbHO-TICUXOJIOTIYHE YTBOPEHHS, SIKE IHTETPYE B
co01 mpodeciiiHi TEOpEeTHYHI 3HAHHS, I[IHHICHI  Opi€HTaIli,
OCOOMCTICHI $IKOCTI Ta TMPaKTU4YHI BMIHHA Tiemarora y cdepi
npodeciiiHoi eTuku, 1o 3abe3nedye BUOIp HUM CBIAOMOI €THYHOI
MNOBEJIIHKUA 3T1IHO 3 MpodeciiHO-NenaroriyHuMu HopMmamu. ETuuHa
KOMIIETEHTHICTh [€/larora PEnpe3eHTyE TOJOBHI PETYJISTOPU HOTO
I, M0 3aKPIIUTIOITECA Y 3BUYKAX, TPAAUIIAX, MPUHIUIAX KUTTS 1
npodeciifHii AisNIbHOCTI, ICUXIYHUX CTaHaX, diIX, BUMHKAX 1 IKOCTSIX
nenarora (ITogomsk, 2006, c. 43). TakuM YUHOM, CTUYHUN KOMIOHEHT
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METOAMYHOI KOMIIETEHTHOCTI PO3BHUBAETHCA HE TUIBKU 3aBISKH
arpoOOBaHMM HaBMYKaM 1 BMIHHSM BHKJIaJadya II€arorigyHoro
3aKJajy, a i Ha OCHOB1 OT0 0COOMCTUX MIPKYBaHb 1 IEPEKOHAHb.

HasBHICTP €THYHOrO KOMIIOHEHTa B CTPYKTYypl METOAUYHOI
KOMIIETEHTHOCT1 PO3IIUPIOE Ta CUCTEMAaTUYHO PO3BUBAE MpodeciiiHi
MOXJIMBOCTI ~ BHUKJaJaya I[EAaroriyHoro  KOJEIXKy, 3/IaTHICTb
e(eKTUBHO OyayBaTH OCBITHIM TPOIEC 1 B3aEMOIATH 3 ycCiMa HOTO
y4aCHUKaMM MijJ] 4Yac MPOBEJACHHS JCKUIMHUX, NPaKTUYHUX abo
ceMiHapchkuX 3aHATh. Sk 3a3Ha4aroTh O. [{ronsak ta C. JloBOeHKo, Ha
JIEKIi1 3M1MCHIOEThCS BIUIMB Ha (OPMYBaHHS I[IHHICHUX OpI€HTAIlii
CTYJICHTIB, PO3KPUBAIOTHCS HE TUIBKU HAYKOBI MOHSTTS M MOJIOKEHHS,
ajne W CBITOTNIAAHI, MOpajibHl, eTtu4Hl iaei Ta HopmH (LltoHsK,
JloBOenko, 2019, c. 10). BiamoBigHo 10 HOPM MEAAroriyHol €THKHU Ta
CHUCTEMHOTO PO3BUTKY €TUYHOTO KOMIIOHEHTAa METOJUYHOI KOMIIETEH-
THOCTI BHKJIaJlauya KOJEIKY 3a0€3MeuyeThCsl CBIIOMUNA BUOIp €TUYHOT
MOBEIIHKH, MOPAJIbHUX NPUHUHUIIB 1 I[IHHOCTEH, OPIEHTOBAHUX HAa
TBOpUY peaiizallilo Ta caMOBIOCKOHaIeHHs Y npodecii. Okpim ToroO,
€TUYHUA KOMIOHEHT METOJUYHOI KOMIIETEHTHOCTI SIBJIsIE COOOO
€TUYHI TEPEKOHAHHS Ta MOpaJIbHI 3HAHHS, W0 B TMPOIIECI
MeIaroriyHo1 AISTIBHOCTI CTal0Th HOPMOIO MOBEIHKH Ieaarora, Horo
MO3UIIEI0 Yy BIAHOCMHAX 31 CTyJ€HTaMU. PO3BUTOK €TUYHOTO
KOMIIOHEHTa METOAMYHOT KOMIIETEHTHOCTI BHKJIaJaya KOJIEIKY
OB’ S3YIOTh 13 MOTO YMUIMM BUKOPUCTAHHSIM HOBITHIX MEAaroriyHuX
TEXHOJIOT1HN 1 METOI1B HABUYAHHS.

TeMHu €TMYHOrO CHpSIMyBaHHSI OPTaHIYHO BIUTITAIOTHCS y 3MICT
HAaBYAJIBHUX AMCIUIUIIH MeAaroriyHoro mukiy «Bcrym g0 cnerianb-
HOoCcTY, «KynbTypa MOBIEHHS», «ETHMKa UJIOBOTO CHIJIKYBaHHS»
tomo. Ilpu BuUKIagaHHI HaBYAJIbHUX JUCIUIUIIH OKPEMHUX IUKIIIB
BUKJIaJ[a4 MEAaroriyHoro KOoJICIKy Ma€ BiJMOBIIaTH HOBIW MapaaurMmi
OCBITM — BHUCTyNAaTH B POJII OpraHizaTopa aKTUBHOI Mi3HABAILHOI
JSJIBHOCTI CTYJICHTIB, OCKIJIBKM OCBITHIM MPOIEC OXOIUTIOE HE JIMIIE
3aCBO€HHsI HaOyToi iH(oOpMarli, a W ii OCMHUCICHHS, OINpalfOBaHHS,
ycBigoMJieHHs . 3a ciaoBamMu B. OrHer’roka, «sIK KBIHTECEHIIis
KyJbTYpPH OCBITH, NIEJAroTiuHa €THKa MOKJIWKAaHa YTBEPJKYBaTH 17€i
r'yMaHi3My, MPOIMOHYBAaTH INUISAXU OJIFOJHCHHS MPOIIECIB HaBYAHHS 1
BUXOBaHHSA, 3BUILHEHHS WIKOJW BIJ aBTOPUTAPHOI TMEIArOoTiKu»

(Orner’rok, 2009, c. 8).
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CydacH1 OCBITHI BUMOTH JIO0 BHKJIaJ1a4uiB MeAaroriyHux KOJICIKIB
HaroJIOy0Th Ha €TUYHO-MOPAJIbHIA TOTOBHOCTI 10 mOpodeciitHoi
nismbHOCTI. OCOOUCTICTh CTyAEHTa (POPMYETHCSI Ta PO3BUBAETHCS i
BIUIMBOM BHKJaJaya Ta 3aBASKH HOro mnpodeciiHiil misIbHOCTI.
. KoMeHChbKkUi 3a3Havae, N[0 BHUKJIAJaueM MOXE OyTH TUIbKU
JIOJMHA BUCOKOI KYJIbTYPH, OCBIUEHOCT1, MOpaJibHOCTI. HeocBiueHUM,
0e31yXOBHUM BHKJIaJad — «I¢ Xmapa 0e3 JoIry, JKepeno 0e3 BOIH,
namnouka 60e3 cBiTina» (Komenckuii, 1982, c¢. 125). 3anopykoro
PO3BUTKY €TUYHOTO KOMIIOHEHTa METOIMYHOI KOMIIETEHTHOCT1 BUKJIa-
Jada KOJICKY € OCMHCJICHHS HUM TyMaHICTUYHUX IIHHOCTEH 1
MPUHIIMIIB MEAaroriyHoi eTUKU B poOoOTi 31 cTyJaeHTamMu. Bukiamau
3000B’sI3aHUI YITKO YCBIAOMIIIOBATH MOPAJIbHUN 3MICT MEeAaroriyHoi
npodecii, BeCTH MOTYXHY poOOTy HaJl yIOCKOHAJIECHHIM KYJbTYPHUX
noTped Ta iHTepeciB, OYTH HAYKOBILIEM 13 PO3BUHEHHM CBITOTJISAIOM,
100pe BOJIOJITH CYYaCHUMHU METOJAMKAMU Ta OCBITHIMHU TEXHOJOTIS-
MU, JOTPUMYBATUCS TPHUHIMIIB albTPyi3My, BHUCOKHX MOpPaJIbHHUX
SAKOCTEH 1 IIIHHOCTEH, (OpMyBaTH €CTETUYHI 1 MOpaJIbHI BITHOCUHU.

MetoaruuHa KOMIIETEHTHICTh, 30KpeMa il €TUYHUM KOMIIOHEHT,
TICHO TIOB’Si3aHI 3 TMEaroriyHol €THUKOI0, sfKa 3BEpTaE€ yBary Ha
CIIpaBeJIMBE CTABJICHHS JO CTYJEHTIB, HOTPUMAaHHS IEIaroriyHOro
TaKTy B MTOBOJ/KECHHI 3 YUHSIMU U KojieramMu. BoHa 4iTKO XapakTepusye
OCOOHMCTICTh TMexarora Ta BimoOpaxae piBeHb HOT0 E€TUYHOI
c(hOpMOBAHOCTI, MNPUUHATTS MOPATBLHO-CTUUYHUX HOPM 1 TIpaBUII
CHIIBHOT JISJIBHOCTI Ta CHOPAMOBYE Ha mpodeciiiHe BUKOHAHHS
negarorivHoro o0oB’si3ky. Ilemaroriunuii 00OB’S30K BHUKIagadya €
OIHUM 13 HaWBaXJIMBIIIMX aCHEKTIB MEJAaroriyHoi €TUKH, Y SIKOMY
30CEPEIKYIOThCS YSBICHHS MPO CYKYMHICTh MOpPaIbHUX BUMOT JIO
BUKJaJa4a TEJaroriyHorO  KOJEIXy 100 BHUKOHAHHS HUM
[e1aroriyamux 30008’ s13aHb.

Y cywacHHX yMOBax BHKJIaJaueBl HE BapTo OOMEXKyBaTHUCS
TIJIbKM 3HAHHSAMU €TMYHMX HOpM 1 nmpuHummiB. I[lepmr 3a Bce, BiH
MOBUHEH JOKJIagaTH MAaKCHUMYM 3YCHJIb IIOJ0 IUIECIPSIMOBAHOTO
dbopMyBaHHSI OCOOMCTOCTI CTYJ€HTA Yepe3 MeJAaroriuie CHijIKyBaHHS
3 HUM. CoIlaabHO-TICUXOJIOT1YHA B3aeMOJisl Mependadae CTBOPEHHS
ONTUMAJIBHUX yMOB JUISI OCBITHBOI JISUTBHOCTI B TEJAroriyHUX
KoJieKax. Y X041 €eTHIYHO-MOPATBHUX O€Ci]] 1 3aX0/d1B 31 CTYJIeHTaMu
MeIaroriYHUX KOJEKIB BUKIIaJad MOBHHEH YITKO YCBIJOMIIIOBATH,
10 BiH HaBYa€ MaOyTHHOTO BUMTENS MOYATKOBOI IITKOJIH, SIKHI Mae 1
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caM JISITH BiAMOBIJHO J10 MOPAJbHO-€TUYHUX HOPM 1 HOPMATHUBHUX
nokyMeHTIB HOBOi yKpaiHChKOI IIKOJM. AJKE MICIE0 MOYaTKOBOI
IIKOJIM € PI3HOOIYHMI PO3BUTOK OCOOMCTOCTI AUTHHH BIAIIOBITHO 10
il BIKOBUX Ta IHAMBIAyaJIbHUX OCOOJIMBOCTEH, QopMyBaHHS B Hei
3arajbHOKYJIBTYPHUX 1 MOPaJbHO-€TUYHHUX I[IHHOCTEH, KIIOYOBHUX 1
MPeIMETHUX KOMIIETEHTHOCTEH, HEOOXITHUX JKUTTEBUX 1 COIIAIBHUX
HAaBUYOK, 110 3a0€3MeUyIOTh i1 TOTOBHICTH JI0 IIPOJAOBKEHHS HABUAHHS
B OCHOBHIW IIKOJI, XUTTS B JIEeMOKpaTuuHOMY cycniibcTBi (HoBa
yKpalHChKa IIKOJjIa: opaaHuk 1t Burrtens, 2018, ¢. 13).

VY mpodeciorpami BHKIaga4a NEAaroriyHOTO KOJICXKY BaXKJIUBE
MICII€ Bifirpae KoMyHikalig. BiH Mae opieHTyBaTucsi Ha AlaloOriyHy
CTpaTerito B3a€MO/III 31 CTyJICHTaMU, peali3yBaTH Ta PO3BUBATU €THY-
HUW KOMIIOHEHT METOJMYHOI KOMIIETEHTHOCTI 4€pe3 CILIKYBaHHS,
CTBOPIOBATHU B CTYJICHTCHKOMY KOJICKTHUBI arMocdepy B3a€MOIIOBAru,
MIATPUMKH, B3a€EMOJOIIOMOTH, 3aIliKaBJIEHOCTI, J0OPO3UUIUBOCTI.
Bucoxkuil npodecionanizm, iHHOBAIIHHO-HAYKOBUW CTWJIb NEAArori-
HOTO MHUCJICHHS BHKJIaJaya IMOBHHHI OpPraHidyHO TOE€JIHYBATUCS 3
MO3UTUBHO-EMOIIMHUM CTaBJICHHSM J0 CTYJICHTIB.

VYpaxoBytoun pedopMyBaHHS W OHOBJIEHHS 3MICTYy OCBITH,
CydyacHMM TmeAaror Mae yAOCKOHAIIOBaTH NPOQeciiHy IIsIbHICTB,
30KpeMa METOJIMYHY KOMIIETEHTHICTh, MOCTIHO pO3BHBATU Kami(i-
KaliiHO-1po(deciiiHi AKOoCcTi. BOHM 3yMOBIIE€HI 00’ €KTUBHUMHU TOTpe-
0amMu CyCHUIbCTBA, BIAMOBIAHO JI0 SKUX BHUKJIAJa4y TEJarorivHOTO
KOJIEJIKY CaMOpEalli30BYEThCS, IIYKA€ HOBI MUIAXH E€TUYHOIO
caMOpO3BUTKY. KIIFOYOBMMM TOHSTTSMM HOBOI  MEAArorivyHoi
napajurMu € JIOJSIHICTb, MUJIOCEP s, J0OPOTa, YECHICTh, MOPSIHICTS;
3arajJbHOIOACHKI 1 HamioHanbHI miHHOCTI (BonTpomriok, 2018, c. 8).
VY TakoMy Impolieci Bii0OyBae€ThCs y3TOJPKEHA B3aEMOJIisl BUKIIajada Ta
CTyJleHTa. BoHa po3ropTaeThCs 3aBASIKA €MOIIHHO-TIOUYTTEBIH cdepi,
y KOMYHIKaTUBHOMY MOJIi JIOBIpY Ta po3yMiHHs. Bukiianau mae Oytu
CBIJIOMHUM TOTO, 110 pOOOTa 3 JOPOCIUMU JIOJAbMHU BIAPIZHAETHCS BiJl
poOOTH 3 NIThbMU. 3 JOPOCIUMHU HaueOTO JIETIIe: BOHU HE MYCTYIOTh,
nucuMIUTiHoBaHl. Pa3oM 13 TMM BOHM NPUMIUIM B ayauTOpit0, 1100
3100yTH TipodeciiftHl 3HaHHA ¥ yMIHHS, SKI MalThb JOMOMOITH IiM
HAa0yTH TIEBHOTO COLIAJIBHOTO CTAaTyCy, BIEBHEHOCTI B €001
(Aptemoga, 2008, c. 126).

83



ISSN 2226-4051. Ecmemuka i emuka nedaegoeiyHoi 0ii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

[lepen cywyacHHMM BHKJIaJa4eéM KOJIEIXKY IIOCTa€ HEMPOCTE
3aBJIJaHHsS — pealli3yBaTH BJIACHUU JOCBiA, HAOYTHUIl yNpOJIOBXK TpUBa-
JIOTO MEAAaroriyHoro nuUisiXy, BiAMOBIIHO 10 €ETUYHO-MOPAIBHUX HOPM.
Bapto nigkpeciautu posib 3aIydeHHS MalOyTHIX YYUTENIB MOYaTKOBOI
IIKOJIM 10 (DOpMYBaAHHS Ta PO3BUTKY €TUYHOI KOMIETEHTHOCTI 4epe3
BUKJIaJaHHS TPOPECITHUX AUCHUMIUIIH, 10 AACTh iM 3MOTY KPUTHUYHO
OIL[IHIOBaTH BJIaCHY mpodeciiiHo-niegaroriyny ¥ 0COOHCTICHY
rOTOBHICTH J10 peanizaliii Konneniii «HoBa ykpaiHChbKa IIKOJIa.

ETHyHUI KOMIIOHEHT METOAWYHOT KOMIIETEHTHOCTI BHUKJajada
IPYHTYETbCA W Ha AUJIBHICHOMY MIAXOJl, SKUWA CIPSIMOBAHO Ha
PO3BUTOK KJIFOUOBUX KOMIIETEHTHOCTEH 1 HACKPI3HUX YMIHb CTYJICHTA.
[le ocHOBa mjisi CTBOPEHHS CHUCTEMH HAaBYaHHS 3 KOHKPETHUMH
npuiioMaMH, TEXHOJIOTIAMH ¥ TEOPETUYHHUMHU OCOOMMBOCTIMHU. Yepes
METOJIMYHY KOMIIETCHTHICTh BHKJIaJlaya JAUAAKTHYHA CHUCTEMa Ja€
3MOI'y JOCSATTH HOBHMX OCBITHIX IIJIEM BIAMOBIAHO J10 MOpPaJIbHO-
€TUYHUX LIHHOCTEN cycnuibcTBa. Ham immonye nymka JI. [Tomossk:
«...JUI YCHIIIHOTO PO3BUTKY MIISUIBHOCTI BHKJIaJauyeBl HEOOX1IHO
aHaJ13yBaTU KOHKPETHI MEAaroriyHi CUTyallli, MposBIsiTA TOTOBHICTh
10 TpodeciitHOTO 3pocTaHHs, (OPMYBATH 3IATHICTH 10 CAMOBJIOCKO-
HaJICHHSI, BMITH BTUJTIOBATH 3aJyMHU B PEaJIbHICTh — KOPETyBaTH CBOIO
npodeciiiny MisIbHICTh; MaKCUMalbHO 3a0e3leuyBaTu Cy0’€KTUBHY
no3uttito mexaroray (ITogomsk, 2006, c. 263).

Cepen MpUHIMIIB PO3BUTKY €TUYHOTO KOMIIOHEHTa METOAMYHOL
KOMIIETEHTHOCT] HaJIaeMO MepeBary ryMaHICTUYHOMY, 110 MO0y 0Ba-
HUW Ha peanizalii 3aco0iB MalCTEpHOro CHIJIKYBaHHS BHUKJIaJada Ta
CTYJICHTIB uepe3 «menaroriynuii gianory». Lle crpusie npodeciiinomy
3pOCTaHHIO BUKJIAJayiB, PO3BUTKY OCOOMCTICHHX SIKOCTEH MaillOyTHiX
NeJaroriB, MOpPaJIbHO-AYXOBHOMY CTaHOBJICHHIO Ta PO3BUTKY
npodeciiiHO-3HAUYIIUX SKOCTEH, K1 3a0e3Meuyi0Th BUCOKHU PIBEHb
NPOBAPKEHHS ~ OCBITHBO-IIEJAAroriyHO1  JISJIBHOCTI HAa  OCHOBI
T'YMaHICTUYHOI CIPSAMOBAHOCT1, €ETUYHO-METOAMYHOI KOMIIETEHTHOCTI,
IOCKOHAJIOI TEXHIKHU B3aEMO/III.

BucHoBku. OTxe, B yMOBax MOJIEpHI3allil Cy4acHOI CUCTEMHU
OCBITH B KOHTEKCTI €BPOIHTErpallliHUX IMPAarHeHb YKpaiHU MpOoILEeC
PO3BUTKY METOJMYHOI KOMIIETEHTHOCTI BHKJIajJada MeAaroriyHoro
KOJICJ)KY IPYHTYETbCS Ha KOMIIETEHTHICHOMY Ta JisJIbHICHOMY
M11X0/1aX. MeToauuHa KOMIIETEHTHICTh BUABIISE MPO(eciitHui MOTeH-
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IMiaJl BWKJaJada Ta BH3HA4Ya€ YCIIMIHICTh WOro mpodeciitHoro
CHIIKYBaHHS 31 CTyAeHTamMH. ETUYHUNA KOMIOHEHT METOJIUYHOI
KOMIIETEHTHOCT1 BIJIJI3EPKAIIIOE TYXOBHICTh 1 MOPaJbHICTh Cy4acHOTO
BUKJIa/laya TEJaroriyHoro KOJEIKY, HMOro KyJdbTypy, 3[aTHICTb
npuiiMaTd MOPAJIbHO-CTUYHI pIIIEHHS Ta [ISTH BiJNOBIAHO JO
IIHHOCTEH 1 HOPM MEeAaroriyHoi eTUKH.
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Liudmyla Lyktei

ETHICAL COMPONENT OF METHOD COMPETENCE OF THE TEACHER
OF PEDAGOGICAL COLLEGE

Various approaches to defining the problem of the ethical component development of
the method competence of pedagogical college teachers, their pedagogical skills as the
highest level of professional activity are outlined in the article. The elements of the teacher's
ethical component and his pedagogical culture are analyzed: humanistic orientation, method
competence, pedagogical abilities, etc. The influence of the teacher's ethical activity on the
formation of his method competence is highlighted.

Among the most important assignments of social development, an important position
belongs to the improvement of the education system. It is clear that the knowledge of
innovation studies, the development of the ethical component of the method competence of
pedagogical college teachers is very important. One of the most effective ways of increasing
the development of teachers’ method competence is their active participation in professional
activities: in methodological offices, cycle commissions, methodological associations,
seminars, etc. At the current stage of the education reform, the new requirements how to solve
the professional growth problems of the teacher’s personality, the development of the ethical
component of the teacher’s method competence are updated. Method competence is one of the
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components of the professional activity of the teacher and it promotes the constant knowledge
development, skills of professional and ethical culture, and improves theoretical and practical
training.

The process of developing the ethical component of method competence of the
pedagogical college teachers is multi-stage, extremely complex and controversial. It consists
of systematicity and purposefulness, application of a holistic mechanism of professional
development and independent teacher’s self-educating activity. Its important component is the
knowledge and development of methodical skills of professional and pedagogical ethics. The
concept of ethical competence, as one of the components of method competence, reflects the
spirituality and morality of the modern pedagogical college teacher, their internal culture, the
ability to make moral and ethical decisions and act in accordance with the values and norms
of pedagogical ethics.

Keywords: method competence; methodology; pedagogy; pedagogical education;
ethics; ethical component; teacher.

References

Artemova, L. V. (2008). Pedahohika i metodyka vyshchoi shkoly [Pedagogy and methodology
of higher education]. Kyiv[in Ukrainian].

Bibik, N. M. (Ed.). (2018). Nova ukrainska shkola: poradnyk dlia vchytelia [New Ukrainian
School: Teacher Advice]. Kyiv: Litera LTD [in Ukrainian].

Boltromyuk, D. (2018). Zahalnopedahohichni chynnyky u formuvanni osobystosti pid chas
vykhovnoho protsesu [General pedagogical factors in the formation of personality
during the educational process]. Primary school: scientific and methodological
journal, 12, 6-8 [in Ukrainian].

Karpova, L. G. (2002). Sutnist profesiinoi kompetentnosti vykladacha [Essence of
professional training of the teacher], Teacher Training of Teachers of Higher
Educational Institutions: Materials of Interuniversity Scientific and Practical
Conference. Xarkiv: ATS [in Ukrainian].

Khoruzha, L. L. (2003). Rozvytok etychnoi kompetentnosti maibutnoho vchytelia yak
bahatofaktornyi protses [Development of the ethical competence of the future teacher
as a multifactorial process]. Pedagogy and psychology of vocational education.
Scientific and methodological journal, 5, 42-44 [in Ukrainian].

Komenskyi, Ya. A. & A. Piskunov (Eds.). (1982). Izbrannye pedagogicheskie sochineniia
[Selected pedagogical works]: in 2 tomes. Vol. 2. M.: Pedagogika [in Russian].
Kontseptualni zasady rozvytku pedahohichnoi osvity Ukrainy ta yii intehratsii v yevropeiskyi
osvitnii prostir [Conceptual principles of the development of Ukrainian pedagogical
education and its integration into the European educational space]. (2004). Approved
by order of Ministry of Education and Science No 998 dated December 31. Retrieved

from http://www.mon.gov.ua/education/average/topic/rozv/knc.doc [in Ukrainian].

Lyubarets, V. V. (2012). Etychna skladova u formuvanni profesiinoi kompetentnosti fakhivtsiv
sfery turyzmu [Ethical component in the formation of professional competence of
specialists in the sphere of tourism]. Retrieved from http://lib.iitta.gov.ua/8428/
[in Ukrainian].

Ognevyuk, V. O. (2009). Rol pedahohichnoi etyky u profesiinii pidhotovtsi suchasnoho
vchytelia [The role of pedagogical ethics in the professional training of a modern
teacher], Materials of All-Ukrainian. scientifically-methodical conf. Kyiv: KMPU by
B. D. Grinchenko[in Ukrainian].

Podolak, L. G., & Yurchenko V.I. (2006). Psykholohiia vyshchoi shkoly [Psychology of
Higher School]. Kyiv: Fil-studio [in Ukrainian].

Tsiuniak, O. P., & Dovbenko, S. Yu. (2019). Pedahohichna innovatyka [Pedagogical
Innovation]. Ivano-Frankivsk [in Ukrainian].

Onepxano 28.12.2018 p.

86


http://www.mon.gov.ua/education/average/topic/rozv/knc.doc
http://lib.iitta.gov.ua/8428/

ISSN 2226-4051. Ecmemuka i emuka nedazoziyHoi dii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

VJIK 378:37.011.3-051:78:780.76 Bacunv bozoanrwk, m. Yepnisyi
DOI: 10.33989/2226-4051.2019.20.171640

CHEHU®DIKA ITOHATTA «<MY3UYHA
CIHHAAIHINHA» B KOHTEKCTI HIAI'OTOBKH
BUUTEJIIB MY3UYHOI'O MUCTELTBA

YV cmammi pozenadaiomvcsi noHamms «KYJAbMYPHA CRAOWUHA» MA
«MY3UYHA CRAOWUHAY» 6 KOHMeKCmi Ni020mOosKU MaudymHix yuumenia
MY3UUHO20 MUCMEYmea AK MPAHCIAMOPI8 3a2albHOIIO0CbKUX YIHHOCMEU.
Bxoooicennss  Vkpainu 6 esponeiicokuii  KyibmypHUti npocmip — 8uMmazae
OCMUCTIeHHSI npoyecié IHmepnpemayii, 30epedcenHs: | NOWUPEHHs ICMOpPUKo-
KYIbMYPHO2O HAOOAHHA 6 2any3i MY3UuHo20 Mucmeymea. Buceimaioromuvcs
OKpeMi acnekmu MY3UdHOI CNAOWUHU. OCOOUCMICHe CHPULUHAMMS MY3UUHO20
mMucmeymea, npogheciina MY3UYHa 0C8ima ma CYYACHI MeHOeHYii 3a2albHoi
MY3UYHOL OC8IMU.

Kniwowuosi cnosa: xynemypna cnaowuna, my3udHa cnaowjuHa; KyJavmypHi
YIHHOCMI; MY3UYHE MUCMEYMEO0.

IlocTanoBKka mnpoOGaeMu. YKpaiHa HAJICKUTh [0 KpaiH 13
0arator0 ICTOPUYHOIO Ta KYJbTYpPHOI CHAAIIMHONO. [HTerparis
KpaiHU JI0 CBITOBOI Ta €BPOIEUCHKOI CHUIBHOTH, MPOLECH T00ai-
3allil CTaBJATh 3aBJAHHS BUKOPUCTAHHS W 30€pEKEHHSI KYJbTYpHOI
cnagmuHu. [lpobiema mepegaui JOCBiy MallOyTHIM TOKOJIHHAM
4yepes MeAaroriyny AisIbHICTh, a TAKOXK BIJIOIP ICTOPUKO-KYJIBTYPHOTO
Matepianay, HOro OXOpoHa i MOLIMPEHHS, IHTEPIIPETallis Ta nepepooOka
€ Iy’K€ aKTyaJbHUMM JIJI BUKJIAJa4iB MUCTEIIbKUX JUCLIUILIIH.

AHaJi3 OCTaHHIX XoCJiIKeHb i myOJikamiii. JlochimkeHHs
TaKMX HAyKOBI[IB, SIK KyJbTypo3HaBlll Ta ictopuku B.l. Axynenko,
B. O.Top6uk, T.I. Karaprina, T.B.Kypuno, €. A. JlinboBa,
B. M. Ilickyn, JI. B. IIpubera po3puBaroTh pi3HI acleKTH BOJOIIHHS,
30epexkeHHd Ta TMOLIMPEHHA KYyJIbTYypHOi crnaaumHu. llikaBumu e
TEOPETUYHI Ta MPUKIAIHI PO3POOKU BITUM3HSIHUX 1 3apyODKHHUX
yueHux  A.l. €1puyaHiHOBA, I. B. 3opina, M. €. Kynemosoi,
. C. JluxaueBa, [IO. C. Ilytpuka, P.®. TypoBcskoro. Po3Biaku
3apyoikHuX nociigHukiB  b. I'pexema, P. Ilpentica, I'. Piuapnca,
JI. CMIT BUCBITJIIOIOTH CHIBBIJHOIIECHHS IHTEPECIB OCOOMCTOCTI Ta
CYCIUIbCTBA, NPHUBAaTHUX 1 TPOMAACBKHUX MpaB WLIOJ0 KYJIbTYpHOI
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CHAJIIMHKA, a TAKOX IUISIXH PO3IMIMPEHHS JOCTYNY N0 KYJIbTYPHHX
miHHOCTeN. OTKEe, B HAYKOBIH JIiTepaTypl MepeBax)arOTh JOCTIIKEHHSI,
CIpPSIMOBaHI Ha BUBYEHHS MPaBOBUX B COLIAJIbHUX MUTaHb y Tanys3i
KYJIbTYPHOI CIIaJUIAHMU.

MeTo10 cTATTi € BUCBITJICHHS MOHSTh «KYJbTYpHA CIAAIINHAY,
«My3WYHa CHaJIIMHa» Ta iX crnenudika B MeKaxX CUCTEMHM IMiATOTOBKH
BUYUTEJIIB My3UYHOTO MUCTELITBA B Y KpaiHi.

Buxkaang ocHoBHOro wMarepiany. Intepec 10 mnpoOiemu
KYJbTYPHOI CHAIIIMHU y TPOMAJCHKUX, HAYKOBHX 1 MEJAroriyHUX
KOJIaX € TPUBAJIUM 1 CTIMKUM. BIH TO CTHUXa€, TO 3aroCTPIOETHCS MO
Mipl BUHUKHEHHS JHUCKYCIMHUX MHUTaHb, MPUPOJHUX KaTtacTpod, a
TaKO’X BOEHHMX 1 MOJITUYHUX KOH(IKTIB. Bei Hapoau poOsTh cBiit
BHECOK Y KYJIbTYPY CBITY, TOMY BaXJIMBO IMOBaXaTH Ta 3aXUILATH BCIO
KyJbTYPHY CHAQAIIMHY SK 4Yepe3 HaIllOHaJIbHI 3aKOHU, TaK 1 4epes
MDKHapoaH1 yroau. He3zakonHe mepeBe3eHHs apTedakTiB 1 KyJIbTyp-
HUX OO0’€KTIB, PO3KpaJaHHS apXeoJOTIYHUX MaM’ STOK, 3HUIICHHS
ICTOpUYHUX OyMiBEJb 1 MaM’ ITHUKIB 3aBJal0OTh HEMOIMPABHOI KON
kynbTypHii cnaauai. FOHECKO (Opranizamis O6’eqnanux Harrii
13 MUTaHb OCBITH, HAYKH 1 KYJIbTYpH) MpUTHsIIA MIXkHapoaHy KoHBeH-
I[II0 PO OXOPOHY BCECBITHBO1 KYJIBTYPHOI Ta MPUPOAHOT CHAAIIUHU
(UNESCO, 1972). OgauMm i3 mocsarHeHb Ii€i opranizarii € Crnmcok
HEMaTePiaJIbHO1 KYJIbTYPHOI CHA/IILIMHY, Y SIKAA O€31epEePBHO BHOCSITHCS
BCE HOBI KYJIbTYPHI IPAKTUKU Ta 00’ €KTH, 10 MOTPEOYIOTh 3aXHUCTY.

Pana €Bponu 3aBxkau nepeOyBae B IEHTPl CBITOBUX IPOIIECIB,
ToMy MuHynui 2018 pik orosomieHo €BpONEHCHKUM POKOM KYJIbTYp-
HO1 craamuHu. B fioro opranizaiii B3sjid y4acTh Bci iHcTUTyTH €C:
Ceponerickka Kowmicisa, €Bponeiicekuii  Ilapnament Ta Pana
€Bponericbkoro Corosy, a takoxxk KomiteT perioHi, €BponeicbKuii
€KOHOMIYHHUHN 1 COIlIaJIbHUN KOMITET. MeToro €BpOneinchKoro poky
KyJbTYpPHOI CHAJIIUHU OYyJO0 3a0XOYEHHS SKHANOUIBIIOT KUIBKOCTI
JaroAei 10 B3aEMOJIl 3 KYJIbTYPHOK CHAJIIMHOKW €BPONHU, a TaKOXK
3MIIHEHHSI MOYYTTSl MPUHAJIEKHOCTI J0 CHIJIBHOTO €BPOMEHCHKOTO
npoctopy. I'aciom poky OyB cnoran «Hama crnaamuHa: A€ MUHYJIE
3yCTPIYa€ThCS 3 MAOYTHIM.

KyneTypHa cnagmmHa ¢opmye Hamly 1I€HTHYHICTE 1 €
YaCTUHOIO HAIIIOTO MOBCSKACHHOTO XKUTTA. BOoHa MICTUTBCS HE TUIbKU
B JIITepaTypi, MUCTEITBI Ta MY3eMHHUX 00 €KTaX 4YM apXeoJOTTUHUX
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nam’siTkax. Mu Maifke HECBIIOMO 3YCTpPIYAaEMOCS 3 HEIO B MICTax, y
OpUPOAHUX JaHamadTax, y nepeka3zax Halux 0aThbKiB 1 pO3MOBIISIX
HaIllMM JITSIM, 1Ki, 015131 Ta 6arato B YoMy 1HIIIOMY.

[Ipo KyJIbTYypHY CHAJUIMHY HE MOKHA JyMaTH SIK MPO «3aCTHUTJIIE
MUHYJIe», Q)K€ BOHO PO3BUBAETHCS B TEIEPIINIHHOMY Yaci, 30KpeMa,
yepe3 Hally B3aeMOJAI0 3 HUM. Uepe3 3araiibHONIOJACHKI KYJIbTYpPHI
I[IHHOCTI MM MO’XE€MO BIJIKPUBATU JJIsi ceOe KyJIbTYpHY PI3HOMAHIT-
HICTh CBITY Ta PO3MOYMHATH MIKKYJBTYPHY B3aeMojiito. Tomy Tak
BAXJIMBO 3a0€3MEUYUTH L0 B3aEMOJII0 3 MOJOJUMH JIIOJIbMH,
nepesatd iM  pO3yMIHHS  YHIBEpCAJIbHOI IIHHOCTI KYJBTYPHOI
cnamaau. s nporo €C ¢iHaHCYyBalo MPOEKTH, 110 CKEpOBaHI Ha
MOJIO/Ib, CTYJICHTIB, IPUMIpOM y pamkax nporpam Erasmus+, €Bporna
17151 rpoMaisia, Horizon 2020 Ta iH.

KynpTypHa cnamumHa mae 6arato ¢GopM. i pos3ymiloTh SK
MarepiaabHy — OyIiBii, TaM ATHUKH, apTtedakTH, OMSIT, TBOPHU
MUCTENTBA, KHUTHU, MAIlIMHU, ICTOPUYHI MICTa, apXEOJIOT14HI TaM’ SITKH
tomlo. Jlo HeMarepiaibHOI BIAHOCSATH MPAKTUKH, YSBJICHHS, 3HAHHS,
HAaBUYKH 1 TMOB’Si3aH1 3 HUMHU IHCTPYMEHTH, MPEAMETU 1 KyJIbTYpHI
MPOCTOPH, MOBY M YCHI TpaaHIlli, BAKOHABCbKE MUCTELTBO, COL[IAJIbHY
NPaKTUKY 1 TpaAulilHy, peMecia il malicrepHocTi. [Ipupoani 06’ ekTu
cnaauuan — jaHamadTu, ¢iaopa i dayHa, (pi3udHi, O10JOrIYHI YU
reoyioriydl  yrBopeHHsl. OcTaHHIM 4YacoM [0 CHaAIIMHA CTaju
BIJIHOCUTHU 1 U(POBI pecypcH, HAIPUKIaL, IU(poBEe MUCTEITBO a0
aHIMaIlllo, a TaKoX MepeBeleHl B udpoBy dopMy (K cmocido ix
30€pEKEHHSI) TEKCTU Ta 300paKeHHA. 3a IHIIOK KIIACU(IKaIIEO
BUJIaMH KYJIbTYPHOI CHAAIIMHU € KYyJIbTypHE cepefoBuile (OyiBii,
MICBKI TMei3axi, apX€oJIOTIUHI 3aJIMIIKH), IPUPOIHE CEPEIOBUIIE
(cinbebki manamadTH, y30epexks Ta Oeperona JiHis, ClIbCbKOTOCHO-
mapchbka crajnidHa), apreaktv (KHUTH W JOKYMEHTH, MHUCTEIbKI
00’€KTH, 300pakeHHs TOIO). TepMiH «KyJIbTypHa CHAAIINHA» MOXKE
OXOIUTIOBAaTH TakKl KaTeropli, fK pyxoma KyJbTypHa CHaAIIMHA
(KapTUHH, CKYJIBNTYpPH, MOHETH, PYKOIMCH); HEPyXOMa KYJIbTypHa
CraimuHa (maM’ sITHUKH, apXeojoriyHl IaMm’SITKU TOIIO0); MiIBOJIHE
KyJIbTypHE HaJ0aHHs (3aTOHYJI KOpaOJii, MiABOAHI PYiHM Ta MICTa)
(UNESCO, 2017).

BuszHaueHHs MOHSATTSA «KYyJbTypHa CHAAIIMHAY», SIK 1 Kiacudi-
Kallis oro 00’€KTiB, € MPeAMETOM HAyKOBOTO 0OroBopeHHs. OaHuUM
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13 HAOUIBII MOMIMPEHUX BU3HAUYECHB € Take: «KynbTypHa caamuna €
BUPKECHHSIM CIIOCOOIB JKUTTSA, IO PO3BUBAIOTHCSA CHIJIBHOTOK 1
IepenaroThCs BiJ ITOKOJIHHS JIO0 IIOKOJIHHS, BKJIIOYAIOYM 3BHYAI,
MPaKTUKHU, MICIsl, 00’ €KTH, XyJ0XKHI BUpa3u Ta MiHHOCTI. KynbrypHa
CHaJll[MHA YaCTO BUPAXKAETHCS K HEMarepialibHa ab0 MaTepiaiabHa
kyJnbrypHa crnaamuHay (ICOMOS, 1999). PamkoBa koHBeHIliss Paau
€Bponu Mpo 3HAYEHHS KYJbTYPHOI CHAAIIUHM JJIsI CYCHIJIbCTBA
BU3HAYAE 11 5K «...CYKYHHICTh PECYpPCiB, YCIAJAKOBAHUX BiJI MUHYJIO-
ro, 1 Ky JIOJA BBaXalOTh, HE3aJEKHO BiJ CBO€I MPUHAJIEKHOCTI,
BIIOOPOKEHHSAM 1 BHUPOKEHHSM CBOIX TOCTIMHO 3MIHIOBAaHUX
IIHHOCTEH, BipyBaHb, 3HaHb 1 Tpaaullii. BoHa BK/ItOUae BCi aclEKTU
HaBKOJIMIITHBOTO CEPEJIOBMINA, SIKI BUHHUKIUW B PE3YJbTaTl B3a€MOJIl
MDXK JIFOJbMH 1 OPOCTOPOM Y XOJII iICTOPUYHOTO pO3BUTKY» (PamkoBa
koHBeH11s, 2005). HaliO11p11 KOPOTKUM 3 yCiX BU3ZHAYEHb KYJIbTYPHOI
CHaJIIMHU €, MaOyTh, TakKe: «..II€ JIOJChKE TBOPIHHS, MOKJIUKAHE
inpopmyBaTu» (John Feather, 2006). OTxe, KyJabTypHa CHAANIAHA —
y’>Ke IMIUPOKE MOHATTSI, 1110 BUMArae BiJl HAYKOBIIIB 30CEPEAUTHUCS Ha
MOII0HOCTI, @ HE BIZIMIHHOCTSX M1 PI3HUMHU CEKTOpPaMU CITaAIIUHH.

IcHyBaHHSI KyJbTYpHOI CHAAIIMHA MA€ MEBHY LMUKIIYHICTh, 110
7A€ HaM MOKJIMBICTh YCBIAOMUTH SIK CHaIIMHA (MUHYJIE) CTA€ YACTU-
HOIO HAIlIOr0 MalOyTHBOTO. Y CBIAOMIIIOIOYM I[IHHICTh TMEPEIAHOTO
HaM, MU T[OYHMHAEMO IMMKIYBATUCSA MPO HBOTO; MIKIYIOUYUCh, MU
BUHMMOCS CaMi HACOJIO/KYBaTUCS HUM 1 HAJJAEMO MOKJIUBICTH 1HIITUM
TaK0X OTPUMYBATH HACOJIONY; HACOJOMKYIOUHUCh, MH IOYUHAEMO
PO3YMITH HOTO I[IHHICTh, 1 Tak aam no koiy (Simon Thurley, 2005).
KynpTypHa cnagumHa — e He MPOCTO Hadlp KyJIbTypHHX 00’ €KTIB
a00 Tpaauiiii munyjoro. Ile Takoxx pe3yabTaT mporecy BiIOOpY:
npoiec maMm’saTi 1 3a0yTTs, IO XapaKTepPU3y€ KOXKHE JIIOJIChKE
CyCHUIbCTBO, SIKE MOCTIHHO pOOUTH BUOIP (SIK 13 KYJbTYpPHHUX, TaK 1 3
NOJIITUYHUX TPUYMH) TOrO, IO BapTO 30€pertTu s ManlOyTHIX
MOKOJIIHb, a 10 Hi. OTXe, KyJIbTypHa CHAJIIMHA Nepeadadae CriibHI
3B’SI3KM, HAIly TMPUHAICXKHICTh /10 CIUIBHOTH, TPEACTABIISIE HAIly
ICTOpIIO Ta HAIly 1AEHTUYHICTh, 3B’ SI30K MUHYJIOTO 13 CbOTOJICHHSM 1
MaiOyTHIM.

VYkpaina pojyuuiiacd 10 TPOLECIB 30€pEKEeHHS KyJIbTYpPHOI
CHAJIIIMHA HE TaK JIaBHO, ajie¢ Ma€ Ha IbOMY ILJIAXY MEBHI JOCSTHEH-
Hs. BiIMoBiIHO 10 MIbKHApOoAHUX KOoHBEHIIIM (KoHBeHIIs mpo 0Xopo-
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HY HeMaTepiaJibHOI KyJIbTYpHOI criaauuuu, PaMkoBa KoHBeHIIis Paau
€Bponu Mpo 3HAUYUMICTh KYJBTYPHOI CHAJAIIMHU JIJIA CYCIJIHCTBA) B
VYKpaiHi CTBOPEHO 3aKOHOJIaB4y Ta HOPMAaTHUBHO-TIPAaBOBY 0a3zy y
cdepl OXOpOHHU KYJIbTYPHOI CaAIUHM. Tak, IpUIHATO 3aKOHU YKpa-
iHn «IIpo oxopoHy KynbTypHOI cnamgmuHuy, «IIpo 3aransHozmep-
’KaBHY IIporpamy 30epeXKeHHs Ta BUKOPUCTAHHS 00’ €KTIB KyJIbTYpPHOI
cnagmuHuy, «[Ipo Tlepenik maMm’ATOK KyJbTYpHOI CHAIIIUHU, IO HE
NIJJIAral0Th TpuBaTu3alii»). Ykpaincbki BueHi (O. P. KomieBchka,
C. L. Kor, K. A. ITonusau, B. }O. CrenanoB) 3poOuiiv 3Ha4HUI1 BHECOK
y PO3pOOKY MOHSATTA «KYJbTypHa CHAAIIMHA» Ta CYMIXHUX 13 LUM
MOHATh «KYJbTYPHI LIHHOCTI», «KYJbTYpHI Ojara», a TakoxX pO3rJs-
HYJIY 11 TOHATTS 3 O3UIIM Cy4aCHOI'0 PO3BUTKY KpaiHHU.

Ha xanp, TpakTOBIl TMOHATTA «My3WYHA CHOAAIIMHA» HE
NPUIITICHO HaleXHO1 yBaru. CIOBHUK-IOBIIHUK MY3UYHUX TEPMIHIB
IO. €. FOueBnuya Ttpaktye #oro Ttak: «My3Wka MHUHYJIHX YaciB.
BupaaTHi 3pa3ku My3W4YHOI CHIAJIIIMHA BBAXKAKOTHCS MY3UYHOKO KJIACHU-
KOro». YacTo 1€ MOHSTTS OTOTOXKHIOKOTH 13 (DoJbKIopoM. BinbIricTh
MY3UKO3HABUMX JIOCHIJKEHb MPUCBSIYEHO JOPOOKaM OKpEeMHX
komno3utopiB (Hanpukian, M. Jlucenka, K. Crenienka ta iH.). Aue
MUATAaHHS MIOJ0 TMOHSTTS «My3WYHA CHAIIMHA» € OUIBII IIUPOKUM 1
PI3HOOIYHUM, OCKIJIBKHM BOJHOYAC JO MY3WYHOI CHAIIIUHU MOXYTb
BIJIHOCUTUCh Takl MaTepiajibHi 00’€KTH, SIK MY3UYHI 1HCTPYMEHTH,
HOTHI 30ipKM, 1 Takl HeMarepiajabHl sBHUIA 5K GoabKIOp (Y
Cy4acHOMY BHUTJISAJIl ICHYIOUHM SIK €THIYHA MY3UKa), KOMIIO3UTOPChKA
1 aMaTopchKa TBOPUICTb.

Cnig 3a3Ha4yuTH, 10 CaM€ B MY3UYHOMY MUCTEIUTBI TMOHSITTS
«CHAAIIMHA» € TPAKTUYHO BCEOXOIUTIOBAIIBHUM, aJXe MporpamMu
HAaBYAHHS MY3MKaHTIB OOY/I0BaH1 HA OCHOBI TPAJUILIITHUX MY3HUUYHUX
dbopm. CydacHuil penepryap € JOCHUTh HEBEIUKOI YaCTHHOIO
MY3UYHOI CHAJIIWHU, SIKY OCBOIOIOTH MOJIOAI My3UKaHTH. Lle 3HauHO
oOMexXye, ajge PUTOPUYHUM 1 HENPUITYCTUMUM Oyje NMUTAHHA — YU
MOYKHA 0€3 ILOTo 001UTUC?

3 iHIIOro OOKY, KOJIM MU TOBOPUMO PO MY3UUHY CHAAIIUHY, MU
BUKOPUCTOBYEMO Y3arajbHIOIOUE 3HAYEHHSI LIbOTO MOHSTTA. AJie B
MHUCTEITB1 (30KpeMa, MY3UYHOMY) KOXKEH MOXXE MPETEHIAyBAaTH Ha
IHIMBIAyalibHE PO3YMIHHS Ta BiAOIp TBOPIB UM SIBUIL KYJIbTYPHOI
CHAUIMHUA: 10 BaXJIWBE U I[IHHE MJIsI OJHOTro, MOXe OyTu
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HEBAXKJIMBUM 14 1HIIOro. | 11e 3aj1eXuTh Bl cMakiB, 0013HAHOCTI 3
PI3HUMH HaIpsMaMyd MY3WYHOI TBOPUYOCTi, MIXKKYJBTYPHUX 3B’SI3KiB
ocobuctocTi. Te, MO 11 OAHOTO OyA€ «TOJIOCOM KYJIBTYpH», s
1HIITOTO — JIUIIIE TOJIOCOM OKPEMOTO CITiBaKa.

JIoCB11 MUHYIUX POKIB MTOKA3ye, SKIIO MEBHI I[IHHOCTI My3U4YHO1
CHaJIMHU Oy1yTh HAB’sI3yBaTUCh yCIM 0€3 BUHATKY, «yCEPEAHEHO» U
«y3arajJbHEHO», BOHU HE CTaHyTh MPHUBIACHCHUMH B 1HIUBIIyaIbHIN
KyJbTYpl OCOOMCTOCTI 1 HE 3MOXYTb OyTH TNepefaHi MalOyTHIM
MOKOJIIHHSIM Y 3HaUY€HH1 «HETJIIHHOT Kpacwy. SIKIo, HampuKJia, iCHY€E
PI3HULST MK MY3WYHOIO CHAJIIMHOK OKPEMOi CIM’i, 10 BUXOBYE
I[IHHICHE CTaBJICHHS JUTUHH JI0 TIEBHUX CTHJIIB YU HANPSIMIB MY3UKH,
Ta IIKOJIM, SKa MPHUILEIUIIOE 1HII I[IHHOCTI, TO JAHIIOT CIMEHHMX
TpaIMIIdA MOXXE BHSABUTHUCS OUIBII YIUIMBOBUM 1 JIEBUM, HIXK
HaCa/PKyBaHUM 330BHI JOCBIJ IIKOJM. 3 IHIIONO OOKYy, OOEpekHE
BIPOBA/P)KEHHS HOBOI'O MY3MYHOTO JOCBIly B CBIT OCOOHUCTOCTI
MOCTYNOBO PO3IIMPIOE MEXK1 CHOPUHHIATTA W OILIIHKK MY3HUYHOTO
MUCTENTBA. TakuWM «IOCIOM» HOBOTO TOTISIAY Ha MY3UYHY
CHAJIIMHY MOXE BHSIBUTUCA OYJb-XTO 3 OTOYEHHS JIOJUHH, XTO
TparHe IOALUTMTHCS CBOIMH MY3HYHHMH LIHHOCTAMH. M «0GOpOHHY
MO3UITIF0» I0J0 HOBOTO JIOCBIly MO’KHA MOCTYMOBO IMOJ0JaTH. 3
IMMHU TpoOJieMaMH IWIOJICHHO 3YCTPIYAE€THCS BUMUTEIb MY3UYHOIO
MuctenTa. OTxKe, mpodiaeMa My3U4HO1 CHAJUIMHU JICKUTh HE TUIBKH
B KYJbTYpPOJIOT14HIH, a i Y ICUXO0JIOT0-TIeIaroT14Hii MIOLIUHI.

Bu3zHaueHHs I[IHHOCTI MY3WYHOI CHAAIIMHUA TaKOX CKJIAJIHE
MATAHHS YEPE3 COLIATbHO-AEMOTPAPIUHY «IPHUB’A3aHICThY» JIIOJUHU
70 TEBHOTro Micisl. B KoXHiMl wmiciieBocTi (00jacTi, MICTi, CeJi)
ICHYIOTh T€BHI TpaJullli BUKOHAHHS, penepTyap, BUBHAHUN MYy3UYHUN
iHcTpyMeHTapii. Jlna Ykpainu, sik 1 s 0aratboX KpaiH CBITY, 1€
MOB’S13aHO 3 ICTOPUYHUM PO3BUTKOM 1 3 €THIYHUM CKJIaJJOM HaceJeH-
Hs. Y BEJIHUKUX MICTax BIJOYBA€THCS «IEPEMIITyBaHHS» MY3UYHOTO
JIOCBIY PI3HUX COIIaJIbHUX T'PYM 1 HOTO HIBEIIOBAHHS 3aB/sSKH Me/ia-
3aco0aM, sIKi OpIEHTYIOTh B OCHOBHOMY Ha MacoBY KYJbTypy. Al B
CUIbCBKI MICIIEBOCTI Ta B ETHIYHUX CIUIBHOTAaxX Takl Tpaauiii
30epiratoTbesi OUIBIIT HeAOoTOpKaHUMU. CamMe Ha HUX Ma€ CIHUPATUCS
BUWTENIb MY3WYHOT'O MHUCTENTBA W KOPUTYBAaTH B IIbOMY HAIPAMKY
HaBYaJIbHI IPOTPAMHU.
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BTiM, HallloHallbHAa TPUHAJIEKHICT HE € BU3HAYHOIO IS
CIPUUHSTTS MY3UKU SIK KYJbTYpHOi crnaamuHu. Lle 3HauHO Miporo
CTOCYETBHCS MPOoQeCiiHUX aKaJeMIYHUX MY3HUKAHTIB, 5IK1 BUXOBYIOTHCS
Ha pernepTyapi, 10 CKJIAJaeThCs 3 KpallluxX 3pa3KiB CBITOBOI KJIIACHKH.
[HO/A1 BHACHIOK TaKOi CUCTEMH MY3UYHOI OCBITM BOHU CHPUNAMAIOTH
BCIO MY3HUKY K «PiAHY» 1 I[IHHY HE3aJIe’)KHO BiJ TOTrO, J€ 1 KUM BOHA
Oyna cTtBopeHa. I[iHHICTP My3WYHOI CHAAUIMHM JUIsi MYy3UKaHTa-
npodecioHana TakoK MOXe OyTH TOBsA3aHA 3 pEeNepTyapoM, SIKUM BiH
HalyacTile BUKOHYE, MOr0 BJIACHOIO Tpajalli€l0 MalWCTEpHOCTI Ta
HaBITh TUIIOM I1HCTPYMEHTY, SKUM BIH Bosiojiie. Lle BimOyBaeThcs
BHACJIZIOK 3B’S3KY MY3WYHOI CHAAIIMHU 13 3arajbHOKYJIbTYPHUMU
CTEpPEOTHUIIaMH, JI€ BIAUYBAETHCS PE30HAHC PENITMHUX MEPEKOHaHb 1
NPUMHIATHOI CollialbHOI MoBeAIHKK. Hampukian, 1ie Moxe cTocyBa-
TUCS MIHHICHOTO CIIPUUHSATTS CBITCHKOI Ta JYXOBHOI MY3HKH.

[Ile omHUM acmeKkToM, y SKOMY CJiJl pO3IJISIAaTH MY3UYHY
CHAJIIMHY, € TTOHATTS BUKOHABCHKOI «IIIKOJIM». € TEeBHI BUKOHABCHKI
TpaauIlii, OB’ sA3aHl 3 KOHKPETHUMH MY3WYHUMH 1HCTPYMEHTaMHU Ta
perneptyapoM. ICHYIOTh 0COOJIMBOCTI BUKOHAHHS, IPUTAMaHHI TUM YU
IHIITAM BEJIMKUM MY3UKaHTaM, YM€ MUCTEITBO HacHiayroTb. OTKe,
TpaAuIlii HaBYaHHS TPH HA MY3WYHUX ITHCTPYMEHTaxX UM CIIBY — IIe
TaKOXK My3WYHa craamuHa. HaBiTh, SKIIO MY3WKaHT y JIWTHHCTBI
CHpUMHSIB 11 TpaAuIlli HEYCBIJIOMJIEHO, BIH Y€ € iX HOCIEM 1
TpaHCAATOpOM. Lle 3yMOBITIOE TaKky OCOOJIMBICTh MY3UYHOI CHAIIUHA
SK BIACYTHICTBH KJIIIIE, IMIPOBI3ALINHICTE 1 30aradyyBaHICTh PI3HUMU
0COOMCTOCTSIMU B TIPOLIEC] Mepeiayl.

BucHoBku. TakuM 4YWHOM, Tepeaya MY3WYHOI CHAIIIAHU
B1I0YBA€EThCA B JICKUIBKOX HaIpsMax OJHOYACHO — yepe3 mpodeciiiHi
KaHaJIM 1 Yepe3 CHIUIBHOTH, Ha PIBHAX JEPKABHUX, HAYKOBUX,
OCBITHIX, TPOMAJCbKUX MporpaM. My3u4Ha CHajIlMiHa € CKJIaJHUM
(penomenoM. i cnpuilHATTA Ta pPo3yMiHHSA OyIyeThca depes B3aeMo-
TI0 JIIOJIeH, 4yepe3 YCBIJIOMJICHE HaBYaHHS, 4epe3 IOBCIKICHHUN
JOCB1JI, IO I1HTEPHATI3YETHCS OCOOMCTICTIO 1 BIAKPUBAETHCS LIS
IHIMX Jgoae. Mysuuna coaammHa QOPMYEThCS 1 3MIHIOETHCA
nocTiiHo. KynapTypHa crmaamiuHa, rnepeiaHa HaM BiJl HAIlMX OaThKiB,
noBUHHA OyTu 30epekeHa Ha Onaro Bcix. B emoxy rmo6amizarii
KyJbTypHa CHOAQIIIMHA JOlOMara€ HaM 30epertd KyJbTypHY
pPI3HOMAHITHICTh, a 1i PO3yMIHHS PO3BHUBAE B3aEMHY TOBAry Ta
BITHOBJICHHS JI1QJIOTy MK PI3HUMH KYJIbTypPaMHU.
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Vasyl Boghdanjuk

SPECIFICATION OF THE CONCEPT OF «MUSICAL HERITAGE» IN THE
CONTEXT OF TRAINING OF MUSIC ART TEACHERS

The article deals with the notion of "cultural heritage” and "musical heritage" in the
context of training the future teachers of musical art as the translators of universal values.
The interest in the issue of cultural heritage in public, scientific and educational circles is
lasting and persistent. But the scientific problem of understanding the role and use of cultural
heritage in the upbringing of the younger generation remains controversial.

The article analyzes the experience of international activity of the United Nations,
UNESCO, the Council of Europe and the Ukrainian authorities for conservation the cultural
heritage. It has been named the basic documents defining international policy and
cooperation on this problem. Some of the most common definitions of cultural heritage are
presented. Particular attention is paid to the classification of cultural heritage types and the
differences between scientific approaches to this issue that have evolved over time.

On this basis, an attempt was made to define the notion of musical heritage, to highlight
its specificity in aspects of personal perception of musical art, professional music education
and contemporary trends in musical education. In particular, features of the introduction of
the musical heritage in the teaching and educational process of educational institutions are
determined, where the future musicians-professionals, as well as teachers of musical art for
secondary schools, are trained.

The article concludes that the transmission of musical heritage takes place in several
directions at the same time, through professional channels and through the community, at the
levels of state, scientific, educational, public programs. Musical heritage is a complex
phenomenon. Its perception and understanding are built on the interaction of people, through
conscious learning, through the daily experience that is internalized by a person and opens
up to other people. Musical heritage is formed and constantly changed, enriched through
personal experience and social behavior.

Keywords: cultural heritage; musical heritage; cultural values; musical art.
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OINITUMIBAIIA IHTEJEKTYAJBHO-TBOPYOI
JISIJIBHOCTI SIK ®AKTOP YIOCKOHAJIEHHS
MPOPECIHHOI NIAT'OTOBKU MAUBYTHBOI'O

NEJATOT'A-MY3UKAHTA

Y cmammi npeocmaseneno asmopcvke 6auenHs npoyecy onmumizayii
IHMENeKmMYaibHO-MEOPUOI CKIA0080I NpoecitiHoi nio2omoeKku MaudymHb020
neoazoea-mMy3uKkanma Ha OCHOBI NPUHYUNY OCBIMU uYepe3 HAYKY I meopuicme.
Poskpumo  3micmosuti  acnexm i cneyughixa 3ac60€HHA  Npoghecilino
CHPAMOBAHUX OuUCYunjin cneyiarvHocmi «My3uune mucmeymeoy, 0807100IHHSA
AKUMU  30TUCHIOEMbCSL 34 00NOMO2010  (hacunimayii ma 6a3yemvcsi Ha
NApMHEPCLKUX BIOHOCUHAX MIJC BUKAA0AYaMU [ cmyoeHmamu. 3anponoHo8aHo
0J151 o320y MeopemuyHi OCHOB8U Ma NPAKMUYHA peanizayis Ha haxyivmemi
Mucmeyme asmopcbKo20 npoekmy «Bieam, macicmpuy, y npoyeci pozeopmanmsi
SIK020, Ha OYMKY aemopa, 8i00y8acmvbcsi CMAHOBIEHHS | PO3BUMOK CIYO0eHma 5K
cyb’ekma  ManubymHvoi npogecilinoi  OislibHOCMI, WO B0J100I€  BUCOKUM
IHMENeKmyanbHO-MEOPYUM NOMEHYIAIOM.

Kniwowuosi cnosa: npogecivina niocomoska; onmumizayisi; iHmMeneKmy-
AIbHO-MBOPHA  OUILHICMb, NPUHYUN OC8IMU uepe3 HAYKY [ MEopuicmy,
cy0 'eKmHicmb; MeoOpYULL NPOEKM.

ITocranoBka mpoOJjemu. Y HOBIM pepakiii 3akoHy YKpaiHu
«IIpo BuIly OCBITY» MIIKPECITIOETHCS, IO 1HTEICKTyaJIbHO-TBOpUA
TISJIBHICTD € HEBIJ €EMHOIO CKJIQJIOBOI0 OCBITHBOTO TIPOIECY B
3aKJIaJiax BUIIOI OCBITU MUCTEIILKOTO CIIPSIMYBAHHSI, sIKa TIPOBOAUTHCS
3 METOK noriaubjeHHs npodeciiHUX KOMIIETEHTHOCTEH Ta
IHHOBAIIMHOI AISIBHOCTI  MaOyTHIX (axiBIIB YE€pe3 CHUCTEMY
HAyKOBUX, HABUAJIIbHO-METOJAMYHUX 1 TBOPYO-TIEJArOTIUHUX 3aXOIB
(Bakon VYxkpainu «IIpo Bumy ocBity», 2019). Taka no3uiis
MIITBEPKYETbCA ¥ OQIMIAHUMU ~ JTOKYMEHTaMu €BpONENHChKOi

© A. Pactpurina, 2019
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KOMICIi, /e HaroJIOUIyeThCA, 1110 MPOJTYKTUBHA HAYKOBA Ta KYJIbTYpPHO-
TBOpYa [ISUIBHICTH € BUPIMAIbHUM  (PAKTOPOM  KOHKYPEHTO-
CIIPOMOKHOCTI cydacHoro ¢axisis (Pactpurina, 2009, c. 52). 1 ue
3pO3yMiJI0,  OCKUIBKM  CBHOTOJHI  IHTEJNEKTyalbHI  310HOCTI
npodecioHana, HOro KpeaTuBHICTh Y HECTAHAAPTHUX CUTYAIlISIX BKeE
CTaJIM HE TUIbKKM HEOOXITHICTIO, ajie ¥ HOpMOIO B Oyab-sikiii cdepi
COLIIAIbHOI MPaKkTUKH 1, 30KpeMa, y MpodeciiiHii My3u4yHO-
negaroriydii ocBiTi. CaMe TOMy OJHUM 13 HAMBaKIIMBIIMINX 3aBIaHb
MY3UYHO-TIEZIarOT14YHOT OCBITHM € MIATOTOBKA Cy4yacHOro ¢axiBis 3
IHTENIEKTyaJlbHO-TBOPYUM  THIIOM  MMHCJIEHHS,  3JaTHOrO  JIO
CaMOpPO3BUTKY, CaMoOakTyasi3alii 1 CaMOBUPaXEHHs B MalOyTHi
npodecii. 3ayBaXuMo, HE TUIBKA BOJIOJIHHS  CHEIliaJbHUMU
dbaxoBUMHM HaBUYKAMU YW 3HAHHSA TMpeaMeTra W YMIHHS HOro
BUKJIQJATH, aje, MepIl 3a BCe, aKTHUBHA XUTTEBA MO3UIIIs, 3JJaTHICTh
OyTH 1HILIATUBHUM 1 TBOPYUM y BUPIIICHHI OyJb-IKUX MPOPeciiHmX
MUTaHb, BACOKUU piBeHb MPO(DECiitHOT KOMIIETEHTHOCTI 1 31aTHICTh 70
IHHOBAIIMHOI HAayKOBOi Ta TBOPYOi AISJIBHOCTI B 0OararoacrnekTHIN
MY3UYHO-TIearoriyHii MpaKkTHIIL.

Binrak, cywyacHa cucTeMa MY3WYHO-IIEJAAroriyHoi OCBITH
noTpeOy€e CTBOPEHHS BIJAIOBIAHOTO MUCTEIIbKO-OCBITHHOTO MPOCTOPY,
B SKOMY BiJIOyBa€TbCsl CTAHOBJICHHS (axiBUsl BIAMOBIAHO JO
T'YMaHICTUYHUX LIHHOCTEW I€MOKPATUYHOTrO cycrniibcTBa. Came Tomy
OJIHUM 13 JI€BUX MNPUHIMUIIB, IO MNPOLECyalbHO peaTi3yeThCs Ha
dakynpTeTi  MucteurB  LleHTpanbHOYKpaiHCHKOTO  J€PKABHOTO
neJaroriyHoro yHiepcurtery imeHi B. Bunnwuenka (mam — LI'TIY
iM. B. Bunanyenka) ¥ 3a0e3nedye ONTHUMI3aIlil0 1HTEICKTyalbHO-
TBOPYO1 CKJIaJ0BO1, TOOTO 1i MOAMGIKAIIIO 3 METO BAOCKOHAJICHHS U
MIJBUIIEHHS €(PEKTUBHOCTI NpOQeCiiHOI MIATOTOBKH Mail0yTHHOTO
negarora-My3uKaHTa, € MPUHIUIT OCBITH YEPe3 HAYKy 1 TBOPYICTb.

Meta cTaTTi — PO3KPUTH JOCBIA ONTHUMI3aIlli 1HTEIEKTyalbHO-
TBOPYOi JISUVIBHOCTI K (akTop yAOCKOHAJIEHHS MpodeciiiHoi
MIITOTOBKKM MalOyTHBOrO MeJarora-My3MKaHTa B MHUCTEILKOMY
MPOCTOPi CyYaCHOTO 3aKJiaJly BUINOI MEAAroriyHoi OCBITH Ha 3acajiax
peanizaliii IPUHITUITY OCBITH Yepe3 HAyKy 1 TBOPUICTb.

Bukiaang oCHOBHOro marepiaay. [0OJOBHMM  3aBJaHHAM
TISJIBHOCTI  TIPO(heCOPChKO-BUKIIAAIBKOTO  CKJIaay  (pakyJIbTeTy
MHUCTEITB € MATOTOBKAa Cy4acHOro (haxiBIif, 110 BOJIOJIE€ HE TUIbKU
npodeCiiHUMM KOMIIETEHIIIIMH B Tally3l MY3HYHO-TIEArOT19HO1
OCBITHM, @ W € CIPOMOXHHM IPOCKTYBaTH 1 TBOPYO peanizyBaTh
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IHJIMBIAyaibHY TPAEKTOPIO BIACHOTO MPOPECIiiHO-0COOUCTICHOTO
CaMOPO3BUTKY 1 camopeanizanii. Takuii daxiBelp 31aTHUM BHECTH B
Cy4aCHY OCBITY HOBITHE Oad€HHsSI CYTHOCTI MY3UYHOI'0O MHCTEIITBA,
3aco0aMM SIKOTO JIFOJICTBO OJYXOTBOPSIE HABKOJIMIIIHIM CBIT 1 Hajae
oMy OJaropoHUX, T'yMaHHHUX PUC.

Maemo  Big3HAQYMTH, 10 HAYKOBO-AOCHIAHA 1 TBOPYO-
BUKOHABChbKa ISUIBHICTh CTYACHTIB y MHCTEILKOMY OCBITHHOMY
npoctopi dakynasTery muctentrB LII'TIY im. B. Bunnndenka choroHi
Ma€ O3HAKW PyXy JI0 PO3KPUTTS TBOPUOIO MOTEHIATY OCOOHCTOCTI
MaOyTHHOTO (paxiBlsI-My3UKaHTa HE TIIbKU y cepi MUCTENTBA, a U
y HayKOBO-TIOIITYKOBIM JisibHOCTI. e 3a0e3neuyeTbesi ONTUMI3aLIE0
AK HaBYaJbHOI'O TMPOIECY, /1€ HAYKOBO-AOCHIIAHHUIIbKA Ta TBOPYO-
BUKOHABChKAa [ISUIBHICTh € HEBIJI €MHOIO CKJIQJIOBOIO IMiJATOTOBKHU
MaiOyTHBOTO (paxiBUA-MYy3UMKaHTa, TaK 1 MiJ Yac IO3aHaBYaJIbHOI
TUSITBHOCTI, KOJIU KOXEH CTYJIECHT Ma€ MOXJIMBICTh OpaTH y4acTb Y
HAyKOBHX CTYJICHTCHKUX T'ypPTKax 1 MPOOJEMHHUX Tpymax, CTBOPIOBATH
BJIACHI ~ HAyKOBO-TIEJArOTI4HI Ta  XYJIOXKHbO-TBOPYl  IMPOEKTH,
CIpPSIMOBaHI Ha PO3BUTOK iX KpPEATUBHOCTI, CAMOBUPAXKECHHA W
camopeanizauii. Kadeapa 3ade3neuye dyHmameHTanbHy mnpodeciiiny
MIITOTOBKY CTYJEHTIB, 3aJIy4aroud iX A0 HAyKOBO-JOCJIJIHHUIIBKOI,
HAaBYAJIbHO-METOJUYHOI Ta TBOPYO-BUKOHABCHKOI JISJIBHOCTI B
MHUCTEILKOMY OCBITHHOMY TpocTopi 3BO.

BianoBigHO 110 poO3po0J€HOr0 Ha OCHOBI HOPMAaTUBHHX
JTOKYMEHTIB HaBYAJILHOTO TUIAHY Ta 3aBISIKU MEAAroTiyHIM MATPUMII
CTY/ICHTIB pohecopChbKO-BUKIATAIBKUM CKJIAJIOM kadenp
(bakyJIbTETy MUCTEITB, Yy MpoIlleci onaHyBaHHS (PaxoBUX JUCHMILIIH
BOKaJIbHO-XOPOBOT'0, MY3UYHO-TEOPETUYHOTO Ta 1HCTPYMEHTAIHHOTO
IUKIIB CTYAEHTH TJIMOOKO YCBIJOMIIOIOTH crenudiky MaiOyTHBOI
npodecii. HaykoBo-gocaiHy ¥ HaBYaIbHO-METOJIUYHY IMIJTOTOBKY
MaiOyTHI (haxiBII-MY3UKaHTA OTPUMYIOTH IIiJ] YaC BUBUEHHS TAKHUX
IUCcHuIUIH, K «OCHOBHM HAyKOBHUX JIOCIKEHbY, «MeToaomoris
MY3UYHO-TIEIATOTIYHUX  JOCHIJKEHb», «MeToguka My3UYHOTO
BUXOBaHHA» Ta «MeTo/uKa BUKJIAJAaHHS XOPOBOTO JAUPUTYBAHHS,
COJIBHOTO CITIBY, 1HCTPYMEHTAJIbHOTO BHUKOHABCTBA, a TaKOX Y
npolieci HayKOBUX PO3BIJIOK Ha PIBHI KypCOBHX 1 KBajii(ikamiiHuX
MaricTepcbkux poOiT. TBOpUO-BUKOHABChKA CKJIQJOBa  iXHBOI
npodeciiiHoi MIATOTOBKM TMpEACTaBlieHa B OCBITHROMY MpOIECi
TaKUMHU JUCIUIUTIHAMU, SIK «OCHOBHM CIIEHIYHOI MaWCTEPHOCTI»,
«BokanpHuit aHcamOmb», «Pexucypa BHAOBHUIIHHUX  3aXOIBY»,
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«OCHOBU KOMIIO3UTOPCHKOTO MalCTEpHOCTI», « TBOPUO-BUKOHABCHKA
JUSUJIBHICTh Y KOHTEKCTI CBITOBOI XYJOXKHBOT KYJIBTYpU» Ta IH.
CryneHtam OakajiaBpaTy Ta MaricTpaTyp, sKi MalwTh JOCHUTh
BUCOKHMI piBeHb MPO¢eciiHOl MiArOTOBKHU, HAJTAETHCS MOXKJIUBICTh
OTpUMAaTH JOJATKOBY CIIeIiamizaiiio 3 MpOoQiIOYNX JUCIHUILIIH:
XOpPOBOr'0 IUPUTYBAHHS, COJIBHOTO CITIBY, OCHOBHOT'O 1HCTPYMEHTY.

[IpodeciitHi KOMIIETEHIIII, SIKI CTYJEHTH HaOyBalOTh y MpOIECi
BUBYCHHS (PaXOBUX AUCIUIUIIH, 3HAXOJATh MPAKTUYHE 3aCTOCYBaHHS
B MepioJl MEeAaroriyHoi  MpakTUKW, 10 €  O0OB’S3KOBUM
MPaKTUKOOPIEHTOBAHUM KOMIIOHEHTOM OCBITHBOT'O MPOILECY 1 MOCiAA€E
BaroMe€ Miclleé B CHCTEeMi TIATOTOBKM MaiOyTHhOro (axiBIis-
My3ukaHTa. Ha (akynbTeTi MUCTEUTB MenaroriyHa MpakTUKa Mae
NEBHI OCOOJMBOCTI, TOB’s3aHI 31 CcHeUU(PIKO MY3UKH SIK BUIY
MUCTELITBA W HABYAJIBHOTO MpeIMeTa Ta IMependayae MepeBIPKY
TOTOBHOCTI ~ MaWOyTHIX  YYUTENIB-MY3UKAHTIB 110 €(pEeKTUBHOI
podeciiHOi TISITBHOCTI.

Opranizaiiss CTyJA€HTChKOI HayKOBO-AOCIIIHUIBKOI PoOOTH €
OJIHUM 13 MPIOPUTETHUX HAMPSAMIB TIsUTbHOCTI Kadenpu. TpuHAIIATD
POKIB MOCHUIb BHKJIaJadyaMu Kadeapu y CIHiBIpaill 31 CTyJACHTaMH
OpraHi3oBye€Thcsi MDKHAapOJAHA CTYACHTChKAa HAyKOBO-TIPaKTHYHA
KOH(pEpEeHIlisi, MPUCBAYCHA BUJATHUM Jis9YaM Yy raiy3l XOpOBOro 1
BOKQJIBHOTO MHCTELTB, KOMIIO3UTOpaM, MeJaroraM-My3uKaHTam, y
paMKax SKOi TPOBOASATHCS CTYACHTChKI KOHKYPCH JTHUPHUTCHTIB 1
BoKaicTiB. CTyneHTH (akyiabTeTy MHUCTEHTB O€pyTh y4acTb 1 B
HAyKOBO-TIPAKTUYHUX CTYACHTCHKUX KOH(PEPEHIIAX 1HIIUX YHIBEPCH-
TeTiB, y BceykpaiHChbKUX CTYJIEHTCHKMX OJIIMIIazgax, KOHKypcax
CTYJICHTCHbKUX HAyKOBUX poOIT Touio. [Toka3HUKOM SKOCTI HayKOBO-
JTOCHIAHUILIBKOI pOOOTH CTYJICHTIB € iXHI EPEMOTM Ha MIKHAPOJIHHUX
CTYJICHTCHKUX OJIMMiagax, KOHKypcax, Yy CTUIEHAlaIbHIN Mporpami
«3aBtpa.UA».

Maemo 3a3HauuTH, MO OUIBIIICTh CTYJEHTIB, Kl MOYUHAIOTH
CBOIO HAYKOBO-TIOIITYKOBY TSUTBHICTD Y HaYKOBHX poOJIEeMHHX
rpymnax, MiJT 4Yac HalhCaHHS KypCOBHX 1 MaricTepcbKux poOIT
YCBIJIOMJIEHO OOMpPaIOTh TEMY NOCTIKEHHS, AKa, JOCUTh YacTO, CTaE
OCHOBOIO  IXHIX TMOJANbIIMX HAyKOBUX PO3BIJIOK Ha PiBHI
aUcepTaliiHuX JociipkeHb. Jlo pedi, B OCHOBY BHUKOHAHHS
CTyJICHTaMH KYPCOBHX 1 MaricTepchbKuX poOIT MOKJIAIEHO MOJIETh
HaBuaHHs fAiero (P. PeBanc), MeTor0 SIKO1 € TOAOJIaHHS PO3PUBY MIXK
Teopi€ro (3HAHHS) 1 MPAKTUKOK (IISUTBHICTH). Y pamMKax Ii€i Mojeni
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MaiOyTHI  (axiBLI-My3UKaHTH 32 TIATPUMKA  TPOPEcOpChKO-
BUKJIAJAIBKOTO  CKJIATy Ka(bez[pﬂ OpaloTh HAJ pealbHUMU
ChOTOJICHHUMH npo6neMaMH Kl TIOCTalOTh TEpel Cy4acHOIO
MY3UYHO-TIEJIaTOTIYHOI0 OCBITOI0, HaOyBal4M HABUYOK HAYyKOBO-
TOCTIAHUIIBKOI ISUTBHOCTI Ta KPUTHYHOTO MHCJIEHHS, a TaKOX
31aTHOCTI 3/{IHCHIOBATH OCOOMCTUI BUOIp, MpUHMATH BJIACHI PIILICHHS
¥ BIAMOBIAATH 3a HUX.

Tox, HayKOBO-JOCHIIHUIIbKA pPOOOTa CTYACHTIB 3yMOBIIIOE
CTAHOBJICHHS  IXHBOI  IHTEJIEKTYyaJIbHOI  KYJIbTYpPH, PO3BHUTOK
npoQeciiHO-0COOUCTICHUX SIKOCTEH, KOTpI 3a0€3MeUyI0oTh YCHIIIHUMI
HAyKOBUW TMOIIYK, HAA0aHHS CHUCTEMHU I[IHHICHUX OpiCHTI/IpiB 17|
AKTyaJIbHMX 3HAHb IPO XapaKTep HAYKOBO-NOIIYKOBO TUSITTBHOCTI SIK
TBOPYOI, HPOYKTHBHOI 1 CIpsSMOBaHOI Ha IOIIYK OPHUTIHAIBHUX 1
¢heKTUBHHX DpillleHb, a TaKoX C(HOPMOBAHICTh HEOOXITHHUX
JOCIITHUIbKAX KOMIIETECHI1I.

binbmioro Mipor 1€ CTOCYEThCS CTYIEHTIB MaricTpaTypi,
KkBamiQikaliifHa XapakKTepUCTUKa SKUX Tepeadadae cHOpMOBaHICTh
IHTEJIEKTyaIbHUX 1 TBOPUYMX KOMIIETEHIIN SIK Y MPOLECT TEOPETUIHOTO
OOCHIIKEHHS O0paHoi MpoOsieMu, Tak 1 B Mepiojl MependadyeHoi
HaBYAJBbHUM IUIAHOM TIEJArorivyHOl MPAKTHUKH, /1€ KOXKEH 13 HUX Mae
HAaBUYUTHUCA CAaMOCTIMHO PO3BHBATH CBOIO MPOQeCiiiHy 1IEHTUYHICTb,
OpraHi30BYBaTH TIPOIEC BJIACHOTO HABYaHHSA Ta 1HIAWBIAYaJIbHOTO
BUKOHAHHS TBOpYWX 3aBiaHb. OCMHUCITIOIOYM BJIACHUMA JOCBI
npodeciiiHoi  IsUIbHOCTI, MaWOyTHIM (QaxiBeub BUOYAOBYE i
YAOCKOHAJIIOE YHIKaJIbHE PO3YMIHHS ce0e sIK meaarora-My3uKaHTa.

[linBuieHHI0 e()EKTUBHOCTI MPOIECY MIATOTOBKH CTYICHTA
MaricTpaTypu sik cy0’ekTa MailOyTHbOI podeciiiHol AisUIbHOCTI, IO
BOJIO/IIE BUCOKHMM PIBHEM IHTEJIEKTyalbHOI Ta TBOPYO-BUKOHABCHKOI
KyJIbTypH, CIPHUSAE BIPOBAPKCHHS HAMW B HaBYAJIBHHN TIPOIIEC
(dakyJIbTETy MHUCTELUTB aBTOPCHKOrO0 MpoekTy «BiBaT, wmarictpm»
(Pactpurina, 2009). TeopernuHe OOrpyHTyBaHHSI Ta PO3TOPTaHHS
MPOEKTY BiAOYyBaJOCS BIAMOBIAHO /10 YMHHOI OCBITHBO-NPOQECIiHOI
MPOTpamMu (OHH) MaricTparypu i Oysio CrpsMOBaHO, MEPII 3a BCE, HA
ONTHMI3aIlit0 1HT€J’ICKTyaJ'IbH01 1 TBOpPYOi CKJIAQMOBOI ITIJATOTOBKH
MaliOyTHBOTO MaricTpa-My3uKaHTa K (DaxiBIl, IMATOTOBKA SKOTO 3a
CBO€I0  (GYHIAMEHTAJIBHICTIO Ma€ 3MIMCHIOBATHCS Ha  OUIBII
IIMOMHHOMY PiBHI, HIXK 11€ HEOOX1IHO JIs KBasidikarii 6akanaspa.

Cq)opMOBanTb 1HTEJIEKTyaJIbHO- TBOPYOi KyIbTYpH CTyICHTA
nepeadavyae HaSBHICTh IMEBHOI CHUCTEMH LIHHICHUX OPIEHTUPIB 1
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HEOOXITHUX JOCTITHUIBKUX 1 (DaXOBUX KOMIIETEHIIIM, OBOJIOIIHHS SIK
TpaJUIIMHUMHM, TaK 1 IHHOBALIMHUMU I1JIX0JaMH B Tay3l IeJIaroriku
MHCTEITBA, PO3BUTOK MPOPECiiiHO-O0COOUCTICHUX BJIACTUBOCTEH 1
SKOCTEH, KOTpl BH3HAYAIOTh TOTOBHICTH JI0 HAYKOBO-IOCIITHHUIILKOI
Ta TBOPYO-BUKOHABCHKOT AISTILHOCTI.

OcMuUCIIEHHST METH MIATOTOBKU Cy4YacHOTro (paxiBIisg 3yMOBHIIO
ONTUMI3AIllI0 OCHOBHHUX 3aBJaHb HAYKOBO-IOCTITHOI MisSIbHOCTI
MaiOyTHBOTO MaricTpa, a came: YCBIJIOMJICHHS XapaKTepy MOIIYKOBOI
TUSTBHOCTI SIK TBOPYOi, MPOIYKTUBHOI 1 CIIPSMOBAHOI HE TUIBKH Ha
oTpuMaHHs 1HQopmalii, a ¥ Ha T CTBOPEHHS uYepe3 IMOIIyK
OpUT1HATBHUX 1 €)EKTUBHUX PIIIEHb; CTAHOBJICHHS 3arajJbHOHAaYKOBO1
I TIpeMETHOI epyA0BaHOCTI, 3arajJbHOKYJITYPHOTO ¥ MPpOdheCciifHOTOo
Te3aypycy CTYACHTA; PO3BUTOK MPodheciiiHO-0COOUCTICHOTO TBOPUOTO
MOTEHITIaTy, €MOIIIMHUX, BOJBOBHX Ta IHTEIEKTYaJIbHUX SKOCTCH;
OMMaHyBaHHS METOOJIOT1i HAyYKOBOTO TOIIYKY Ta TBOPYO-BUKOHAB-
ChKUX HAaBUYOK, OBOJIOAIHHA JIOCIIIHUIIbKUMUA METOJAUKAMH 1 TBOPUO
CHPSIMOBAaHMMM TEXHOJIOTISIMH, TTOCIIAOBHICTIO OMNEepariil 1 aiil, To0To
OCHOBHMMH MpOLIE/TypaMHu iHTeﬂeKTyaano-TBopqo'i TISTBHOCTI.

AHamsonqH 3MICT Tpa,Z[I/IHII/IHI/IX HABYAJBHUX IUIAHIB 1 MPOTrpam,
OpraHizamito 1 MeToau pPOOOTH 31 CTyJEHTaMH, SKI OTPUMYIOThH
KBamiQiKaIilo «MaricTp», MW MIMIUIM BHUCHOBKY, IO TOJIOBHOIO
NPUYMHOI0 HEJIOCTATHHOI MOIH(OPMOBAHOCTI BUIYCKHUKIB Y IIbOMY
HalpsIMKy € BUICYTHICTh CIHEIIIaJJbHO CHPSIMOBAHOI  CHCTEMHU
MIJTOTOBKM CTYJEHTa-MariCTpaHta sk CcyO’€KkTa 1HTEJIEKTyaJbHO-
TBOPYOI AISUTBHOCTI. Y TpaJuLIMHUX MporpamMax MiIr0TOBKU Marictpa
3arajioMm 1 MariCTpa MY3UYHOTO MUCTEITBA 30KpeMa, HEMAa€ 3aBIaHHs
0JI0 PO3BUTKY lHTeJ'IeKTyaJ'IBHO TBOPYOi KYyJBTYPH CTYACHTIB, B
ICHyIOYMX  HAYKOBHUX 1 HABUaJbHO-METOAUYHUX  IOCIOHMKAX
MpPaKTUYHO BIJACYTHS HeoOXigHa ¥ pgocTtaTHA 1HGOpMaIis W00
PO3BUTKY  I1HTENEKTyaJlbHO-TBOPYMX KOMIIETEHIIIM; y  mpoleci
NearoriyHO1 MPaKTUKHU CTyACHTaM HE 3aBXKIU HAJAETHCS MOXKIUBICTh
3aHATH MO3ULIII0 CY0’ €KTa IHTENEKTyalbHO-TBOPYOT AISTIBHOCTI.

Y HaykoBiii miTeparypi CyO’ €KTHICTb OCOOMCTOCTI (axiBIs
BU3HAYAETHCS K YCBIJOMIICHHS 1 IPUUHATTS HUM ITOJIOKESHHS TIPO TE,
110 TUIBKHU BIH CaM € TOJIOBHOIO €HEPreTUYHOIO CHUIIOKO, JKEPETIOM 1
OpraHi3aTopoM BJIACHO1 IISUIBHOCTI, HECE BIAMOBIJAIBHICTH SK 3a
pe3yJbTaTH CBOET Mpalll, Tak 1 3a BiacHe MpodeciiiHO-0COOUCTICHE
3poctanHs (bemommmkwuii, bepexnas, 2006). ochimkyBaHa SKICTb
CIIPSIMOBYE OCOOHMCTICTh Ha BHOIp HaAWHOIIBII ONTUMANIBHUX Ta
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e(EeKTUBHUX NUISAXIB 3A1MCHEHHS NMPodeCiiHOI MIsUIbHOCTI B OMOpP1 HA
BJIACHY 1HAMBIAYaJbHICTh. 3aBISKH CYO’ €KTHOCTI OCOOMCTICTh HAOyBae
3MaTHOCTI MPOSIBISATH CBOIO 1HJWBIAyalbHICTh, AKTHUBIZYBaTH CBOIi
JYXOBHI MOTEHIIIT HA NUIIXY A0 CAaMOBUPAXKEHHS ¥ caMopeai3aliii.

Biarak, 1HTEIEKTyadbHO-TBOpYA MiSJIBHICTH CTYJEHTa Mae
CIPSIMOBYBATHCS Ha CTAHOBJICHHSI Y MailOyTHbHOTO (haxiBILs npoq)ecm-
HO-OCOOHUCTICHMX SIKOCTEM, 1[0 BHU3HAYaIOTh HOro CyO’€KTHICTH 1
3a0e3neuyroTh ii epexkTuBHUM PO3BUTOK. [0 Takux sKocTe M
BIJTHOCMMO: BMOTUBOBAHICTh MallOyTHHOTO (axiBlif, sKa BU3HAYAETH-
csl loro OakaHHSIM JOCSTTH BUCOKOTO PiBHS MpodeciiHoro caMopo3s-
BUTKY W camopeasi3ailii; norpedba B OTpUMaHHI 3HaHb, HEOOXITHUX
LTSI BI/IpiIHeHHSI MOCTaBJICHUX 3aBJIaHb; 3/IaTHICTh OPIEHTYBAaTHCS B
oz[epxcyBaHm 1H(bopMau11 Ta ii TBOpYE BUKOPHUCTAHHS IS MTOOYI0BU
TPAEKTOPIi HAYKOBOT'O 1 TBOPYOTO TOIIYKY.

Peanizamiss npoekty Oyna po3paxoBaHa Ha IOCITIJOBHE
BJOCKOHAJICHHS HAyKOBO-JOCIITHUIIBKOI Ta TBOPYO-BUKOHABCHKOI
CKJIaJIOBUX SIK Y HAaBUAJIbHINA JISJIBHOCTI CTYAEHTIB, TaK 1 B OpoOILieci
NEeJaroriqyHoi NpaKTHKH. JOro TrojgOBHA MeTa — CTBOPEHHS
ONTUMAJIBHUX YMOB [JI1 CTAaHOBJIEHHA W PO3BUTKY BHIIE3ragaHUX
po¢eciiiHO-0OCOOUCTICHUX  SIKOCTEH Ta 1HTEIEKTYaIbHO-TBOPYOL
KyJbTYpU MaOyTHBHOTO (hpaxiBIsi-My3uKaHTa. J[OCSTHEHHs MOcTaBiie-
HOI METHU B1I0YBaI0Ch HA OCHOBI 3aIIPONIOHOBAHOT aBTOPOM MPOTrpaMu
npodeciiiHol MATOTOBKM MAaricTpiB My3HW4HOro MucrtenrBa. Ocolmnu-
BICTh OCTAHHBOI MOJIATAE B ONTHUMI3allii caMe 1HTEeJIeKTYaJIbHO-TBOPYO1
CKJIaJIOBOT Yy MpOIECl TEOPETHYHOI, METOAMYHOI Ta MPAKTUYHOI
TISTTBHOCTI MalOyTHIX nefaroriB-my3ukanTiB (Pactpurina, 2009).

BukopucToByBaHa HaMH B MpPaKTHIll PoOOTH 31 CTyJACHTaMH
MOJIENb MEeAAroriyHoi NiATPUMKH 1 TAPTHEPCHKOI CHIBOpAIll 3yMOBUJIA
3aCTOCYBaHHS HallOUIbII €()eKTUBHUX (POPM OpraHizallii HaB4aJIbHOTO
MpOILECY, IO CIHPUSAIOTH CTAHOBJICHHIO W  PO3BUTKY  IXHBOI
Cy0’€KTHOCTI SIK OCHOBH TBOPYOI'O CAMOPO3BUTKY M CaAaMOBHUPAKECHHS
0COOHUCTOCTI.

OnHuM 13 HaWOUTBIT €(PEKTUBHUX MEXaHI3MIB, IO JaB 3MOIY
MaiiOyTHhOMY  (haxiBIIO-MY3UKAHTy BHUSBUTH CBOi OCOOHCTICHI
iHTeHLii 1 mnpodeciiiHi MOMXJIUBOCTI, CTaB TBOPYUH MPOEKT SK
HaliBHINA (popMa IHHOBALIIHOT AISUTBHOCTI, 110 3a0€31e4y€e CTBOPEHHS
HOBOTO 3MICTY MHMCTEIbKOI OCBITH, a TaKOX HOBHUX CIIOCOOIB
MHUCJICHHS 1 TEXHOJIOT1H XyI0KHBO-TBOPYOI M1SITBHOCTI.
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[IpukiamoM CTBOPEHHs aOCOJIIOTHO CaMOCTIMHOTO TBOPYOIO
MPOEKTY SIK HAHOUIBII 1IEBOTO BapiaHTy ONTUMI3allli 1HTEIEKTYyaIbHO-
TBOPYOi CKJIJIOBOI MIATOTOBKM (haxiBI[IB-My3UKAHTIB, MOCTYIIOBA i
noeTanHa KpucTali3alis sSKoro BiI0yBaJlach y MpoIlleci HaBYaJIbHOI
(mucummaian — «CHeHlyHa MaicTepHICTh», «OCHOBH KOMIIO3UTOP-
ChKOI JISUTBHOCTI», XOP-CTYMIs «AKBaTOpis»), HayKOBO-IOCTIAHOI
(eKCriepMMEHTANIbHI TOCHIKEHHST Y paMKax KBali(ikaiiiHUX pooiT)
Ta MPaKTU4YHOI (TMeJaroriyHa MpakTUKa) AISIIBHOCTI MariCTPaHTIB,
MOX€ CTaTu MpOoeKT cTyAeHTIB VI kypcy «Temno aymri». 3araibHOIO
TEMOIO BCHOTO TIPOEKTY, sKa 00’€lHaNa IHTEJICKTYyaJbHO-TBOPUI
PO3BIIKM KOKHOTO 31 CTYJIEHTIB KypCy B €IMHE Iijie, OyJu BI4HI
JIOJICHKI IIHHOCTI. He3BMYAHICTh 1 YHIKAJIBHICTh IPOEKTY MoJIsirania,
Mo-mepiie, y TOMY, [0 HOr0 YYaCHUKHU BUCTYIUJIU SIK aBTOPH BIACHUX
IHTENEKTyalbHUX PO3AYMIB 1 My3WYHHUX TBOPIB; MO-APYre, MPOJIOroM
70 BHUCTYIy KOXHOTO CTyAcHTa OYB KOPOTKOMETPaKHUH I1rpOBHI
butbM, A€ MallOYTHIN memaror MposiBUB cede sk aBTop ijaei GuibMy 1
MOKa3aB aKTOPCbKY MalCTEPHICTh K BUKOHABELb I'OJIOBHOI POJIi.

[lin d4Yac BHUCTYyNy CTYAEHTM TMPE3CHTYBaJIM OpPUTIHAJbHI
IHTENEKTyalbHO-TBOPYl 3HAXIJKKM B PI3HUX MY3HUYHUX CTHISAX 1
KaHpax, JEMOHCTPYIOUHM PIBEHb BOJOAIHHS TEXHIKOK KOMIIO3UTOP-
ChKOT'O TIMChMa Ta XYJI0XHbOT'O BUKOHABCTBA, HABUYKAMHU BOKAJIBHO-
XOpPOBOTO, IHCTPYMEHTAJIBHOIO Ta KOMII IOTEPHOTO apaHKyBaHHS,
HOTHOTO Ta 3BYKOBOT'O 3aIlMCy, CLEHIYHO-BUKOHABCHKOI MakcTep-
HicTio. CTBOpEHHS 1 MPE3EHTAIllsl BJIACHUX TBOPYUX MPOEKTIB Jalu
3MOT'Yy CTYAEHTaM MPOSBUTH KPEATUBHICTh 1 CAMOCTIMHICTh, PIBEHb
PO3BUTKY  XYIOXKHBOTO  MHUCJICHHS, I1HTEJIEKTYallbHOi, TBOPYO-
BUKOHABCHKOT 1 MEJAroriyHoi KyJbTypH, MPE3EeHTYBATU CBOI XYIO0XKHI
Ta podeciiiii noTpedu # MOXKIMBOCTI.

KoxkeH 13 1poekTiB po3kpuBaB Oo0dt0oul mpodiemMu  sK
0COOMCTOro, TaK 1 CyCHUIBHOTO Xapaktepy. B Hux Huuiocss mpo
0aTBKIBCHKHM JIM, TIPO IIUPY 1 BIAJAHY APYKOY, Mpo mepliie KOXaHHS
1 mepury 3paay. HiXTo 3 NpUCYTHIX HE 3alMIIMBCA OalIyXKUM 0
KaJpiB, 0 MOPYIITyBaJlyd COIllaJbHI MUTAHHA, ajpke came ManOyTHI
NeJaroru-My3UKaHT TOKJIMKaHI 3aco0aMu MUCTEITBA CIHOHYKATH
IHIIUX JI0 PO3AYMIB NPO HAWOLIBII TOCTPl BUKJIMKHU JIIOJCTBA. Y
XyJIOKHBOMY JIMCTBI1, JI¢ 1HTEJIEeKTyaJdbHE W TBOpYE CAMOBHUPAKEHHS
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KOXKHOT'O CTYJI€HTa MpeACTaBIeHO 00 €KTHUM 1 CyO’ €KTHUM BEKTOpa-
MU CIIPUMAHATTS ¥ YCBIJJOMJIEHHSI CBO€1 BUCOKOI MICIii, BUSBUJIOCS TXHE
KBaJl(pikoBaHE CIUIKYBaHHS 3 MMCTEITBOM 1 pe3yJbTaTU MOUIYyKY
ceOe B IIIHHOCTAX, KyJIbTypi, TBOPUYOCTI Ta mpodecii.

BucHoBku. TakumM 4YMHOM, BUIIEBUKJIAJICHI TEOPETUYHI MO3HUIIIT
Ta JOCBIJl IXHBOIO TMPAKTUYHOTO BTUICHHS B MHUCTEIBKOMY
OCBITHBOMY TMpPOCTOpi  (aKkyJdbTE€Ty MHUCTEHTB 3aKjagy BHIIOI
MeJIaroriyHol OCBITH 3aCBiYYIOTh, [0 3aCTOCOBAHMI y CTBOPEHHI
nporpamu MnpodeciiiHoi MIATOTOBKU CTYJACHTIB MaricTparypud Ta
BIPOBA/P)KEHU B aBTOPCHKOMY MPOEKTI MPUHIIUIT OCBITH YE€PE3 HAYKY
1 TBOPYICTh € J1€BOID OCHOBOIO OMNTHUMI3allil 1HTEICKTYaJIbHO-TBOPUOi
CKJIQAOBOI TEOPETHUYHOI, METOJMYHOI Ta MPaKTUYHOI MiATOTOBKHU
MaOyTHIX (axiBIiB-My3uKaHTIB. OnTuMizaiis I1HTEJIEKTyaJbHO-
TBOPYOI MJISJIBHOCTI CTYJACHTIB CIHpHUSE€ iXHHOMY CaMOpPO3BUTKY,
CaMOBUPaXXEHHIO ¥ camopeaini3ailli, J03BOJS€ KOXHOMY 3 HHUX
MPOSIBUTH IHTEJIEKTyaJbHI Ta TBOpPYl MOKIMBOCTI, peaaizyBaTu
HAyKOBUW 1 XYJ0KHBO-TBOPYMU TMOTEHINAN, a TaKOX € OJHUM 13
e(DEeKTUBHUX YWHHUKIB YJIOCKOHAJIEHHS NPOQeCiiiHOl MIATOTOBKU
MailOyTHBOTO T€/Iarora-My3uKaHTa.

[lepcieKTUBHUM HaMpPsIMKOM MOJAJBIINX JOCIIKEHb Yy TMOJI
OKpECIIEHOI MPOOJIEMATUKH MOXKE CTaTH CTBOPEHHSI MOJEN1 PO3BUTKY
IHTEJIEKTyalbHO-TBOPYOI KYJBTYpPU SK IHTErPATUBHOI MOpodeciiiHo-
OCOOHMCTICHOI ~fIKOCTI MailOyTHboro (axiBug-mysukanra. [llomgo
MATaHb YJOCKOHAJEHHS NpodeciiiHOl MIATOTOBKH MalOyTHHOTO
nearora-My3uKaHTa B 1i BUXOBHOMY CETMEHTI, Ha 4acl BU3HAUYEHHS
NUISAXIB peai3allii HOBITHbOI MHUCTELbKOI mapagurmMu XXI cTomTTS
Ha 3acajiax MoJell JyXOBHOCTI BUXOBAHHS.
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Alla Rastrygina

OPTIMIZATION OF INTELLECTUAL CREATIVE ACTIVITIES AS A FACTOR
OF IMPROVEMENT OF PROFESSIONAL TRAINING
OF A FUTURE PEDAGOGUE-MUSICIAN

The article presents the author's vision of the process of optimization of the
intellectual and creative component of the professional training of a future teacher-musician
based on the principle of education through science and creativity. This implies the
possession of not only professional competencies in the field of music and pedagogical
education, but also the ability to design and creatively realize the individual trajectory of
professional and personality’s self-development and self-realization.

The process of organizing the creative — performing and scientific -research activities
of students in the artistic and educational space of the Faculty of Arts of the University has
been considered. It is emphasized that just such a symbiosis facilitates the unleashing of
creative potential of a future specialist-musician’s personality not only in the field of art, but
also in the process of his or her scientific research activities. In this regard, the content
aspect and specificity of mastering the professionally oriented disciplines in the “Musical art
*7 specialty has been revealed. The mastering of these disciplines is carried out by means of
facilitation and is based on partnership between teachers and students. Particular attention is
paid to the research work of students as the basis for the development of their intellectual and
research culture. The presence of the latter leads to a successful scientific search, the
acquisition of a system of values and relevant knowledge about the nature of research
activities as creative, productive and aimed at finding original and effective solutions, as well
as to availability of developed research competencies.

The theoretical foundations and practical implementation of the author’s project
“Viva, masters!” has been proposed for consideration at the Faculty of Arts. The author
believes that in the process of the project deployment a student is becoming and developing as
a subject of future professional activity, possessing high intellectual, research, cultural, and
creative potential.

Keywords: professional training; optimization; intellectual and creative activities; the
principle of education through science and creativity; subjectivity; creative project.
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INFLUENTA ACTIVITATII LUI EUSEBIE S| GHEORGHE
MANDICEVSCHI ASUPRA DEZVOLTARI| EDUCATIEI
MUZICALE $I CULTURII iIN BUCOVINA

Printre membrii grupului de lideri intelectuali din Bucovina un rol aparte il
juca familia Mandicevschi, care a contribuit la intensificarea miscarii culturale si
educationala a Bucovinei, determindnd principalele directii de dezvoltare regionala in
a doua jumatate a sec. al XIX-lea — prima jumatate a secolului al XX-lea. Pe baza
surselor de arhiva, periodice etc., autorul a determinat principalii vectori de activitate
ai lui Eusebiu si Gheorghe Mandicevschi in contextul culturii muzicale si a educatiei
din Bucovina. Se pune accentul pe contributia fratilor Mandicevschi la dezvoltarea
muzicii bisericesti §i a artei corale. Sunt prezentate faptele despre viata creatoare a lui
Eusebiu Mandicevschi la Viena (Austria). Analiza a permis reflectarea unor momente
mai putin cunoscute despre operele muzicale ale lui Eusebiu: cantece in mai multe
limbi (ucraineana, romdna, germana), melodii pentru biserica, coruri de amatori din
regiunea Bucovina. Faptele prieteniei apropiate a lui Eusebiu cu celebrul compozitor
austriac Johannes Brahms sunt analizate. Este descrisa contributia familiei
Mandicevschi la dezvoltarea vietii educationale, culturale si muzicale in Bucovina cu
idei constructive, fiind subliniaea cele mai renumite dintre ele in domeniul educatiei,
dar si realizarile in educatia muzicald.

Cuvinte-cheie: familia Mandicevschi; Bucovina; cultura muzicala; educatie
muzicala; muzica bisericeasca; arta corala.

Dupa rapirea Bucovinei de catre Imperiul Habsburgic, aici inca
multi ani s-au pastrat traditiile si obiceturile moldovenesti, in poﬁda
incercarilor Vienei si ale Lvovului de a le sterge din memoria
colectiva. In prima jumitate a secolului al XIX-lea a fost destul de
puternica influenta polona in Bucovina, venita mai ales din Galitia. A
urmat politica de germanizare dirijatd de Viena. Nimeni nu poate sa
spuna ca au fost timpuri usoare, nimeni, insd, nu va afirma vreodata ca
romanii bucovineni in acesti 143 de ani de dominatie austriaca n-ar fi
purtat un razboi intelectual neincetat, un razboi priceput si cateodata
aducator de frumoasa izbanda in cadrul posibilitatilor delimitate de
situatia politicd a tinutului. Muzica a jucat un rol distinct in aceste
framantari. Au trecut multe decenii dupa fatalul an 1775, pana ce
Apusul a putut sa modifice viata muzicald din Bucovina. Aceasta
influenta a continuat pana la prima jumatate a secolului al XX-lea, dar
n-a schimbat prea mult: doina, bocetul, colinda sunt aceleasi sau
aproape aceleasi precum in vremurile vechi. La fel si in orase, muzica
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traditionald moldoveneascd s-a dovedit a fi foarte rezistentd. Suceava
a fost primul centru muzical al Bucovinei. De aici porneau ldutari
vestiti ca Mos NiculaiPicu (1789 — 1864) ori Grigore Vindereu
(1830 — 1888), care ajutati de vreo 10 — 12 barbati, cutreierau toata
Bucovina si zonele de frontiera ale Moldovei. Nuntile mari boieresti si
preotesti fard de acesti lautari nu se petreceaul. Abia dupa 1840, de la
Viena au venit profesori de muzica, adusi la Seminarul Teologic din
Cernauti de episcopii ortodocsi pentru cantarea corala. Ei, fiind cu
totul straini de muzica romaneasca si cea bisericeasca ortodoxa, n-au
constituit un rol decisiv in formarea gustului muzical bucovinean
(Tcaciu-Albu, 1933, p. 3.).

A trebuit sa se ridice pdmanteni care sa Tmpace aceste doua lumi.
Cel dintai a fost Karol Mikuli (1820 - 1897), un armean bucovinean,
descendent din armenii ,orientali” (moldoveni), in buna parte
romanizati (spre deosebire de armenii ,catolici” (galitieni),
majoritatea polonizati), care se ridicase la o inaltime respectabila in
arta compozitiei muzicale. Mai tarziu personalitati precum preotul
Isidor VVorobchievici, autorul primului manual romanesc de armonie
muzicald publicat la 1869, preotul Samuil Andrievici (ulterior
mitropolitul Silvestru Morariu Andrievici), autorul unui volum de
muzica bisericeasca (Psaltichia bisericeasca, 1879), Alecu Petrino,
Stefan Nosievici, Constantin Buchenthal, Adalbert Hrimaly s.a. s-au
dedicat muzicii romanesti. Marea generatie romaneasca de la 1848,
care publicase ziarul ,,Bucovina” (1848 — 1850) si editase ,,Foaia
Sotietatit” (1865 — 1869), a trebuit sa inchine steagul in fata sortii
nemiloase, harazita tuturor pamantenilor. Pe cei mai mulfi dintre e1 ni
I-a rapit deceniul 1870 — 1880. Astfel ne parasesc: Aron Pumnul in
1866, Alexandru Hurmazaki in 1871, Eudoxiu Hurmuzaki in 1874,
Dimitrie Petrino in 1878 si Gheorghe Hurmuzaki in 1882. Totodata, in
aceste vremuri de grele incercari si descurajare, intervine o artd care
cu armele ei pasnice animeazd, incurajeaza si castigd noi victorii
romanesti. Este vorba de cele mari trei talente, sau reprezentanti ai
marii triade de muzicieni romani din Bucovina: Ciprian Porumbescu,
nascut in 1854, Eusebie Mandicevschi, nascut in 1857, Tudor cav. de
Flondor, ndscut in 1862 si Gheorghe Mandicevschi, nascut in 1870
(Acatrini, 2018, p. 53.).

In acest articol este prezentat cadrul muzical-cultural si al lui
Eusebie si Georghe Mandicevschi.

Eusebie Mandicevschi s-a nascut la 17 august 1857 in orasul
Cernauti. El este cel mai reprezentativ membru al familiei
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Mandicevschi, afirmandu-se ca 0 mare personalitate a muzicii
romanestt s1 universale. Eusebie Mandicevschi si-a desfasurat
activitatea muzicald ca muzicolog, armonizator de cantece populare si
a compus cantece religioase. Eusebie a fost cel mai mare fiu din
familia peotului Vasile Mandicevschi (1824 — 1896) si a fost numit in
cinstea unchiului sau pe linia mamei, Eusebie Popovici.

Eusebie Mandicevschi, copil fiind, a patruns in tainele armoniei
muzicale, cu ajutorul bunului sdu pdarinte, dar si sub indrumarea
unchiul sau Eusebie Popovici.

Urmeaza studiile liceale la Cernauti intre anii 1867 — 1875.
Pasiunea pentru muzica i-a fost insuflata de catre Isidor Vorobchevici
(1836 — 1903) care, de fapt, a dezvoltat talentul lui in timpul studiilor
la Gimnaziul din Cernauti. In paralel, el a frecventat Scoala de Muzica
a Societdtii Filarmonice, unde l-a avut ca indruméitor pe Heinrich
Josef Vincent (1819 — 1901), compozitor si profesor de muzica.

Faptul cd Eusebie Mandicevschi era un elev silitor, avand o
inclinatie deosebitd spre muzica, il confirma demersul administratiei
tinutale a Bucovinei, facut la 5 mai 1874, pe langa ministerul austriac
al Tnvatamantului, cultelor si artelor, privind acordarea unei burse
special tandrului muzician. La 30 1unie, acelasi an, directia
gimnaziului, rugd administratia tinutald sa-l acorde lui Eusebia
Mandicevschi, ajutor in vederea continuarii studiilor, fiindca el ,,nu e
numai un elev staruitor siserios”, ci, conform pdrerii unanime a
specialistilor, ,,capacitatiie sale muzicale sunt recunoscute pe larg si
ar fi foarte de dorit ca acest tanar talent sa aiba posibilitatea de a-si
continua invatatura sub indrumarea unor muzicieni remarcabili”
(Nichirsa, 1996 p. 246) La 21 iunie 1874, acelasi lucru il cere de la
administratia tmutala s1 administratia Judetulul Cernautl In cerere, era
aratat ci Eusebie Mandicevschi i isi vizita rar parintii, ca el locula la
Cernauti la garda la unchiul sau Constantin Popovici, si invata la
gimnaziul din localitate, ca pretendentul la o bursa speciald s-a facut
cunoscut in Bucovina, prin cantarile bisericesti compuse de el.

In 1874, Euseble Mandicevshi, era elev in clasa a saptea de
gimnaziul. Sl profesorul sau de muzica, Vincent, la 29 iunie, se
adreseaza acelui organ administrativ in privinta obtinerii unei burse de
studii pentru tanarul compozitor, care cunostea bazele muzicii, canta
la vioard, era un pianist si vocalist exceptional.

Abia la 8 februarie, ministerul austriac al invatamantului,
cultelor si artelor a hotarat, sa-i acorde lui Eusebie Mandicevschi, o
bursa anuala de 400 guldeni. Ministrul atrageaatentia administratiei
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tinutale caaceasta suma sa fie platita din visteria ducatului Bucovinei
si cad Eusebie Mandicevschi era dator sd facd dari de seama anuale,
pentru minister, privind modul in care si-a cheltuit bani.

Dupd sustinerea bacalaureatului, se 1inscrie in 1875 la
Universitatea din Viena. In perioada dintre anii 1875 — 1880 a studiat
germanistica, istoria muzicii si estetica muzicald pe care le-a studiat
cu Eduard Hanslick, si-a perfectionat stilul componistic cu profesori
Gustav Nottebohm si Robert Fuchs, remarcandu-se ca dirijor al
corurilor Wiener Sing Akademie, Faber Chor, Miksch Chor,
Hombostel Chor, Kapelwieser Chor, al corului de femei din Viena,
dar si al orchestrei Gesellschaft der Musikfreunde din Viena, unde a
functionat in paralel ca arhivar si bibliotecar musical (Emil Satco,
1991, p. 117).

Dar atractia pentru muzica se dovedeste a fi mai puternica,
determinandu-1 sa se dedice in intregime muzicologiei. Beneficiaza de
indrumarea unor profesori vestiti precum Eduard Hanslick (istoria
muzicii si artelor), Martin Gustav Nottebom (compozitia, contrapunct
si fugd) si Robert Fuchs (muzicologie). Din cauza situatiei financiare
dificile, Eusebie a trebuit sa-si castige traiul dand lectii particulare de
muzicd in familiile vieneze instarite.

Deja in 1879, Eusebiu a devenit maestru de cor la Scoala de Arta
Vocala a Conservatorului din Viena. In 1880 Eusebie Mandicevschi ia
o mica pauza de la universitate pentru a indeplini serviciul militar in
regimentul Nr. 41 infanterie ,,Arhiducele Eugen” din Cernauti, a parti-
cipat la compania din Bosnia. In acelasi an, s-a intalnit cu compozito-
rul german Johannes Brahms (in casa industriasului Arthur Faber),
care a marcat inceputul prieteniei lor indelungate. Brahms a jucat un
rol important 1n cariera lui muzicala, apreciind compozitiile tanarului
bucovinean. Brahms [-a sprijinit pe tanarul sau coleg, facandu-I
secretar si, in cele din urma, managerul mostenirii sale muzicale.

Pe parcursul anilor, el a educat o Iintreagda pleiadda de
compozitori, muzicieni si pedagogi, avand studenti din toatd colturile
lumii. El a fost de-o vorba, indrumaétorul romanilor bucovineni
A. Forgaci, C. Sandru, I. Verenca, A. Zavulovici, Gh. Mandicevschi,
C. Porumbescu, al romanilor din vechiul regat, I. Scarlatescu si
M. Negrea si multi alti compozitori de diferite origine. Toti au devenit
mari compozitori si dirijori de coruri. De exemplul: Alexandru
Zavulovici (1889 — 1976), a dirijat corul Societatii ,,Armonia”. A lui e
toata faima corului mitropolitan de la Cernauti (1922 — 1940)
(Crita, 1932, p. 286-296.).
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Datorita robustei lui energii sunt concertele jubilare cu cari acest
cor a purtat, apoi de curdnd suvoi de cantare romaneasca prin cele
centre  Bucovinei (Suceava, Cosmeni,Storojinet). Alexandru
Zavulovici a fost absolvent al Conservatorului din Cernauti si al Curs
special de la Academia de muzica din Viena (Noe. 1921 — Mar. 1922),
unde la a vut pe profesorul: pe marele Eusebie Mandicevschi la
armonia, contrapunct si muzicologie.

Savantul Eusebie Mandicevschi, s-a remarcat, in primul rand, ca
teoretician al muzicii. El a scris un sir de lucrari stiintifice despre
clasicii muzicii universale ca Haydn, Brahms, Schubert, a editat
operele lui Beethoven, Mozart, Bach, a prezentat biografiile lui
Brahms si Bruckner. Lui Eusebie Mandicevschi, 1i apartin prelucrarile
muzicale ale multor cantece populare romanesti, germane, maghiare si
italiene. A scris muzica pe textele poetilor romani, V. Alecsandri,
M. Eminescu, G. Cosbuc, A. Vlahuta, pe cele ale poetilor Klopstok
(austriac) si Heine (german).

Despre unele aspecte ale vietii bucovinenilor din Viena gasim
informatii in periodicele vremii. [ata ce relateaza, de exemplu, un
foileton al ziarului ,,Czernowitzer Zeitung” din 12 aprilie 1885 sub
titlul ,,0O colonie muzicala bucovineanain Viena”, semnat de un ,,Ein
Bukowinaer: ,,...se aminteste de Iulia Salter — cantareata, Eusebie
Mandicevschi — compozitor, Ludwig Rottenber — violonist", toti
bucovineni, si de «Ruménische Lieder» («Cantece romanesti») ale lui
Mandicevschi care aparusera la Rebay si Robischek in Vienaro.
(Tcaciu-Albu, Op. cit., p. 17.).

In 1887 Eusebiu Mandicevschi a fost numit in functia de arhivist
al Societatii Prietenii Muzicii, care zeci de ani a fost in centru vietii
muzicale din Europa, unde a predat istoria muzicii, vocalul si teoria
instrumentelor muzicale. In aceasta perioadd a trebuit sd aiba nu
numai abilitati deosebite, dar, de asemenea, un succes considerabil, ca
dupa cativa ani sa devina profesor la Conservatorul din Viena din
1896, concomitent a fost si sef al Catedrei de Istorie a Muzicii.

Dupa ce a publicat operele complete ale lui Joseph Haydn si o
editie de 42 de volume a lui Schubert, in 1897 Eusebiu va obfine titlul
de doctor la Universitatea din Leipzig. In acelasi timp, Mitropolia
Dunarii 11 atribuie statutul de cetdtean de onoare al orasului Viena. Pe
parcursul activitatii sale, Eusebie Mandicevschi a scris multe lucrari
bibliografice si articole stiintifice despre teoria muzicii, precum si
cercetari despre lucrarile compozitorilor clasici: Bach, Mozart si
Beethoven. Dupa moartea lui Brahms, in anul 1897, Eusebie editeaza
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o colectie completa a operelor compozitorului german, care va ramane
o amintire minunatd despre activitatea pedagogului si prietenului sau.
A predat la Akademie fur Musik und darstellende Kunst din Viena.

In Bucovina compozitiile sale muzicale se bucurau de un mare
Ssucces si popularitate. Cantata In Tara Fagilor a fost aprec1ata de
cernduteni. In anul 1902, aceastd piesd a fost dirijatd de trei ori de
compozitor. Piesele sale erau incluse in repertoriul multor societati
muzicale bucovinene.

Eusebie a fost si membru al societdtii studentilor romani din
Viena ,,Romania Juna”. El niciodata nu a rupt relatiile cu Bucovina, a
continuat sa intretind legaturi cu cercurile muzicale din Cernauti si
dupa Unirea Bucovinei cu Vechiul Regat.

Din presa cernduteand aflam foarte multe informatii despre
manifestarile organizate de societdtile muzicale din Cernduti. Nici una
nu se desfasura fara ca sa fie interpretatd vreo compozitie muzicalad
alcatuitda de Eusebie Mandicevschi. Ziarul cernautean ,, Apararea
Nationala” in anul 1906 a publicat anunturi despre sarbatoririle
primului jubileu de 25 de ani de existentd al Societatii ,,Armonia”,
marcat la Cernauti pe 25, 26 si 27 noiembrie. Cu acest prilej au avut
loc mari manifestari organizate de membrii societatii, unde a fost
interpretata o liturghie noud, apoi un concert festiv si o serata de dans
(Jubileul ,,Armoniei”, in ,, Apararea Nationala”, 1906, p. 3.). Din
anunturile publicate in ziare aflam despre programul de pregatire al
jubileului ,,Armoniei” pentru fiecare zi, despre persoanele care au
participat si au prezentat cantece bisericesti, piese si poezii. Printre
participanti erau §i membrii familiei Mandicevschi: Gheorghe,
Eusebie, Ecaterina si Constantin. In a doua zi de sarbitorire, pe
26 n01embrle a avut loc concertul festiv in sala Filarmonicii, Ia ora
19.30, sub conducerea dll’lJOI'ulul profesorului Anton Kaoller.
Concertul a fost alcatuit din mai multe parti. In partea a 4-a s-a realizat
un recital de cantece populare romanesti aranjat pentru un cuartet de
coarde de Adalbert Hrimaly, interpretat de domnii Adalbert Hrimaly
(violina I), Corneliu Tarnovietchi (violina II), George Mandicevschi
(viola) si dr. baron cavaler de Duzinkiewicz (violoncel) (Jubileul
,,Armoniei”, in ,,Apararea Nationala”, 1906, p. 2-3.). Prezentat pentru
prima data publicului, cuartetul a adunat aplauze frenetice prin
interpretarea plina de maiestrie a variatiunilor unui cantec popular
aranjat de Hrimaly. In partea a 12-a, a avut loc interpretarea uverturii
compusa de dr. Eusebie Mandicevschi pentru un cuartet de coarde si
doud piane in 4 maini §i interpretatd cu maiestrie de doamnele
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Eugenia Halarevici si Eufrosina Vorobchievici (pianul I), de doamnele
Ecaterina Mandicevschi si Veronica Turcan-Mandicevschi (pianul I1)
si de domnii Adalbert Hrimaly (violal), Corneliu Tarnovietchi
(violaIl ) Gheorghe Mandicevschi (viola), si dr. baron cavaler de
Duzinkiewicz (violoncel).

In satele din Bucovina unde erau colective de coruri se intrepreta
opera lui Eusebie Mandicesvn. De exemplu in 1906 — 1907 arcasii
voloceniin tereptau cantece Eusebiu Mandicevschi (Ionica, 1994,
p. 28.). Anume invatdtorul Dumitru Sfecla din Voloca pe Derelui a
pus bazele miscarii culturale in sat. Activitatea si-a desfasurat-o in
cadrul societdtii ,,Arcasul”. Membrii societatii arcasesti erau feciori si
tineri gospodari din sat. Uniforma lor era costumul national si pe piept
purtau o esarfd cu tricolorul roméanesc. Unii aveau si braie tesute in
trei culori, cu care se incingeau. larna purtau sumane si cdciuli.
Inzestrat cu cunostinte muzicale, nvatitorul Dumitru Sfecld a
organizat un cor arcanesc din tineri sdteni, pe care. i-a invatat la
inceput sa cante o liturghie de Isidor Vorobchievici. Cu acest cor el
dadea raspunsurile la Sfanta slujba din biserica, in zilele de duminica
si alte sarbatori religioase. Dar acest cor n-a interpretat numai cantece
bisericesti. Dumitru Sfecld 1-a mai invatat pe voloceni cantece
populare si patriotice.

De retinut ca pana in anul 1918, toate compunerile lui de muzica
corald romaneasca (laica si religioasa) s-au tiparit, ori au fost difuzate
de diferite ansambluri corale si coruri bisericesti din Bucovina, sub
numele de Eusebie Mandicevschi.

Talentul lui Eusebie Mandicevschi a fost apreciat de compozitori
renumiti ca Piotr Ceaikovski, Anton Rubinstein, Franz Liszt si alti
muzicieni de prestigiu. Productiva a fost colaborarea cu Alexandru
Voevidca, cunoscutul folclorist bucovinean (1862 — 1931). Eusebie
Mandicevchi a armonizat operele lui Voevidca, find uimit de revelatia
ce | s-a iInfatisat. El a adaptat 200 de cantece populare romanesti
pentru voce si pian (Morariu, 1931, p. 126.).

In 1920 a fost infiintatd ,,Societatea Compozitorilor Roméani”.
Din marturia lui Martian Negrea din 1957, anume ca prin anii 1924 —
1925, impreuna cu alti compozitori ardeleni a propus ca bucovineanul
Eusebie Mandicevschi din Viena sa fie primit membru al Societatea
Compozitorilot Romdni. Martian Negrea ne-a spus cd FEusebie
Mandecvschi a devenit membru, ca si Stan Golestan si altii.

Eusebie Mandicevschi moare la 18 iulie 1929 in suburbia
orasului Viena, Sulz, si acolo este inmormantat. El a demonstrat o
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vastd contributie in dezvoltarea artei muzicale nu numai a Bucovinei,
dar si a intregii romanitati. In anul 1929 ziarul londonez ,,Times”,
apreciind  activitatea  stiintifica a  teoreticianului  Eusebiue
Mandicevschi, mentiona: In Anglia, in domeniul muzicologiei nu
existd un nume similar”, iar ziarul austriac ,,Wiener Tageblatt” 1-a
numit pe Eusebie ,,Enciclopedie muzicala vie”.

Este important de mentiondm cd prima comemorare a marelui
compozitor a avut loc la Cernauti in anul 1937.Pe data de 13 Februarie
1933, la Cernauti avut loc doua mari concerte, cari au avut loc in
Tetrul Natoinal din Cernauti. Noi1 om vorbi de primul concer, unde a
fost prezentat o piesa a lui Eusebie Mandicevschi /n amurg (Morariu,
1935, p.144-153.). Sub bagheta d-lui elevul sau prof. Aexandru
Zavulovici, si cu orchestra Regimentului 3 Graniceri, corul Armonia
(aliat cu distinse elemente solistice: Octavia Lupu — Morariu, Elisa
Manug — Tabacu, Natalia Chelner, Gh. Spanu si D. Strarosciu) a
intepretat aldturi de cateva coruri marunte piesele de anvergura
L. Domide, [msirate Margprite, E.Caudella, Pohod na Sibir si
S. Nicolescu, Tropotita iar ansamblul Elisa Manug — Tabacaru,
Octavia Lupu — Morariu, Hedvig Halitchi, Dr. V. Weywara si
presedintele societdtii Armoniei, ne-a dat primul auditie Cernduteana a
piesei lui Eusebie Mandicevschi.

Din punct de vedere al stilului componistic, Eusebie
Mandicevschi a fots influentat de creatia clasicd si romantica
deopotriva, in ceea ce priveste muzica corald, scrisa in majoritate pe
versurt populare sau pe versuri ale poetilor romani. Madrigalele
compuse de el au o individualizare pregnanta a vocilor, o inventivitate
melodica. A fost autor de muzicd de teatru, putand mentiona aici
vodevilul “Junete si batrdnete”, dar si opereta pentru copii “Un bal
mascat in noaptea Sfantului Nicolae”. Printre creatiile sale se numara
muzica vocal-simfonica, de notorietate fiind cantatele dedicate
solistilor, corului si orchestrei. In domeniul muzicii corale, a semnat
12 liturghii, muzica vocala aducand in prim plan cantece populare
romanesti culese de Alexandru Voevidca, armonizate pentru voce §i
pian, compuse in diferite tonalitati si pentru diverse formatii corale.

Compozitori renumiti, precum Piotr Ceaikovski, Anton
Rubinstein, Franz Liszt, l-au apreciat pe Eusebie Mandicevschi,
compozitor ce a contribuit la dezvoltarea artei muzicale din epoca sa,
fiind punct de reper pentru generatiile viitoare de muzicieni romani.

Opere alese, editie ingrijita de Liviu Rusu cuprinde: Aia-baia;
Surioare; Cum te cheama?; Doi la oi; Baba si fata;, Baba si
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mosneagul;, Nani, nani; Sfanta munca, COr pentru voci egale, cu
acompaniament de pian, versuri de Alexandru Viahuta, Cantec de
leagan, cor pentru trei voci egale, cu acompaniament de pian, versuri
de St. O. losif; Ruga; Padurea doarme,; Colinde; Valurile, vanturile,
cor pentru doua voci egale, cu acompaniament de pian, versuri de
Mihai Eminescu; Revedere, cor pentru patru voci egale, cu
acompaniament de pian, versuri de Mihai Eminescu; Noapte buna;
Rugaciune,; Cantul moldovenilor de tatari raniti; Plangi mireasa, Vin'
fetito, vin'; Frunza verde de mar dulce; Mai badita, mai; De-ar fi
mandra, Foaie verde merisoru, Pe sub luna, pe sub stele; Sarbul si
sdarboaica, Vilcule, valcutule; Of, a mea fetita;, Ce mai avere, mai; Of
si iarasi of, Doina orbului; Hora, cor mixt, versuri dupa Vasile
Alecsandri; Raspunsurile mari; Pre tine te laudam; Tatal nostru;
Aleluia; Axion; Laudati pre Domnul; Heruvic; Sa se umple gurile
noastre; Lacramioare, cor mixt, versuri de Vasile Alecsandri; Cantec
ostdasesc, cor mixt, versuri de Vasile Alecsandri; El R'baa, cor mixt,
versuri de Vasile Alecsandri).

Lista de lucrari: Muzicd vocal-simfonicd: Die Gewaltder
Harmonie (1887), cantata pentru solisti, cor si orchestrda; Im
Buchenland, cantata pentru solisti, cor si orchestra.

Muzicd de camerd, instrumentala si vocald: 30 de variatiuni pe
o tema de Héndel, pentru pian, op. 5 (1883); 10 variatiuni pe o tema
de Haindel, pentru pian, sol minor, op. 6 (1884); 28 de cantece
populare vechi romanesti, prelucrate pentru pian, Viena, Ed. Deutsche
Kunstund Musikzeitung; Doua lieduri cu pian si instrumente cu
coarde, op. 3 (1881); 18 lieduri romanesti, pentru voce si pian, op. 7
(1884), versuri de Vasile Alecsandri; 52 cantece populare romanesti
(1922), culese de Alexadru Voevidca, armonizate pentru voce si pian;
80 cantece populare romanesti (1924), culese de Alexandru Vovidca,
armonizate pentru voce si pian; 68 cantece populare romanesti (1924),
culese de Alexandru VVovidca, armonizate pentru voce si pian.

Muzica corala: Opt coruri barbatesti, op. 4 (1882); 13 coruri
mixte a cappella, op.8 (1885); Liturghia nr.1, in game vechi
bisericesti, pentru cor mixt la 4-5 voci (1880); Liturghia nr.2, in fa
major, pentru cor barbatesc (1892); Liturghia nr.3, in fa major, pentru
cor mixt (1894); Cantari liturgice usoare pentru voci barbatesti
destinate pentru bisericile rurale (1894); Liturghia nr.4, in re major,
pentru cor mixt (1897); Liturghia nr.5, in mi bemol major, pentru cor
barbatesc la patru voci (1897); Liturghia nr.6, in si minor, pentru cor
barbatesc la trei voci (1897); Liturghia nr.7, in mi major, pentru cor
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mixt la patru voci (1899); Liturghia nr.8, in fa minor, pentru
corbarbatesc la patru voci; Liturghia nr.9, in mi minor, pentru doua
coruri, pe trei voci egale (1909); Liturghia nr.10, insi minor, pentru
cor mixt la patru voci (1909); Liturghia nr.11, in la minor, pentru cor
mixt la cinci voci (1909); Liturghia nr.12, in la bemol major, pentru
trei voci egale, text grecesc (1913).

Gheorghe Mandicevschi s-a nascut la 8 noiembrie 1870 in satul
Molodia (astdzi raionul Hliboca, regiunea Cernauti) si a murit la 23
martie 1907, in orasul Cernduti. A fost compozitor, dirijor, profesor de
muzicd bisericeascd. Cel dintai mediu artistic i 1-a oferit casa
parinteasca, unde, cu toate greutdtile materiale ale numeroasei familii,
se gasea si prilejul de a audia o muzica aleasa, caci fiicele si fiii
parintelui Vasile Mandicevschi erau toti inzestrati cu un deosebit
talent musical (Acatrini, 2016, p. 14.).

Terminand cursurile primare 1890 — 1895, urmeaza studiile
secundare 1895 — 1899 unde aptitudinile sale muzicale remarcabile 1i
sunt apreciate de profesorul de muzica Isidor Vorobchieci care 1-a
incurajat si I-a indrumat in mod deosebit. Inscriindu-se la Facultatea
de Teologie din Cernauti, se bucura de sfaturile aceluiasi profesor,
obtinand 1n anul 1895 o bursda de studii din partea Mitropoliei
Bucovinei. Pleacd la Viena, un sub supravegherea fratelui sau,
Eusebie, Gheorghe Mandicevschi, a studiat la Universitatea de Muzica
s1 Arte Clasice din Viena contrapunctul, armonia si compozitia.

In anul 1900 s-a intors in Bucovina unde a devenit profesor
titular de muzica la Seminarul Clerical, la Scoala de Cantareti
Bisericesti si la Liceul Ortodox de Fete, Intre anii 1900 — 1907 a fost
dirijorul corului Societatii ,,Armonia”(Acatrini, 2017, p. 52-65).

La 15 1ulie 1904, cu prilejul comemorarii a 400 de ani de la
moartea marelui voievod Stefan cel Mare, profesorul Gheorghe
Mandicevschi a participat cu corul ,,Armonia” la serviciul divin de la
Mainastirea Putna, cu Liturghia sa festiva in re-major, compusa pentru
cor mixt In 4-8 voci. La serbarea comemorativda care a urmat,
Gheorghe Mandicevschi a dirjjat, in entuziasmul Romanimii adunata
cu acel prilej, lucrarea Altarul Manastirii Putna de Ciprian
Porumbescu si piesa corala Manastirea Putna de Isidor Vorobchievici.

Presa cernduteana ,,Apararea Nationala” in anul 1906 a publicat
anunfurile in legaturd cu primul jubileu de 25 de ani ai ,,Armoniei”,
marcat la Cernauti pe 25, 26 si 27 noiembrie. Despre asesta
manifestare s vorbit mai sus.
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De-a lungul timpului familia Mandicevschi a jucat un rol activ in
activitatea societafii ,,Armonia”. Impreund cu fratii sai, Gheorghe
Mandicevschi a format un adevarat cvartet de coarde, renumit in
Cerndutii acelor ani. Majoritatea lucrdrilor sale s-au raspandit prin
interpretarea corului Societatii ,,Armonia” $i mai cu seama de corul
Societatii ,,Academia Ortodoxa”, care a fost creatd in anul 1889 de
catre Silvestru Morariu Andrievici pentru studentii de la Facultatea de
Teologie, numita Societatea Literara a Studentilor ,,Academia
Ortodoxa” unde Gheorghe Mandicevschi a fost membru. In anul 1906,
la 20 ianuarie, la Radauti a avut loc sedinta Societatii ,,Academia
Ortodoxa”, la care a participat si Gheorghe Mandicevschi cu o
prezentare a superbului cantec Frumoase Floricele. Pentru aceasta
societate, compozitorul Gheorghe Mandicevschi a scris si deviza
,Uniti sa fim in cugete, unifi sa fim in cdntece, unifi in Dumnezeu”.
Printre acestea se numara un curs de contrapunct, in patru volume,
scris 1n colaborare cu fratele sau Eusebie, precum si studiul Muzica la
Evrei pana la venirea Mantuitorului nostru lisus Christos, publicata in
revista ,,Candela” din anul 1893 (p.74-79, 140-146).
Gh. Mandicevschi a compus muzica pentru piesele lui Vasile
Alecsandri, Piatra din casa, pentru cvartetul de coarde. El a scris o
serie de lucrari corale, vocale si pentru pian, precum si cantece
bisericesti, variatiuni pe tema unui cantec popular german; muzica
corala: Stele, cor barbatesc; Nu mai pldng, pentru cor barbatesc,
raspunsuri religioase pentru cor barbatesc; M-am pogorat din cer,
pentru cor mixt in 6 voci;, Cantarile corale pentru Liturghia Sf. loan
Chrisostom, pentru cor mixt; Imnurile Sf. Liturghii pentru cor
barbatesc, Oratoriu pentru Vinerea Mare, pentru cor barbatesc,
Axion la Botezul Domnului, pentru cor barbatesc; Din Psalmul 8,
pentru cor barbatesc, Din Psalmii 64 §i 65, pentru cor barbatesc; din
Psalmul 128, pentru cor mixt; din Psalmul 133, pentru cor mixt; din
Psalmul 150, pentru cor barbatesc, text slavon; Cdntece funebrale,
pentru cor mixt; Seara-i trista, pentru cor barbatesc, Valul lui Traian,
pentru cor barbatesc; Noapte buna, pentru cor barbatesc; Linistea,
pentru cor barbdatesc, O seara, pentru cor barbatesc, Visuri, pentru
cor mixt; Cdntecul captivului, pentru cor mixt; Viorica, pentru cor
mixt; Cdntec de mai, pentru cor mixt; Intrebarea, pentru cor mixt;
Cantec de toamna, pentru cor mixt; O, ramdi, pentru cor mixt, muzica
vocala: Veghind, tot pldng, voce g§i pian, precum si studii de
muzicologie si didactice.
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Cu toate cd a avut o viata scurtd, Gheorghe Mandicevschi a adus
o contributie considerabild la dezvoltarea artei muzicale romanesti.
Lucrarile lui desavarsite vor ddinui peste ani
In toti anii de existentd a societafii ,,Armonia”, familia
Mandicevschi a jucat un rol activ in activitatea ei. Impreuna cu fratele
sau, Gheorghe Mandicevschi a format un adevarat cvartet de coarde,
renumit in Cernautii acelor ani.
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Bonooumup Axampini

BIIJINB AIAJIBHOCTI €BCEBIA TA I'EOPT'TA MAHANYEBCBKHUX
HA CTAHOBJIEHHS MY3UUYHOI OCBITH 1 KYJIbTYPU BYKOBUHHA

3-nomisic  kocopmu  OYKOBUHCHKUX NPOCGIMHUKIE 0COONUBA PONb  HANEHCUMD
npeocmasHukam poounu ManouuescbKux, wo CHpusiu aKkmusizayii KyaemypHO-0C8imHb020
pyxy bBykosumnu, eusHauanu axcioKyibmypHIi 3acadu po3eUmKy pecioHy y Opyeill NOJOBUHI
XIX— y nepwiu nonosuni XX cm. Ha ocnosi apxisnux Oocepen, nepiooudHux 6uoaHb
cXapakxmepuz08aHo 0CHo6HI gekmopu OisinbHocmi €ecegisi ma [eopeis Manouuescokux y
KOHMeKCmMI po36UmKy MY3uuHoi Kyaemypu u oceimu bykosunu. Axyenmosano yeacy Ha
eHecko8i MaHOuue8cbKuUXx y pO36UMOK YEPKOBHOI MY3UKU mMa XOPO8020 MUCMeYmad.
Asmopom npocmyoditioano 3HAUHY OdCepelbHy 0a3y, Wo 3Ac8iouul0 HeOOCMAMHICIb
iHhopmayii npo Ky1bmypHo-My3uuHy OisibHICMb NPedcmasHuKie eioomoi na byxoeuni ma 6
Pymynii poounu. Boonouac Manouuescokux 3uarome ¢ €6poni ti wauyroms ixHi 3000ymxu,
00HaK 6 VYkpaini HeoocmamHbo 36epmaiomv y6acy HA MAN0GIOOMUX UNEHI8 POOUHU
Manouuescokux, xoua ixHiti KyibmMypHUll 6HECOK CIMAHOBUMb HeOYiHeHHe HA0OAHHA MY3UYHOT
KYAbMYypU 1 0C8Imu.

Ilooano ¢paxmu npo nepebysanns ma meopue xcummsa €ecesia Manouuescokoeo y
Bioni (Ascmpis). Ananiz manogioomux Odcepen 003601U8 3 ACY8AMU, WO MY3UUHi npayi
€ecesis Oynu wupoko 6idomi Ha byKouHi: yYepKoBHi, amamopcvKi Xopu BUKOHYEAIU
komnosuyii  €ecegiss  Manouueecokoco pisHUMU MO8aAMU  (YKPAIHCHKOIO, DPYMYHCHKOIO,
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HiMeybKow) came Ha meperax Bykosuncvkoco kparo. Biosnaueno hakmu 6ausbkoi opyoicou
€scegis 3 gidomum ascmpiiicoxum komnozumopom Hozannecom Bpamcom, wo 3aciyeosye na
OKpemull acnekm O0O0CHIONCeHHs Mma 6UKIA0Y 8 HAYKO8ux mamepianax. Buseneno, wo €ecesiii
cmas cnaokoemyem mucmeyvkozo ckapby Mozanneca Bpavca.

3a pezyromamamu onpayiosanns mamepianié nepioouxu opyeoi nonogunu XIX cm.
0y10 8CMAHOBNIEHO XPOHOJO2IYHY NOCIIO0BHICIbL MBOPYO20 PO3GUMKY MA NONYIAPUIAYILT
my3uku poounu Manouuescokux. Bapmo eiosnauumu, wo €ecesii ma Ieopeiti winbHo
CRiBNpayiosanu 3 PyMYyHCbKUMU KyIomypHumu mosgapucmeamu’. Armonia — [apmonis,
Academia Orodoxa — Ilpasocnasna akademia ma iH.

Ceped docnioicysanux mamepianie 6CmanosieHo Gaxmu niugy meopuocmi I eopeis
Manouueecbko2o Ha pO3BUMOK MY3UUHOI Kyabmypu U oceimu bBykosunu: 6iH 0y8 3HAHUM
OUPUSEHMOM XOPY MY3UUHO020 KyIbmypHo2o mosapucmea Armonia — Iapmownis. Ilopso i3
PYMYHCOKUMU MA YKPAIHCOKUMU mosapucmeamu Ha bykosuni c6o€r akmugHow OisibHiCmio
BIOPI3HANUCA U BIPMEHCHKI, HIMeybKi, €8pelicoki Kynbmypui mogapucmea. 3 numu I eopeaiti
Manouuescokuti maxooc cnienpayrosas. Cnadox [eopeiss ckiadae 3HA4HA KLIbKICMb
MANAHOBUMUX MY3UYHUX MBOPI6, He38axdcarouu Ha me, wo y 6iyi 37 poKie mumeysb Niuiog 3
acumms. JJogedeno, wo 00’ekmusHe gucgimaeHus eHecky cim’i Manouuegcokux y po3eumox
0c8imu, KyJIbmypHO20 Ma MY3UUHO20 HCUMMSL OYKOBUHCLKO20 KPAlo CRPUSMUMe 8UCEINIEHHIO
KOHCMPYKMUBHUX OC8IMHIX 10ell ii HaAUuiOOMIUUX NPeOCMABHUKIB, a4 MAKON’C O0O0CACHEeHb
MY3UUHOL 0C8IMU Kparo.

Knrouoei cnosa: poouna Manouuyescokux; Bykosuna, my3uuna Kyismypa, Mmy3uuHa
0C8ima; YepKoBHa MY3uKd; XOpoe MUCmeymeo.

Volodymyr Akatrani

THE INFLUENCE OF THE BUSINESS OF EUSEBIUS AND GEORGI
MANDICHEVSKY FOR THE DEVELOPMENT OF MUSIC EDUCATION
AND CULTURE OF BUKOVYNA

Among the coward of the Bukovinian educators a special role belongs to the
representatives of the Mandichevsky family, which contributed to the revitalization of the
cultural and educational movement of Bukovina, determined the axiological and cultural
principles of the region’s development in the second half of the nineteenth century — in the
first half of the twentieth century. Based on archival sources, periodicals, the main vectors of
the work of Eusebius and Georgi Mandichevsky in the context of the development of musical
culture and education of Bukovina are described. The focus is on Mandichevsky’s
contribution to the development of church music and choral art. The author produced a
significant source base, which revealed a lack of information about the cultural and musical
activities of representatives of the family known in Bukovina and in Romania. At the same
time, Mandichevsky knows in Europe and honors their achievements, but Ukraine does not
pay enough attention to the little-known members of the Mandechevsky family, although their
cultural contribution is an invaluable gains of musical culture and education.

The facts about the stay and creative life of Eusebius Mandichevsky in Vienna
(Austria) are presented. The analysis of little-known sources made it possible to find out that
Eusebius s musical works were widely known in Bukovina: church, amateur choirs performed
compositions by Eusebius Mandichevsky in different languages (Ukrainian, Romanian,
German) exactly in the Bukovynian territory. The facts of the close friendship of Eusebius
with the famous Austrian composer Johannes Brahms are noted, which deserves a separate
aspect of research and presentation in scientific materials. It was discovered that Eusebius
became the successor to the Johannes Brahms art treasure.

As a result of working out of materials of the periodicals of the second half of the XIX
century. The chronological sequence of creative development and popularization of the music
of the Mandechevsky family was established. It should be noted that Eusebius and George
collaborated closely with Romanian cultural societies: Armonia — Harmony, Academia
Orodoxa — Orthodox Academy and others.
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Among the materials studied, the facts of the influence of Georgy Mandichevsky’s
creativity on the development of musical culture and education of Bukovina were established:
he was a well-known conductor of the choir of the musical cultural association Armonia —
Harmony. Along with Romanian and Ukrainian societies in Bukovina, Armenian, German,
Jewish cultural societies also differed in their active activities. He also collaborated with
them. Georges’s legacy makes up a large number of talented musical compositions, despite
the fact that at the age of 37, the artist died. It is proved that the objective coverage of the
contribution of the Mandichevsky family to the development of education, cultural and
musical life of the Bukovyna region will help to highlight the constructive ideas of its most
famous representatives in the educational sphere, the achievements of the musical education
of the region.

Keywords: Mandiychevsky family; Bukovina; musical culture; musical education;
church music; choral art.
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MIATOTOBKA MAUBYTHIX YUUTEJIIB
MY3NUYHOI'O MUCTELTBA HA IHIUBIJAYAJIBHUX
SJAHATTAX 3 OCHOBHOI'O MY3UYHOI'O
IHCTPYMEHTY

YV cmammi poskpumo npobremy iHCMPYMEHMAIbHO-8UKOHABCHLKOL
ni020MOBKU MAUOYMHIX YUumenie My3uuHo20 MUcCmeymed, sika 30iUCHIOEMbCS 8
CYHACHUX 3aK1a0ax Uwjoi 0C8imu HA 3acadax KOMNEMeHMHICHO20 Ni0X00).
Posxkpumo 3nauenns, smicm, memy kypcy « OCHOGHU MY3UYHULL THCIMPYMEHM»,
BU3HAYEHO [HOUBIOYANbHY (HOPMY NPOBEOEHHS NPAKMUYHO20 3AHAMMSA 5K
OCHOBHY, npeocmaegneHo uoz2o cmpykmypy. Hazconouwryemvcsa na inousioyans-
HOMY ma oughepenyillosaHomy nioxo0ax 00 oOpeaHizayii ma npoeeodeHHs.
ayoumopHoi i camocmiunoi pobomu cmyoenmis, wo nepeodavae 8paxy8aHHs
ixHboi' 0a3060i My3uuHoOi Ni020MOBKU, 000Ip BIONOBIOHO20 NPOSPAMOBO2O
mamepiany, 6ubip memoodie I Npullomie GopmysanHs 3a2aibHUX i Gaxosux
KOMNemenmHocmeu MaubymHix yuumenie My3uuHo20 MUCmeymasd.

Kniwwuosi cnosa: ocHosHuti my3uuHuil iHCmMpymerm, [HOUBIOYANbHI
3aHAMM, CMPYKMypa I[HOUBIOYAIbHO20 3AHAMM, 3a2albHi ma axosi
KOMNemenmHoCmi; camocmiina poboma.

© B. Ipkiienko, H. [lem’ssako, 2019
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ITocranoBka mnpodGaemu. EdekTuBHE BUpINICHHS 3aBJaHb
OCBITH Ta BHUXOBaHHS BHU3HAYAETHCSA MPO(DECIHHOW MaNCTEPHICTIO
BUWTEJIS, BHKJIaJada, HOTO €pyJAOBAHICTIO, KYJIbTYpOIO, YMIHHSIM
CHIJIKYBAaTHCSl 3 Y4YHSMH Ta CTyJdeHTamMH. OCMHUCIEHHS aKTyalbHUX
TEHJICHIIA PO3BUTKY MY3UYHOI MEAAaroriky, MparHeHHs A0 iHTerparli
3HaHb y paMKaX KOXXHOI HaBYaJIbHOI JUCHUILUIIHU TOTpeOye
OHOBJICHHS 3MICTy, (popM 1 MeTOMiB poOOTH. Y TpoIeCi MiArOTOBKHU
BUCOKOKBaJI1(DIKOBAaHOTO BHKJIaJaya MY3UUYHUX JUCIUIUIIH 1 BUUTEIS
MY3UYHOTO MHUCTELTBA JJIs1 3aKJIa/IiB OCBITH HAa APYTrOMY OCBITHBOMY
piBHI (Marictp) BaxJuBUM € Kypc «OCHOBHUH MY3WYHUU
IHCTpYMEHT», CIpSIMOBaHUN Ha (OpPMYBaHHS 3arajibHUX 1 (axoBUX
KOMIIETEHTHOCTEHN, PO3BUTOK TBOPYOI IHAMBIAYaJbHOCTI. OCHOBHOIO
¢bopMoOI0 HaBUYaHHS CTYJEHTIB TPU Ha MY3UYHOMY IHCTPYMEHTI €
IHIUBIAyalbHE MYy3WYHE 3aHATTS. «OKuBe» 3ByYaHHS MY3UYHOTO
THCTPYMEHTY B XOJ1 MPOBEACHHS MPOGUIBHUX JUCHUUIUIIH Y 3aKjiIaii
BUILIOI OCBITM € BAXJIMBHUM YHHHUKOM, IO CIpHUSIE YCHIINIHINA
XYJIOKHIA KOMYHIKallli, 3allIKaBJIEHOCTI CTYACHTIB y MY3HMUHIA 1
npodeciiiHiii AisnbHOCTI, GopMye iX My3ndHH cMak. be3 «KuBOro»
3By4YaHHS MY3UYHHX TBOPIB Y BUKOHAHHI BUMUTEIS YPOK MY3UUYHOIO
MUCTEIITBA € HETIOBHOILIIHHUM.

AHaJIi3 0CTaHHIX A0CJiIKeHb i myOJikaniii. [Tutanus gaxosoi
MIJITOTOBKM MAaMOYTHIX YYMTEIIB MY3MYHOTO MHCTEITBA, 30KpeMa
dbopMyBaHHSI IXHHOT BHUKOHABCHKOT MaMCTEpPHOCTI OyJu MpeIMETOM
HayKoBHMX AociijkeHb A. bonrapcekoro, T. 3aBajcekoi, I'. [Taganku,
O. PoctoBcerkoro, O. Pynuunpkoi, M. @eiirina, B. Illynsrizoi,
O. HJonokoBoi Ta iH. CydyacHUMHU HAYKOBISIMH PO3POOJIEHO KOHIIET-
TyaJbHI MOJIOXKEHHS W00 (PaxoBoi TMIATOTOBKM CTYACHTIB Y
iHcTpyMeHTanbHOMY Kitaci (JI. ApuaxnikoBa, b. bpuiin, O. Onekciok,
I umin Ta 1H.); YHOpPOBaJXEHI B MPAKTUKY OKPEMI METOIUKHU
dbopMyBaHHST B MalOyTHIX YUYMTENIB MY3UKH I1HCTPYMEHTAIbHUX
HaBu4ok (O. bypceka, JI. 'onuapenko, JI. I'ycelinoBa, E. ExoHoMoOBa,
€. Kypumes, B. Jlamuenko, M. Hazapenko, I'. Hikonai, A. Owmensb-
yeHko, ['. Caik, B. ®enopumun, O. lllepOiniHa); pO3KPUTO CYTHICTH
BCEOIUHOI MIATOTOBKU (DaxiBUsg 4Yepe3 BUKOHABCHKY MIATOTOBKY
(JI. IcaeBa, T. KoponboBa, I. Morunesceka, B. Mynmaxep, 1. TepebaeBa).
CyTT€BUM BHECKOM Yy TEOPII0 MY3UYHOTO BHUKOHABCTBA CTaJM Mpall
I'. Heitray3a, M. [laBunoBa, I'. Korana. He3paxkaroun Ha 4YHCICHI
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JOCJIIPKeHHsI, MpoOseMu (PopMyBaHHS 1HCTPYMEHTaJIbHO-BUKOHAB-
ChbKOT KOMIIETEHTHOCTI MallOyTHHLOI'O BUMTEJISI My3UYHOTO MHUCTEIITBA
1l Ha CHOTOJHI 3ATUIIAIOTHCS AKTYyaTbHUMMU.

Meta craTrTi — mpoaHamizyBatu 3MICT Kypcy «OCHOBHUU
MY3UYHUN IHCTPYMEHT», BU3HAUYUTH MOTO METY, 3aBJaHHs Ta (popmu,
a TAaKOX METOJU 1HCTPYMEHTAIbHO-BUKOHABCHKOI MiATOTOBKUA Mai0y-
THIX YYWTEJIB MY3UYHOTO MHUCTEILITBA Ha 3acajax KOMIIETEHTHICHOTO,
1HJMBIAyaJIbHOTO Ta TU(PEPEHIIIIOBAHOTO T1IXO0/iB.

BukgageHnss ocHOBHOro marepiaay. I[HCTpyMeHTalIbHO-
BUKOHAaBChbKa mpodeciiiHa MIArOTOBKa MaWOyTHIX  BUKJIAJayiB
MY3UYHUX  JUCHUMIUIIH, YYUTEIIB MY3MYHOTO MHCTEITBa Ta
IHTETpOBAHOTO  Kypcy «MmucTenTBo», sKa 3O1MCHIOETBCA B
Marictparypi, nepeadoadae GopMyBaHHS BMIHHS BUHTENS MPOdeciitHO
BUKOHYBaTM MY3W4YHI TBOPYM B HaBYaIbHIA 1 M0O3aHABYAJIbHIN
JISUTBHOCTI. XYJ0KHE BUKOHAHHS TEJAaroroM TBOPIB Ha MY3UYHOMY
ITHCTPYMEHTI PO3BUBAE CEHCOPHO-NIEPLUENTUBHY CUCTEMY YYHIB, iX
1HTEJIeKT, My3U4YHi ¥ TBOPUI 37110HOCTI, MOOWLTI3y€E YBary, Opi€HTye Ha
dbopMyBaHHS CTIHKOI CHUCTEMM I[IHHOCTEHM, YCTAHOBJIIOE KOHTAaKT 1
TOOPO3UUINBI MI)KOCOOUCTICHI BITHOCUHU. Y XO/II MPOBEAEHHS YPOKY
MY3UYHOTO MHCTEIITBA YUHI 3QJIy4alOThCS 10 PI3HUX BHUJIIB MY3UYHOI
TISJIBHOCTI, 30KpeMa BOKaJbHO-XOPOBOI POOOTH, CIyXaHHS MY3HUKH,
IpU HA JUTAYUX MY3UUYHUX IHCTPYMEHTAX, INIACTUYHOTO 1HTOHYBaHHS
Tor1o. JKuBe 3By4aHHs IHCTpPYMEHTY Y BUKOHaHHI IeJarora mijCUiItoe
BILUIMB MY3HUYHOTO MHUCTEITBA HA (POPMYBaHHS OCOOMCTOCTI, MOTUBYE
OaxkaHHd W TPOTpedy B CHUCTEMATUYHIN pOOOTI B Kjaci OCHOBHOIO
MY3UYHOTO IHCTPYMEHTY.

Y mpomeci 1HAMBIAYaNbHOI 1HCTPYMEHTAIBHOI MIJTOTOBKHU
Marictpanta (popmyroThCs 3arajibHi Ta ()axOBl KOMIETEHTHOCTI, SIKI
BUCBITJIIOIOTBCS B OCBITHBO-IIpO(eciiiHiii mporpami MiATOTOBKH
daxiBusg 31 cnoemianbHocTi 014 «CepenHst ocBiTa» MOPEeAMETHOI
cnenianbHOCTI 014.13 «Cepennst ocBita (My3udHe MHUCTEILTBO)», SKa
pPO3pOOJIIEThCS TPYIOK 3a0€3MeUeHHS, KyAu BXOIATh IIPOBIAHI
BHUKJIaJlayl BUIYCKOBOi Kadeapu 3akiagy BHUINOI  OCBITH 1
3aTBEP/KYEThCS BUYEHOIO pajioro. Y IloaTaBChbKOMY HaIlOHAJIBHOMY
nenarorivHoMy  yHiBepcuteTi  iMeHi B. I'. Koponenka kadenporo
MY3HKH TaKa OCBITHBO-TIpodecilina mporpama po3pooicHa (Cyaesa,
Ipxnienko, Jlem’sinko, 2018). BoHa € HOpMaTUBHUM JTOKYMEHTOM, Ha
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OCHOBI SIKOTO BH3HAYEHO 3MICT AUCHUILIIHA «OCHOBHUU MYy3WYHHUI
IHCTpYMEHT», c(popMynbOBaH1 3arajbHi Ta (axoBl KOMIIETEHTHOCTI,
BU3HAYCHI MpPOrpaMHI pe3yiabTaTu HaByaHHA. llg gucriumuiiza €
000B’A3KOBOIO 1 BITHOCUTHCS JI0 IIUKITY TTPOQECIAHOI MIITOTOBKH.

[IpenMeToM BUBUYEHHSI HABUAIBHOI AUCHUIUIIHUM «OCHOBHHUI
MY3UYHUN THCTPYMEHT» JJIsl CTYJEHTIB JIPYroro OCBITHBOTO PIBHS
(Marictpant) € My3U4HHM (IHCTPYMEHTAJIbHHI) penepryap s
BUKJIAJ@HHS MY3UYHOIO MMCTELTBA, OpraHi3aiii HaBYajJbHOI Ta
M03aHABYAJIbHOT MY3WYHO-BUXOBHOI POOOTH B PI3HUX YCTaHOBaX
ocBITH Ta KyJabTypH (Ipkiienko, 2018).

Metoro kypcy «OCHOBHUM MY3WYHUM 1HCTPYMEHT» IS
MaricTpaHTiB € (OpMyBaHHS TOTOBHOCTI MaWOyTHHOTO BHKJIajada
MY3UYHUX TUCLIMILIIH, BYUTENS My3UUHOT'O MUCTEITBA 0 3A1HCHEHHS
MPOIECY MY3MYHOTO BHUXOBaHHA OCOOMCTOCTI 3aco0aMu BUIHHOTO
BOJIOJIIHHSA MY3WUYHHUM THCTPYMEHTOM.

Po3kpuemMo 3aBIaHHST OCHOBHOTO MY3UYHOTO 1HCTPYMEHTY
M1JITOTOBKU MariCTPaHTIB, SKUW MOJIATAE V:

® PO3IIMPEHHI MY3UYHO-€CTETUYHOTO KPYro30py MariCTpaHTiB
IUISIXOM O3HAaWOMJICHHS 3 KpalllUMU 3pa3kaMyd BITYM3HSHOI Ta
3apyODKHOI IHCTpYMEHTANIBHOT ((opTemniaHHo1, OasHHOT) KYJIbTYpH;

® BHUBYCHHI Ta HAKOMHUYECHHI MY3UYHOTO (IHCTPYMEHTAJIHHOTO)
perniepTtyapy IS BUKJIaJaHHS MY3UYHOTO MHUCTENTBA, OpraHizaiii
HAaBYAJIBHOT Ta IMO3aKJIACHOI MY3UYHO-BUXOBHOI POOOTH B PI3HHUX
YCTAHOBaX OCBITU Ta KyJIbTYPH;

® O3HAMOMJIEHHI 3 OCHOBHUMHU TPUHIMIIAMH, MpaBWIaAMHU 1
npuioMamu (HOpMyBaHHS MY3UYHOTO peNEPTyapy;

® YIOCKOHAJICHHI TEOPETUYHUX 3HAHb, NPAKTUYHUX YMIHb 1
HABUYOK I'pU HA THCTPYMEHTI;

® OINaHyBaHHI METOJMKH CaMOCTIMHOI pOOOTH Hajd XYI0KHIM
00pa3om;

® PO3BUTKOBI F'OTOBHOCTI /10 MyOJIYHUX BUCTYIIB (TEXHIYHUH 1
ncuxosoriunuii acriekt) (Ipkmienko, 2018).

3po3yM1JI0, 1110 NMPU BUBUEHHI Ta BUKOHAHHI IHCTPYMEHTAIbHUX
TBOpiB ((¢opTemniaHo, OasH, aKOpPACOH) HEOOXIAHO BpPaxOBYBaTH
MITOTOBKY CTYJICHTIB, SIKY BOHM OTpUMajd, BHUBYAIOYM TaKi
TUCUUILTIHY, K. «Teopis mMy3ukm», «IcTopisi yKpaiHCBKOT MY3UKW»,
«IcTopis 3apy0ikHOI My3ukn», «My3uuHa ncuxojoris», «Teopis Ta
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METOJIMKa BUKIIAJIAHHSA MY3WYHOTO MHCTEUTBa», «MeToauka BUKIA-
JAHHST MY3UYHOTO MMCTELTBA y BUIIIHN IIKoOJ», «MeToauKa BUKIIA-
JAHHS MUCTEUTBa», «|HHOBAILIITHI TEXHOJIOT1i HAaBYaHHS MHCTEIITBAY,
«MeHeIKMEHT  XYAOKHBO-TBOPYOI  JISJIBHOCTI B MHUCTEIBKHUX
KoJiIekTuBax», «Teopis 1 METoJMKa MHUCTEIbKOI OCBITH», «CydacHi
KOHIISIIIii My3U4HO1 OCBITH 1 BUXOBAHHS» TOIIIO.

Bukianad 1 cTyIeHT MalOTh YITKO YCBIJIOMJIIOBATH, 5Kl 3arajbHi
Ta (paxoBl KOMIIETEHTHOCTI (POPMYIOTHCS B XOJii BUBUCHHS I[bOTO
kypcy. Came Ha ix ¢QopMyBaHHS Ma€ CIPSMOBYBATHUCS 3MICT
npeaMeTa, JOCATHEHHST METH, A001p BIAMOBIIHUX METO/IIB, IPUIHOMIB,
opraHizaliiHux (opM HaBUAHHS 3a YMOB YpaxyBaHHS AUJAKTUYHUX 1
MUCTELBKO-TIEAArOTTYHUX MPUHIIUIIB.

VY BuIeHa3BaHIi OCBITHBO-TIPOGECIHIN Mporpami MiArOTOBKH
(daxiBIlIB BU3HAYEHO 3arajibHi Ta (paxoBl KOMIETEHTHOCTI, HA3BEMO iX:

[. 3aranbHi KOMIIETEHTHOCTI: YTBEPJKYBaTH TI'yMaHICTUYHI
11eaid, JAEMOKpATUYHI I[IHHOCTI 1 Tpajauiii YKpaiHH; BOJIOJITH
THYYKMM MUCJICHHSIM, SIKMH Ja€ MOXJIMBICTh 3pO3YMITH i pO3B’sA3aTU
npobiieMu Ta 3aBAaHHS MNPO(EcIHHOl  JISUIBHOCTI,  BOJOIITH
MPaKTUYHUMH CIIOCOOaMHU MOIIIYKY, aHali3y Ta oOpOOKM HAayKOBOI 1
npodeciitnoi  iHopmarlii 3 BukopuctaHHsM cydacHux IKT,
dbopMmyBaTH  pecypcHO-lHbopMaIliiHl  0a3su  Jjisd  31MCHEHHS
NpakTUYHOT poOOTH B pi3HUX cdepax MnpodeciiHol TISIBHOCTI;
3MIMCHIOBATH OCBITHIO W HAyKOBO-AOCIHIIHHUIIBKY JISUIBHICTH Ha
OCHOBI T'yYMaHICTUYHOT'O  CBITOIJISITY ¥ PO3yMIHHSI  CYTHOCTI
NEaroriYHUX SIBUII 1 MPOLECIB; KPUTUYHO aHAI3yBaTH, OLIIHIOBATU
CydacHl TeJaroridyHi ¥ MHUCTEIbKi SBUIIA, TEHEPYBATH HOBI1 1€l mif
4yac BUPILICHHS MPAKTUYHUX 3aBJlaHb, IHHOBALIMHUX 1 KOMIUIEKCHUX
npoOJieM; MpaIoBaTd B KOMaHJi, BHOYJIOBYIOUM MIKOCOOUCTICHY
B3a€EMOJIII0  BIAMOBIAHO JO MOpPAIbHUX, JIyXOBHUX, €THYHHX 1
MPaBOBUX HOPM; 4epe3 CcaMoONI3HAHHS (OpMYyBaTH BIIACHUW CTHUIIb
HayKOBO-MIIEJAAroriyHoi Ta XyJ0KHbO-TBOPYOi IISJIBHOCTI, 3/IaTHICTh
70 CaMOBJOCKOHAJICHHSI Ta CaMOBHXOBaHHS; BUKOPHCTOBYBAaTH B
npodeciiiHiii AisIbHOCTI YKPAiHChKY Ta 1HO3€MHY MOBHM B YCHIH 1
MMChMOBIN (hopmax.

II. ®axoBi KOMIIETEHTHOCTI: 3J1MCHIOBATH MY3WYHO-TI€Iaroriy-
HY JiSUIbHICTh HA OCHOBI 3HaHb NPO TCHUXOJIOTIYHI OCOOJMBOCTI
MearoriyHol  B3a€MOJIiI B PI3HOBIKOBOMY CEPEAOBHILI, PO3YyMITU
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OCHOBM Te€Opli Ta NpPaKTUKK MY3WYHOI OCBITH B HaBYaJbHO-
BUXOBHOMY TIPOIIECI B 3aKJIaJaX OCBITH 1 KyJIbTypH; OyTH 3JJaTHUM J10
peaii3alii IpOBIAHUX IMOJ0KEHb METOAWKH HaBYaHHS MY3HUYHOTO
MHUCTEITBA B 3aKJaJKaxX BHINOI 1 CEPEIHbOI OCBITU Ta KYJIbTYpH;
3M1MCHIOBATH METOAMYHUN CYIPOBIJI OCBITHBOI JISJIBHOCTI B MIKHA-
POAHUX OpraHizaiisx, $Ki OMNIKYIOTbCS MpoOJIeMaMu MHUCTEIBKOI
OCBITU Ta KyJbTypH, HAyKOBHUX YCTAaHOBax; YyMNPOBAIKYyBaTH
MepeIoBUI  MeJaroriyHuil  JocBig Ta pi3HI (GOPMU  METOJIUYHOI
po0OTH; BOJIOJIITH HAYKOBO-TEOPETUYHUMHU OCHOBAMHM BHU3HAUYCHHS
3MICTY MHCTEIBKOI OCBITH, IUJIaHYBaHHS, OpraHi3alii, KOHTPOJIIO,
JIarHOCTYBaHHSI Ta MPOTHO3YBaHHs MPOIECY HABYAHHS MUCTEITBA;
3M1MCHIOBATH MUCTEIBKY Ta KYJIbTYPHO-IIPOCBITHUIBKY iSIHOCTI,
peani3oByBaTH M OOIPYHTOBYBATH MEAArOT1YHO-BUKOHABCHKUI 3ayM
Ta 1HTEPIPETAIiI0 MY3UYHOT'O TBOPY 3TIJHO 3 XYJIOKHIM HAIPSIMOM,
CTHJIEM, KaHPOM, CIEeIM(IKOIO PI3HUX €IO0X.

OCHOBHUM BHJOM HABUYAJIBHOTO (ayJIMTOPHOrO) 3aHSITTA 3
OCHOBHOT'O MY3WYHOI'O I1HCTPYMEHTY € IHJIUBiAyaJibHE MpPaKTUUHE
3aHATTS 3 KOKHUM CTYJEHTOM, € BIJIOYBA€THCS Mpoliec OpMyBaHHS
Ta BJIOCKOHAJIEHHS BMIHb 1 HaBUYOK BOJIOAIHHS MY3WYHHUM 1HCTPY-
MEHTOM, iX MPAKTUYHOTO 3aCTOCYBaHHS NUISXOM 1HIUBIAYaJIbHOTO
BUKOHAHHSI BIAMOBIAHO 10 c(hpOpMYJIbOBAHHUX 3aBIaHb. [HIUBIAyaIbHE
MpPAaKTUYHE 3aHATTS CTBOPIOE IME€NArory HEOoOXI1JHI YMOBH JJIs
YBOKHOTO, BCEOIYHOIO BHMBYEHHS Ta BpaxyBaHHS 1HAWBIIYyaJbHHUX
MOKJIMBOCTEN CTYJIEHTA.

CtpyKTypa 1HAUBIAYyIbHOTO MPAKTUYHOTO 3aHATTS 3 OCHOBHOTO
MY3WYHOT'O 1THCTPYMEHTA B 3aKJIaJil BUILOI OCBITU Nepeadadae poOoTy
HaJl TEXHIYHUMHU BIpaBaMu, raMaMu, €TI0IaM1; BUBUCHHS TOIi(POHIY-
HUX TBOpIB; poOOTYy HaJ TBOpaMU BeENUKOI (POpMHU; BUBUECHHS
pizHOXapakTepHux T’ec. CTPyKTypy 3aHSTTS BHU3HAYAIOTh BUIU
MY3UYHOI JiSTIBHOCTI, SIKi HE OOMEXYIOTbCS TUIBKH BOJIOJIHHSIM
iHcTpyMeHTOM. Ilemaror mae cHOpusiTH 3araibHOMY 3pPOCTaHHIO
MaricTpaHTa, PO3BUTKOBI HOTO MY3UYHO-TBOPYMX 1 BUKOHABCHKHUX
3M10HOCTEH, CHpUNAMaHHS, CaMOCTIMHOI OLIHKK Ta I1HTEepIrpeTalii
MY3WUYHUX TBOpIB. I3 11€10 METOI 3aCTOCOBYIOTHCA PI3HI BUIU
MY3WYHOI I1SIbHOCTI, 30KpeMa y kiaci poprermiaHo:

e (hopMyBaHHS TEXHIYHUX HABHYOK HA MaTepiaji BIIPaB, €TIOIIB;

® BHUBYECHHS (HOpPTEMiaHHUX TBOPIB PI3HUX JKAHPIB, Gopm 1
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CTHJIIB JIsl O3HAHOMJICHHS Ta MyOJIIYHOTO BUKOHAHHS;

® rpa 1o CJIyXy, TPAHCIIOHYBaHHS 1 TBOpYA IMIPOBI3allis;

® YUTAHHS 3 apKyIlla Ta rpa B aHCcaMOJi;

® CaMOCTIliHE PO3y4yBaHHSI My3UYHUX TBOPIB;

® PO3BUTOK CBIJIOMOI0 CIPUMHSTTS My3UYHUX TBOPIB Ha OCHOBI
BUKOHABCHKOTO JIOCB1/Iy Ta TECOPETUUHHUX 3HAHb MariCTpaHTa.

BaxnuBuM acnektoM npodeciiHoi MiArOTOBKH € caMOCTIHHA
poboTa, sika Ma€ Ha METI 3aCBOEHHSI MariCTpaHTOM HaBYaJIbHOTO
Marepiajly B 4yac, BUIbHHMH BijJ 0OOB’A3KOBUX HABYAJIbHUX 3aHSTH 1
3MIACHIOETHCS B HaBUYAIBHUX KaOiHeTax, 010110TeIll, KOMIT FOTEPHUX
KJ1acax, KaOlHeTax 3BYKO3aIlHCy, a TAaKOX y JoMaliHix ymoBax. [Ipu
n000p1 MY3MYHOTO MaTepiajay JJIsi CaMOCTIMHOTO OIpallfoBaHHS
JOLIBHO BpPaxOBYBaTH pIBEHb MNOMEPEAHbOI MIATOTOBKUM MaricT-
panTa (0a3oBa MiArOTOBKA B JAUTAYIN MY3UYHIM KO, YUYMJIMIII
KyJIbTypH, MY3WYHOMY YUWJIHIII a00 BHUIOMY HaBYaJIbHOMY
3aKiajl). 3 OMISly Ha BUIIE3a3HAUY€HE MNpPU BUOOp1 TBOPIB IS
CaMOCTIHOT poOOTH BapTO 3Ba)KaTU HA: I'PYHTOBHE M CHCTEMHE
BUBYEHHS OCOOMCTICHUX MNpodeciiHO 3Hauylmux 3a10HOCTeH 1
AKOCTEH MariCTpaHTa; pO3BUTOK, KOPEKI[II0 Ta ONTHUMICTUYHE
MPOTHO3yBAaHHS IUX SIKOCTEeW y IUIICHIA mpodeciiHii MiAroToBIi
MailOyTHHOTO (haxiBLs 3 MY3UKH; BIANOBIAHICTE HABYAIBHOTO
Marepiaily 1HAWBIAyalbHUM 3A10HOCTAM MAariCTPaHTIB, PIBHIO 1X
3araJbHOMY3WYHOTO Ta TEXHIYHOIO PO3BUTKY; PI3HOMAHITHICTH
pernepryapy 3a 3MICTOM, CTUJIEM, KaHPOM, GOpMOI0, (haKTyporo.

[lpuningaroun yBary BHXOBAaHHIO MAariCTpaHTIB Ha KIACHYHHMX
MY3UYHUX 3pa3Kax, JOIIJIBHUM € BKJIOYEHHS 10 MPOrpaMH TBOPIB
CYy4aCHOI MY3UKH 31 CKJIQJHOI MY3UYHOIO MOBOIO, IO JIa€ MOXJIH-
BICTh PO3IIMPUTH MY3UUYHY €pYAUlllI0 MaWOyTHIX BHUKIQJa4diB
MY3UYHUX JUCIUATLIIH.

OpHiero 3 BaXJIMBUX 3aBAaHb Kypcy «OCHOBHUUA MY3WYHUHN
ITHCTPYMEHT» € PO3IIUPECHHS MY3UYHO-E€CTETUYHOTO KpPyro3opy
MaricTpanTiB. 3 OIJIsAy Ha 1€ JOILIBHO BKJIIOYATH LUTICHUNA aHali3
MY3UYHUX TBOPIB 3 METOIO0 PO3KPUTTSI MY3UYHO-00pPa3HOTO 3MICTY
TBOPY B €IHOCTI 3 oro popMoro. Sk pe3ysbTaT Takoi poOOTH MOKYTh
CTaTH BUCTYIU-TIPE3CHTAIIIi.

JI1s. BUKOHAHHS BHINE3a3HAYEHUX BHUJIIB MY3HWYHOI JISUILHOCTI
BUKOPHUCTOBYETHCSI PEKOMEHOBAHA HOTHA JIITEPATypa, sIKa MICTUTHCS
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y HaBYaJIbHIN mporpami 3 Kypcy «OCHOBHHI MYy3WYHUN 1HCTPYMEHT
(Ipxmienko, 2018). Jyist 3’sicyBaHHSI OKPEMUX METOJAUYHUX MPUHOMIB
BUKOHAHHS, MIJXOIB 0 J000PY TEXHIYHMX BIpaB, BHU3HAUYCHHS I
YCBIIOMJIEHHS CcHielU(]iKU KaHpPY, CTWIIO MY3UYHOTO TBOPY, aHAI3Y
€JIEMEHTIB MY3MYHOI MOBHM 3 METOIO peaiizailii eMOIIifHO-00pa3HOro
3MICTY MOXE BHUKOPUCTOBYBATHUCS PEKOMEHJIOBaHA B Mporpami
METOAMYHA JIITepaTypa 3 MUTaHb IHCTPYMEHTAIHLHOTO BUKOHABCTBA.
[Iporpama maricTpanta 3 OCHOBHOI'O MY3WYHOI'O 1HCTPYMEHTA
YVKJIAQJAa€ThCsl BHUKJIAQJauyeM 3 ypaXyBaHHAM MOTO 1HAWBIIYaJIbHHUX
0COOJMBOCTEN Ta PIBHS BOJOMIHHS I1HCTPYMEHTOM. AJie B JCAKHUX
BUMAJKAX JI0 IPOTPAMU MOXKYTh BKJIIOUATUCS TBOPH NIEBHUX HAIPSAMIB
1 CTWIIB 3a Oa)KaHHSIM CTYJIEHTA, & TAKOX 13 JJOCBIAY MOro MpakTUYHOI
pobotn. PexoMeHAoBaHa HOTHa JiTepaTypa, fAKa MICTUTBCS B
nporpami, € T0CUTh 00’ €eMHOIO (pernepTyapHi 301pHUKH, XpPECTOMATII,
aBTOPCHKI HOTHI BUJIaHHS, 3alIMCH (POpTEMiaHHUX TBOPIB, JIITEpATypa
3 icTOpii Ta METOJAWKH BHKOHABCHKOTO MHCTEITBA Ta iH.), IO
YMOKJIMBIIIOE peali3aliilo BCiX BUMOT 10 BUOOPY HE JMIIE 1HAUBIIY-
albHOI MpOrpamu, ajle W IHAUBIAYAIbHOI TPAEKTOPIi BUKOHABCHKO-
ITHCTPYMEHTAIBLHOT'O PO3BUTKY MallOyTHHOTO (haxiBUA-MYy3UKAHTA.
BucHoBku. OTxe, cydacHa Teopisi Ta METOAMKA MY3HUYHOI
OCBITH po3risijgae (OpMyBaHHS BHKOHABCHKOI MAaNCTEPHOCTI SK
HEBIJ €EMHY CKJIaJIOBY (DaxoBOi MIArOTOBKM MalOyTHHOIO BUKJIa/ada
MY3UYHUX JUCIHUIUIIH Ta BYUTENd  MY3WYHOIO  MUCTEITBA.
Opranizanist npouecy BUKIaAaHHA Kypcy «OCHOBHHM My3WYHUUI
ITHCTPYMEHT» Ma€ 3HAYHUW MOTEHIaN 1HAWBIayami3alii npodeciiHoi
MiJrOTOBKM Cy4acHUX MEJaroriB-My3uKaHTIB, (opMye iX 3arajibHi Ta
(daxoBl  KOMIIETEHTHOCTI, MNOTpeOye  nudepeHuiiioBanoro Ta
1HIMB1yaJbHOTO MiAXO/IB A0 IXHHOT IHCTPYMEHTAJIBHOI MIITOTOBKH.
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Viktoriia Irkliienko, Nataliia Dem ’yanko

FUTURE TEACHERS OF MUSIC ART TRAINING
DURING INDIVIDUAL CLASSES IN MAJOR MUSICAL INSTRUMENT

The article highlights the importance of instrumental and performing training for
future teachers of musical subjects and teachers of music art, which implies the teacher’s
ability to perform “live” music professionally in the process of teaching and during
extracurricular activities. Nowadays, higher education pedagogical institutions carry out the
training, forming general and professional competencies while teaching course “Major
Musical Instrument”. The authors have revealed the meaning, content, and purpose of the
course “Major Musical Instrument”. Interdisciplinary connections are highlighted, and an
individual form of the practical training is determined as the main one. The structure of the
class, which includes work on technical exercises, gamma, etudes, the study of polyphony,
works of great form, multi-character plays, etc., is represented in the article.

An important aspect of instrumental and performing training of future specialists is an
individual and differentiated approach to the organization and conduct of students’
classroom learning and independent work. It involves taking into account their musical
preparation for entry into higher education institution, appropriate selection of program
material, methods and techniques.

Keywords: major musical instrument; individual classes; structure of individual
classes; general and professional competences; independent work.
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POJIb BEYIPHIX PUCYBAJIBHUX I KPECJIAPCBKHUX
KJIACIB ITPU €JIMCABETI'PAJICBKOMY 3EMCBKOMY
PEAJIBHOMY YUYWJIHUIII Y NPO®ECIMHOMY
CTAHOBJIEHHI MUTIIB
KIHIA XIX - [IOYATKY XX CTOJITTA

Y cmammi poszensdaecmovcs enaue Beuwipnix pucyeanvHux Kuacié npu
€rucasemepadcbKoOMy 3eMCbKOMY DeanrbHOMY YUUAUWI HA CMAHOBAEHHS |
po36umoK  mauoymuix mumyis. binbwicmv 3 Hux cmaiu  8i0OMUMU
Xyoooichukamu Ak 6 Ykpaini, max i 3a ii mexcamu. OOHax 6 oghiyitiHux
bioepagiax enucasemepadcbKull nepioo HAGYAHHA | MEOPYOCMI 32A0VEMbCA
nooidcno abo e i 306cim giocymuit. Ha ocnosi apxienux mamepianie (piuHux
36imi8, w0 OYIU CKIAOEHI BUKIA0AYAMU XYOOIUCHIX OUCYUNIIIH) BCTAHOBILEHO
iMeHa YuHig, AKI 6i08idyeanu Kiacu. 3a 00NOMO20K0 NUCEMHUX HAPAMUBHUX
oofcepest NPOCMENHCYEMbCAL IXHIU MBOPUULL ULTAX.

Kniouosi cnosa: mucmeymeo; xyoodcns oceima, €nucasemepad; yuHi;
Beuipnui pucyeanvhi i kpecasapcoki Kiacu.

ITocranoBka npodJiemu. 3BEpHEHHS 4O MUCTELbKO-TIEeAaroriv-
HO1 crnagmuan XIX cromiTra €iaucaBeTrpailliMiHU aKTyalbHE B
KOHTEKCT1 PO3BUTKY COIiaJJbHO-€KOHOMIUYHMX TMPOIECIB, IO HHUHI
BIIOYBalOThCS B YKpaiHI Ta pa3oM 13 LHUM € BaXKIUBUM IS
HiJBUILEHHS NMPO(eCciitHOro piBHS MiATOTOBKM CHELIANICTIB Yy Tally3i
MHUCTELBKOT Ta Ju3aiiHepchKoi OcBiTH. OTKe, BaroMoro 3HAY€HHS
HaOyBae moTpeba y BHBYEHHI ¥ aHaii3l TBOPYOI MISUIBHOCTI SK
NearoriB-Xya0KHUKIB €nucaBerrpaga (HUHI — M. KponuBHULIBKHI),
TaK 1 iXHIX YYHIB.

AHaJi3 OCTaHHIX JOCTiIKeHb i myOJikanin. /[0 TeMu BIUIUBY
Xy 10’)KHbO-TIPOMHCJIOBOT OCBITM Ha CTAHOBJICHHS MAallOyTHIX MHTIIIB
3pepranmucs JI. Opmancekuit (2016), JI. Cunummun (2018), P. IlIma-
rayo (2015). Tlpo cmenudixy perioHATLHOTO PO3BUTKY XYIOKHBOT
oceitu  mumcanu  JI. Pycakosa (2014),  H. Cmocapenxo (2009),
O. ®inonenko (2017) ta in. IIpoTe Bce Ie 3aJIMINAETHCS YUMAJIO
Oumx masM B OilorpadiuHux AaHUX OaratboxX ocCi0, i1AeHTUdIKAIil
iXHIX TBOPIB, 110 1HOJI MMO30aBJIsiE MOKJIMBOCTI BIPHOI iHTEpHOpeTallii
PEriOHAJILHOTO XY/I0KHBO-TIEIarOriYHOT0 MPOIIECY 3arajoMm.

© 1. boca, 2019
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Merta craTrTi — BU3HAYUTU pPOJib BedipHiX pHUCyBalbHUX 1
KPECISIPChKUX ~ KJAaciB Yy  XYJ0KHBO-OCBITHROMY  Ipolieci
€nucaBetrpaga B KiHIl XIX — Ha moyaTtky XX cromiTTsa. BBectu 1o
HAyKOBOT'0 00Ty iMEéHa BUXOBAHIIIB KJIACIB 1 iXH1 TBOpUi Oiorpadii.

Bukiaa ocHoBHOro marepiany. Y BeuipHix pucyBajgbHUX 1
KpeCIsIpChKUX Kjacax €nucaBeTrpana OTpUMald CBIM  mepriui
MUCTELBKUN JTOCBIJI MOJIOJII TBOPYI OCOOMCTOCTI, SIKi B MaOyTHROMY
CTaJIM BIIOMUMHM MUTLSIMH Ha €BPOINEUCHKOMY 1 CBITOBOMY pPIBHSX.
be3ymMoBHO, BH3HaYalbHY pOJb y IIbOMY MpOIECI BiJIrpaB BHCOKa
kBamiikamis BUKIagadiB KiaciB 1 chopMOBaHA HHMH CHCTEMaA
HaBuaHHs. [lepeBarkHa OUIBIIICTH NEArOTIB, SIKI BUKJIaAaIH y Kilacax,
Oynu BunmyckHukamu IleTepOyp3pkoi akamemii MUCTEUTB Ta 1HIIHUX
npodUTbHUX MUCTEIILKUX HaBYAJIbHUX 3aKJIa/IiB.

BunycknukiB BedipHiX pHUCYBaJbHHX 1 KPECISIPCHKUX KJIaciB
MOKHA YMOBHO TMOAUIMTH Ha TpU Tpymnu: 1) yuHi, SKi OTpHUMAIH
XYJOXKHIO OCBITY JJIS 3arajJlbHOTO PO3BHTKY; 2) Ti, XTO ONaHyBaJX
MpaKTUYHI HAaBUYKH, aje TakK 1 HE cTaiu NpodecitHUMHU XYTI0XK-
HUKaMU; 3) y4Hi, JUIA SKUX KjJach OYJIM MEPIIOK CXOJUHKOI JI0
npo¢eCiiHOr0O MUCTEUTBA, MPOJAOBXKEHHS HABUAHHA, SKI 3TO0JIOM
cTanu 3HaHUMH MUTIIMU. Cepen Hux Oynu skuBornmci (K. Amamcbka,
I1. 'ancekuii, C. Hynin, O. Ocembopkin, A. HiopenOepr, II. ITokap-
xeBcbkui), apxitekropu (O. Betizen, €. I'pyxeBcbkuii, II. demo-
poBchkmii), ikoHonucti (I'. boctpem, I1. 3amoposkuenko) Ta iH. OgHaK
B odimiiiaux Oiorpadisix €IucaBeTTpajChbKUil MepioJ IXHHOTO KUTTS
4acTO HE 3rajyerhbcs, a nojaaHa iHdopmalis XuOye Ha MOMMIKU U
HETOYHOCTI.

3a 37-piunuii mepion AisbHOCTI BedwipHiX puUCyBadbHUX 1
KPECISIPChKUX KJACIB iX 3aKiHYMJIO TOHAaJ 1Bl Tuca4dl yuHiB. Ha
ChOI'0JIHI BCTAHOBJICHO OJIM3bKO CTa IMEH 0C10, KOTpi iX BiJBIIYBaJIH.
HuHi noBHE BCTAaHOBJIEHHS BCIX BHXOBAHIIIB KJIaclB € JIOCUTH
npo0JIEMAaTUYHUM, OCKUIBKH MEpPEeBaKHA OUIBIIICTh JOKYMEHTIB TOTO
qyacy He 30eperiach.

I3 3BiTy 1882/1883 mpo nisuibHICTH BewipHiX puUCyBadbHUX 1
KpPECISPChKUX KJAaciB BiJIOMO, IO YEPrOBHUMH PENETUTOpAMHU OyiH
npuszHaueni yuHi O. Beizen, II. ®egopoBcbkuii, O. XapyeHKo,
I1. Tancekuit (OtyeT 0 cocrossHuu EmucaBerrpaackoro 3eMCKOIo
PeanpHoro yuwmma c. 42). [{ux yunis [1. KpecToHocnes rorysas Ha
TOAATKOBUX ypoKax. Y IIOJEHHIN poOOTI BOHM JOTIOMArajiH Ie1arory
MPOBOJUTH MPAKTUYHI 3aHATTS 1 CIIOCTEPIraTH 3a PoOOTOI0 CIyXadiB
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KJIaciB, a 3a IOTpeOM BKa3yBaJuM Ha IIOMMJIKM M JOmMoMaraid ix
BUNpaBisIiTA. HameBHo, came 1ie it OyJio OJHI€I0 3 HaWBaKIUBIIIHUX
MepelyMOB TOTO, 110 0arato BUITYCKHHUKIB PUCYBAJbHUX KJIACIB MICIIS
OTPUMAHHS BUINOI CHEIiaJbHOT OCBITH CTaJIM BUKJIagadaMu. ['pyHTOB-
Ha MIAroToBKa 0araThOoX Y4HIB 3acHOBHHKA kiaciB — II. Kpectronoc-
IIeBa JaBaja iM 3MOTy BiJIpa3y BCTYIIaTH HE TUILKH 1O HAWBIJOMIIIOIO
MHUCTEIIPKOTO HABYaJBHOTO 3aKkiaay — AkajeMii MHUCTEUTB Y
ITetepOyp3i, a TakOXK IO 1HIINX MUCTELLKUX 3aKJIaaiB K Pociiicbkoi
iMIiepii, Tak 1 €Bporu.

[Ipo BHCOKHMII piBeHb BHKJIAAAHHA XYIOXKHIX JUCIUILIIH Y
BeuipHix pucyBalbHUX 1 KpeCIIpChbKUX Kiacax CBIAYUTH 1 TOU (akT,
[0 BXKE Yepe3 TpU POKHU micias iXx 3acHyBaHHs B 1883 p. y 3BiTi
YUIINIIA BIJI3HAYEHO, IO M’ SITEPO BUITYCKHUKIB KJIACIB BCTYIIH J10
[TerepOyp3bKkoi akageMii MUCTEITB. 3a BECh 4Yac ICHYBaHHS KJAciB
TaKUX aKaJeMICTIB OYyJIO MMOHA] IBaAIISTh.

Kinbka HAEcCSATKIB BUITYCKHHUKIB KJIAaciB BCTYHNWJIM 10 PIZHUX
YUHJIMIL MUCTEIBKO-apXITeKTyPHOTO, JE€KOPATUBHO-NPUKIAIHOTO Ta
peMicHHYOro npoduIiB. Y MeNaroriyHuX 3BITaX YUYWJIUINA 3a3HA4YCHI
npi3Buma Oaratbox i3 HuX. Tak, (?) MapTUHOBHY BCTYIIUB IO
MOCKOBCHKOTO yUMJIMINA TeXHIYHOTO MaoBaHHs, (?) O00g0BChKA —
70 YYWIHINA TPUKIAAHUX HapogHux MucteurB Oapona O. IIrtirmiua;
4. TlayyeHko cTaB y4HEM apXiTEKTYPHOTO BifieHHS MOCKOBCHKOTO
YUWIINILA >KUBOMUCY, apXiTEeKTypu Ta cKyiabntypu (OT4eT o cocTo-
sann EnucaBetrpajackoro 3emckoro PeanpHoro yumiuina, c. 42).

Cneundika HaBYaHHS y BeuipHix pHUCyBajlbHUX Kjacax Maja
NEeBHI 0COONMBOCTI. Bike B mepuil poKW ICHYBaHHS pPHUCYBaJIbHUX
knaciB I1. KpectoHocueB 3acHyBaB 0cOOJIMBUI IPOIIOBUNA (POH/, SIKUIA
HaJlaBaB MaTepiajbHy JIOMOMOTY HAWTAJIAHOBUTIIIUM YYHSIM 13 O1THUX
ciMeil. 3aBJsKU 1IbOMY KIJIbKa TaKUX YUYHIB MPOJOBKUIA HABYAHHS B
AkanemMii MHUCTEUTB Y HeTep6yp3i JIns 3amo4yaTKyBaHHSA ILbOTO
bouy Xy OXKHHK BHiC BiacH1 70 py0. y Kacy y4HIIHIIA. Tak, oguH 13
BUIYCKHUKIB BewipHiX puCyBaqbHUX 1 KPECHIPCHKUX KIIACIB —
Onekciii  XapuyeHKO, HABYAIOYUCh Ha HKHBOIUCHOMY BIJITITICHH1
Axanmemii MHUCTENTB, Yy >KOBTHI 1883 p. HamiciaB [0 HpaBHIHHH
€n1caBeTrpaJCchbkoro 3eMChKOTO pPEajbHOr0 y4YWIMINA JHUCT 13
MPOXaHHSM BHUJATH WOMY OJHOPA30By MaTepiajbHy JIOMOMOTY,
OCKUIBKM 30BCiM HEe MaB KomTiB Ha mpoxkuBanHs ([lepemmcka c
MUHUCTEPCTBOM IPOCBEICHHS IO 3alpocaM O ydaliuxcs..., ¢. 45).
AnMIHICTpaIlisl YYWJIWINA, OYEBHIHO, IMO3WTHBHO BiApearyBaja Ha
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npoxanHs O. XapueHka, oCcKUIbKH uepe3 pik y IlpaBiiHHs yuumnuina
HajiimoB auct 13 IleTtepOyp3bkoi akageMii MUCTEUTB, Y SIKOMY Ha
3aMUT JUPEKINi YUUIUILA TPO KOJIUIIHIX YYHIB €HUCcaBeTTpaCbKoOro
36MCHKOT'O pPEaJbHOT0 YUYWJIMINA 3a3HAdyaliocs, M0 aKaJeMiCT
XapueHKO HaBYABCS Ha BIJIUICHI )KUBOTHUCY 1 110 BIH y 1883/4 p. nms
nepexoy 3 MepIIoro Ha IPYyTruil Kypc akaaemii Mo HayKax ICIUTYy He
CKJIaJ|aB, a BKe y KBITHI 1884 p. mepeiioB i3 roJoBHOTO y (GirypHuii
kinac (ITepenmcka ¢ MUHHCTEPCTBOM MPOCBEMICHUS IO 3alpocaM O
yyamnmxcs. .., ¢. 164-165). ¥ mpoMy x JIHCTI HIILIOCS PO IIIe OJTHOTO
BUNycKHMKa BeuipHix kiaciB — Oinekcanapa BelizeHa, sxuil oapasy
3mir BerynutH 10 [letepOyp3bkoi akajemii MUCTEIITB.

VY BuIlleHa3BaHOMY JIMCTI 3 AKajeMii MHUCTEUTB 10 IUPEKIIii
€M1caBeTrpaJCchbkoro 3eMChKOr0 PEIbHOTO YUYHIIUINA MOB1IOMIISIIO-
csa, mo O. BeilzeH, HaB4alouUCh HAa apXITEKTypHOMY BUIAUICHHI, 3a
apXiTEKTYpHUM MPOEKT OYB YJIOCTOEHUM MOJAKU Bia Paau akamemii.
BigoMo, 1o micist 3akiH4eHHsST AKajemii MUCTENTB BiH IepeixaB 10
CeBacroross, /e MpaifoBaB Ha MOCaJl TOJIOBHOIO MICHKOIO apXiTek-
TOpa, MPOEKTYIOUM TPOMAACHKI KOMIUIEKCH Ta MpUBATHI OyiBii
(Coxour, 2006, c. 263, 268, 270-271, 273).

VY Cesacromnomi O. Beiizen y 1892 p. BinkpuB KOy TEXHIYHOTO
MaJlfOBaHHSI 1 4epe3 pik 00’€HAB 1i 3 PUCYBAIBHOK MIKOJIOIO
xynoxkHuka A. KapHeeBa, SAKHII HE3aJ0Bro J0 IbOTO ITOMEP.
B opranizamiiiHiii, MeToauuHid 1 mnpakTuuHii poboti O. Belizen
O0arato B 4YOMYy OpIEHTYBaBCS Ha MJiSIbHICTH €IHMCaBETTPaIChKUX
BeuipHiX pucyBaJbHHUX 1 KpECIApCbKUX KiaciB. Tak, y JnucTax Jo
aaMiHIicTpalli AkajaeMii MHUCTENTB, BiH, IMOCHUJAIOYUCh Ha JOCBIJ
cBoix nonepeanukiB I1. Kpectonocnena 1 A. KapHeeBa, oOrpyHTyBaB
NpPaKTUYHY HEOOXITHICTh HAJaHHS 3aHATTSIM Yy WIKOJl YiTKO
BU3HAUCHOI PEMICHUYO-NIPO(PECIHHOI CHPSIMOBAHOCTI, IO B CBOIO
4epry J0mnoMoriio 0 ix yuHsiM €()eKTUBHO BUKOPUCTATH HAOYTI 3HAHHSA
Ha npakTuil (Monesa & bemrorun, 1967, ¢. 153).

Onnum 13 tanmanoButux yuHiB II. KpectonocueBa y BedipHix
pUCYBAJIBHUX 1 Kpecisipcbkux kiacax OyB SkiB [layuenko. Ilicns
OTPMMAHHS CBIIOLITBA MPO 3aKIHYEHHS PUCYBAIBHHUX KJACIB BIH Yy
1883 p. BcTynuB 40 MOCKOBCHKOTO YUMJIUIIA KUBOIHUCY, CKYJIBITYPU
1 apXiTeKTypH, J€ 3a OJMH 13 apXITeKTYpHUX MPOEKTIB OyB
HaropopPKeHUN CpiOHOI0 MEIAIII0 1 3aKIHYMB YUUJIUIIE 13 3BAHHIM
HEKJIACHOTO XyI0KHKKa apxiTekrypH (JInunoe neno Ilayuenko SIkoBa
BacunbeBuua 20 aBrycra 1885 — 11 mapra 1896, c. 2).
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Yci poku cBoro TBopuoro xutTsa . [layueHko mpoBiB Yy
€nucaBeTrpajl, A€ MpalioBaB apxiTEeKTOpOM. Y TOroyacHiil mpeci
BiJI3HAYAM, 10 3a WOro MPOEKTaMU «y MICTI MoOyJI0BaHO MepIi
3pa3Ku XyJI0KHbOI apXiTEKTYPH, K1 Ha TOM Yac 1€ HE 3yCTPiYaIuch y
npoBiHii» (Hekpoaor S. B. [Tayuenka, 1910, c.4). CoepimHOIO
BI3UTHOIO KapTKOIO apXiTEKTopa CTaB Moro BiacHuil OyauHOK. Ha
novyarky XX CT. el OyJIMHOK OyB OJHUM 13 MiCllb, JI€ HpOTiKaﬂo
KynbTypHE JKHTTS MicTa: TyT TNEpiOAMYHO BiAOYBaIHCH My3HqH1
BeUOpU 1 TeanaJ'IBHl MpeM’€pH, Ha  SKHX Oynu an/Icmi
€JIMCABETTPaJilll Ta TOCTi MicTa. Y Takiid atMocdepi BUXOBYBaBCA 1
mieminHuk . [Tayuenka, yueHbp BeuipHix puCyBaJIbHUX KJaciB, a y
MaiiOyTHROMY BIJIOMUM XYAOKHHK-TIearor, mnpodecop KUBOIMUCY
Onexkcanap OcbMbOpKiH. HuHI 11€¥1 OYIMHOK — MPUMIIIIEHHS MICBKOTO
Xy I0’)KHbO-MeMOpianbHOro My3ero O. OcMbOpKiHa.

Oxkpim  apxiTektypHoi nisuibHOCTi, Sl. [layuenko kepyBaB
yCHaJAKOBAHOK BijJ 0aTbka XYJ0KHBO-IKOHOMHCHOI, 1KOHOCTACHOIO
Ta XYJI0)KHBO-IIO30JIOTHOIO MAaMCTEpHE, 3acHOBaHOK 1861 p., ska
MaJia 1€ ¥ BIJ/IJICHHS HaBYaHHS 1KOHOmUCYy. MalicTepHs Ha Tol yac
Oyra AoCUTh 3aTpeOyBaHOIO HE TUIHLKU B MICTI Ta HABKOJHUIITHIX cejax,
ane W y mpuiermx perioHax. € BiAOMOCTI, IO HaBiTh ApXUILY
Kyinmki oauH 13 CBSIIEHUKIB PEKOMEHIYBaB IOIXaTH BYMTHUCH
IKOHOMUCHIN crpaBi B €nucaBeTrpaj 10 «XOPOIIOro 1KOHOMHUCIISH
(Illyros, 1977, c.94). Ils malicTepHsS 3 HaBYAJIbHHM BIiIIUICHHIM
Oyna 3acHOBaHa BIAMOBIIHO JO TMOTPEO Yacy, OCKUIBKH PErioH
pO30yIOBYBaBCS, 3 SIBIISIMCS HOBI IIEPKBU, SIKI HEOOXITHO OYI0
pPO3MHUCYBaTH Ta pOOUTH JIJII HUX 1KOHOCTACH.

VY pi3Hi yacu B MaiicTepHi mpairoBaio Bix 11 g0 18 poOITHUKIB.
XyI0KHUKHA BUKOHYBaJIM 00pa3u JJisi IKOHOCTACIB 13 KMBOMUCHUMHU,
30JI04EHUMHM 1 YEKaHHUMH (OHAMU; OHOBIIOBAJIU CTapl IKOHHU;
OpUKpAIlaii ~ IEPKBU  CBAINICHHO-ICTOPUYHUM  >KHUBOIKMCOM 1
opHameHTaMu. Bci Xyao0H1 poOOTH, K1 MPOBOAWINCH Y MalCTEpHI,
BUKOHYBAJIKCh BIJIMOBIIHO J0 KaHOHIB IIpaBociaaBHOI IIEpKBH 1 IIiJI
ocobuctuM Harmsaom Sl. [Taydenka. Came TyT NMUCAIHUCS 1KOHU IS
Ycenencekoro cobopy €nucaBerrpana (3HUIEHUN Y POKU PAASTHCHKOT
Bnaau) Ta Bo3HeceHchkoro cobopy wicta boOpunus. Maiictpu-
PEMICHUKM MaMlCTEpHI CTBOPIOBAIIM KIOTH, PI3HOMaHITHI (QyTIISIpH,
paMH JJIs1 1IKOH Ta 1KOHOCTAciB — OCTaHHI BUPI3bOJIIOBAIMCS 3 JepeBa
Ta 3onoTwiuca 3a mnpoekramu . [Taydenka. Kpim Toro, TyT
PO3POOIISITUCH TIPOSKTH ISl OyMIBHHUIITBA HOBUX IIEPKOB 1 PEKOHCT-
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pykuii crapux. L{s cripaBa Oysia 10CUTH PO3BUHYTOIO 1 TPUOYTKOBOIO,
ockuibku caMm Sl. [TayueHko 3a3HayaB, 10 «4YEpe3 BEIUKY KUIbKICTh
3aMOBJICHb BiH MaB MOKJIMBICTh BUTOTOBJISITH 1X 32 JOCUTh HU3BKUMU
[[IHAMH, Yepe3 10 HEe MaB KOHKYpeHTiB. KpiM Toro, 1jsi CLIbChKUX
TOBAPUCTB 32 BUKOHAHI 3aMOBJICHHSI BIH JIO3BOJISIB OIJIaTy YaCTUHAMU
IJIATEXKIB, SKIIO B TUX HE BUCTA4yajao KOIITIB. BojgHoYac BUKOHABEIb
rapaHTyBaB, 110 BCl 3aMOBJICHHS BiH BUKOHYE SIKICHO, JOOPOCOBICHO 1
BIJIMTOBIIHO JI0 BCiX BUMOT 3aMoBHUKIB» (["onbaenoepr, 1887, c. 120).

ITicns cmepti Sl [Tayuenka B €nmcaBeTrpajchKiii razeri OyB
HaJIpyKOBaHUW HEKPOJIOT, JI€ 3a3HAYANIOCH, 1O «...BiH OyB HEBTOMHUM
MpaliBHUKOM, a IUIMH psag MoOyJoBaHMX HUM OYJIUHKIB CTalu
ACKpaBHUM CBIJYEHHSM, 10 BiH OyB TaJaHOBUTHUM XYJA0KHUKOM-
apXiTEKTOpoM. ... HaBiTh Oyayum Bke po30MTUM mapaiiyem, BiH, 13
3YCWIISAMH MEPECYBAIOYHUCH MO JIiCaX, B OCTAHHIN BeYip 1€ KPECIUB
neTtani HezakiHueHoro OyaumHky Xapiaba. Ilomep . B. y posksiTi
TBOpYMX cui y Billi 45 pokie» (Hekpodor 5. B. ITayuenka, 1910, c. 4).
Came 3aBIsKu TBOpYiHM, camoOBiAIaHii mpariii apxitekropa . [Tayuenka
1 CbhOTOJHI TOOYJAOBaHI HUM OYJAIBIl CTBOPIOIOTH CBOEPIAHUN
apXiTeKTypHHI 00pa3 Micta KponuBHULIBKOTO.

BucHoBku. TakuMm unHOM, y KiHIl XIX — Ha mouyatky XX CT.
€nrcaBeTrpaJchke 36MChKE peajbHE YUYWIIUILE 3 MOro yHIKaJIbHUMU
JUIsl TOro 4acy BedipHIMU pUCYBaJIbHUMU 1 KPECISIPCHKUMU KJIacaMu
OyB J1€BUM 1 OCHOBHHMM OCEPEJIKOM, i€ MICIEBl KUTEN 3100yBaiu
XYyI0KHBO-IIPOMUCIIOBY OCBITY, SIKa MaJla COPUSITU €KOHOMIYHOMY Ta
KyJbTYPHOMY PO3BUTKY Kparo. SIKiCHa o4aTKOBa XyJO0KHS MiATOTOB-
Ka, OTpUMaHa y4YHSIMH, BIIKpHIIa 0araTboM 13 HUX IUISIX Y MUCTEITBO.

Cepen ompalbOBaHUX apXiBHUX MaTepiajiiB IIOJA0 MiSTILHOCTI
BeuipHix prCyBaJbHHX 1 KPECISIPChKUX KiaciB KiHI XIX — moyatky
XX CT. HMH1 HE BUSBJICHO IMEH II1JI01 HU3KH BIJOMUX Y MallOyTHbOMY
xynoxuukiB (M. biank, f. Benrep, 1. 3onotapescrkuit, I. Onincbkuid,
A. OctpoBcbkuii, O. Pozymnauii, O. @oiHuubKkUiA Ta 1H.), SKi
Hapoauiuca B €iaucaBerrpai ado KW ¥ HaBYAIUCA JACSKUM Yac y
MICTI, @ 3roJ0M BCTYIWJIHM J0 MNPECTHKHUX HABUYAJIBHUX XYHOXKHIX
3aknajiB Ak Pocilicbkoi imriepii, Tak 1 KpaiH €Bponu Ta AMEpPHUKHU.
Tomy molIyk HOBUX apXiBHUX JKEpea TpPHUBA€E, IO JIO3BOJIHUTH
MOBHIiIIE pPO3KpUTH (akTu ixHIX Oilorpadiii, a TakoXX HOBI, IIIE
HEB1JJOM1 CTOPIHKHU PEriOHAJIBHOI 1CTOPil MUCTEIITBA Ta OCBITH.
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Iryna Bosa

THE ROLE OF THE EVENING DRAWING AND DESIGN CLASSES AT
YELYSAVETHRAD REALISTIC SCHOOL IN A PROFESSIONAL FORMATION
OF THE ARTISTS IN THE LATE XIX - EARLY XX CENTURIES

The article deals with the influence of the Yelysavethrad Realistic School's Evening
Drawing and Design classes for the formation and the development of future artists. Most of
them later became famous artists, both in Ukraine and abroad. However, in their official
biographies, Yelysavethrad period of their study and creative work is mentioned only
occasionally or completely absent. On the basis of archival materials (annual reports
compiled by teachers of artistic disciplines), the names of students who had attended classes
were determined. Their artistic ways are observed by means of written narratives literature.

The author confirms that the initial period of young artists’ formation was an
extremely important page in their creative biography because just at this time the basis of the
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world-outlook, the aesthetic tastes of future artists are formed. The fact, that during their
further activity, most of the former graduates of the Evening Drawing and Design Classes
repeatedly visited the city, proves this assertion. Being creative individualities, they later
participated in the local artistic life and influenced the development of the fine arts of their
native city and the whole region as well.

The Classes founded by P. O. Krestonostsev played a key role in the cultural and
educational development of Yelysavethrad and the region as a whole. They became the center
of artistic education and a peculiar center of artistic life. For the education system, a
professional principle was adopted here, reflecting academic and realistic trends in the arts.

Keywords: art; artistic education; Yelysavethrad; students; Evening Drawing and
Design classes.
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KOMIMO3UIIINHA KOMIETEHTHICTh
SIK CKJIAJIOBA MMPO®ECIVMHOI NIJITOTOBKU
MAMBYTHIX YUYUTEJIB OGPA30TBOPUYOIO
MUCTEITBA

YV cmammi naconoweno na eadicnueocmi (GopmysamHs 6 MaubymHix
yuumenie 00pazomMeopuo20 MUCmeymea KOMNOZUYIUHOI KOMNEemMeHmHOCmI sK
OCHOBHO20 KOMNOHEHMA ix npoghecitinoi nio2omoeKu. 3HAHHs 3aKOHI8, NPAsUl i
nputiomie KomMno3uyii (yinichocmi, eOHocmi, cumempii 1 acumempii, macumany,
pummy i nponopyii, HIAHCY I KOHMPACMY, CMAMUKU 1 OUHAMIKU, NEPCHEeKMUBU,
2PYNny8anHs, niobopy KoIbOp0o8020 GUDIWEHHS mMEOpYy mowo), edaie ix
3acmocy8ants 6 XYOOJICHIUL NpaKkmuyi CKIA0a€ OCHOB8Y KOMHOZUYILHOL
KOMNemeHmHoCmi uumeis 00pa3omeopio2o MUCmeymad.

Kniwwuosi cnosa: npodgpecitina niocomosxka, Mmaubymuii — yyumens
00pazomeopuo20 mucmeymeda; KOMNOIUYIUHA KOMNEMEeHMHICMb;, KOMNO3UYIS;
3aKOHU KOMNOZUYIL.
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ITocTanoBka mnpo6JeMu. Buntenr 00pa3oTBOPUOrO MHUCTEI-
TBa — OCOOMCTICTh, 110 Ma€ BUCOKUU (PaxoBuil PiBEHb MUCTEIBKHUX
3HaHb, YMIHb 1 HAaBUYOK;, MHUCJIUTh TBOPUO Ta BMI€ TEpelaTH CBIii
nocBin iHmuUM. Came BMIHHS BUKOPUCTAaTH HaOyTl 3HAHHS, BMIHHS,
HAaBUYKU Ta JOCBiA, JOCSATHYTH MAaKCHUMajdbHO TMO3UTUBHOIO
NEaroriyHoro  pe3yiabTary 1 € nOpo@eciiiHOW KOMIIETEHTHICTIO
MalOyTHIX YYHUTENIB 00pa30TBOPYOro MHCTEeNTBAa. BoHa BKIIOYae
3HaAHHA 3 ICTOpli Ta Teopii MHUCTENTB, >KUBOMUCY, PHUCYHKY,
KOMIO3HUIIii, CKYJBNTYpPU, JACKOPATHUBHO-TIPUKIATHOTO MHCTEIITBA,
IU3aliHy Ta METOJMK IX BUKJIAJAaHHS; MalCTEPHOCTI, IMCUXOJIOrO-
neJaroriyHol  KyJnbTypH, peduekcii. Kommosuiis € OiArpyHTSIM,
OCHOBOIO CTBOPEHHSI MAJIIOHKY, dKMBOIUCHOI'O MOJIOTHA, CKYJBITYpPH,
TBOPY JAEKOPATUBHO-TIPUKIIAHOTO MHUCTENTBA Ta IHIIMX BU/IIB
Bi3yaJbHUX MHUCTEITB, a TOMY KOMIIO3UI[IHHA KOMIIETCHTHICTb
MOCIa€ TOJIOBHE MICIE B CTPYKTypl MNpodeciiiHOl MiArOTOBKH
MaiiOyTHHOTO BUMTEJSI 00Pa30TBOPYOTrO MUCTELTBA.

AHaJIi3 0CTAaHHIX HAYKOBMX JI0CJi:KeHb | myOJaikanii. J{ocsiza
BUKJIQJJAHHS KOMIIO3UIllI B TMEJAroriyHUX BHIIAX MHCTEUBKOTO
CIpSIMYBaHHS JIOBOJIUTh, 110 TEOPETUYHI OCHOBHU TaKOi JUCIUIUIIHU,
ak «Kommosuiliss» po3po0aeHo HeNoCTaTHLO. BUBUEGHHST MailOyTHIMU
BUUTEIISIMU  00pPa30TBOPUOrO MHUCTENTBA METOJWKH BUKIAJIAHHS
00pa30TBOPYOr0 MHUCTEITBA, 30KpeMa MHOTro PI3HOBUJIB, TOCIIIKY-
Baiu A. babenko, H. Xopyxas, B.T'anzen, II. Kyaun, B. JIomos,
H. CokonpHukos, €. lllopoxos, ®. KoBajiboB Ta 1H.

@opMyBaHHIO TBOPYOrO0 TMOTEHIATy MaWOyTHIX YYUTENIB
00pa30TBOPYOr0 MUCTEITBA PI3HUMHU 3aco0aMH MPUCBAUYCHO IIpalll
YKpailHChKUX y4yeHuX 1 mwuTuiB-nenaroris JI. buukosoi, I. 3s310Ha,
C. Konogenp, JI. Macou, I. MyxwukoBoi, O. Pynaunskoi, O. [1IeBHIOK,
B. llInunpyaka Ta iH.

AHai3 1 y3arajlbHEHHS HAyKOBUX JOCHIIKEHb YMOKIIHUBHUIIO
BUCHOBOK TMpO Te€, W0 mnpodiaeMi (opMyBaHHS KOMIIO3UIIHHOI
KOMIIETEHTHOCTI MalOyTHIX Y4YWTENIB 00pa30TBOPUOrO MHUCTELTBA
MPUIIIIEHO HEJIOCTAaTHHO YBaru.

Meta cTaTTi — PO3KPUTH 3MICT 1 CTPYKTYPY KOMIIO3UIIMHOI
KOMIIETEHTHOCTI MallOyTHHLOTO BUUTENSI 00pa30TBOPUYOTO MHUCTEITBA
K OCHOBHM MOro mnpodeciiiHoi KOMIETEHTHOCTI, 10 (POpMY€EThCS B
MPOIIEC] HENEPEPBHOI MUCTEIBKOT OCBITH.
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Bukaaa ocHoBHoro marepiaay. Kommo3suiis — 1e no0ymoBa
TBOpY, siIka OOYMOBJIEHA MOr0 3MICTOM, MIPU3HAYEHHSIM 1 XapaKTepOM;
a TaKOX caM TBIp, KIHIEBUHN pe3yibTaT AISJIHOCTI XyA0XKHUKa. BoHa
OpraHi3oBYy€ SIK BHYTPIIIHIA TPOCTIp TBOPY, TaK 1 MOro CHiBBIIHO-
IICHHS 3 HAaBKOJHUIIHIM CEpPEOBHUIIEM, B3aEMOMII0 3 TIJsSgadyeM.
TepMiH «KOMIIO3UILIS» BUKOPUCTOBYETHCS HAYKOBIISIMU, MUTLISIMU J1JISI
MO3HAYCHHS sIK 0araTo(irypHOi KapTUHH, TaK 1 CKYJBITYPHOI IpymH,
TOMY BOHAa € OCHOBOI) BHUBUEHHS MAJIOHKY, )KUBOIHUCY, CKYJIBITYPH,
JIEKOPATUBHO-TIPUKIIATHOIO MHUCTELTBA, ApXITEKTypu Ta JU3aiHY.
Came KOMIO3MIIS HAJA€ TBOPY €IHOCTI, IITICHOCTI, MiAMOPSIKOBY-
I0YM MOr0 CTPYKTYPHI €EMEHTH OJJMH OJHOMY 1 1iioMy. Komno3uis
«TPUMaE» YBECh MPOCTIP XYAOKHBOTO TBOPY, OpPraHi3oBye HOro 1
nignopsakoBye cBoim 3akonaMm (Lllopoxos, 1986, c. 164).

[IpoGieMu KOMITO3UIIII Ba)XKKO MOSICHIOBATH dYepe3 CIHenudiky
BJIACHE 00Pa30TBOPUOr0 MHCTEIITBA, SIKE 3aCHOBAHE Ha IMOKa3l SIBHUIIL
gy (hakTiB MIMCHOCTI, IO TPaHCPOPMYBAIUCSI TBOPUOIO CBIIOMICTIO
XYyJIOKHHUKA 1 OBEPHYJNCS B IIMCHICTh Y BUIJISIA1 TBOPIB MUCTEIITBA.
XyooKHIA TBIp MOXE CTaTH BUPA3HUM, 3HAYMMHUM, HE3a0yTHIM
TITBKU TOJ1, KOJIM B HHOMY BHPA3HO MPOCTEKYETHCS TOJIOBA JTyMKa,
3HAWJEHO 3arajibHe 1 3 [UM 3arajJilbHUM OpraHIYHO IIOB’sI3aHl BCI
eJeMEHTH. BHUI1JIEHHS rOJIOBHOT'O Ta 3HAXO/)KEHHS CHIIBHOTO — TBOPY
B L[IJIOMY, BUPIIIEHHS 00pa3y — 1€ 1 € KOMITO3UI[isl KApTUHH.

XapakTepu3yloud O3HAKM KOMIIO3HUIIli, BapTO BIA3HAYMUTH, IO
BOHU € TIEBHUM Yy3arajbHEHHSIM OO0’ €KTUBHMX 3aKOHOMIPDHOCTEH 1
B3a€EMO3B’A3KIB SIBUIIl peasbHOro cBiTy. LI 3aKoHOMIpHOCTI i
B3a€MO3B’SI3KM BUSBIISIOTHCA B XYJAO0XKHBO TEPETBOPEHOMY BUTJISIL;
CTyMHIHb 1 XapakTep iX MEPETBOPEHHS W y3arajJbHEHHS IOB’s3aHl 3
BHUJIOM, 1]I€€10, MaTEpIaJIOM, TEXHIKOK BUKOHAHHS XyA0KHbOTO TBOPY,
HE3aJIe)KHO BIJI TOrO, JO SKOTO BHUAY IUIACTUYHMX MUCTEUTB BiH
HaJICKUTh. BIIMOBIHO A0 IILOTO ICHYIOTh 3aKOHU KOMIIO3HIIii.

BuaingioTe Taki OCHOBHI 3aKOHM KOMIIO3WIIIi, SIK CHUMETpis M
acUMeTpisi, MacIITad, pUTM 1 IPOMOPIIii, HIOAHC 1 KOHTPACT, CTaTUKa U
JIWHaMiKa, TMEpPCHEKTUBA, TPYIMYyBaHHS, KOJbOPOBE PILICHHS TBOPY
TOIO. 3HAHHS IIMX 3aKOHIB, BJaje I1X 3aCTOCYBaHHA B XYIOXKHIN
MPaKTHUIll CKJIaJa€ OCHOBY KOMIO3HUIIINHOI KOMIETEHTHOCTI MaiOyT-
HBOT'O BUUTEJISI 00Pa30TBOPUOTIO0 MUCTEIITBA.

OxkpiM 3HAHHS BUIIICHA3BAHUX 3aKOHIB, KOMIIO3UIIIHY KOMIIETE-
HTHICTh Y4uTEJsl 00pa30TBOPUOTO MUCTEILTBA CKJIAJAI0Th MpaBuia Ta
npuiioMn KoMmmo3uiii. Ile kommosuiliiina TexHika, sSika B pi3HI Yacu
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3MIHIOBaJacs pa3oM 13 PO3BHTKOM TOIO YM 1HIIOIO CTHJIIO, €MOXH B
MHUCTCITBl Ta 3ajie)kaja BiJl BHAY IUIACTUYHOTO MHCTENTBA, HOTO
KaHPY; BIJI YMIHHSI XyJOKHHUKA MPOoQeciitHO 3aCTOCOBYBaTH 00pazo-
TBOpY1 3aco0u y CBOiM TBOpUiil AisuibHOCTI. [lounHatoun poboOTy HaL
MalOyTHBOIO KOMIIO3MIII€I0, XYIO0KHUK TIOBMUHEH TEepII 3a BCE
BHUPIIIHATH 151 ce0e, 10 came BiH X04Ye CKa3aTH TIIsIaadeBl, Kl eMoIIii,
nepeKMBaHHs, HACTPOI B HHOTO BUKJIMKATH.

VY 3apyOiKHI# 1 BITYN3HAHIA MUCTEILKO-TICAArOT14HIN MPaKTHII
JIOBEJICHO  HEOOXIJHICTh HABYAHHS  KOMIIO3UIIIMHUX  HABUYOK
MaOyTHIX Yy4YMTENiB O0Opa30TBOPUOro MHCTENTBa. Jlucuuruiinu
«OcHoBu kommo3umii», «KoMIo3uiis» BKIOYECHO B HaBYaIbHI
nporpaMyd TEAAroriyHUX 3aKjaajiB  MHCTEIBKOTO CHPSIMYyBaHHS.
Kommo3wuriiiiai 3aKOHHM Ta iX 3aCTOCYBaHHS CTYJICHTH 3aCBOIOIOTH IIiJI
qac BHWBYEHHS TaKUX JUCIHUIUIIH, SK «PucyHok», <«OKuBomucy,
«JlexopaTUBHO-IIPUKJIIAIHE MUCTEUTBO», «ICTOPISI MUCTEIITBY» TOIIIO.

[Ti3HaBIIM OCHOBHI 3aKOHU KOMIIO3UIIIi, 1i MpaBuiia Ta NPUNOMH,
BMIHHS 3aCTOCOBYBAaTH I1X Ha MPAKTUII, aHAII3yBaTH KOMIIO3UIIINHI
O0COOJIMBOCTI TBOPIB MHCTELTB, TOOTO OBOJOMIBIIA KOMITO3HUIIIMHOIO
KOMIIETEHTHICTIO, MaiOyTHI BYHUTENIl OOpPa30TBOPUYOr0 MHUCTEITBA
OJIEP)KYIOTh JTOCBiJ aHalli3y M TIMOOKOro PO3yMIHHSI TBOPIB PI3HHUX
CTHJIIB 1 )KaHPIB YCiX BUJIIB IUIACTUYHUX MUCTEIITB.

Kommo3wuiiiiHa KOMIETEHTHICTh Ma€ BEJIWKE 3HAYCHHS IS
PO3BUTKY 0Opa3HOTO MHUCJICHHSI MAallOYTHIX y4HUTEINIB 00pa30TBOPUOTO
MHUCTEITBA, MIATOTOBKHU iX JI0 CAMOCTIMHOI XyJ0KHBOI Ta TeAarorid-
HOT poOoTu. Benukwmii 3amac BpaxeHb, CHCTEMaTHYHI 3aMajbOBKH,
HAYEPKH, €CKi3H, €TIOAN OyayTh TUM MaTepiajoM, IO JO3BOJHUTH iM
rJIMOOKO 1 CEpHO3HO MPAIOBATH HAJl po3po61<0}0 CIO)KETIB, MOTHBIB,
PI3HUX CIIOCTEPEXKEHb 3a JTOBKULIAM 1 >KUTTEIISUIBHICTIO JIFOJWHU,
3pEIITOI0 CKJIAIATUMYTh OCHOBY MaOyTHIX XY/I0KHIX TBOPIB.

BuxoBaHHs B MaillOyTHIX y4yuTeiB 00Opa30TBOPUYOTrO MHUCTEILTBA
3BUYKHA POOWTH HATYpPHI 3aMajbOBKH, HaUYEPKH, €TIOMHU 3 MOKJIUBUM
NPULIUIOM Ha iXHIO MOJAJNbILYy XYJO0XKHIO pO3poOKy B ManWOyTHIX
KOMITO3HUIIIMHUX BIpaBax — OJHE 3 BaXKJIUBUX 3aBJaHb (POpMyBaHHS
KOMITO3UI[1HHOT KomneTeHTHOCTI. [Iporpama mependavyae BUKOHAHHS
€CKi31B KOMIIO3UIIIH Ha p13H1 TEMH Ta CIOKETH 3aJIeKHO BiJ BHUIY,
KaHpy 00pa3oTBOPUOro 1 NICKOPATHBHO-TIPUKIATHOTO  MHCTEITBA.
TeopernuHi MUTaHHS KOMIIO3HIIII, 3p03yMIJIi W 3aKpiIIeH] B MpOIeci
HAOyTTA TPaKTUYHUX XYJ0KHIX HABUYOK, MHCTEIBKOTO TOCBiAY
BKpali  HEoOXigHI  MaWOyTHIM  BHKJIaJadaM  0O0pPa30TBOPUOIO
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MHCTEIITBA, OCKIIbKM BOHM TOBHWHHI HE TUIBKM BYMTH JITEH
00pa30TBOPUIM rpaMoOTI, ajie ¥ PO3BUBATHU iX TBOPUICTh, POZKPUBAIOUU
MUCTEIbK1 ~ 310HOCTI,  BHUpIIIyBaTHU  NPoOJIEeMHU  €CTETUYHOIO
BUXOBaHHS 0COOMCTOCTI. BiamoBigHO 0 TporpamMu MaitOyTHI BUKTEII
aHATI3YIOTh KOMIIO3UIIIMHI TpuiloMu W 3aco0u, BUKOPHUCTaHI
BUJIATHUMH BITYU3HSHUMU Ta 3apyOlKHUMU XyHOXKHUKaMU. OCHOBH
KypCy KOMITO3UIIHHOI TPaMOTH, 3aKOHH, MPaBUIa, MpUHOMH 1 3aco0U
KOMITO3HI[li 3aCBOIOIOTHCSl CTYJEHTaMH Ha JICKIIISIX, CEMIHAPCHKUX,
MpaKkTUYHUX, J1AaOOPATOPHUX 3aHATTAX, IiJ Yac CaMOCTIMHOI Ta
1HJMB11yaJbHOT POOOTH.

KoMnosumisg Sk HaBYajJibHAa OUCLUIUIIHA TICHO IIOB’sS3aHa 3
TaKUMHU Kypcamu, ik «MaitoHok», «Kuomnucy, «IcTopisi MUCTEILITBY.
3aiiMar0yuch MAIIOHKOM YM JKMBOIUCOM, CTYJIEHTH MHMOBOJII
3BEPTAlOTBCS O OCHOB KOMIO3UIlli, 00 Oylb-siKe 300pakeHHs
MOTPIOHO IPaMOTHO PO3MIITYBAaTH HA KAPTHUHHIN IUIONIMHI 3aJIEKHO
Bil 1i po3mipy Ta ¢dopmatry. be3 3HaHHS KOMIO3UIT HEMOMKIHBO
3pO3yMITH TBOPH MUCTEINTBA, ICTOPII0 KMOr0 PO3BUTKY, IMO-CIPaBXK-
HBOMY OLIIHUTH 3HAYEHHS ¥ POJIb KOMIIO3UIIll, MATIOHKY, >KHBOIUCY
CTAHKOBOTO TBOPY. 3arajibHHUI 3aKOH KOMITO3HIIi1 — BUMOTa IiJ1ICHOCTI
Ta €JHOCTI — MO-PI3HOMY MPOSIBISETHCS B PI3HUX JKaHpax 1 BHUAAX
xuBonucy. Hampuknag, KOMMOO3uWIlisi B HATIOPMOPTI MEpeayciM
NOB’si3aHa 3 PO3TAIIYBAHHSIM MPEAMETIB, 5Kl XYAOKHHUKY TMOTPIOHO
300pasutu. B meizaxki KOMIO3ullisl TPOSIBISETHCA Y BUOOPI TOUKH
30py. B MOHyMEHTAJIbHOMY KMBOTIUCY CHUJIBHIIIIE BUCTYIA€ apXiTeK-
TYpHUI TMOYaTOK, MOOYyJI0Ba, CTIHKICTh €JIEMEHTIB, MPUB A3Ka [0
CTIHH, sIKa, X04a 1 00MEXye XyJA0KHUKA, HaJae Horo odpazam O1IbIIO1
MIITHOCTI, Bary.

VY KOMMO3uliitHIA MOO0Y/I0B1 SICKpaBUM aKIIEHTOM BHUCTYMAIOTh
KOHTpacTu. Tak, TpW CTBOPEHHI KapTUHU BaXXJIUBI KOHTPACTU
BEJIMKUX 1 MaJUX BEJIWYUH, TUHAMIYHOTO 1 HEPYXOMOT0, ICKPABOTO B
KOJIbOp1 Ta CTPHMMAHOIr0 TOIO, 00 BCE MI3HAETHCS B IOPIBHSHHI.
['osioBHE MOKHA BUIUIATH SACKPAaBUM KOJbOPOM Ha CHOKIMHOMY TIIi,
BEJIUKI PO3MIPH MIJKPECIUTH HEBEJIUKUMU MPEIMETaMU 1 HABITAKHU.

Kommno3suiisa — e cyTHicTh TBopUOCTi. BoHa Bupillye ii SIKICTb,
CTYMiHb BIUIMBY Ha Tignada. Himo Tak He MOB’s3aHO 3 i7e€€lo,
3aJlyMOM, CIO)KeTOM KapTuHu, sk i1 kommoswuilsa (IIlopoxos, 1986,
c. 271). Came dvepe3 KOMIIO3HINIO XyI0KHUK BHPAXKA€E CBOIO IyMKY,
POOUTH 11 3pO3YMINIO0 TS TIsa4a, BAXKJIMBOIO Ta MUCTEIILKOIO, TOMY
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chopMoBaH1 KOMIIO3UIIIiHI KOMIIETEHTHOCTI KOHYE€ HEOOXigHI B
npodeciitHii isTbHOCTI MaiOyTHHOT'O BUUTETIS.

Komro3uiiisi BuUMarae Bij XyJ0KHHKA, KpIM 3HAHHS 3aKOHIB, IIIe
1 PO3BUTKY aOCTPaKTHOIO MHUCJIEHHS Ta BMIHHS ONEpPYyBaTH y3arajb-
HEHHMH, CIPOUIEHUMH, JOBEICHUMHU JI0 TE€OMETPHUYHOIO CTaHy
dbopmamu Ta cuayeTamu. 3BUIbHEHUMH BiJl 3aiiBUX AeTaneil popmamu
NOTpiOHO BMITH BUpPa3UTH CrokeT. CTyIeHTH MalOTh BiAIIYKOBYBaTH
BJlaJiec PO3TalllyBaHHsS €JIEMEHTIB Kommo3ullii y TBopi. [Ins uporo,
HANpPUKIAL, HpH CTBOpPEHHI TpadiyHOTO YU >KUBOMUCHOTO TBODY,
MOYHa BI/Ip13aTI/I 3 mamnepy anypn HepCOHa)KlB 1 €JIEMEHTIB
KOMITO3HITIi Ta pyXaTH iX Ha TUIONTWHI KapTHHH B PI3HUX Baplaumx
MOKY HE 3HAWAyThCAd HAWOUIBII BAATI TOEIHAHHA CWIYETIB 1
ONTUMAJIbHE PO3TalllyBaHHA I1X HA MOJ1 KapTuHi. BaxiauBo 1mie A0
MOYaTKy BUKOHAHHSI 300pa)K€HHs, CIPOOYBaTU YSIBUTH COO1, SKOIO
Oyle MUTEIbKUN TBip. SIK MpaBWIO, CIOYATKY XYIOKHUK BHKOHYE
JNEKUIbKa HEBEIMKUX €CKI3IB, y SKUX IIyKae HAWOUIbII BUPa3HY
KoMmo3uilito. Ha 1mpomMy eram BH3HaudaeTbes, sSKUM Oyae ¢opmar
KapTUHU (BUTSATHYTUM [0 BEpPTUKaTl, MPIMOKYTHUM, KBaJApPaTHHUM,
BUTSATHYTHUM I10 TOPU30HTAJI1 TOIO ) Ta il pO3MipH.

MaiiOyTHIM y4uTelsiM 00pa30TBOPUYOTrO MHCTELTBA BapTO
mam’siTaTv, 10 BUOIp HAWOUIBIII BUPA3ZHOI'O CHOXKETY JJISI KOMITO3HIIIT
TeX ckiagHe 3aBAaHHa. OauH 1 TOM caMui CHOXKET KOXHa JIFOJUHA
canHMae 1 TiayMauuTh mo-pizHOMY. Ilig croxkeTom HOTp16H0
PO3YMITH Te, 10 Oe3mocepeHh0 300pa)kae XyA0KHHUK, a 3MICT abo
TeMa MOXYThb OyTH HabaraTo MMUPIIUMHU, TOOTO 3 OJHIET TEMH MOXKHA
CTBOPUTU TBOPU 3 PI3HUMHU ClOKETaMH. [[71 po3BUTKY B MalOyTHIX
YUYUTEIIB 00pPa30TBOPUOrO0 MHCTEITBA KOMIIO3HUIIMHOTO BIAYYTTS 1
HABUYOK, BUXOBAHHS B HHUX XYJIO’KHBOTO CMaKy HEOOXiJHO BHUBYATH
ICTOPI0 MUCTELTB, 3HAMOMUTHUCS 3 TBOPAMHM CYYaCHUX XYJO0KHUKIB,
aHaJ13yBaTU PENPOYKI[li KAPTUH BIJOMUX XYJA0KHUKIB, pOOUTH KOMii
KapTUH, aHaJi3yBaTH NPUHLUMON I1X KOMIIO3UIIMHOI MOOYJOBH.
BuBYeHHSI KJIaCUYHUX TBOPIB JKHBOMHUCY IMEPEKOHYE B TOMY, IO B
OCHOBI iX KOMITO3HUIIIi JIEKaTh MPOBIHI 3aKOHOMIPHOCTI.

[IpoTe HayKOBIII HAroJIONIYIOTh, IO CYTHICTh KOMIIO3HUIII HE
MOHa 3BOJIUTH JO CTPOTHX MpaBmI, 0€3 YITKOTO BUKOHAHHS SIKUX
XyJIO’)KHUK HE MOKE CTaTH MalcTpoMm Kommoswuili. Cii BIA3HAYUTH,
[0 HAWTOJIOBHIIIE B KOMIMO3WII — Mm00 KapTuHa He Oyla
300paKeHHSIM OKpPEMHX €JIEMEHTIB, HE po3majajiacs Ha YacTUHH, a
saBJsIa cob6oro eaune mie. 100 mocsartu KOMITO3UIIMHOI IITICHOCTI,
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HEO0OXiJHO, 100 MaiOyTHIN y4uTenb O0Opa3oTBOPUYOrO MHCTEITBA B
KO)KHOMY KOHKPETHOMY BHIAJKy IO0-HOBOMY BHUPIIIYyBaB XYIOKHE
3aBlaHsi, 00 IIOpa3y WOMY JIOBOJUTHCS KOPUCTYBATHUCS PI3HUMHU
npuiiomamu. Bapto He 3a0yBaTu, 1110 KOMIIO3UIlIA B 00pa3oTBOPUOMY
MUCTEIUTBI — 1€ MPOSB XYAO0KHbOI TBOPUOCTI MUTIIS. Maiictep, siKui
JOCSIT MUCTEIBKOI 3P1JI0CTI Y TBOPUYOCTI, MOXKE BHHAXOAUTH IS ceOe
HOBI 3aKOHHU.

[Ipu ¢popmyBaHHI KOMIO3UIIIHHOT KOMIIETEHTHOCT1 CII1JT 3BEpHY-
TH yBary MalOyTHIX YYUTENIB 00pa30TBOPUOrO MUCTEITBA HA «30JI0TY
MPOTIOPITiF0» K HAYKOBY TEOPil0 KOMIIO3UIli, OCHOBY (POpPMOYTBO-
PEHHsI, 3aCTOCyBaHHSA sIKOi 3a0e3medye 0araTcTBO Pi3HOBUJIIB
KOMITO3UIIIMHUX (POPM y BCIX BHIAX IIACTUYHUX MHCTENTB. Dopma,
OpraHi3oBaHa 3a JOMOMOIOI0 «30JI0TO1 MPOIMOPILii» CIPUsIE BAHUKHEH-
HIO y TJIsiada BPaK€HHS KpacH, Y3TOJKEHOCTi, CIIBPO3MIPHOCTI,
rapMoHiiiHocTi (ApuxeiMm, 1994, c. 78). 3HaHHSA 3aKOHIB «30JI0TOI
MPONOPIIii» JIoNoMarae MaiOyTHbOMY BUMTEIIO TBOPUTH CBIAOMO Ta
BUIbHO. BuKOpuHCTOBYIOUM 1i 3aKOHOMIPHOCTI, CTYJE€HTH MOXYTb
OOCHIIKYBaTA HATypy Ta MPONOPUINHY CTPYKTYpY OyIb-sIKOro
XYyJI0’)KHBOTO TBOPY, HABITh SKIIO HOTO CTBOPEHO HA OCHOBI TBOPUO1
IHTYILl1, aJKe L€ BIAIrpa€e BaXKJIUBY pPOJb MPU BUBYEHHI TBOPYOTO
CHaJKy Ta MpH MHCTEUTBO3HABUOMY aHali3l TBOPIB YyCIX BHJIB
TUTACTUYHUX MHCTEIITB.

Takum yMHOM, 3HaHHS TPUHUOMIB, TPABUI 1 3aKOHIB KOMITO3MIII1
JOTIOMOKEe MaOYTHIM yUUTESIM 00pa30TBOPUYOTO MUCTELTBA 3pOOUTH
CBOi TBOpM BHpa3HIMMUMH. BapTo mam’sTaTu, IO Ii 3HAHHSA HE €
CaMOLIJUTIO, a JIMIIE 3acO000M JOCSITHEHHS YCHiXy B MUCTELTBI.
[HKOMM CBiZOME TOPYIISHHS KOMITO3MIIIMHUX TIPABUJ CTAa€ TBOPYUM
BIIKpUTTSIM, SKIIO JOIOMAara€ XyJ0>KHUKOBI TOYHIIIE BTUIMTH CBOIO
i71e10, 00 OyBarOTh BUKJIIOUEHHS 3 MpaBuil. Hanpuknas, mpu cTBOpEeHH1
NOPTPETY MOKHA BBaKaTH 00OB’A3KOBUM TaKe MPABUIIO: AKIIO TOJIOBA
HaTypu abo ¢irypa MHOBEPHEHO BMPABO, IMEpe] HUMHU HEOOXITHO
3IMIIUTU Ha TUIOLIHUHI BIJIbHE Micle, 00 MOPTPETOBAHOMY, YMOBHO
KaXy4H, OyJIO KyJIU AUBUTHUCH. |, HABMaKH, AKIIO TOJOBA MMOBEPHEHA
BJIIBO, TO ii 3pYyIIYIOTh BIIPaBO BiJl IEHTPY KOMITO3HIII1.

XyI0KHUK, He 030pOE€HHUI 3HAHHIMHU KOMITO3HUIIMHOT TTOOY10BH,
CXOXXHMH Ha JIOJIUHY, 110 HAaBMaHHs IIyKa€ JABEpl B TEMHIM KIMHATI.
Bin 3aBxau Oyne B MOJOHI PI3HUX BUIAJAKOBOCTEH, MPOPaXyHKIB 1
MMOMUJIOK, 1[0 HEMHHYYE 3MEHINATh XYJ0XHI IepeBaru Horo pooir.
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be3 3HaHb KOMIIO3UIIIT HEMOXKJIMBO MiJHATUCS IO BUCOT XYJIO0KHBOI
JIOCKOHAJIOCTI, sIK1 OyJIM MiIKOPEH1 BIJOMUMHU TBOPIISIMH.

Ha wnamy naymky, BapTo 3HaHOMUTH MaMOyTHIX YYUTENIB
00pa3oTBOPYOTr0 MHCTEITBA 3 HAYKOBUMHU 3HAHHSIMHU 3 MaTE€MaTHUKHU
(reomeTpis Ta mepcrekTuBa), Hi3uKu (CBITJIO Ta KOJIp), aHATOMII Ta
¢13iosorii  (CTpykTypa Ta poboTa OKa), TNCUXOJIOTii (COpPUHHATTS
KOJIbOPY Ta MOro BIUIMB Ha JIFOAWHY), L0 CHPUITUME KpalioMy
dhopMyBaHHIO KOMITO3HUITIHHOT KOMIIETEHTHOCTI. TUIBKK B3aEMO3B’SI30K
yCiX [HUX 3HaHb, yMIHb 13 3arajJbHUMH 3aKOHAMH, NpUHOMaMU
KOMIIO3HUIIIT JOMOMOXEe ManOyTHIM (axiBIsSIM CTaTH CIPaBXHIMU
«KOMITO3UTOPaMU», ICTUHHUMH TBOPISIMH, 1110 JOTIOMOXE M SKICHO
nepesaTy CBIA XyA0KHIN JOCB1A MPUIACITHIM TOKOIIHHSIM.

BucnoBku. IlincyMoByroUM BHUILEBUKIAJACHE, MOXHA 3pOOUTH
Taki BHMCHOBKH. 1) KOMIO3WIlii — IIe, 3 OJHOro OOKy, IIpoIecC
HapO)KEHHSI TBOPY MMCTELTBA BiJ] MOYATKy JO KIHIS, BijJl MOSIBU
3ayMy J10 WOro 3aBEpILICHHS; 3 1HIIOrO0, — CBOEPIIHHUI KOMILIEKC
3aC001B PO3KPUTTA 3MICTY KapTHHH, IO CHpUsIE HAHO1IBII TOBHOMY,
HUJTICHOMY ¥ BUPA3HOMY BTUIAEHHIO 33ayMy MUTIS; 2) KOMIIO3HI[IHA
KOMIIETEHTHICTh — OCHOBa MNpOQECIiHOI KOMIETEHTHOCTI ManoyT-
HBOTO BYMTEIS OO0pPa30TBOPUOrO MHUCTEITBA, OO 3HAHHS 3aKOHIB,
NpUKMIB 1 CIOCOOIB KOMIIO3UIIIL JIOMIOMOXE peaaizyBaTh TBOPYHUU
MOTEHIIa CTYJICHTIB y BCiX BHJaX 00pa30TBOPYOro Ta JIEKOPATUBHO-
MPUKIIAHOTO MUCTEIITB.

[Toganeioro IOCHIKEHHS, HaA HaIll OIS, 3acyrOBYeE
JNETaTbHUN  PO3TIISA OKPEeMHUX 3aKOHIB KOMIIO3MINI — CHUMETPIi,
acUMeTpii, MacmTady, pUTMy, MPONOPIli, HIOAHCY, KOHTPACTY,
CTaTUKH, JUHAMIKH TOIIIO.

Cnucox BUKOPUCTAHOI JiTepaTypu

[Iopoxos, E. H. (1986). Komnoszuyus. Mocksa: IIpocBerienue.
Apuxeiim, P. (1974). Hckycemeo u suzyanvroe socnpusmue. Mocksa: IcKyccTBo.

Nataliia Digtiar, Olexandr Tarasenko

COMPOSITION COMPETENCE
AS A REUSABLE COMPONENT OF PROFESSIONAL TRAINING
OF FUTURE TEACHERS OF FINE ARTS

The article states that among the many structural components that form the basis of
the artistic education of future teachers of fine arts, it is the compositional competence that
occupy the main place, because the composition is the basis, the basis of the creation of a
picture, a painting, a work of sculpture, decorative and applied arts, other types of visual
arts.

The author noted the importance of the formation of composite competence as the
main component of their professional training among future teachers of the visual arts.
Knowledge of the laws, rules and methods of composition (integrity, unity, symmetry and
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asymmetry, scale, rhythm and proportion, nuance and contrast, statics and dynamics,
perspectives, grouping, selection of colour solutions of the work, etc.), their successful
application in art practice is the basis of the composite competence of an art teacher.

It is emphasized that there are such basic laws of composition - symmetry and
asymmetry, scale, rhythm and proportions, nuance and contrast, statics and dynamics,
perspective, grouping, the color decision of work, etc. Knowledge of these laws, their
successful application in artistic practice forms the basis of the compositional competence of
the future teacher of fine arts. In addition to knowing these laws, the compositional
competence of the teacher of fine arts is made up of rules and techniques of composition. This
IS a compositional technique, which at various times varied with the development of a
particular style, an era in art and depended on the type of plastic art, its genre; from the
artist's ability to professionally apply visual means in his creative activity.

Starting to create a future composition, the artist must, first of all, decide for himself
what exactly he wants to tell the viewer his work, what emotions, experiences, the mood he
has to cause. The author emphasizes that it is through the composition that the artist
expresses his idea, though; the laws of composition help make this idea understandable to the
viewer, important and artistic.

Keywords: vocational training; future teacher of fine arts; compositional competence;
composition; compositional laws.
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NETPUKIBCbKWWU PO3MUC: TEOPIA | METOOUKA

Y cmammi pozenamymo OcHO8HI MemoOu HABYAHHS NEMPUKIBCbKO2O
0eKopamugHo20 po3nucy. Y eukiaoawHi nempukiécbKko20 pO3NUCY 3anponoHo-
BAHO BUKOPUCMOBYBAMU K 3A2A/IbHONE0A202IUHI, MAK I OPUCIHANbHI Memoou
HABYAHHS MEXHIKU BUKOHAHHA. [lemanizo8aHo 3acmocy8amnHsi Memoodié Ha
NPUKIAOl HABYAHHSI OCHOBHUX MEXHIK NeMPUKIBCbKO20 0eKOPAMUBHO20 PO3NUCY
3 eusHaueHHAM 1020 ocooausocmeu. OKpecieHo 3A80aHHA  HAGYAHHS
NeMPUKIBCLKO20 PO3NUCY — NOEOHAHHA 2IUOOKUX Mpaouyiu, camoOymHocmi 3
HOBAMOPCMEOM, HAOAHHS NPOCOPY OISl CAMOBUPANCEHHSL U MBOPUOCHII.

Kniwwuosi cnosa: nempukiecoKkuii po3nuc; memoou HAGYAHHS;, MEXHIKA
BUKOHAHHS PO3NUCY; MPAOUYILIHICIB;, MEOPUICINb; CAMOBUPANCEHHL.
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IHocTanoBka nmpoo6aemMu. CydacHU CBIT MPOSBIISIE BCE OLIBIINN
1HTEepeC 10 PO3BUTKY JEKOPATHUBHO-NPHUKIATHOTO MHUCTEITBA, SKE
3HAYHOIO MIPOIO0 3aJ0BOJIbHSE CIIOKOHBIYHE IMPArHECHHS JIIOAUHU JO
Kpacu, OTOUEHHs ce0e KPaCUBUMH PEUaMH.

[leTpuKiBCbKUN JEKOPATUBHUM PO3MUC — SICKPaBUU PIZHOBH]
JEKOPATUBHO-TIPUKIIATHOTO MUCTEITBA — CTA€ BCE MOIMYJSPHILIUM SIK
B VYKpaiHi, Tak 1 3a ii MeXamMu OCOOJIMBO MICIS BU3HAHHA HOTO
CBITOBOIO MHCTEIBKOIO CHIJIBHOTOIO 1 3aHeceHHs po3nucy FOHECKO
JI0 PETPE3eHTATUBHOTO CIMCKY HEMaTepiadbHOI KyJIbTYPHOI CHIaAIIUHA
mojicTBa. [IeTpuKiBChKI MaiCTpU MPE3CHTYIOTh YKPATHCHKY KYJIBTYPY Y
CBITI1, CTaBIIIM CBOEPIAHOIO BI3UTKOIO YKpaiHHU.

Haponne y cBOili OCHOBI MHUCTEUTBO METPUKIBCHKOTO PO3MHUCY
BXK€ IOHAJ MIBCTOJITTS € MpoQeciiiHO CIPSIMOBaHUM 1 TakKUM, IO
MOEAHYE BJACHI TPaJuIlil Ta TBOPYMM PO3BUTOK MAaNCTpIB, IO
BUMAra€ BiJ] Cy4acHOI XYJO0XXHBO-TIPO(eCiiiHOT OCBITH IiIBUIIECHOI
yBaru Ji0 IeJarorivHo-MeTOUYHOI MiArOTOBKM BHMKJIAJAadiB y Taiys3i
JNEKOPATUBHO-TIPUKIAAHOTO MHUCTENTBA, 30KpEMa METPUKIBCHKOTO
JEKOPATUBHOI'O PO3MUCY.

AHaJI3 OCTaHHIX XOCJiKeHb i myOJikanid. Halaktyans-
HIIIOKDO BUMOTOK 3a3HAYEHOT0 OCBITHHOTO HaIpsMy € HayKoBa
Oprasi3ailisi HABHJILHOTO MPOILECY, 10 MEPEayCiM CTaBUTh 3aBIaHHS
BIIMOBITHOCTI METOJAWYHOTO PIBHSA BHUKJIQJaHHS Cy4YacHOMY CTaHy
YKPalHCBKOI Xy 10KHbOI KYJIbTYPH.

OxkpecieHa HamMu mOpoOsiemMa MOCTITHO TIpUBEpPTaE yBary
MearoriyHol CHiIbHOTH. Tak, METOIUKY BUKJIaAaHHS JI€KOPaTUBHO-
MPUKJIAJHOTO MHUCTEITBA PO3TIISIAAUIM Y CBOIX HAyKOBUX IIpalsix
€. A. AaronoBuu, JI. P. boraituyk, 3. 1. bopucrok, P. B. 3axapuyk-
Yyran, M. A. Kupuuenko, T.II. Koanbuyk, FO. I Jlerenpkuii,
JI. B. ITanina, M. 1. Pe3niuenko. B. C. Ky3iH po3B’s3yBaB mpo0iieMu
BHUKJIQJJaHHS 00pa30TBOPYOTO MUCTEITBA B IIKOJII.

OnHak TMTaHHS METOAWKH BUKJIQJAaHHS METPUKIBCHKOTO
pO3MUCY HE AOCHII)KEHO HI Cy4YaCHUMH BYEHUMHM, HI HAYKOBISAMU
MUHYJUX POKiB. BHHSTOK CTaHOBATH MyOJiKallli aBTOpa CTaTTI
(2015, 2017), mpucBsiueHi METPUKIBCbKOMY JIEKOPATUBHOMY PO3IIHUCY,
y SIKUX BUCBITJIEHO OCOOJMBOCTI XYJ0XKHHOI MOBHU NETPUKIBCHKOTO
posrcy, HOro BHHUKHEHHS, PO3BHTOK, a TaKOX 3HAYHY YyBary
anmHeHo npuiioMaM 1 TEXHIKaM OBOJIOAIHHS HaBUYKaMu W
YMIHHSMU JI€KOPATUBHOI'O PO3IUCY.
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Mera crarTi. Y KOHTEKCTI BUIIEO3HAYEHUX TMEPCIECKTUB
PO3BUTKY JAEKOPATUBHO-TIPUKIIQJHOTO MHUCTENTBA Ta mpodeciitHol
OCBITH, Ha Yaci — BU3HAUYCHHS Cy4YaCHUX METOJIB BUKJIAJAHHS OJHOTO
3 HaWMOLIMPEHINIMX HUHI BHIIB JCKOPaTUBHOTO PO3MHUCY —
METPUKIBCHKOTO.

BuxkJjiag ocHoBHOro martepianay. TepMiH «MeTO» MTOXOIUTh Bif
rperpKoro ciosa «methodosy, 1o o3Havae nuitx, crocio mpocyBaHHS
70 METH, A0 OYIKYBAaHOTO pe3yJbTary. Y MpPaKTUYHIN Menarorimi mif
METOJaMU HaBYaHHS PO3yMIIOTh CHOCOOM HaBYaJIbHOI AISUTBHOCTI
BUKJIaJ[a4ya, CIIOCOOU JIOCSATHEHHS MOCTABJICHUX HUM IliJiel HaBYaHHS 1
chopMyIbOBaHUX AUAAKTUYHUX 3aBJaHb. 3a3BUYail, y TMOHITTA
METO/IIB HaBYaHHS BKJIAJIAlOTh PO3YMIHHS CIOCOOIB Tepesaul
CTyJieHTaM 3HaHb 1 BMiHb. CydacHa TiearoriyHa HaykKa TpakTye
METOJM HaBYaHHS SK CHOOCOOM oOpraHizalii CHUIbHOI JisSJIBHOCTI
BUKJIaJa4a 1 CTYJEHTa, IO CIPSMOBAHI Ha 3aCBOEHHSA CTYJCHTaMU
3HaHb 1 BMiHb. Peaizamiss MeTOiB HaBYaHHS BiJOYBA€THCS ILISIXOM
3aCTOCYBaHHS CIUIAHOBAHUX KOHKPETHUX MPUUOMIB, M1 1 PI3HUX
oprasizamiiux Gopm.

BiamoBigHO 0 HAMMOMIMPEHINIOi B Ieaarorim Kiacudgikairii
METO/IIB — KJIacu@ikaiii 3a JHKEpeaoM 3HaHb — BUIUISIIOTh:

— CJIOBECHI METOIU (JKepeJoM 3HaHb 1 BMiIHb € YCHE a0o
IPYKOBAaHE CJIOBO — Yy PO3TJIAIyBaHIA CTATTI — 1€ BUBUYEHHS 1CTOPII
BUHUKHEHHS Ta PO3BUTKY JIEKOPATUBHO-TIPUKIIAJHOTO MHUCTEITBA SIK
OJIHOTO 3 BHUJIB CBITOBOI'O MHUCTEIITBA Ta METPUKIBCHKOTO PO3IMHUCY SIK
HOTO SICKpaBOTO TMPEJCTaBHUKA; BU3HAYEHHS YHIKAJIBHOCTI JaHOTO
PO3MUCY, HOTO CAMOOYTHOCTI);

— HAO4YHI1 METOJIU (JIPKEPEJIOM 3HaHb 1 BMIHb € MPEIMETH, SIBUIIIA,
o0 0e3MoCepeHbO CHPUINMAIOTHCS, HAOYHICTh — Y PO3TIISIAYBaHIM
CTaTTI — 1€ O3HAMOMJICHHS 3 MPUKJIAJIaMU TBOPIB BUAATHUX MaWCTPiB
MUHYJIOTO Ta CYYacCHOCTI Ha pI3HMX MaTeplajax — Mamip/KapToH,
CTIHONHKC (IITyKaTypka), BUPOOM 3 JAEpeBa, MeETanay, MOPIENSHU,
TKaHWHU, 1HCTPYMEHTaMHM Ta MaTepiajaMH, HEOOXIJIHUMH IS
BUKOHAHHSI IETPUKIBCHKOTO PO3IIUCY);

— MPaKTUYHI METOJU (JKEPEJIOM 3HAaHb 1 BMIHb € MPAKTUYHI i,
BUKOHYBaH1 CTYJE€HTaMH — y PO3IISIAyBaHId CTATTI — 1€ BUBUYCHHS
TEXHIKM BUKOHAHHS OCHOBHHMX Ma3KiB METPHUKIBCHKOTO PO3IMHCY, IiX
KOHKPETHOTO 3aCTOCYBaHHS B €JIEMEHTaxX pO3MHUCY, CTBOPCHHS
KOMITO3HII1# TOIIO).
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VY Hamomy JOCHIPKEHHI 30CEpe/PKEHO YyBary Ha NpPaKTUYHUX
MeTOJlax. AHaII3yI04M CIOCOOM BHUKOHAHHA PO3MUCY 0Oararbox
MaMCTpIB METPUKIBCHKOTO PO3IHUCY, 3a3HAYMMO, 1[0 € JIBa BapiaHTHU
yoro BukoHaHHsA. OJuH 13 HUX — 3IACHEHHS PO3MUCY BiApazy
dbapbamu, ToOTO IMIpOBI3ytoud. [HIIKMN BapiaHT — BUKOHAHHS MAJTFOH-
Ka CIOYaTKy OJIBIEM $K IMIATOTOBYMM €Tam CTBOPEHHS TOrO YH
iHImoro TBOpPY. JlOCHIIHUKM 3a3HA4yaroTh, IO IMIpoOBI3allis Oyia
nputamaHHa Maictpam crapmoro (XIX cr. — moyatrok XX CT.)
MOKOJIHb, $KI «BUHOIIYBAJIM B TOJIOB» KOMIO3HUIIO O
HaWAPIOHIMMX JeTajIeH.

[TomupeHUM € METOJ, SIKWM 3aCTOCOBYETHCS Ha IOYaTKOBHX
eTanax HaBYaHHS — PEMPOJAYKTUBHHUM. AK€ OCHOBA METPUKIBCHKOTO
po3nucy — 1e Tpaauiliiiti enemenTu (I'appkaBa, 2015; 2017, c. 59-62,
122-128), siki ckiafaroTh Ty YU IHIIY KOMIIO3UIIIO po3nucy. s
BUKOHAHHS IIMX €JEMEHTIB HEOOXiJHO OMaHyBaTH TPAJHUIIIIHI BUIU
Ma3KiB neTpuKiBcbkoro po3nucy (I"apekaBa, 2015; 2017, c. 55-57).

BBaxaeMo, 110 TMOCTIJOBHE BHBYEHHS TEXHIKM BHKOHAHHS
NETPUKIBCHKOTO JIEKOPATUBHOTO PO3MUCY, JOCSATHEHHS BMIHb 1
HABUYOK BUKOHAHHS WOTO0 OCHOBHUX TPAJMIIINHUX €JIEMEHTIB
PEMPOAYKTUBHUM METOJIOM 1 HUISIXOM 0araTopa3oBOTO MOBTOPEHHS
BIpaB 13 TEXHIKM BUKOHAHHS Ma3KIB 1 CaMOro e€JeMEHTa J1acThb
MOXJIMBICTh ~ CTYJIEHTY HaBUaTHCS BHUKOHYBaTH po3nuc 0e3
MOTICPETHROTO HAHECCHHS MallFOoHKa OJBIEM. Taki HaBHYKH
PO3BUBAIOTh y MaWOyTHROIO MalcTpa TBOPYMH IMOTSHIAT IS
CTBOPECHHS KOMITO3HIIIH METPUKIBCHKOTO JIEKOPATUBHOTO PO3ITHUCY.

[ToBepratounch 10 TNPUUHATOI HaMU Kjiacudikaiii MeTO/IIB,
3YIIMHAUMOCS Ha HAOYHHMX METOJaX, sKi IependavyaroTh y HaBUYaHHI
METPUKIBCHKOTO PO3MUCY O3HAWOMJIEHHS 3 1HCTpyYMEHTaMH Ta
MartepiajgaMu, HeOOX1THUMH JIJIsl HOr0 BUKOHAHHS.

Haponuuii nmeTpukiBCbKUM JIEKOPATUBHUN PO3MUC YHIKATBLHUM
HE TUIBKHM TEXHIKOIO BUKOHAHHS, a  IHCTpYMEHTaMHU Ta MaTepiajiaMu,
SKUMU 31MCHIOIOTh po3nuc. CaMe BOHH Jalld MOXJIUBICTH CTBOPHUTH
HEMOBTOPHY TEXHIKY BUKOHAHHS Ma3KiB, CIIOCOOIB HaHeceHHs (apO,
OJIHIEI0 3 OCOOJMBOCTEH SIKUX € JOCSITHEHHS HEOJIHOPIAHOCTI Iapy.
Tpagumiiiammu €  iHctpymentd (['apekaBa, 2017, c¢.52, 53),
BUTOTOBJICHI BPYYHY 3 MPUPOJHUX MaTepialliB: MEH3IUKHU 3 KOIIA4oi
IIEpPCTi, 0 3 JaBHIX-JaBEH Mal0Th Ha3BY «KOIIAYKW»; PO3pi3aHi
HaBKIC cTeOJia poro3u; IITaMIk, 3p00JIeHI 3 PO3pi3aHOi B3/IOBXK a0o
BIIOTIEPEK MHUOYJWHU TOINO; MIMETKH 3 ouepery Ta iH. HameceHHs
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dbapOu TopiieM CTEONMHMU POTO3U HaJaBajio HEOAHOPIIHOCTI IIapy, a
3HAYUTh — HEOJIHAKOBE MPOCBIYYBAaHHS Marepy Kpizb Ma3okK, BiJl 4OTO
BIH OTPMMYBaB TOHaJbHY TIpajainito. [lomyiieuyku BIACHUX MaJbIliB
HapOJIHUN MaliCcTep BUKOPHUCTOBYBAB /IS TIO3HAYCHHS SAT1/1 — BIJOUTOK
000B’A3KOBO BUXOJUB 3 00’€MHUM MOJUCKOM. [JOHWHI NMETPUKIBYAHU
BIJIIAIOTH MEpPEeBary «Koladkam» mnepea (padbpuyHUM 1HCTPYMEHTOM:
[IMM YHIBEpCaJIbHUM IHCTPYMEHTOM BHUKOHYIOTh THYYKI JIiHIT MaroHis,
KOPOTKI COKOBHUTI Ma3Kh 3 XapaKTEPHUMHU JUIsI TETPUKIBCHKOTO
JIEKOPATUBHOTO PO3MUCY TOHKUMH 3aKIHUCHHSIMH, SKI MEPEKOHIUBO
nepeaarTh NPYKHICTh JIUCTSA, MPUXOBAaHY CHIIY ITyIT SHKA, PO3KIII
NETIOCTOK, 10 PO3KBITIU. «Kollaukow» MokHA BIKUMATH PSAU
eHepriifHuX KparenoAiOHuX BifOMTKIB. IX CKIaIaloTh y 300paskeHHs
KOJIOCCA 3 OCTIOKAMH, KBITKOBUX THUYMHOK TOILIO.

Meton Hao4yHOCTI mependayae O3HAHOMIICHHS 3 MpPUKIagaMu
TBOPIB MaWCTpPiB MHUHYJIOTO 1 Cy4aCHOCTI, MarO4ud Ha METI 3pUMO
MPOJAEMOHCTPYBATH BTUIEHHS JEKOPATHBHOI CTUJI3alli — MpUiioMy
BI3yaJIbHOI Oprai3aiili oOpa3HOro BHPAXKEHHS, MPHU SIKOMY BHSBIIA-
IOThCSl XapaKTEpH1 PUCH TIpeAMETA 1 BIAKUIAIOTHCA HEMOTPIOH1 AeTal,
a TakoX 3a JOMOMOTOK HHU3KH MPUUOMIB 3MiHU (PopM, 00’€MHUX 1
KOJIIPHUX CITIBBIIHOIIEHB, IEKOPATUBHO Y3araJIbHIOIOTHCS 300paKyBaHi
00’ektu. Koxken Maiictep m0-CBOeEMy «0auuB» (CTHIII3yBaB 1
300pakaB, 4acTo ¢aHTazyroun) 00’ ekTH (hyopu 1 hayHH piAHOTO Kparo
1 MaB BJacCHUM CTWIb 300pakeHHS. Ha mpakTUIHUX 3aHATTAX
CTYJIEHTH WIyKaloTh CBIM HUISX y CTWJI3allli, BUPOOJSIOTH BIIACHE
OadeHHs MpeaMeTa, MOTNEPEeIHhO OTPUMABIINM HABUYKH KOTIFOBAHHS
TPaAUIIHHUX €JIEMEHTIB PO3IMUCY Ha NPUKIAAl TBOPIB BU3HAHUX
HapOJIHUX MaMCTPIB.

TBopwH, 3 IKUMHU CTYACHTH O3HANOMIIIOIOTHCS, MOXYTh OyTH SK
opuriHajgamu, Tak 1 ¢oTtorpadiaMu iX, UIIOCTpallisIMA B KaTajaorax
too. KiabKiCTh MeperisiHyTUX TBOPIB 3a 4ac HABUAHHS Mae OyTH
HACTUIBKA BEJMKOIO, MO0 YYHI MOIJIM YITKO BIAPI3HATH CTUIII
BIJIOMUX MAaMCTpiB, OAaYUTU OPUTIHAJBHICTH KOXKHOTO CTHJIKO Ta
MNOSICHUTH HOTO O3HAaKku. Take «BII3HaBaHHSA» aBTOpa JacTh
MO>XKJIUBICTh MallOyTHHOMY MaWCTpy BHUPOOUTH BMIHHS CTBOPIOBATH
BJIACHU HEITOBTOPHUU CTHUJIb.

O3HalloMITIOIOUKCh 13 poOOTaMu MaHCTpiB y pi3HUX (popmax
(TUTOIIMHHI — Y KBaJpaTi, OIpsIMOKYTHUKY, TPUKYTHHUKY, KOJi, OBaJIi;
00’eMHI — KYJISCTI, y BUIJIAI Tapajieienineaa TOII0) Ta Pi3HUX
Marepiaiax, CTYJCHTH BUYaThCSI OaYUTH BIAMIHHOCTI MOOYIOBU iX
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komno3uiliii. Ili HaBUYKU 1 BMiHHS (POPMYIOTHCS 3a JIOMOMOTOIO
TaKOXX CJIOBECHUX METOJIB (po3moBiai, Oecigu, mnosicHeHHs). Tak
MIOETHYIOTHCS CJIOBECHI Ta HA0YHI1 METO/IH.

Kommno3zwuttiiini BleH_IeHHH HCTpHKlBCBKOFO posmucy, no6yz[0Ba
BI3EPYHKY 3aJICKHUTh SIK Bij (bopM MarepiajiB, Tak 1 BiJ PO3MIpiB
npeaMeTa, KU 037400JI0I0Th, Bl HOr0o MPaKTUYHOTO MPU3HAYCHHS.
B ykpaiHCbKOMY HapoJHOMY MHUCTENTBI € BIJAMOBIIHI MpaBuUiIa
y3rOJDKEHHS JIEKOpy 3 HMoro (yHKIIOHAJbHUM TPU3HAYCHHSIM
(3Baxapuyk-Uyraii, Autonosuy, 2018; Kupuuenko, 2006). ¥V nporeci
TAKOT0 HABYaHHS CTYACHTU 3aCBOIOIOTH OCOOJMBOCTI IJIOIIMHHOTO
po3mnucy, (ppoHTaIbHA KOMIO3UIIIS SIKOTO OCATa€ThCsl 30POM BOJHOYAC
(301M3BbKa YK 3/1AJIEKY), @ TaKoXK 00 €MHOI KOMMO3UIlil — popmHu, fKi
MalTh yCl TpPU MPOCTOPOBI KOOP/IMHATH, BIJIHOCHO 3aMKHEHY
MOBEPXHIO 1 CHPUKUMAIOTBCS 3 YCIX CTOpIH. Y pO3MHUCI HpeI[MeTlB
CKJIaHO1 (DOPMU 3aCTOCOBYETHCS IITMOMHHO-TIPOCTOPOBA KOMIIO3HIIIS,
1[0 CKJIAJA€ThCS 3 MaTeplaJbHUX €JIEMEHTIB (IIOBEPXOHb, 00’ €MIB) 1
MPOCTOPY, & TAKOXK IHTEPBAIIB MI’)K HUMHU.

MaiicTpy MNEeTPUKIBCHKOTO JAEKOPATUBHOTIO PO3IMHUCY IIHUPOKO
BUKOPUCTOBYIOTh XYJOKHI MOXJIMBOCTI MaTepiaiay, Ha SIKOMY BHUKO-
HYETHCSI PO3IHC, CTBOPIOIOYM €CTETUYHE BPAXKEHHS 3 ypaxyBaHHSIM
IPUPOAHOTO KOJBOPY MaTepianmy i Woro ¢aktypu (CBITJIOHOCHICTB
MaTepiaiay 31 CKJa, BiJOJUCKH TMOJMBH TOIIO). JJIT Takoi MpaKTHKH
MaiiOyTHROMY (paxiBleBl HEOOX1AHI 3HaHHS XapaKTEepPHUX O0COOIMBOC-
Tel MaTepialiB, TEXHIKU Ta TEXHOJIOT1 pOOOTH 3 HUMH.

VY mpaktuili XyJ0XKHbO-IPO(eCiitHOT OCBITH MOCTYHOBO MOCHUITIO-
€ThCA TBOPYMN AaCHEKT HaBYaHHS, BU3HAYAJIbHUN HANpsM SKOTO —
PO3BUTOK XYAOKHbO-TBOPYOTO MHCIICHHS, WO IPYHTYEThCS Ha
BI3yaJIbHOMY XYyJ0KHHO-OOpa3HOMY KOMIIO3MI[INHOMY MHCJIEHHI, a
TakoX MuciieHH1 B matepiani (Pe3niuenko, KoBanbuyk, & boraiuyk,
2011). Komrmyiekc METOAMYHUX TMPHUHUOMIB, IO 3aCTOCOBYE BHKJIAJa4
METPUKIBCHKOTO PO3MUCY, TMOKJIUKAHUMN IJIECTIPSIMOBAHO PO3BHUBATU
TBOPYICTh MalOyTHHOTO MaiiCTpa, IKOMY HEOOX1JHO 30epiraTu Tpaau-
1[1i Ta CTBOPIOBATH BJIACHUM CTWUJIb, 3HAXOJIUTH OPUTIHAJIbHI MOTHUBH ¢
0-HOBOMY OpPraHi30BYBAaTH KOMIIO3HUIIIIO JEKOPATUBHOTO TBOPY.

Peanizamisa 3MICTy XyJIOXHBOI MIATOTOBKUA (axiBusg B Tally3i
JIEKOPATUBHO-TIPUKIIAHOTO MUCTENTBA (KOJILOPO3HABCTBO, KOMITO3HUIIIS,
GhopMOYTBOpPEHHSI TOIIO) Tependadae omepTss Ha KyIbTypOJOTTUHUN
MIIX1/1, TPOSKTYBaHHS 3MICTy HaBUAJbHUX MHUCIUILIIH BIJAMOBITHO 10
Cy4acHO1 YKpaiHChKOI Ta 3apyO0i1’KHOI KYJIBTYP.
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Cratu cy0’e€KTOM AiSSIBHOCTI, TBOPUOCTI, camopeanizailli — Take
BOKJIMBE 3aBJIaHHS BHCYBa€ Iepejd 3arajbHOr Ta mpodeciiiHO
OCBITOIO CydyacHa OCOOMCTICHO 30pi€EHTOBaHA IMeAarorika, MeToJIu Kol
3aCTOCOBYIOThCSI B TIPOLIECI HABYAHHSA CTYJEHTIB NETPUKIBCHKOTO
JIEKOPATUBHOT'O PO3IHCY.

[Moromxyemocst 3 H. I1. Boakosoro (2018), ska BBaxkae, 110
CTPIMKHI PO3BUTOK CYCIUIbCTBA, 3MIHH, 1110 BiIOyBarOThCA y cdepi
MUCTEIITBA, MOCUJIIOITh BHUMOTU N0 TMpodeciiiHOi KOMIETEHIIIl
¢axiBiuiB. OCTaHHE MOXKYTb 33JJ0BOJIbHUTH JIUIIIE Cy4acH1 MeJaroriufi
TEXHOJIOT11, SKi nepez[6aqa}0Tb 3aCTOCYBaHHSI KOMILIEKCY aJ'IFOpI/ITMlB
1 TOpuiiomiB opraH13au11 Ccy0’€KT-Cy0’€KTHOI  B3aeMOAll  MiXK
y49aCHUKaMHM TIeIarorigHoro mporiecy.

BucHoBku. 3ampomoHOBaHI 3acaJHW4Yl METOAW HaBYaAHHS
MEeTPUKIBCHKOTO JICKOPATHBHOTO PO3MHCY MOOYI0BaHI Ha OCHOBHHUX
METO/IaX, K1 3a 3araJIbHOJAUIAKTUYHOIO KiIacH(IKaIle€r 3a JHKEpeaoM
3HaHb MOJUISIOTHCS Ha CJIIOBECHI, HAOYHI Ta MPAKTU4YHI. PO3risHyTO
3aCTOCYBaHHS KOXKHOTO 3 METOJIIB y HABYaHHI METPUKIBCHKOTO
pO3MHUCYy Ta JETadi30BaHO NPUMOMH HaBYaAHHA OCHOBHHMX TEXHIK
BUKOHAHHS JIEKOpAaTUBHOTO po3nucy. Haronomeno Ha cnenudii
(haxoBOi MIATOTOBKU MANCTPIB METPUKIBCHKOTO PO3IHUCY, SIKa MOJIATae
B PO3BUTKY iXHBOI TBOPYOi KOMIIETEHTHOCTI, MOEIHAHHI TPAJMIII 1
HOBATOPCTBA, HAAAHHI TUPOKOTO MPOCTOPY JJIT CAMOBUPAKCHHS.

[lepcriekTBY HayKOBOTO AOCIIKEHHS BOAYaEMO B HEOOXITHO-
CTl TPOJOBXKEHHS W TOTJUOJCHHS aHali3y METOJIIB HaBYaHHS
OKPEMHUX aBTOPCHKUX TEXHIK BUKOHAHHS IMETPUKIBCHKOTO PO3MHCY, a
TaKO)K CTBOPEHHS JICKOPATUBHUX CIOKETHUX KOMITO3HITIH.
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Tetiana Harkava
PETRYKIVKA DECORATIVE PAINTING:
THEORY AND METHODOLOGY

The article deals with the methods of teaching Petrykivka decorative painting, which
is one of the brightest representatives of decorative and applied arts, recognized by the world
art community and UNESCO.

The publications on the considered problem that have been published recently are
analyzed.

The importance of practical skills formation with students of the corresponding fields
of study is emphasized.

It is noted that the identity of the Petrikyvka decorative painting is primarily
determined by the originality and uniqueness of its techniques, which means their saving and,
at the same time, their possible combining with creativity.

The traditional techniques of Petrykivka decorative painting, in particular, its basic
smears and traditional painting elements are defined and generalized. The supporting
examples and illustrations are provided.

The main tasks of teaching Petrykivka decorative painting are outlined as a
combination of deep traditions, identity with innovation and provision of space for self-
expression and creativity.

Keywords: Petrykivka decorative painting; methods of teaching; the technique of
painting; basic smears; main elements of painting.
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THE ROLE OF PROJECT EDUCATION
ECHNOLOGIES IN PROFESSIONAL DEVELOPMENT
OF FUTURE SPEECH PATOLOGISTS

Deals with theoretical study of the educational projects method
application in the process of future speech pathologist studying. On the basis of
the studied material generalization, the essence of the «educational projecty,
«project methody concepts are determined. The basic requirements for the
educational projects technologies organization in the process of future speech
pathologists professional development are outlined. It is noted that the topics of
projects for future speech pathologists should be directed to obtaining
competencies in the field of diagnostic, correctional and pedagogical, social
pedagogical and communicative activities with children with psychophysical
development disorders and their families. The emphasis is on the fact that the
use of the project method requires a tutor not so much teaching as creating
conditions for students to show interest in cognitive activities, future profession,
self-education, education orientation throughout their lives and the application
of the knowledge gained in practice.

The developed educational project «Professional development of the
future speech pathologist» is presented. Conclusions of the study on the
educational projects application can be used both in the study of compulsory
disciplines in the cycle of professional training in the educational-professional
program, as well as in the additional, training cycle in specialty 016 — Special
education. To determine the effectiveness of using the method of educational
projects in the process of vocational training and development, an experimental
verification was carried out according to certain criteria: cognitive creative,
practical activity, motivational and value. The analysis of the research results
showed that the experimental groups, which were participants of the specialty
016 — Special education, differ positive dynamics for each defined criterion of
professional development, indicating the professional and personal changes that
occurred under time of professional training, in particular, the use of the
method of educational projects.

Keywords: speech pathologist; projects method; educational projects;
pedagogical technology; training; professional development.
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Introduction. Constant changes in educational structures
reinforce the relevance of the formation of a new generation teachers
and professional activity style. It should be well understood that
neither higher education, institutions nor postgraduate education
institutions, nor a special school can now provide the stock of
knowledge and necessary competences for a long perspective, since
scientific and technological progress makes its own, everything
acquired today is aging at a remarkable rate (I'mamym, 2012).
Therefore, the future speech pathologist in the process of studying in
higher education institutions should learn to supplement the necessary
knowledge on their own and be prepared to teach these skills to their
students.

Articulation of the problem. Therefore, in our research, we
consider it relevant to explore the role of educational projects as a
modern teaching technology in ensuring the high performance of the
modern system of higher pedagogical education, in particular in the
future speech pathologists professional development. Only a small
amount of researches is devoted to the methodological and theoretical
foundations substantiation of the speech pathologist's professional
development directly. Analysis of these researches suggests that the
educational projects method using in the future speech pathologists
professional training in higher education institutions remains
inadequately developed.

Analysis of recent research and publications. The results of
the didactic and methodological literature theoretical review indicate
increasing of the attention in the scientific community to the use of
project training technology in the educational process. The project
training ideas met in the works of domestic and foreign scholars
(D. Dewey, W. Kilpatrick, E. Collings, L. Levin, J. Pitt and S. Shatsky).

A number of valuable research studies by scholars (O. Abdulina,
I. Zimnya, V. Kan-Kalik, N. Nikandrov, V. Slastenin, I. Yakymanska
and others) are devoted to the development of a project-based
approach to the future teachers training, their professional skills and
personality-relevant qualities formation.

In Ukrainian pedagogy theoretical and conceptual provisions of
the project-based technology are studied by L. Bodko, N. Borisova,
P.Vorona, N. Golub, M. Hryniova, Ye. lvanova, O.Karbobanets,
T. Kacherovska, O. Kovalenko, N. Kononets, N. Kurutz, M. Kukhar-
kina, O. Pekhota, E.Polat, A.Pulina, G.Romanova, A. Rybina,
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N. Sas, G. Selevko, S. Sysoyeva, |I.Stepanova, Yu. Khotuntsev,
V. Chentsiv and others. In their works the essence of the project
activity process, the corresponding technology and conditions of its
introduction into the educational process are revealed.

The study purpose is to substantiate the theoretical and
experimental justification of using the educational project method as a
technology for vocational training and the future speech pathologists
development, outlining some aspects of its implementation in the
training process of higher education institutions.

Representation of the main material. In the modern
pedagogical literature, we find the integral definition of the “project”
concept as a universally large number of interconnected work types
and forms with the specified time of beginning (start) and defined
goals and objectives. Project completion will achieve the goals set. It
IS also necessary to determine the budget, resources and quality of the
result (I'puaboBa, Cac, Bopona, 2010).

In scientific literature, scientists often use the “project method”
term. Thus, according to O. Rybina's researches, the project method is
a pedagogical technology targeted toward using and gaining of new
knowledge (sometimes by self-education) (Peibuna, 2004).

M. Pavlova, J.Pitt, M. Gurevich, |.Sasova, note that the
educational projects method is not an algorithm consisting of clear
stages, but a model of thinking creativity and decision-making. It can
be noted that the main importance of educational projects is that they
direct the student to create an information product, and not only to
study a certain discipline that is relevant in the future speech
pathologists professional development process. Students individually
or in mini-groups for a certain time must carry out cognitive, search,
research, technological work on a given topic (ITaBmoma, ITurrT,
I'ypeBuu, Cacora, 2003). At the same time, those projects should be
aimed at obtaining competencies in the field of diagnostic,
correctional and pedagogical, social and pedagogical, communicative
activities, which have no analogues in the activity of the teacher
working with normally developed children, or of those with a
significant peculiarity (I'magym, 2012).

Using the educational project’s method, the project leader should
create the necessary conditions for stimulating students to motivate
their cognitive activities, future professions, self-education,
orientation towards education throughout their lives, and the practical
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application of the knowledge gained during the training process. The
teacher must have a high level of pedagogical skills, professional
competence, creative abilities, and stimulate the students' cognitive
interests and creative potential development.

It should be noted that now the project method idea has
undergone some changes, since, born of the idea of free education and
upbringing, now it becomes an integrated component of a fully
developed and structured educational system in higher education
institutions. But its essence remains the same: to stimulate the interest
of students, future teachers-speech pathologists to certain problems
involving the possession of a certain knowledge amount and the
ability to apply the acquired knowledge through project activity,
which involves solving these problems, the development of reflex
thinking. According to A. Pulina, the reflex thinking essence is an
eternal search for the facts, their analysis, reasoning over their
probability, the logical facts construction for the new knowledge, for
finding the solution to doubt, the confidence formation based on
reasoned thinking (ITyiina, 2005).

In the context of the above mentioned issues, we have developed
the educational project “Future speech pathologists professional
development”.

The educational project “Future speech pathologists
professional development” (hereinafter referred to as the Project) is
implemented with the aim of introducing pedagogical innovations (in
particular, task-based and resource-based training), modern
information and communication technologies and world pedagogical
systems of correctional education in order to increase the educational
process efficiency of future speech pathologists training, independent
work of students of HEI, orientation to education throughout life; in-
depth study of professional disciplines; formation of students
professional competence, motivation for future speech pathologists
professional growth.

Project objectives:

— The involvement of students, teachers and librarians of HEI in
the effective organization of modern educational process, training of
highly qualified speech pathologists;

— Student's acquisition of in-depth objective knowledge of
professional disciplines, methods of working with pupils with special
needs who need pedagogical correction, on issues of inclusive and IT
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— education;

— Identification and introduction of new pedagogical
technologies in correctional pedagogy, inclusive education;

— lintroduction of forms, methods and means of training in the
process of future speech pathologists training;

— Intensification of scientific and research and research activity
of students with the purpose of their professional growth;

- Sharing of speech pathologists advanced pedagogical
experience;

— Experience exchange among scientific and pedagogical staff
of institutions of higher education;

— Creation of scientific and methodological support for the
professional growth of future speech pathologists;

— Popularization of joint round tables, seminars, conferences,
trainings, master-classes and workshops;

— Cooperation with other Ukrainian organizations, educational
institutions, etc;

— Creation of pedagogical conditions and models of future
speech pathologists professional growth.

Duration — throughout studying in higher education institutions
with a focus on continuing education.

The Project implementing terms are:

— Creation of an electronic library of educational resources for
the future speech pathologists professional growth.

— Performing open classes on professional disciplines.

— Master classes (trainings, round tables, workshops) for
students.

— Conducting student conferences.

- Exchange of experience among teachers, psychologists,
speech pathologists.

— Collaboration with other HEIs, educational institutions,
general and special educational institutions, out-of-school educational
establishments, pre-school establishments, educational complexes,
rehabilitation centers.

— Involvement of students in scientific and practical conferences
on inclusive education.

— Development of psychocorrection programs.

— Creating a professional development portal “For the speech
pathologist”, filling it with content, site promotion and popularization.
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All Higher Education Institutions in Ukraine can participate in
the Project: students-future speech patologists of all courses; scientific
and pedagogical staff of of higher education institutions, educational
institutions; psychologists, speech pathologists, librarians, methodo-
logists; graduates of higher education institutions working in the
specialty. Regional institutes of postgraduate pedagogical education,
oblast and regional libraries, general education and special educational
institutions, out-of-school educational institutions, educational
complexes, and rehabilitation centers can also be invited.

O rganisational arrangements, seminars, master-classes,
conferences, Internet conferences, joint round tables, trainings, virtual
consultations, webinars on forms, methods, means, pedagogical
technologies for professional growth of future speech pathologists are
held for the Project participants. Efforts are being made to create
electronic learning tools. Project promotion in the scientific
environment is underway. A work on filling and promotion the
professional growth portal “For the speech pathologist” and other
electronic resources is being done.

Expected results of the Project implementation:

— Introduction of a new training system for future speech
pathologists based on European and world standards;

— Introduction of forms, methods and means of training aimed
at the continuous professional growth of future speech pathologists;

- The scientific and pedagogical staff and librarians
professional level development, their pedagogical skills improvement;

— Improving the students' knowledge quality of specialized
disciplines;

— Optimization of educational process in higher education
institutions;

— Creation and development of the informational and
educational environment for future speech pathologists professional
growth (electronic educational resources, sites, distance learning
courses, etc.);

- Involvement of future speech patologists in active self-
education activities;

— Creation of pedagogical conditions for the future speech
pathologists professional development;

— The development of structural-functional model of future
speech pathologists professional growth.

157



ISSN 2226-4051. Ecmemuka i emuka nedaegoeiyHoi 0ii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

Funding for the Project implementation and execution is carried
out in accordance with the established procedure with the funds of the
respective budgets and other sources of financing, including public
charitable and other organizations and funds, sponsors, not prohibited
by the legislation of Ukraine.

To determine the effectiveness of using the educational projects
method in the vocational education and development process, we
performed an experimental test on certain criteria: informational and
operational, practical and activity, psychological and operational.
Participants were students from the second to the fourth year of study
of the specialty 016 — Special Education and the specialty 6.010105 —
Correctional Education. They were divided into two groups:
experimental (160 persons) and control group (140 persons) during
the six semesters of study.

In the experimental group, the educational project technology
was used in the format of studying compulsory and selective subjects,
taking into account the specifics of the specialties curricula: “Special
psychology”, “Psychological and pedagogical diagnostics and
selection of children in special institutions”, “Psychological and
pedagogical help to the young children with risk factor”, “Basics of
training people with severe speech disorders”, “Basics of correction
and counseling”, ”Correction and rehabilitation services”, “Basics of
correctional work with the inclusive education foundations”. The
determined criteria were investigated by objective, subjective and
projective diagnostic methods (questionnaires, application forms, self-
assessment methods), by indicators of academic success, by the results
of students' work observation during the implementation of practical
tasks at seminars, practical classes, and laboratory classes. Also taken
into account: the attitude of students to the problem, communication
features, etc. (specialties of mental activity).

The research results analysis showed that the experimental
groups are characterized by positive dynamics for each defined
criterion of professional development. Thus, the difference between
the indicators according to the cognitive creative criterion at the end
of the molding experiment is defined in favor of the experimental
groups — 36.7% (high level), 34.9% (mean level). The dynamics of
low level changes was 62.8%. The following dynamics of indicators
of practical activity criterion was found: high level: +52%, mean: -2.4%,
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low: -51.3%. Dynamics of motivational and value criterion indicators:
high level: + 36.8%, mean: -0.5%; and low: -33.4%. Thus, according
to each criterion, there is a positive dynamics of changes, the control
and experimental groups results have a significant difference. This
reflects the professional and personal changes that have taken place
during vocational training, in particular the using of educational
projects method.

Conclusions and perspectives of further research. So, the
main idea of using the project method in the process of future
teachers-speech pathologists professional development can be
formulated as follows: | know why I need all that | get acquainted, and
where and how | can apply this knowledge in future professional
activities. The project method is aimed at the professional
development of the future speech pathologist's personality through
active actions and the creation of the subject of his own learning
strategy. With the help of educational projects, interdisciplinary
connections are realized; knowledge is acquired through the
interaction of subjects of study with a teacher and with each other. It is
necessary to emphasize the universality of project technologies, their
suitability for use in teaching practically all disciplines of the specialty
016 — Special Education and the specialty 6.010105 — Correctional
Education. Prospects for further exploration we see in the study of the
impact of educational projects technologies on the process of
professional development of future teachers of other specialties in
terms of their training in higher educational institutions.

References
I'mangym, B. A. (2012). PiBeHp MiCHSIUIUIOMHOI OCBITH Yy4yHUTeNs-nedeKTosora: icTopisd,
cydyacHui ctaH. Haykosuii uaconuc Hayionanvnozco nedacociunozo yHigepcumemy
imeni M. I1. /lpacomanosa. Cepia 19: Kopekyitina nedacocika ma cneyiaibHa
ncuxonoeis, 22.

I'punboBa, M. B., Cac, H. M., & Bopona, II. B. (2010). 7Ipoyecu ynpaeninns npoexmamu:
HaB4.-meTo 1. toci0. Y. 1. [Tonrasa: TlonTas. Hai. e, yH-T iM. B. I'. Koponenka.
[TaBnoBa, M. b., IurT, {x., ['ypeBuu, M. 1., & Cacosa, 1 A. (2003). Memoo npoexmog &

mexHoI02uYecKkom obpazoeanuu.: nocooue o yyumens. Mocksa: Benrtana ['pad.
[Tynina, A. A. (2005). MeToa mpoeKTiB: iCTOpist i MEPCIEKTUBU PO3BUTKY B CyYacHii cuctemi
ocBiTH. [1edazoeiuni nayku.: 30ipHuK Haykosux npaysb. Xepco, 40, 116-119.

Prei6una, O. (2004). IIpoekTHast AeATeIBHOCTD. Jlyuuiue cmpanuysbl nedazo2uyeckoli npeccsl,
1, 46-49.

159



ISSN 2226-4051. Ecmemuka i emuka nedaegoeiyHoi 0ii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

Mapuna Kononosa

POJIb TEXHOJIOT'Ti MIPOEKTHOT'O HABYAHHS Y TIPO®ECIHHOMY
PO3BUTKY MAUBYTHIX JJE®EKTO.JIOI'IB

Posensaoaromvcs numanmnsa 3acmocy8ants Memooy OC8IMHIX Npoekmie y npoyeci
HasyaumHa Mmaubymuix Oegekmonozie y 3aknadax euwjoi ocgimu. Buszmauenmo cymmuicmo
NOHAMb «Memo0 NPOeKmiey, «oceimuiti npoexmy. llpedcmasneno po3pobieHutl 0Cceimmitl
npoexm «lIpogeciiinuti pozsumox matOymuix Oegexmonozie». 3a3HaueHo, wo BUCHOBKU
00CNi0CEeHHA W00 3ACMOCY8AHHA OCBIMHIX NPOEKMI8 MOJNCHA BUKOPUCMOBY8AMU 5K NPU
BUBUEHHI 0008 A3KOBUX  OUCYUNIIH YUKIY NpogheciiHoi ni02omosKu 3a  OCBIMHbO-
npoghecitinoro npocpamoro, max i GUOIPKOBUX YUKTY NIO2OMOBKU 3d CHeYialbHICMIO
016 Cneyianvua océima.

s eusnauenHs echekmusHocmi GUKOPUCMAHHS MemOody OC8IMHIX NPOeKmig y npoyeci
npogheciinoco HAUAHHA | PO3BUMKY NPOBEOEHO eKCHNEePUMEHMANbHY NepesipKy 3d
BUBHAYEHUMU Kpumepisimu. IHOOpMAYiiHO-ONepamusHumM, NPAKmMuyHo-0isIbHICHUM —mad
NCUXON020-ONepamusHumM. Awnaniz pezyrbmamis O00CIIOHUYbKOI pobomu 3aceiouus, wo
eKCHepUMEeHMAbHI 2PYNU, YYACHUKAMU SKux oyau cmyodenmu cneyianvnocmi 016-Cneyianvha
oceima i cneyianvnocmi 6.010105 Kopekyitina ocsima 0Opy2o2o — uemeepmozo Kypcis,
BIOPIZHAIOMbCS NOZUMUBHOIO OUHAMIKOIO 34 KOJICHUM BUBHAYEHUM Kpumepiem npogpeciiinozo
PO3BUMKY, WO C8I0UUMb NPo Npogecitini ma ocooucmichi 3miHu, AKi 8i00yaucs nio uyac
npogecilinoco HA8UaHHA, 30KpemMd uYepe3 GUKOPUCHAHHA Memody OCGIMHIX NpOoeKmis.
Josedeno, wo memoo npoekmie CNpAMOBAHUL HA NPoghecilihe CMAHOBIEHHS 0COOUCMOCH
Maibymubo20 depexmonoza uepe3 akmueHi Oii 1l CMBOpeHHs Cy0 eEKmoM 61acHoi cmpamezii
HABUAHHS.

Knrwouosi cnosa: oepexmonoe; memoo npoekmig, 0C8IMHI NpOeKmu; neoazociyHa
MEXHONI02Is; HABUAHHSL, NPOeCIUHUL PO3BUNOK.
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CYYACHE I TPAJAUIIMHE HABUAHHSI
THO3EMHOI MOBU: IIEPEBATH I HEJIOJIIKU

YV cmammi 3pobneno cnpoby auanizy nO3UMUBHUX [ He2AMUGHUX
Pe3yIbmamis YnpoBaoNCeHHs. CYYACHUX | MPAOUYIHUX Memodié HAGYAHMHL.
Axyenmyemocs yeaea Ha HeOOXIOHOCMI 6041020 NOECOHAHHA UYUX Memooi8
3anedxcHo 8i0 yineu i 3a80amb. Aemop cmammi 00800UMb, WO 3ACMOCYBAHHS
nosuicmio  abo  cydachux, abo mMpaAOUYIUHUX  MEXHONO2IU  He2amueHo
NO3HAYAEMbC HA HABUANLHOMY Npoyeci, mooi AK iX cApMOHIUHA KOMOIHAYis
NO3UMUBHO BNIUBAE HA 3ACE0EHHS OUCYUNTTHUL.

Kniouosi cnosa: cyuacni ma mpaouyitini Mmemoou HAGYAHHS; 2PAMAMUKO-
NepeKNaoHutl Memoo HABYAHHA, KOMYHIKAMUBHUL Memoo; MyibmumeoilHe
HABYaHHs, OUCManyiiine HA84UaHHs;, eNeKMPOHHE HABUAHHS;, PO36UNMOK OUMUHU.

IlocTanoBka mnpodJjemMu. 3araibHOBiZOMUM (aKT, IO HAaIlla
CHUCTEMa OCBITH BCE€ II€ 3JeOLIBIIOr0 CIUPAETHCS Ha TPaaUIIiiiHI
MeToqu. IcHye HarajmbHa MoTpeda MoeaHATH TpaJulliiiHe HaBYaHHSA 13
Cy4aCHUMHM METOJaMH BUKJIAJAHHS, EJIEKTPOHHUMHU HaBYaJIbHUMU
nmociOHMKaMu. MaeMo PI3HUII0 B OIIHIN (haxiBIIB IOJ0 BUKOPHUC-
TaHHS TPaauIIHHUX METOAIB HaBYaHHA Ta Cy4YaCHMX METO/IB
HABYAHHS: AEKOTPI 3 HUX KaXKYTh, 0 TPAAUIIFHI METOIU HABYAHHS €
HaWKpalMMH, a JI€XTO, — 10 MU MOBUHHI BUKOPHUCTOBYBATU TUIbKU
CydacHI METOAM HaBYaHHS [UJI1 HAJaHHSA SKICHOI KOHKYpPEHTO-
CIIpOMO>KHOT OCBITU. Ha Mmiii morsiz, € motpeda y 30epekeHHi Oanan-
CY M)XK BUKOPUCTAHHSIM TPAIULIINHUX 1 CyYaCHUX METO/IB HAaBYaHHS.

AHaNI3 oOCTaHHIX Joc/iKeHb 1 myOJikauniii. BiTunsHsHI
(IT. bex, C.T'amonoBa, €. IlacoB Ta iH.) 1 3apyOixui (JK. bpotoHn,
M. Bemnec, 1. CkpiBenep, P. Vaiir, U. Xending ta iH.) TOCTIIHUKH
OCTaHHIM YacoM MPHUAUISIOTh yBary HETaTUBHOMY BIUIMBY HOBHUX
MYJIbTUMEAINHUX TEXHOJIOTIH Ha (Di3MYHE 30pPOB’S YUHIB, a TaKOX
BI/I3HAYAIOTh JICSIKE TMOTIPIIEHHS] 3arajbHOTO PIBHS TEOPETUYHUX
3HaHb YYHIB 32 yMOB BHUKOPHCTAHHSI BHUKJIIOYHO KOMYHIKAaTHBHHX
METOJIMK HaBYaHHS 1 MYJbTUMEIIMHUX TEXHOJOTN. 3ayBa)KUMO, IO
32 KOpJIOHOM BHKOPHUCTAHHSI IHHOBALIMHUX OCBITHIX NIpOrpaMm Mae
OaraTopiuHWil  JIOCBiJ, W10 CHOPUSUIO HAKOMUYEHHIO  (PaKTIB,
HEOOX1THUX IS aHAJI3y Pe3yIbTaTiB IXHBOTO BIIPOBAKCHHS.

© 0. Crupkina, 2019
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Meta crarTi. B oIiHIll MeTO/IB HaBYaHHS HAYKOBII JUISATHCS
Ha TpU TPYIU: OJHA TpyNa HaJa€ MepeBary TPaaUIiiHUM METOJaMm
HaBYaHHS; JIpyra — Cy4aCHUM, a TPETs rpymna MiATpUMy€e KOMOIHAIIiI0
000X 3a1Ji JOCSITHEHHHS Pe3yJbTaTUBHOCTI HaBYaHHA. Y IIiH CTATTI
MU HaMmaraiucs 3’siICyBaTH MepeBaru W HEJOJIKU KOKHOTO METONy Ta
MOXJIMBOCTI TOETHAHHS SIK TPATUIIIMHUX, TaK 1 Cy4aCHHUX METOJIB
HaBYaHHS JUIs1 €PEKTUBHOTO 3aCBOECHHS JTUCITUILIIHH, 3pOOUTH CIIPOOY
aHani3y iH(opMallii Mo pi3HUX TUMaX MOMYJISPHUX 3aC001B HABUAHHS.

Bukinaa ocHoBHoro martepiaiy. CydacHi OaTbKu CTarOTh BCE
OUThII BHUOArJIMBUMH JIO PO3BUTKY CBO€i JUTHHHU ((Di3HUYHOTO,
EMOIIIIHOr0, IHTEJICKTYaJIbHOI'O, IICUXOJIOTIYHOr0), TOMI SK Y4YHI
BHUSBIISIIOTh 3aIlIKaBJICHICTh B OTPHMaHI BCIX MOXKJIMBHUX 3HaHb. B
KOHKYPEHTHOMY >KUTTI TIPO HaBYaHHS TUTbKU TPAIUIIIHHUMHA METOa-
MU HE MOXe OyTh ¥ MoBHM, 00 Oarato AHWCIUIUIIH BHUMAararoTh
TEXHOJIOTIYHOTO OCHAIIEHHS, SK-TO ICTOPUYHI W MPUPOAHUYI HAYKH,
NpeAMETH SKUX BAXKO CIPUHUHATH W 3pO3yMITH 3a JIOMOMOTOIO
MPOCTO1 JIOIIKH, HEOOX1JHI JEMOHCTpAIlll, BIAEONpe3eHTalli. AJle 4u
Ma€ Cy4yacHE HaBUYAHHS TUIbKH MO3UTHUBHI PE3YJIbTATH, & TPAAUIIMHE —
BUKJIIOYHO HeraTuBHI? Ilepmn HIXK 3ariMOUTHCH Y NUCKYCitO, pO3TIIs-
HEMO PHUCH TPAJULINHUX 1 Cy4aCHUX METO/IIB HABYAHHS 32 YMOBH, 1110
MOKHA CUTyaTUBHO TPaKTyBaTH MEPEBAry sIK HEJIOIIKU 1 HABIAKH.

Tpaouyitini memoou HasuyauHsa. Y TPaAUIIAHOMY METOI
HABUYAaHHS BWKJIaJadl 3 1HO3EMHOI MOBH II€pe/lalOTh 3HAHHS 3a
JOTIOMOTOI0 Kpeuau ¥ momiku. Ilicist 3akiHUYeHHS JIEKIll CTYIEHTU
neperisigalTs CBOi HOTATKM 1 HaMararTbCs 1X 3amam’ sTaTH.
OCHOBHOIO METOI0 TPAJAMUIIMHOTO HAaBYaHHS € CKJIaJaHHS ICIIUTY.
TpaguiiiitHa METOAMKA € B OCHOBHOMY (DYHKI[IOHAJIBHOIO TPOIIEY-
pOIO, SIKa 30CEPEIKYETHCS Ha 130JIbOBAHUX 3HAHHSAX 1 HaBUYKax, Ha
NEBHIN Taiy3i, OB’ A3aHiil 13 KUTTIM YU poOOTOIO0 CTYJEHTIB. barato
YYHIB BUBYAIOTh MOBY JIsl KOHKPETHUX 1HCTPYMEHTAIBHUX IIJIEH, 110
IpHU3BEIIO 10 BUKJaaaHHd ESP — aHriChKOT 71 CrieialibHUX IiIeH,
KOJIU 3MICT KypCy OOMEXKEHO CIEIU(IyHOI JEKCUKOK Ta rpamaTu-
KOt oOpanoro mosisi. CIOBHUK, (pa3u Ta 3pa3Kd pedyeHb HaBITh 13
KOMYHIKaTUBHOI aHTJIIHChKOT MOBU 0YyJIO BUKJIIOUYEHO.

THUTIOBOIO PUCOIO TPAAMININHOI METOJIMKU € «B3aEMOJIS, Y SKIN
nepeBakae BuuTenby (Broughton, 1994, c. 109-111). Ile mommpene
CTaBJICHHS TPYHTYETbCS Ha TBEP/DKCHHI, IO JOCTATHHO YBAXHO
CIyXaTH W HaBYaHHS BIAOYAETHCS, TOMY IO TPAJAMUIIAHI METOIU
31€0UTBIIIOTO TIepeKIaaaloTh BIAMOBIJaIbHICTh Ha BUMTES.
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VY BuUKIaJaHHI T'paMaTUKW 3TiAHO 3 TPATULINHUMH METOJaMHU
aKIICHTOBAaHO yBary Ha (OpMalibHIA CTOPOHI MOBH: TI'paMaTHKO-
NEepEeKJIaJHU METOJ 3aCHOBAHO Ha IEPEKOHAaHHI, 10 TPaMaTHKy
MOXHa 3aCBOITM 3a JONMOMOTOI0 TMpPaKTHKA ©0araropasoBOro
MOBTOPEHHS MOBHUX CTPYKTYp. Y MpOIECl HaBYaHHS 1HO3EMHUX MOB
BUKOPUCTAHHS PIHOT MOBU CTYJICHTIB MOXHa TPaKTyBaTH SIK CIOCIO
30epeXeHHs Yacy: CIUIKYBaHHS Ha MepuIid MOB1 MOKa3ye, Y JIMCHO
CTYJICHTH 3pO3YMUIA OCHOBHUN MOMEHT, MOHSATTS HOBOTO CJIOBa abo
rpaMaTUYHE BIJHOIICHHS MK CJIOBaMHU.

TunoBuM € CTaBJICHHS 10 TMOMUJIOK Y «TPAIULIIMHUKIBY: SKIIO
BUHHKJIA HETOYHICTh, BUKJIaJlaueBl PEKOMCHIYETHCS SKHANIIBHUIIIC
BUIPABUTU i («pOOJSIYM IOMUJIKH, YYCHb 3aCBOIOE HEIPaBUJILHE
MOBJICHHSI 1 pO3BHBa€ HeOakaHy 3BHUKY»), TOJI SK IIPH 3amam’s-
TOBYBaHHI J1aJIOTIB 1 BHUKOHAaHHI TPEHYBAJbHUX BIpaB IIaHCU
MOMUJIUTHUCS. MiHIMAJIbHI.

Cmin 3ragatv 1€ OAHY PUCY TPaJWLINHOTO HAaBYaHHS — MOTO
000B’A3KOBY HACTYIHICTh, MOCTIAHY MOCTIIOBHICTh Aiil. [lounHaeTh-
Csl YPOK 13 TIOBTOPEHHS 3MICTY MOMEpeIHbOro 3aHsATTsA. Ha ueproBomy
KpOLll TMOSICHIOETHCS HOBUW MaTepian, SKUH 3akKpIILUIIOEThCS 32
JOTIOMOTOIO0 BIIpaB, a MOTIM YYHTENIb MIJCYMOBYE TeMy W 3ajae
3aBJaHHS Ha HACTYNHUU pa3. Mu 0auuMo, 10 y4HI/CTYJIEHTH 3aBXKIH
3HAIOTh BIJIOMHU aJITOPUTM.

Ha nmyMKy neskux aBTOpiB, HEAOCTAaTHHO yBaru Mpu TPaJMIIii-
HOMY HaBYaHHI MPUJIIAETHCS TPEHYBAHHIO OCHOBHHMX MOBJICHHEBHX
HABMYOK: YMTAHHS Ta IHCHhbMa, MOBJICHHS Ta ayJilfOBaHHSA. 3aMiCTh
TOro, MO0 TOBOPUTH W OTPUMATH CEHC, CTYJACHTU IEpeBaHTAXKEHI
MOBHOIO 1H(OpMalli€l0, «MpaBUIaMH, MPUKIAJAMH, MNapaJurMaMu
ciiB, BpaBamm» (Broughton, 1994, c. 39). «Takuii miaxix 3a CTUTBKH
pPOKiB BHpPOOMB TOKONIHHS He-KomyHikaTopiB» (Broughton, 1994,
c. 39), sKi BiIUyBaIOTh pO3UapyBaHHS, YCBIJIOMIIFOIOUH, IO BOHU HE
MOXXYTh PO3MOBIIATH y 3BHYAMHUX JKUTTEBUX CUTyaIlisx. [Tucbmo x
y3arajii MOX€ BHUKOPUCTOBYBAaTHUCh SIK Qopma mnokapaHHs. [l
MPUKJIATy CUTYyallis 3 MPaKTUKU: HAMCATH CTO Pa3iB «s HE MOBHUHEH
KYBaTU TYMKY B LIKOJI1».

[lincymoByrouM BUIII€3a3HAUYCHE, MOYKHA CKa3aTH, 110 TPaJaMIlIi-
HE BUKJIaJIaHHsI 1HO3€MHOI MOBU 0a3yeThcsa Ha (GOpMaIbHOMY MiJIXO/]
JI0 MOBHU SIK CYKYITHOCTI TpaMaTUYHUX MPABUI 1 BEJIMUYE3HOI KIIBKOCTI
CHiB, 5Kl 00’ €THYIOTHCS BIATOBIIHO J0 UX MpaBu. AJe Tpaauiliiine
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HaBUaHHJ Ma€ TIEBHI NEepeBard, skl MO>KHa BOJHOYAC PO3IIISAATH SK
HEJIOIKM Cy4acHUX METO/[1B HABUAHHS:

® TpaJMIIMHUNA METOJ HaBYaHHS € JICIICBIIMM, HDK CydYacHi
METOAM HaBYaHHS, AKI POOJATH WOro OUIbII MPUAATHUM Y IIKOJIAX
CUIBCHKOI MICIIEBOCTI;

® JICsKiI IPEIMETH HaWKpallle BUBYAIOTHCA 3a JIOTIOMOTO0 JOIII-
KM, OCKIJTBKH HEOOX1THO MOSCHIOBATH KOHIIEIIIII0 Ha KOKHOMY KPOIIi;

® YUYUTEIb 1 yYEHb OUIbIIE B3aEMOMAIIOTH MIXK CO00I0, TOMY
EMOIIIMHUN PO3BUTOK OCOOMCTOCTI HE cTpaxkaae. MoxHa ckazaTH, 110
MIpU TPAJUIIITHOMY HaBUYaHHI B KJ1aci OUIbIIIE AUCIUTUIIHY;

e BiJ BHKJIaJga4a HE BHUMAraeTbCsA CHEIIAJTbHUX TEXHIYHUX
3HaHb 1 BIH MOXK€ TJIMOOKO 30CEepEeIUTHCS Ha CBOiMl TeMl ISl SAKICHOI
nepeayl 3HaHb CTY/ICHTaM;

® TpAIWINHI  METOAWM  HABYAHHI  MCHIIOK  MIPOIO
HAaBAHTAXYIOTh 3Ip 1 MCHUXIKY CTYAEHTIB, aHK Cy4acHlI METOJu
HAaBYaHHs, fAKI, KpIM TIOTIPIICHHS TCUXO(]I3UYHOTO  CTaHy,
BUKJIMKAIOTh 3BUKAHHS CTYAEHTIB 10 3MIHH PYXJIUBHX 300pa)eHb,
«3aJICXKHICTh» BiJ TOTPEOM B TNOCTIWHIN 3allIKaBJICHOCTI, BTpaTy
3IaTHOCTI 30CEPEIKYBaTUCh HA TEOPETUUYHOMY MaTepialii.

Cyuacni memoou i 3acobu Haeyanusa. Ha BiaMIHYy Bif
TpaJMIIMHUX METOJIB HaBYaHHS Cy4YaCHI OpPIEHTOBaHI Ha CTYJICHTA.
«CTyeHT HalKpalle MOTUBYEThCS MPAKTUKOIO, Yy SIKIi BiH Big4yBae
MOBY KOMYHIKaTUBHOIO 1 IEPEXOIUTH JO OLIBII MTOBHOI KOMITETEHIIIT B
ino3zemHiii moBi» (Broughton, 1994, c. 47). barato mnpodecionanin
BU3HAYAIOTh 1€ METOJ SK KOMYHIKATHUBHHH, OCKUIBKH MeTa
HABYAaHHS 3MIHWJIACS: 3aMICTh IpaMaTUYHOI KOMIIETEHTHOCTI HaOyJa
NPIOpUTETY KOMYHIKaTHBHA KOMIIETCHTHICTh. P. YalT BUTOsI01IYE TPH
NPUHIMIK ~ CY9acHOI ~ METOJIWKH: 1) «IIpiOpUTET  MOBIICHHSY;
2) «HArojoc Ha 3MICTOBHOCTI TEKCTY»; 3) «aOCOJIIOTHHI IPIiOpHTET
ycHoi meToauku B kiaci» (White, 1988, c. 11).

3ynuHUMOCS Ha (POpMyBaHHI MOBJICHHEBUX HABUUOK: ay/1iIFOBaHHH,
rOBOpiHHS, YNTaHHA 1 MHUCHMO. IX MOKHA PO3JIINTH Ha JBi TPYIH:
pEUENTUBHI (CITyXaHHS 1 YATAHHSA) 1 TPOAYKTUBHI (MOBJIEHHS 1 MUCHMO).
[{i HaBUYKM CKJIaAarOThbes 13 CcyO-HaBUYOK. Hampukian, udutaHHs
BKJIFOYa€e B ceOe 3YnTyBaHHS (YWMTAHHS I CYTi), CKaHyBaHHS
(uMTaHHS JJI1 KOHKPETHOI 1H(opmaIlii), 1HTEHCUBHE YHUTaHHA Ta
3aragbHe yuTaHHs. 3a cinoBaMu JIx. CkpiBeHepa, «3aBHaHHSA CIIJ
JIaBaTH Bl Hainermux m0 HaBaxuuxy» (Scrivener, 2005, c. 268).

164



ISSN 2226-4051. Ecmemuka i emuka nedazoziyHoi dii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

Yci cyyacHi METOAM HaBUYaHHS 3a0XO0YYKOTh PO3MOBIISITU
1HO3EMHOIO MOBOIO, X0Y 1 3 MOMIIKaMU. BakxIuBUM € ¥ IHIIUHA acIIEKT
IISUTBHOCTI — 1€ KOHTeKCT 1 Meta. Y. Xenduia CTBEpKye, IO
TUSTBHICTD, SIKa BioOpakae peajibHE KUTTS 1 Ka Ma€ METY «OLIbIl
nikaBy i moTuBytouy s yuniBy (Hadfield, J. and Ch., 2003, c. 4).

BuknaganHs rpaMaTMKM ~ Cy4aCHUM  CIIOCOOOM  TeX €
HEB1/1'€éMHOI0 YaCTHMHOIO mporpam. ['apHuil cnocid 3amydeHHs Y4YHIB
710 BUKJIAAy TpaMaTUKK — TIEPCOHATI3AIlISA: BOHU 3aBXK/IH 3allIKaBJICH] B
OCOOMCTHUX CITpaBax, YUUTENSIX, APY3AX 1 T. 1. 3A0XOUEHHS CTYJCHTIB
0 «Tpw» € TexX Jyxke e(DEeKTMBHUM Yy HaBYaHHI TpaMaTHIIi.
[IpencraBneHHs HOBOI TIpaMaTU4YHOI CTPYKTYpH MOXKe OYTH Tak
3BaHUM «KEPOBAHUM BIIKPUTTSAMY. YUUTEIb «CIIPSIMOBYE JIFOCH Ha Te,
o0 BIIKpHTH pedi, ski BoHHW He 3Haam» (Scrivener, 2005, c. 268).
€ Takox 0arato cy4acHHMX CIOCOOIB HaBUYaHHS JICKCUKH: TOETHATH
clioBa 13 300paK€HHSMH, IEPEBIPUTH 3HAYCHHS CIIIB Y CIOBHHKY,
miai0paT ClIoBa 10 BU3HAYCHD, 3MIMCHUTH «MO3KOBHM IITYypM» CJiB
Ha 3aJaHy TEeMY, PO3JUIMTU CJIOBA Ha Tpynu Touio. barato mojaeit
MOTO/IKYIOThCS, [0 HaMKpalle ONaHyBaTW JIEKCUKY MiJ Yac il
BUKOpUCTaHHI. «MOBY, fKa HE € KOHTEKCTHOIO, B)KKO 3aramM’ ITaTH i
BuKopucToByBaTH» (Broughton, (1994, c. 41-43).

VY3aranpHIOI0YM, MOKEMO CKa3aTH, 110 TPAAMUIIHUN TpaMaTHKO-
NepPEeKJIaTHU METOJT 30CepPEeKYEThCS Ha IpaBHJIaX 1 IPAKTHUKYE
nepeKian, TOAl SK METOK CydacHOI MOBHOI OCBITH € HaBYaHHS
CHIJIKYBaHHIO. ['paMaTHKO-TIEpeKIaHUN METOJ HaJae TepeBary
nporeaypam i Ma€ 0OOMEXeHY KIJIbKICTh MPUMOMIB 1 BUJIIB AiSTILHOCTI
(Jextis, mepekyiaz, BIpaBa TOIIO), TOJI SIK KOMYHIKATHBHE BUKJIATaHHS
MOBU TMPOMOHY€E O€3/i4 3axO0JiB 13 PI3HUMU LUISIMU. ['paMatuko-
NEepeKyIafHud METOJ CIHUPAEThCA Ha TpaBuja 3amaM’ STOBYBaHHS 1
BUKJIQJIA€ 130JIbOBAHI €JIEMEHTU JIEKCUKH, NPOTE KOMYHIKAaTHUBHE
HaBYaHHS MOBIi OiJIbIlle BUKOPUCTOBYE KOHTEKCTyaJlbHY 1H(OpMaIliito
Ta MPAKTUKYE CUTYaIlil, OJU3bKI JO )KUTTEBUX, NPUBAOIMBI JJIs1 YUHIB.
['pamatuko-niepeKkIagHu  METO. CTBEPIDKYE, IO y4H1 J00pe
HABYAIOTHCS, SKIO BOHU CIYXaOTh YUYUTENS 1 HE POOJIATH MOMIIOK, a
KOMYHIKQTUBHHH TIiIXiJ A0 MOBH Iepeadadae eKCIepuMEHTYBaHHS 3
MOBOIO, IIT0OO HABYUTHUCS KOPUCTYBATHUCS HEIO.

ABTOopoM  nmocmipkeHHs —B. bymosoro  (Boumova, 2008)
(Bonraplﬂ) «Tpa)];I/H_IlHHl 1 cyJacHI MeTOAW HaBYaHHS aHTJHCBHKOI:
nepeBaru 1 HEJOMIKKW» OYJIo MPOBEJICHO CKCIEPHMEHT, JI¢ HABYAHHS
MIPOBOAMIIOCS MIPOTATOM TPHOX MICSIIB Yy JIBOX TPYyMax 3a TPAIULIHHOIO
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1 KOMYHiKaTI/IBHOIO METOANKAMH. EKcnepHMeHT IUTAaHYBaBCs Ha
mequ;[ ane OaTbKH «TpaI[I/IHII/IHI/IKIB» oYajii CKap XKUTHUCh, IO
TITAM BaXKO, HYJHO 1 B HHUX HeMae OaXaHHS BYHTHCS, TOMY
EKCIIEPUMEHT JOBEJIOCS MPUIUHUTH. SIK HE AMBHO, MICIS TECTOBUX
3aBJaHb HA MIEPEBIPKY 3HAHb YUHI TPAAMUININHOI IPYNH MOKA3aIM BHIIII
pesyabTatd. OCKUIBKM €KCIEpUMEHT OyJio TepepBaHo, Ha Il
pe3yabTaTh HE MOYKHA 3Ba)kKaTw, aje, 0€3yMOBHO, BOHU CTUMYJIIOIOTh
710 PO3yMIB: UM HACHPABAl BapTO IIIJIKOM MEPEXOJUTH O 1HHOBAIIIH,
ITHOPYIOUH MTO3UTHBHI HAOYTKU TPATUIIIMHOTO HABYAHHS?

CydacHi 3aco0M HaBYaHHS TaKOX MalOTh SK IEpeBaru, Tak i
HEJIOMIKU. 3apa3 ICHye Oe3lid CydyacHUX TaJDKETIB, $Ki MOXHa
BUKOPUCTOBYBATH JIJIsl BJOCKOHAJIGHHS HaBUaHHA B KJIaci.

1. BukopucranHss KoM 'torepiB abo HOyTOykiB i3 Wi-fi
3’€MHAHHSIM Y Kjacl — II¢ HaWBaKJIMBIIIUK 1HCTPYMEHT Cy4YacCHUX
METO/1iB HaBUaHHs. BuuTens NEeMOHCTpy€e MpeaMeT Ha CBOEMY HOYT-
OyLI/KOMIT'IOTEpl, SIKUM MIAKIIOUYEHO JI0 HOYTOYKiB/KOMII IOTEPIB
CTyZeHTIB uepe3 Wi-fl.

2. 3acrocyBanHs I[IK-ekpaHiB y HaBUaJbHUX 3aKJIaJlax CTae
Iy’Ke TOMIUPEHUM: YUUTENh TOTyE Claiau s Bigoopakenns Ha [1K-
€KpaHl 3a JIONIOMOIrOI0 IMPOEKTOpa, SKUM TakoK MOxe OyTH
MIJIKIIOYEHO 10 HOYTOYKa/KOMIT I0Tepa il JIEMOHCTpalii BIAMNOBIA-
HUX B1JI€0 PO 00’ €KT BUBUCHHS.

3. IlocinyroByBaHHS 1HTEpPAaKTHUBHUMHU JIOIIKAMH, sIKi 3a0e3re-
YyIOTh CEHCOpPHE KEepyBaHHS KOMIT FOTepHUMHU Joaatkamu. Ha mormiri
BUKJIaga4 a00 y4yeHb MOXKYTh MaJlfOBaTH, MHCATH a00 MaHIMyJIIOBATH
300pakeHHsIMH, 3a0€3Meuylound IHTEPAKTHUBHY, IIKaBy IaT@opMmy.
OcHoBHa TiepeBara ix MoJjsira€ B TOMY, 110 BUUTENb MOXKE MMOKa3yBaTh
BCE, 1110 MOXHa MOOAYUTH HA KOMII FOTEPI.

4, Taon, MeHIm MOMyJApHI Cy4YacHI METOJAM  HABYAaHHSA
BKJIIOYAIOTh BUKOPUCTAaHHS HU(POBUX 1rop, CHEliaJbHUX BEO-CaTIB
abo OJIOTIB JIsi HaBYaHHs, MIKpO(DOHIB [Ji1 MPOBEACHHS JEKIli B
KJ1aCl TOLIO.

JlocnmimpkeHHd TMoOKas3ajau, 1[0 Bi3yaldbHI 3aco0M MacoBOi
iH(dopMalli CpUAIOTh KPaloMy PO3YMIHHIO MPEIMETY CTYACHTaMHU.
3a J0MOMOIOK CydYacHHUX METOJIB BHUKJIQJaHHS BUYUTEIh MOXKE
OXOMNUTH O1IbIIIE HABYAJILHOI'O MaTepialy 3a MEHIIUN MPOMIXKOK 4acy,
OCKUIbKH Y4YHI HE BUKOHYIOTh TUCbMOBHUX 3aBJlaHb Ha JOIIIII.

3rajaeMo pi3HI TUIK IHCTPYMEHTIB HAaBYAHHS, MOYMHAIOYM Bij
TPaAUIIMHOT JOIIKUA JI0 TaKEeTIB eJeKTPOHHOTO HaB4yaHHs. Crtapiie
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MOKOJIIHHS 3rajye Oy Kpehay JJisl AOIIKH, sIKY BOHU Opayik 3 cO000
0 1IKOJU. BoHa BUKOPUCTOBYETHCSI W CHOTOJIHI B CLIBCHKHX,
paliOHHUX, MYHIIUNAIBHUX IIKOJaX 1 4YacTO € IMEpIIMM 3aco00M
HaBuaHHsA nuTuHU. [Imanmetnuii [IK — iHTEepakTUBHHMII HaBYAIBHUN
NMOCIOHUK, CEHCOPHHUH eKpaH, Jerkuil y KopuctyBaHHi. [Ipuctpoi
(Apple iPad, Bxnaagka Samsung Galaxy) MOXKYTb TIPHCITYKATUCS IS
BUKOHAHHS UJIAKTUYHUX 3aBJaHb, TAKUX SIK. MUTAHHS 3 JCKUIbKOMa
BaplaHTaMH  BIJIMOBiACH, HAyKOBI  BIKTOPUHH, TOJOBOJIOMKH,
MiJICYMKOBHH TECT TOIIO. [HTEpaKkTUBHA JOIIKA — IPUCTPIM, HA IKOMY
y4€Hb, BIJMOBiAAIOUM HaA 3alUTaHHSA, KOPUCTYETHCS EJICKTPOHHUM
IIEPOM 1 MIBUIKO OTPUMYE BIATYK MPO IPABWIBHUK / HEIPaBHIIbHUMA
pesynbrar. Crnaiin-moy Ta mpeseHtaiii Power Point — HaBuanbHi
NOCIOHUKH, e(QeKTUBHI B rpadiyHOMY TIOSICHEHHI TEMH, SKI
3a0X0YYyIOTh CTYJIGHTIB JO0 MPOBEJACHHS OaratboX JOCHIIKEHb 1
MPEJCTABJICHHS TPOEKTIB, a MPOCTUM MOPTATUBHUM OUIUM €KpaH
MOXHa HaJallTyBaTU NPAKTHUYHO B OyIb-IKOMY MICI[l B MPUMIIICHHI
a00 Ha BIAKPUTOMY TMOBITpl. Y TEAAroriyHii MPaKTHUIl MOIIUPEHO
rOTOBl MAaKETH E€JIEKTPOHHOTO HABYaHHS [JIsi TaKUX MPEAMETIB, SK
ICTOpIsl, MaTeMaTHKa Ta iHo3eMHa MoBa. OCKUIBKH Ha JIITEH 1 MOJIOJb
Iaj€HU YIUIMB MaroTh Bijeoirpu, iPadu ta cmaptdoHu, HE TUBHO,
10 B MPOIIeCI HABYaHHS BOHU TIATHYTHCS 0 OLIBIN MPUEMHMX JIJISI HUX
TEXHOJOTIYHUX 1HCTPYMEHTIB. JliTM BUSBISIOTH OUIBILY YBaXKHICTB,
JTUCIUIUTIHOBAHICTh,  OCKLIBKM  ayJIOBI3yalibHI ~ 3acoOM  CIIOBHaA
3aHYPIOIOTH 1X y MaTepiall, 1110 BUBYAETHCS.

AJte Ha3BeMO U JiedaKi 0€3yMOBHI HEJOJIIKH €JIEKTPOHHUX 3aC001B
HaBYAHHS:

e (0arato KOMMaHiH, Kl BUPOOJISIIOTH Cy4acHI HaBYaIbHI MOC10-
HUKH, KEPYIOThCS 3aKOHAMW MapKeTWHTYy. Uu HampaBmy HaCTUIbKU
NOTPIOHI TEXHOJOTIYHI MNPUCTPOI, SK MEPEKOHYIOTh NEJArOoTiuHY
IrpOMajChKICTh  (paxiBii-mapkeTosioru? Jlesdki OCBITHI 3akiajau
I1JIJIal0ThCS Ha CIIOKYCH PEKJIaMOJIAaBIIIB a00 J1I0Th Ha KINTAJIT «IHII
MaroTh 1 HaM Tpebay;

® CJIEKTPOHHI HaBYaJIbHI MOCIOHUKH MEPEIIKOIKAIOTh B3a€EMO-
i «CTYHIEHT — BUKJIadau». SIK CBIIYaTh CIOCTEPEIKEHHS, JTOCUTH
4acTO BTPAvalOThCsl CYTHICTh, ICTOTHI JIeTalll TIPH TMOSICHEHHI TEMU 3
TEXHOJIOTTYHOIO JOIIOMOIOIO;

® HaWOUILIIMM HEAOJIKOM 3aCTOCYBaHHS Cy4YaCHHUX HaBYajlb-
HUX TIOCIOHMKIB € TIOCYTHI 1HBECTHUIIIMHI BKJIAJEHHS, 30Kpema,
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porpamMHe 3a0e3NedYeHHs] MOCTIMHO BIOCKOHANIOETHCS U MOTpeOye
PETYJISPHUX JTO0JaTKOBUX BUTpAT,;

® HE BCl BUMTENl 3JaTHI ONEPATUBHO OCBOITH TEXHOJIOTIIO,
TOMY BHHHUKA€ HEOOX1THICTh OCTIMHOTO HaBYAHHS ¥ MEPEmiArOTOBKH
[I€1arOr'1B;

® CIIEKTPOHHI 3aC00M, SIKI BUKOPHUCTOBYIOTHCA, MOXYTh OyTH
Hee(EKTUBHUMU JIISI JIITEH 3 OCOOMBUMH MOTpeOaMH, sIKi 9aCTO HE B
3MO31 HIBUJKO 3PO3yMITH T€, IO BHUBYAIOTH 4YEpE3 TaJKETU Ta
KOMIT FOTEPHI IPUCTPOT;

® I OCBITHIX 3aKJIaJiB, Kl 3aBAHTAXYIOTh 1 3aCTOCOBYIOTh
mporpaMHe 3a0e3MeUeHHs I MPSMOro HaBYaHHS B [HTEpHETI, iCHY€
MOCTIMHA 3arpo3a 3apa)XX€HHsI EJIEKTPOHHOIO0 MPOCTOPY BIPYyCaMH.
Hanaroun moctyn no IHTepHETY, Ba)KJIMBO HABYMTH YYHIB KibOep-
O€3IEeKU Ta KOHTPOJIKO CAWTIB, K1 BOHU BIJIBiTyIOTb.

OnHak chopaBXHS W JAyXe cepho3Ha MpobsieMa CydacHUX
HAaBYAIBHUX ITOCIOHHMKIB «y MakKeT» — I¢ HEeJOCTaTHIN (I3WIHUMA
PO3BHUTOK JWTHHH, sIKa HABYAETHCS B «EJICKTPOHHOMY CEPEIOBHIIII.
Y Tux, XT0 0arato CHAWTH 3a KOMIT FOTEPOM, € PHU3HUK CYIJIOOHUX
aHOMaJllii, OCTEOXOHAPO3Y, CUHAPOMY 3aIl ICTHOTO TYHEI0, CYXOCTI
O4eil, TOJIOBHOTO 0OJII0, MOTIPIICHHS 30py W Oe3idl 1HIUX yCKiIai-
HeHb. KoHAuWITiOHEpH y KjacaX TaKOXX HE KOPUCHI I Yy4HIB /
CTYJICHTIB, OCKUIBKM 3HI)KYIOTh IIBHJAKICTH CIIAQJIOBAaHHS 3alBUX
KaJopiil, mo BeAe 10 oxupiHHs. CydacHl JITH BBaXalTh 3a Kpalle
CUJITA TEpea KOMIT IOTEPOM, TEJEBI30OPOM YJIOMa, IO HE 3aJIUIIAE
qacy IS Irop 1 KOPUCHUX 3ax0/11B. EMOIitHUIM 1 ICUX1YHUN PO3BUTOK
0COOMCTOCTI TAaKOXK CTpaxjae, 00 TaKUi CIOCIO KUTTS MEPEHIKOIKAE
B3a€EMOJII 3 pEaTbHUMH JIIOJBMH, TIJABUILYE CTOMIIFOBAHICTD,
JIpaTIBIUBICTb, arpecito. SKIIO0 HaBYaHHS ¥ yCl JOCHIJKEHHS
IPOBOASATHCS JiMIlle HAa KoMl totepax, [IK-npoekropax (Biaeo-, aymaio-
IOPE3CHTAIll TOINO), TO YyYHI HE BCTUTAlOTh IOJUIMTHCS CBOIMH
3HAHHSMHU OJIUH 3 OJIHHM, 3 YUYUTEJSIMHU, III0 HETATUBHO BIUIMBAE HA iX
COIIaJIbHUM, THTENEKTyalbHUN 1 PO3yMOBUM PO3BUTOK.

Ha name nepexoHaHHs1, B OCBITI KOPUCHO MO€IHYBAaTH MEpeBaru
TPAAUIIMHUX 1 CYYaCHMX NWAAKTUYHUX METOMIIB JIsI €()EKTUBHOTO
3aCBOEHHS OYIb-IKWX HaBYAJIbHUX JUCIUILIIH, a caMe:

e jowku Ta [IK-mpoexkTopn MOkKHA BUKOPUCTOBYBATH B Kiaci
oJHOYacHO. Hampukinan, ckiagHi MaTeMaTU4YHI PIBHSHHS BYHUTEIb
BUBOJUTH Ha JOIIII, a macymMkoBi — Ha [IK-mipoekTopi 3a 1omoMoroxo
ClaiiB; BUKJIaaa4d-(PiigosIor Ij1s TMOSICHEHHS! TCOPETHYHUX IMOJ0KEHb
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KOPUCTYETHCS JOIIKOIO, a [JjIs BKJIIOYCHHS Y4HIB / CTYyJIEHTIB Yy
PO3MOBHE CEpEeIOBHIIE MOCITYTOBYETHCS Bijico a00 aHIMAIIIETO;

® BUHTEIl MOXYTh PO3KPHTH HOBY TEMYy 3a JIOIIOMOIOIO
TpaAUIIHHUX METO/IIB, a OTIM BUKOPUCTOBYBATH Cy4acH1 TEXHOJIOT11
HaBYaHHS JIJIs MIBUAKOTO TTOBTOPEHHS M y3araJbHEHHS MaTepiany.

BucHoBku. OTxe, HEMae CEHCy OOrOBOPIOBATH, SIKUM METOI
HAaBYAHHS Kpaluid 3a 1HIIWKM, 3aMICTh HEMPOAYKTUBHUX AUCKYCIH MH
MOBUHHI 30CEpPEIUTHCS Ha 3a0e3MeyeHH] SIKOCTI CHCTEMH OCBITH.
[leHTpadbHUM YMHHUKOM Yy BHOOpI METOMIB € TOTpeOu Ta
IHAWBIAYAJIbHI OCOOJHMBOCTI Y4YHIB. TeXHIYHA JOINOMOTa — JIWIIE
000amKosull iHcmpymenm I HaBYaHHSA, a He Woro 3ami"a. HoBl i
IHHOBAIlII{HI METOIU HPUHHATHI, SKIIO0 MAalOTh Ha METI JOIIOBHIOBATH
Ta BIOCKOHAJIOBAaTH 0a30B1 METONM OTpUMaHHS 3HaHb. Ha Hamry
OYMKY, MH 3MOXXE€MO PO3BHUHYTH Kpallly CHCTEMY OCBITH 3a yMOB
MOETHAHHS TPAAMIIIHHUX 1 Cy9acHUX JTUJIAKTUIHUX METO/IIB.
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Yuliia Styrkina

MODERN AND TRADITIONAL METHODS OF TEACHING ENGLISH:

ADVANTAGES AND DISADVANTAGES

The article reveals the conceptual visions of ways to update national pedagogical
education. The emphasis is placed on the advantages and disadvantages of modern and
traditional methods of teaching, distinguished by scientists. On making the revision of
different views on the theme, the author comes to the conclusion, that there are pros and cons
in modern methods of teaching the same as in traditional ones. The special concern is
physical, emotional, mental state of pupils, who communicate more with virtual surrounding
then with real people. Also, the concept of mosaic presentation of new material instead of
traditional system demands detail analysis, the same as the value of the permanent
stimulation of interest on the lessons which leads to the addiction to the entertaining context
of the lesson.

The conceptual vision of Ukrainian and foreign scientists on this theme has been
revealed in the article. They do all their best in there researches to solve the contradictions
between the modern and traditional methods of teaching in the process of continuous
personal and professional development. The ideas contained in the article deal with
psychological and pedagogical mechanisms of personal and professional development, the

169



ISSN 2226-4051. Ecmemuka i emuka nedaegoeiyHoi 0ii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

value content of general cultural, psychological and pedagogical and special subjects, the
modern and traditional models of education and upbringing, which remains very relevant
road maps to quality of Ukrainian pedagogical education. While analyzing many thoughts
and opinions of native and foreign specialists, the author comes to the conclusion about the
necessity of situational combination on the lesson of modern and traditional ways of a
teaching subject.

Keywords: modern and traditional methods of teaching; grammar-translational
method of teaching; communicative method; multimedia study; distance study; computer
study; development of a child.
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BUKOPUCTAHHSA MEPEXKI IHTEPHET
SAAK 3ACOBY HABUAHHSI AHTJIIACBKOI MOBH

Cmammio npuceésayeHo NouwlyKy HOBUX epeKmueHux memooié HA8UaAHH:
AHRNIUCLKOI MOBU 3a OONOMO2010 BUKOPUCMAHHA CYHYACHUX Odcepesl HAOYmmis
ingopmayii.  Pozensoaromscsi  ocobnusocmi  NPAKMUYHOZO0  GUKOPUCHAHHSL
mepedxci  [umepnem y npoyeci HaguanHs aueniticbkoi mosu. Hasedeno
Kiacugikayito ma OKpecieHo chneyu@ixy onpayro8arHs My1bm@inLmis,
Heiepo8020 KIiHO, NICEHH020 Mamepiany sK 3aco0i8é egekmueHo20 HABUAHHSI
AH2NTUCLKOI MOBU HA PIi3HUX emanax il eusuenus. Cmamms Micmums noCUIAHHS
Ha 00CMYNHI, Oe3KOUWMOoBHI dJicepend.

Knwuoei cnoea: cyuacni mexnono2ii; HABYAHHA AHNIUCLKOI MOBU,
00KyMeHmanvHuil inom; aHimayiunuil inom; mepexca Ilnmeprnem.
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IlocranoBka mnpoOJiemn. BukopuctanHs cydacHux iH(popma-
HIMHUX JpKepel € 0a30BO0 IEepeIyMOBOIO YCHIIIHOI IeAaroriqyHoi
nisuibHOCTI. BumTenp Mae OyTth ao0pe 00I3HAaHUMM 13 HasBHUM
KOHTEHTOM Ta €()EeKTUBHHUMHU METOJAMHU HOT0 BUKOPUCTAHHS 31
MOJAJIBIIOT0 MPO(ECIHOr0 PO3BUTKY, BOJOMITH 1H(OpPMAIIIEI PO
IHTepeCH Y4YHIBCHKOI ayauTopii 3 MeTor A000py matepiany s
OTpAIIOBaHHs, CHPUATA (OPMYBAHHIO €CTETUYHOI KYJIbTYpH Ta
IPOMAJITHCHKOI  IO3MIII  BHUXOBaHIIB. HalOIbll  MOMYJISPHOIO
iHpopMaIliiHOIO Mepekero Hapaszl € [HTepHeT, Je 3HayHy 4YacTKy
KOHTEHTY MPE3CHTOBAHO AHTJIIMCHKO MOBOIO, TOMY JOCIIIKEHHS
METOJUYHOTO TOTEHIIAy BHUKOPUCTAaHHS MEPEXi B KOHTEKCTI
BUBYCHHS aHTJIIMCHKOI MOBH € aKTyaJIbHOI HAyKOBOIO MPOOIEMOIO.

AHaJI3 OCTaHHIX JOCJHiIKeHb 1 myoOuaikamin. IluTtaHHAM
NOIIYKIB €()EKTUBHUX TEXHOJIOTIA HABYaHHS 1HO3EMHOI MOBHU 3
ypaxyBaHHSIM CY4YaCHHUX JpKepena HaOyTTa iHdopMmamii IIIiaHo
3aliMasicsa MeTojiojiord Ta jgiHreictu: JI. Anaperiko, T. ApTeMeHKo,
E. Bepn, O. Biriu, 1. Bim, O. Bormanosa, M. BaiicOypa, A. Beroxos,
H. I'anscbkoBa, B. N'atanscebka, JI. [xun, FO. [lymeina, B. JIpsiuenko,
JI. 3ensa, 1. 3umnsa, B. Konunosa, H. KopsikoBuera, 3. HikiTeHko,
C. Hixonaesa, H. [lerpymikona, €. [lonar, M. Peakneii, T. Caxapona,
I[1. CucoeB, M. CitiieBa Ta 1H. Y HayKOBHUX MpalsiX OKPECIIOBAIUCS
TaKl aCNEKTH, SK: BUBYAHHS MOBHU 3 METOIO 3ally4€HHS 1O KYJbTYpHU
aHTJIOMOBHOTO COIllyMY, 30aradueHHs JICKCUUYHOTO 3amacy, Mpe3eHTaIlii
rpaMaTUYHUX SBUIL, TOJINIIEHHS BUMOBHU, BUKOPUCTAHHS TEJaroriu-
HOTO MOTEHIIaJly ABTEHTUYHHUX MaTepiajiB, sIKI MOXHa 3HAUTH B
Mepexi [HTepHeT.

Pob6ota 13 cyyacHuMu 1HGOPMALITHUMHU JHKepenamMu € 0a30BOIO
nepeaymMoBoro (opmyBaHHA mpodeciiHOl KOMIIETEHIIll Iieaarora.
OTxe, MeTOK CTATTi € OKPEeCICHHS OCOOJMBOCTEH MPAKTUIHOTO
BUKOPUCTAHHSI Mepexi [HTepHEeT y mpoueci BUBYEHHSI AHTIIHCHKOI
MOBH 3aJIsl CTUMYJIALIT 1HTEpeCY 10 MNOJANBIIOT0 CaMOPO3BUTKY,
CaMOBJIOCKOHAJICHHS Ta CAMOCTIMTHOTO BUBUCHHS MOBH.

Bukgaang ocHoBHOro marepiaay. Ha mnouarkoBomy erarmi
BUBYEHHSI AHTJIIMCHKOT MOBH KOPHUCHHUM € 3aCTOCYBAaHHS ITICEHHOIO
aHTJIOMOBHOT'O KOHTEHTY pecypciB, Ak-oT: «YouTube», «Music &
English», «SoundCloud», «Deezer», «Spotify», «Zvooq», — e MOXKHa
oOpatv TICHI BIANOBIJHO JI0 YIOJ00aHb ayJuTOpili Ta pIBHSA
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BOJIOJIIHHSI MOBOIO. [HTEpHET YMOXJIUBIIOE 001p 1 CIIyXaHHS PI3HUX
Bepciii olHOro TBOPY (III0 PENpPe3eHTYIOTh JEKCUYHUN Martepial 13
PI3HOIO MIBUJKICTIO, PI3HUMM aKIEHTaMH TOI0). Mo)kHa 3HAWTH
JIPUKY A0 TBOPY Ta ay10CyIPOBIJ 1Ji1 BUKOHAHHS Kapaoke.

VY Haroji cTaHyTh CydacHI aHiMaIllifHi poooTu. Bonu momomo-
KYTh 30araTUTH COILIIOKYJIbTYPHUNA KOMIIOHEHT, OyTH €(EeKTUBHUM
3ac000M PO3yMOBOTO, XyI0KHBOT'0, MOPAJILHOTO BuXxoBaHHsA. CydacHi
aHIMalliiiHI TBOPU MOJUIAIOTH HA MajJbOBaHE KIHO; JISJIBKOBY
MYJIBTUILTIKAIII0; KOMIT IOTEPHY aHIMaIlll0, 1[0 BTLIIOE MOXJIMBOCTI
inTerpamii 2D ta 3D mnpocropy (Acenun, 1986, c.43). Jenani
YacTIlIe Il BUJIW CUHTE3YIOThCS, 3 SBJISIIOTHCS POOOTH, SIKI CYTTEBO
BIJIPI3HAIOTHCS B1J] KJIACHYHOI aHiMallil, BAKOPUCTOBYIOTHCSI IPUHOMU
TPUBAJIOTO MAaHOPAMYBaHHS Ta «HAI3[Ay KaMmepw», TEXHIYHI HOBaIlli
J03BOJISIFOTH BiI0Opa)KaTy HAWUTOHIII MIMIYHI Ta 3BYKOBI1 XapaKTepUC-
TUKU XyJ0XHIX 00pa3iB. Cy4yacHa aHiMallisi BUPI3HSIEThCA peaticThy-
HICTIO Ta aHTPOMOMOP(HICTIO, IO JT03BOJISIE CTBOPIOBATH 3MICTOBHI
po6otu. IIpobneMaruka aHIMAIIMHOTO KiHO 3HAYHO «IIOJOPOCIiIIa-
Ja», ayJIuTopid HE OOMEXKYEThCS JIMIIE IITbMHU JOUIKIJIBHOIO Ta
MOJIOAIIOTO MKiIEHOTO BikKy. O. biriu (2012) maromomye: «...MyJIbT-
¢11pM € 3ac000M HaBYaHHS 1HO3€MHOI MOBHU HE JIMIIE MOJIOAIIMX
IIKOJIAPIB. YUHI OCHOBHOI Ta CTapuioi MIKOJHM (MOJOAII W cTapiii
MIUTITKH ) TEX 13 3a7J0BOJICHHSAM JUBJIATHCA MYJIbTimbMu» (2012).

€ monuT Ha IMHAMIYHI, CUMBOJIIYHI pOOOTH, 1110 Bi0Opa)karOTh
peanii B3aeMOAli JrOAEW 1 JOBKULISA (CTOCYHKH 3 OJHOJIITKAMH,
OaTbKkaMH, B3a€EMOIS 3 TBapUHAMM, €KOJIOTIYHI MHUTaHHS TOIIO),
amneiolTh 0 TCHUXOEMOINHOT cdepHu, 3alulalTh MNPOCTIP A
(aHTa3yBaHHS Ta CIIOHYKAaIOTh /10 po3aymiB. Tak, aBTOpcbka poboTa
K. Ko3zenoza «Zero» posnosijgae npo Opak TOJIEPAHTHOCTI B CYCILIb-
ctBi, pobora K. Tayemn «The little girl who was forgotteny mopyrye
NUTaHHS JePiuuTy 0aThKIBChKOI yBaru, MyibTdiasM Kinana O’Pypka
«Fly boy» npomnarye 1iecnpsMoBaHiCTh, ONTUMI3M 1 TIOOPOTY.

CTocoBHO XymOXHBOI IiHHOCTI Martepiawry M. Cirmesa (2014,
c.158) mnmmre: «MynpTUILTIKALNSA, OyIy4Yd CYYacHHM IPOBITHUM
EKpaHHUM Melia g JiTe, 1mo cyTi ¢GopMye CMaK 1 KyJIbTypy
HaWMOJIOIIOT TSI AAIBKOT ay AUTOPIi».

Bukopucranuss mepexi I[HTepHET y XOJ1 3aHATTS JO3BOJISIE
3aIy4YUTH ayJIUTOPi0 70 BHOOPY MartepiajiB JJjis ompaitoBaHHs. [{is
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pobOTH 3 OUIBII JOPOCTOK AyJUTOPIEID MOXXHA TMOCIYTOBYBaTHUCS
JOKYMEHTaIbHUMU (D1IbMaMH.

Heirpose (ibMyBaHHSI ChOTOHI CTPIMKO HaOyBa€ akTyaJIbHOCTI
yepe3 MOMIPKOBAHHUM OIOIKET, SKICHHUM PO3BUTOK 1 JOCTYIHICTh
TeXHOJOTi. A. bapToH HaBOAWTH KiJbKa HANOLIBII MOMYJISIPHUX
¢dbopm HeirpoBoro kiHo: Poetic — moetnune (JripuyHe, MOOyI0BaHE Ha
acomiamisx); EXpository — ekcrmo3uThBHE (XpOHOJIOTIYHE BiIOUTTS
noxiii OGiorpadii Tomo); Observational — ornsgoBe (crioHTaHHe (ijib-
MyBaHHS, crocTepexkeHHs); Participatory — 3 edekroM mpucyTHOCTI
(Bukad mofii Bix iMeHi yuacHuka); Reflexive — 3poporne (omoBina-
€TbCS TIPO TOYYTTS W BiAUyTTs, aHam3 moxiii); Performative —
noka3oBe (po3mnoBiap Bix mepmoi ocoom) (http://alexburtonjournal.
blogspot.com/2007/11/documentary-form.html).

[3 1OKyMEHTaIbHUM KIiHO MOXHa O€3KOIITOBHO O3HAMOMHTHUCS
(MOaMBUTHUCS B peKUMI On-line) Ha KUTbKOX JOCTYIMHUX caiTax: «Top
Documentary», «Documentary Heaven», «Documentary Stormy,
«Documentary Addicty. Martepianin MOkHa 00MpaTH 13 3aIPONIOHOBA-
HUX Kareropi («Art», «Science and technology», «Naturey,
«Society», «Celebrity», «Biography», «Medicine», «History»,
«Environment», «Psychology», «Philosophy», «Mass Mediay,
«Religiony», «Mystery», «Crime», «Drugs» Ta iH.), Opi€EHTYIOYUChH Ha
PEUTHHTOBY OILIIHKY (PiIbMY.

Bapro BpaxoByBaru, 110:

1. JlokyMeHTaJIbHUN MaTepiall MOXe OyTH HaA3BUYalHO 1H(DOP-
MAaTHBHUM, CIHPUSITH (POPMYBAHHIO COILIIOKYJIBTYPHOI KOMIIETEHIIIT
(mampukiiag, pooora X. Bimmismca «Royal Babylony o3naiiomurts i3
peanisiMyd Cy4acHOI MOHApXIi, 3BUYasIMU, TPAAULISIMUA Ta CYCIUIbHO-
NOJITUYHUMU TIpoOsiemMamu bputaHnii).

2. HeirpoBe KiHO J03BOJISI€ THTErPYBATH BUBUEHHS aHTIIHACHKOT
MOBH 3 BUBYEHHSIM OYJIb-SIKOTO TIpeAMeTa (HampuKiaJ, 13 BUBUCHHSIM
¢izuku, sk podora P. Yra «Master of Lightning», me #nmerbcst mpo
»)urtst H. Tecin, abo 6otaniku — «In the minds of Planty K. Mirua,
SIKMI pO3ITOBIIa€ TIPO B3aEMO/III0 POCIUHU W JOBKIJIIA).

3. YMOXIHMBIIOE BUKOPUCTAHHS aBTEHTUYHOTO MaTepiaiy,
HACHYEHOTO 1JTIOMaTHYHUMH, CIICHTOBUMHM OJUHHUIISIMU.

4. 3abe3neuye n00ip mMarepianiB, siki HAKOUIBII ITOBHO BIJMOBI-
naroTh iHTepecam ayautopli. Ha nymky cydacHux ¢inonoris T. PsOoyxu
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ta H. Toctimesoi (2013, c. 19): «Skmo ciayxad BiauyBae 3allikaBiie-
HICTh Y IIPOCIYXOBYBaHHI TEKCTY, 1I€ BeJi€ 10 MAaKCHMaJIbHOI MOO1I1-
3aI1ii KOro MCUXIYHOTO MOTEHIIANY: 3aTOCTPIOETHCS CIIYX, aKI[EHTYyalli-
3Y€ThCA yBara, 30UIbIIYETHCS IHTEHCUBHICTh KOTHITUBHUX MPOIECIBY.

5. Cropusie BUXOBaHHIO OCOOMCTOCTI BiJIMOBIAHO JO 3arajbHO-
JIOACBKHUX MOpaJIbHUX IIHHOCTEH (K podorta JIk. I'amto ta JI. Jlomi-
Hreca «Akutsu», me HaeTbcs mpo MOOYT IUIEMEHI 1HJIAHINB, SKE
OMMHUJIOCS Ha MEX1 BkuBaHHs, a0o ¢pineMm H. Knementca «Detox or
die» mpo peauii )KUTTS HAPKO3ATICHKHUX JTIHOJICH ).

Heirpose cydyacHe KiHO MO’KHA 3 YCIIXOM BHUKOPHUCTaTH B XOJi
ayaitoBaHHs. 3a MOTpeOU ayjitoBaHHS Ha 3aHATTI 3aiimae 10 40-50%
yacy. BoHo OyBae Ge3mocepeaiM (CIpUAHSITTS JEKIH 13 TeopeTud-
HUX KYpCIiB IHO3€MHOI MOBH, CHIIKYBaHHS HAa MPAKTUYHUX 3AHATTSIX)
1 omocepeKOoBaHUM (CIIyXaHHs pajaio- 1 Tejernepenad, ayaio- 1 Bijeo-
tekctiB) (PsOyxa, 2013, c. 18). JlopeuHo niOpatd JOKyMEHTaJbHI
BiJleoMaTepianad, sKi BIIOOpakarOTh MIAJICKTH AaHTJIIHACHKOI MOBH,
PI3HATHCS 32 YITKICTIO apTUKYJISIIII.

JlokyMeHTaIbHI MaTepiajid 3a TPUBAIICTIO MOJAUISIIOTHCS HA TaK
3BaHi «Shorty (4-10 xBunmH) Ta OaratoroguHHi (SKIi MOJXKHA
neperisigaTd MocTynoBo). BapTo 3BaXUTH Ha Taki MOMEHTU: METa,
npeaMeT, OpiEHTOBHA BIKOBA ayAUTOPIs, 4ac Ha MEPErJisi, HEOOX1THE
oOnagHaHHd Ta Marepianu. He 3aBxIu JTOKyMEHTaJIbHUH (DiIbM
JOIIJILHO TEPEeTJIsaiaTH MOBTOPHO, OCKUIHKH I1€¢ HETaTUBHO BijOMBac-
ThCSl HA €HTY31a3M1 ayauTopii. MokHa BUKOPHCTOBYBATH PI3HOMAHIT-
HI pO3JaTKOBI MaTepiaii, adu B XOJ1 MEpEeryisay 3a3HayaTh AaTu,
IMEHA, CITIBCTABIISATH 1Ol TOmoO. bimm3pko 20 XBUIMH aKTHUBHOTO
Meperisiy M03BOJISIIOTh aJanTyBaTHUCS 0 HOBOI MOBHOI peajbHOCTI,
Neperyial BIAEO TMPOTATOM JIUIIE KUIBKOX XBWJIMH € MEHII
epextuBHUM. Ilepernsan Mae nepegdayaTtu Jeramizaliio Mo0avyeHoro,
O0OTOBOpPEHHSI OKPEMHUX MOMEHTIB, OOMIH aJbTepPHATUBHUMHU TOYKaAMU
30opy. EdexTuBHMM € BUKOHAHHS 1HAMBIAyadbHUX 1 CaMOCTIMHHMX
3aBJlaHb (BUTaJaTH MPOJOBXKECHHS, NepeKa3aTH Bij iMEHI Tepos, 3Mi-
HUTU 00CTaBUHU, TepoiB ab0 MO/Iii, HaMaIOBATH LIFOCTpPAIIii TOIIIO).

CyuacHi A0CTymHI rajpketu (TenedoHu, IUIAHIIETH) CTaHYTh Yy
HarojJi B TpoIleCl BUKOHAHHS 3aBJaHb 1 CTBOPEHHS BJIACHUX
JTOKYMEHTaJIbHUX MaTepiaiB.

s poboTtu 3 OUIBII  AOPOCIOK  AyJUTOPIED  KOPHUCHO
BukopuctoByBaTu caiitu HOBUH («BBCy», «CNNy), siki BigOMBaOThH
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aKTyaJlbHy 1HQoOpMaIlil0 Ta BigoOpakaroTh TIJIOOANbHI KYJIbTYpPHO-
MOJIITUYHI CBITOBI TPEHU, YMOXKJIUBIIIOIOTH MOIAJIbIIIE ONpPaIFOBAHHS
B JIUCKYCIHHIN opMi.

Came B Mepexi [HTEepHET MOXHA 3HAWTH Ta CKOPHUCTATUCH
TBOpPaMHU aHTJIOMOBHHUX MHUCHbMEHHHKIB 1 TOETIB (Y MPOIEC CAMOCTIN-
HOTO a00 TPyNOBOTO BHBUCHHSI AHTJIINCHKOI MOBHM) Ha pecypcax
«Childrenlibrary.org», «Buzzle.com», «The New York Public
Library», «Open Library», «Manybooks».

Mepexa InTepHer € epeKTUBHUM 3acOO0OM BHUBYECHHS MOBHU Y
MpoIieci MoJanbiioi npodeciiHoi OCBITH, aJke J03BOJISIE CKOpPHUCTa-
TUCS CHELIaJIbHUMHU CIIOBHUKAaMH Ta IMAPYYHUKAMH, HACHUYCHHMHU
npodeciiiHO-OpIEHTOBAHOKO JIEKCUKOIO, a00 JOCTYITHUMH PECYypCaMu,
Jie MOkHA Tipu0aty Taky Jiteparypy («English bookstores», «Amazony).

Jlopeuno ckopucratucsd npodeciiHuMHu Onoramu, 00 BOHU
OUIBII TOCTYIHI MOPIBHIHO 3 MPOdECiiHO-OPIEHTOBAHUMU MEPI10UY-
HUMU BUJAHHAMH (HampuKiag, 1HTepHeT-pecypcu «StumbleUpony» i
«Feedly»). JloOuparoun wmarepian jjii YWTaHHSA, BapTO 3BEPHYTH
yBary Ha aHoTallli Ta BIATYKU. 3a JONOMOIOK pecypcy «Feedly»
MOXKHA CTBOPIOBATH BIIACHY 6a3y I[IKaBUX Hpoq)emHHHx MaTepiaiis:
nobupatu martepiaj, YUTaTH, MIAMUCYBATUCh 1 TUIATUCS JOMHCAMHU.
Pecypc «Use FluentU» yMoOxnuBIIOE Teperisiy 1 COPTYBaHHS
aBTEHTHYHOT'O Bifcomatepiany (IMiceHb, TPEWepiB, HOBHH) 3aJICKHO
BiJl npodeciitHux nmoTped 1 piBHA 3HAaHb 3 1HO3EMHOI MOBH. Pecypc
TaKOXX TMPOIOHYE Oarato IIKaBUX I1HCTPYMEHTIB JI MPAKTUYHOTO
BJIOCKOHAJICHHS CJIOBHMKA Ta TpaMaTUYHUX HABUYOK: IHTEPAaKTHUBHI
cyoTuTpH, (QIemKapTH, CETH aKTYaJIbHOTO JIGKCHUYHOTO Marepialy
toro. CmyxaHHsS TpodeciiiHO-OpIEHTOBAHUX MIAKACTIB € TaKOX
MIBUAKAUM 1 JIOCTYIIHUM [UISIXOM  yJOCKOHAJICHHS  HaBUYOK
ayairoBanHs (ckaximo, «British Council’s Professionals Podcasty).
BoHM MOXyTh OXOIUTIOBaTHM PI3HOMAHITHI TEMHU Ta MNPOMOHYIOTh
BIIPABH, JOOIPKY aKTyaJbHOT'O JIEKCUYHOI'O Marepiany, TPaHCKPUIITU
BiJlco Ta ayaiodaiinm, mnoB’si3aHl cTarTi ¥ Marepianu. MoxkHa
neperisijaTd akayHTH BIIOMHX MNpo(decioHadiB Yy  COIllaJbHHUX
MeperKax 1 CIIJIKyBaTH 3a iX JOMHUCaMHU.

VYyacte y MDKHapoAHid KoHpepeHiii abo BeOiHAapi TaKoOX
CTUMYJIIOBATUME PO3BUTOK HABUYOK I1HIIOMOBHOTO MPOQECciiHOro
cinikyBanHs. llepernsn mnpodeciiHUX Mpe3eHTaliil aHraiiCchbKOI0
MOBOIO (Hampukiaa, Ha pecypci «Eventbrite») — edexkTtuBHUI 3acid
BJIOCKOHAJICHHS MOBHUX HaBUYOK.

175



ISSN 2226-4051. Ecmemuka i emuka nedaegoeiyHoi 0ii. 2019. Bun. 20
ISSN 2226-4051 Aesthetics and ethics of pedagogical action. 2019. Issue 20

CucteMa KOHTpPOJIIO 3a pe3yJibTaTaMHU CaMOCTIMHOTO OMpaIlto-
BaHHS MOJKE€ BKJIIOYATH: PO3TJISA] TMWTAaHb HA 3aHATTSAX, HAMMCAHHS
pedepariB, BBEJICHHS 3MICTY CaMOCTIMHO OIpalbOBAHOTO MaTepiany
710 TIEpEeTiKy MUTaHb JI0 3aITIKY.

Pe3ynpTaToM yCIHIITHOTO 3aCBOEHHS MaTepialy Ma€e OyTH:

— po3yMiHHS OQIIHOTO Ta HEPOPMAIBHOTO MPOQECIHHOTO
CHIJIKYBaHHS, METH 1 KaHPY BUCIIOBJIIOBAHHS;

— BMIHHS J10OMpaTH TpaMaTUyHi CTPYKTYpH, SIKI  YITKO
BIJI0OpaKarOTh 3HAYEHHS, PeIaryBaTH BJIACHI Ta YYyKi TEKCTU 3 METOIO
YCYHEHHS TpaMaTUYHUX, MYHKTYAIIHHUX 1 CTUIICTUIHUX TIOMIIOK;

— 3HAHHA CJIOBHHKA Ta 1IOMaTUYHUX 3BOPOTIB, IO CTOCYIOThHCS
PI3HUX Cy4YacHUX O13HEC-TEM 1 KOHLICMIIIH;

— PO3YMiHHSI AMHAMIKH KOJEKTUBHOI pOOOTH Ta 34aTHICTh OpaTu
aKTUBHY Y4YacCTh K YWICH KOMaH/IH;

— CTBOPCHHS Ta TMPOBEICHHS NPE3CHTAIlM, SKi MiIATPUMYIOThH
1HTEepeC ayauTopii ¥ OEeMOHCTPYIOTh HpodeciiHuil miaxia (BMIHHS
PO3MOAUISATH HABAaHTAXKEHHS, JOTPUMYBATUCH TIEBHOTO TpadiKy TOIIO).

BucnoBku. OTxe, mepexxa [HTepHET MOke OyTH e(peKTUBHUM
3acO00M HABYAaHHS AHTIIIMCHKOT MOBH, MOMYJSIPHICTH 1 JOCTYIHICTb
K01 juiie 3pocrtaruMme Hajaiai. CamMe TOMY MNHUTaHHSA MTPAKTUYHUX
ACIEKTIB 1 TEXHOJIOT1H 11 3aCTOCYBaHHSI B YMOBAaX OCBITHHOTO MPOLIECY
3aJIMIIAE TIEBHUH TPOCTIP JUTS TOIATBIIOTO HAYKOBOTO MOIITYKY.
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Oksana Rudych
USE OF THE INTERNET AS A MEANS OF TEACHING ENGLISH

The use of modern information sources is the basic precondition for the formation of
the professional competence of the teacher; therefore, the purpose of our work is to outline
the peculiarities of the practical use of Internet in the process of studying the English
language in order to stimulate interest in further self-development, self-improvement and
independent study of the language.

At the initial stage, the use of English-language song content is useful in learning
English. It is possible to use also modern animation works; they will help to enrich the socio-
cultural component of students and can be an effective means of intellectual, artistic, and
moral education.

The use of the Internet in the course of the classroom activities allows the audience to
be involved in the selection of materials for processing. Documentary films can also be used
while working with an older audience.

Non-gaming filming is rapidly becoming topical today due to a low budget and
qualitative development and technology availability.

An effective means of language learning is the Internet network in the process of
advanced vocational education since it allows the use of special dictionaries and textbooks
that reflect professionally oriented vocabulary.

Listening to professionally-oriented podcasts is also a quick and accessible way of
improving listening skills. They can cover a variety of topics and offer exercises, a collection
of a current lexical material, transcripts of video and audio files, related articles and
materials. Podcasts are popular and new ones appear every day.

The system of control over the results of independent study may include consideration
of questions at classes, writing abstracts, including the content of self-processed material in
the list of questions to the score.

Thus, the Internet can be an effective means of teaching English, whose popularity and
accessibility will only grow in the future. That is why the question of practical aspects and
technologies of its application in the educational process leaves a certain space for further
scientific research.

Keywords: modern technologies; English teaching; documentary; animation; the
Internet.
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MNEJATIOI'TYHI YMOBHU NIITOTOBKU
IHO3EMHUX CTYAEHTIB-MEJIHUKIB Y INPOIIECI
BUBUYEHHS YKPATHCBKOI MOBH

Y cmammi poszensdaromecia nedazociuni yMosu nio20moeKu IHO3eMHUX
CcMyoenmis-meouKis y npoyeci 6UeYeHHs YKPaiHcbkoi Mosu. /{oeedeHo, wo came
2YMAHIMapHa ni020mo8Ka € 6a20MOI0 CKIAO080I0 npoyecy (Hopmy8anHs.
ocobucmocmi matoymuvoeo nikaps. Kooxcna 3 nedazo2iunux ymos cnpsamoeana
HAa CMBOPEHHs Ha8UaNlbHO-NI3HABANLHO2O CEpedosUuUld, MOMUBYBAHHS THO3ZEMHUX
CmyoeHmié 00 PpO3WUPEHHs CBIMOo21a0y, (GOPMYBAHHS MOMUBAYIUHO2O
KOMHOHEHmMA, YOOCKOHANEHHs 3HAHbL [THO3EMHUX CIMYOEHMI8 WLIAXOM BUKOPUC-
MAHHA IHHOBAYIUIHUX Ne0a202iuHUX MexHON02IU, PO36UMOK AHALIMUYHUX VMIHD
HA OCHOB8I MINCOUCYUNTIIHAPHOT [HmMe2cpayii; opeauizayii  camooc8imuboi
OIAIbHOCMI CIMYOEeHMIS.

Knwuoei cnoea: nedazociyuni ymMos8u, 2yMAamimapHa ni020mosKda,
VKPAIHCbKA MOBA; MeOUUHA 0C8IMA; MINCOUCYUNTTHAPHA IHmMe2payisl.
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IHoctanoBka mpo6uaemu. Ilicias 3700yTTs YKpaiHOIO cTaTycy
HE3aJIe)KHO1 JIep)KaBU Bce Oulblle # OuIbIe 1HO3EMHHUX TPOMAJISH
BUSBIIAIOTh OakaHHsS OTpUMyBaTH TyT Builly ocBiTy. CydacHa
nejaroriyHa Hayka 1 TMpakTHKa HaMoJICTJIMBO MIYKAIOTh HUISXH
OHOBJICHHS Ta peOPMYyBaHHS CUCTEMU MiATOTOBKU BUCOKOKBai(hiKO-
BaHMX 1HO3EMHUX I'POMaJIIH B YKpaiHi. B ykpaiHChbKHMX BHUIIIaX 3HAYHO
30UTBIIMITACS KIJTBKICTh 1HO3EMHHX CTYACHTIB. [liIT0TOBKA CTY/ICHTIB-
1HO3EMIIIB PETYTIOETbCS TAaKUMH 3aKOHOJABYMUMHU JOKYMEHTAMH:
3akon VYkpainu «IIpo mpaBoBuii crtaTyc iHO3eMIiB Ta oci0 0e3
rpomazasHcTBay Bix 22.09.2011 p. Ta [locranoa Kabinery MiHicTpiB
VYkpainu Nel36 Bigm 26.02.1993 p. «IIpo HaBUaHHS 1HO3EMHHX
rpoMajisiH B YKpaiHi» Ta iH.

AHaJi3 OCTaHHIX J0CHiIKeHb i myOJikaniil. AHalli3 HayKOBOi
JiTepaTypu CBITUUTSH, 1110 MPOOIEMY MiATOTOBKU CTYICHTIB-IHO3EMIIIB
B Ykpaini gocuipkyBanu JI. Kaitnanona, XK. Uepkamuna, T. [lImoHiHa
Ta 1H. OKpeMi acleKTH TYMaHITapHOI MiArOTOBKHM MalOyTHIX JiKapiB
posrsinan O. I'ymentok, O. Kopxk, I. [Tanamapenko, O. IlleBuenko,
O. SuummuHa Ta 1H.

Y nOporpaMHUX JOKYMEHTax IIOA0 MOBHOI Ta KYJbTYPHOL
nonituku Panu €Bponu akleHTYeThCS yBara Ha HEOOX1JHOCTI
BIPOBA>)KEHHS B OCBITHI MPOTrpaMH 1HO3EMHUX CTYJEHTIB 3HAHb PO
KyJbTYpy I1HIIUX KpaiH, CTUMYJIOBaHHS MPOIIECY Aiajory KyJbTYp
Tomo (3arajbHOEBPONEUCHKI pekomeHalii 3 MoBHOI ocBitH, 2003;
Macnos, 1997). HaykoBui po3risialoTh TUTaHHS TOKPAIICHHS
HAaBYAJIbHO-BUXOBHOI poOoTH 3 1HO3eMHUMH cTyneHTamu (bycen
(Pen), 2005; denopenko, 2005); 3actocyBaHHs 1H(MOpPMAIIHHUX
TEXHOJIOTIM y BHUKJIaJaHHI JUCHMIUIIH TYMaHITApHOTO  IUKIY
(JIemenko, 2016); po3KpHUBAIOTh CYTHICTB 1 CTPYKTYPY COILIOKYIBTYP-
HO1 KOMIIETEHI[li 1HO3€MHUX CTYJEHTIB Yy KOHTEKCTI MIXKKYJbTYPHOI
komyHikamii  (Kymnip, Tsepe3ochka, 2009). Bemuka yBara
CIPSIMOBYETHhCSI Ha BJOCKOHAJIEHHS MOBHOI MIJATOTOBKUA 1HO3EMHHUX
cryaenTiB-meaukiB (Jlemenko, 2016, Jlemenko, 2016; CioBHUK-
noBiAHUK 3 nipodeciiinoi nenaroriku 2006).

AKTyallbHICTh MPOOJIEMH MIATOTOBKM 1HO3EMHHX CTYJEHTIB —
MaOyTHIX JIiKapiB, il HEJOCTAaTHS TEOpPETHYHA Ta METOJIUYHA
pO3p0o0IIeHICTh, TTOTPeOa B YAOCKOHAJICHHI TYMaHITapHOI MIATOTOBKHU
1HO3eMHHX CTYJACHTIB MiJ YaC BUBUCHHS YKPAaiHCHhKOI MOBU 3yMOBUJIU
BHOIp TEMU HAIIIOTO JTOCIIKCHHS.
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MeTta cTrarTi — BHU3HAUUTH W TEOPETUYHO OOIPYHTYBATH
MeIaroriyHi YMOBHU TYMaHITapHOI MIJAITOTOBKU 1HO3€MHUX CTYJICHTIB Y
MPOIECI BUBUCHHS YKPATHCHKOT MOBH.

Bukiaax ocHoBHOro wmarepiaay. ['ymaHiTapHa miArOTOBKa
1HO3eMHHUX CTYACHTIB-MEAMKIB CHPUSIE BXOJKEHHIO 1HO3EMIIIB Y
COILIIOKYJIbTYPHUNM MPOCTIp YKpaiHW Ta IXHIM COIOKYJIBTYpHIM
agamTamii. 3apa3 TyMmaHITapHa IMIATOTOBKAa MaWOyTHIX MEIUKIB
BIIOYBA€ETHCA y TPHOX HAMPAMKAX: MOPAIbHO-ETUYHOMY; MOBHOMY;
CyCHUIbLHOMY.

[lin rymaHiTapu3aIi€l0 PO3yMIEMO  3arajbHOOCBITHIO i
3arajJbHOKYJIbTYPHY IMATOTOBKY 1HO3EMHHUX CTYJICHTIB, (GOpMyBaHHS B
HUX 3JIaTHOCTI JI0 TYMaHITapHOTO MHUCJICHHS W TyMaHITapHOIO
OadeHHs MpoOJIeM, SIKi TOCTAIOTh MEePEe JIKAPSIMH.

Jnsg  ycmimHOi  ryMaHiTapu3aili  HaBYaJIbHOTO  MPOILECY
HEOOX1IHO JOTPUMYBATUCA MEBHUX YMOB, SIKI B HAYKOBIW JIITEpaTypi
OTpUMAJIM Ha3By IEJAroriyHuX YMOB. 3apyObKHI Ta YKpaiHCBKI
HayKOBIIl PO3TJIAIAl0Th Pi3HI aClEeKTU pealti3alii MeJaroriyHux yMOB
y IeJarorivHomMy mpoiieci. PO3riissHeEMO MOHATTS «yMOBay.

VY BenukoMy TIIyMayHOMY CJIOBHHKY 3a peaakiiero B. bycena €
JEKUIbKa BU3HA4YeHb ILOTO TMOHATTA. Jlo mpenMery HaIoro
JOCITIDKEHHS JOTHYHHMMH € JIMIIe JeKiabka: 1) HeoOXigHa oOcTaBuHAa,
AKa YMOXJIMBIIIOE€ 3JIIMCHEHHS 4YOro-HeOyJp abo CHpusie 4OMYCh;
2) oOcTaBMHA, 3a SKOIO BiTOYBa€ThCS, PEATI3YEThCS IO-HEOYIb;,
3) nmpaBuJio, SIKE BCTAHOBIICHE B TiM YW IHINK Tamy3i XUTTS Ta
3abe3neuye (GYHKIIOHYBaHHA 4Yoro-HeOyap (Benukuili TiaymayHuit
CIIOBHUK yKpaiHCchkoi MoBH, 2005, ¢. 1506).

HaykoBui H. TBepe3oBchka Ta JI. dininnoBa nepekoHaHi, IO
YMOBH YTBOPIOIOTH CEPEIOBUIIE, Y SKOMY BUHUKAIOTHh Ta PO3BUBA-
1oTbes pi3Hi sBumia (Teepe3oBchka, 2009, c.91). O. MakapymmHa
NEeJaroriydl yMOBHU TPAKTY€ SIK CYKYIHICTh 3aXO[liB 1 (hakTopiB, 110
BIUIMBAIOTh HAa YC1 CKJIAJ0BI T'YMaHITAPHOI MIATOTOBKM 1HO3EMHHUX
CTYJCHTIB-MEJIMKIB Ta CHPUSIOTH peai3ailii B HaBYaJIbHOMY IpOIEC]
1HHOBaIIMHUX MeToauK (Makapymuna, 2012). Pan iHIIMX HayKOBIIIB
(O. bnaxyk, T.I'ynaHn,) CTBEepIKyIOTb, IO II€JaroriyHi YMOBH €
CTPYKTYPHOIO OOOJIOHKOIO TEJaroriyHuX TEXHOJOTiM. Y CIOBHUKY-
JTOBITHUKY 3 TpodeciiiHOl TMenaroriki ykjiaaaadl BU3HAYaIOTh YMOBH
K 00CTaBUHU, BiJl SIKUX 3aJIEKUTh MEAAroriyHuil mpoiec npodeciitnoi
miarotoBku ¢axipmiB (CIOBHUK-IOBIIHUK 3 MPOdECIiHHOI MeIaroriki,
2000, c. 243).
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Ham imnonye aymka O. SIumimHOi, siKka BH3HAYa€ Meaaroriysi
YMOBHM TyMaHITapHOI MIATOTOBKHU 1HO3EMHMX CTYJEHTIB SIK OCOOJU-
BOCTI OCBITHBOIO MPOIIECY Yy BHUIIOMY MEIUYHOMY HaBYaJIbHOMY
3aKiajdl, 10 BHU3HAYAIOTh PE3YyJbTaTU TyMaHITAPHOI MiATOTOBKH
1HO3eMIIIB, 3a0€3IMeUyIOTh IIISAXH U 3ac00U iX mocsrHeHHs (SmuimHa,
20006, c. 9).

JIJ1st TOCATHEHHS YCIHIIIHOTO Pe3yJbTaTy T'yMaHITapHOI MiJAro-
TOBKHM HEOOX1THO JOTPUMYBATHUCS YOTUPHOX MEAArOTTYHUX YMOB!

1. CtBopeHHs HaBYaJbHO-ITI3HABAJIHLHOTO CEPEIOBUINA TiJ Yac
BUBYEHHSI YKpPaiHChKOI MOBHM JUIi MOTHMBYBAaHHS 1HO3EMIIB JIO
PO3IIUPEHHS CBITOTIISIY.

2. YOCKOHaJICHHS 3HAHHEBOI IMIITOTOBKU 1HO3EMHUX CTYJICHTIB
y TIPOIIECl BUKOPUCTAHHS IHHOBAILIHUX TMEIaroriyHuX TEXHOJIOTIMH.

3. CropsiIMOBaHICTh TYMaHITApHOI MIATOTOBKM Ha (HOpPMYyBaHHS
iHQopMaIliiHOT TPaMOTHOCTI Ta AHAMITUYHUX YMiHb 1HO3EMHHUX
CTY/ICHTIB.

4. Opraxizaiisi caMmOCTIHHOI JISUTBHOCTI CTYJICHTIB Yy Mpoleci
r'YMaHITapHOI MiATOTOBKH.

Peamnizaiiss mepmioi mnenaroriyHoi yMOBU 0a3yeThbCS Ha TaKHUX
mporiecax, sSK MOTHBAlllsi Ta MOTHUBYBaHHsA. MotuBaiis — 1€
CYKYMHICTh (DaKTOpPIB, IO 3a0XOUYYIOTh OCOOHMCTICTH J10 BHUKOHAHHS
MEeBHUX I «3CepeuHU», MOTHUBYBAHHS — 1I€ 30BHIIIHIN BIUJIUB Ha
ocoOuCTICTb. B OCHOBI MOTHBAIIll Ta MOTUBYBaHHS JIG)KUTh MOTHB.
C. 'oHuapeHKO po3yMi€ MOTHB SIK CIOHYKQJIbHY MNPUYUHY 1A 1
BUMHKIB 1HAMBIAA. [loTpebu nexaTs B ocHOBI MOTUBY (JlemieHko,
2016). ITporec MoTHUBAIlii HAYKOBEIb PO3YMIi€ SIK CHCTEMY MOTHBIB,
CTUMYJIIB, sIKa CIIOHYKA€E JIIOJIUHY JI0 TISUIbHOCTI B TIEBHOMY HAIPSIMKY
(JIemenko, 2016). Otxe, MOTHBYBaHHS 1HO3EMHHUX CTYJICHTIB-
MEJIUKIB JI0 BUBYEHHS YKPAiHChKOI MOBHU BHMarae c()opMOBaHOCTI Y
HUX NOTPEOU B i1 BUBUCHHI, IKUMHU MOXYTh OYTH:

— OaXaHHS BUIBHO CIUJIKYBAaTHCS 3 MICHEBUMM >KUTEISAMH, 3
nami€eHTaMM 1]l 4ac MPAKTUYHHUX 3aHATH 13 NPO(UIBHUX KITHIYHHUX
JHCITUILTIH,

— MpParHeHHs 10 PO3YMIHHS CYCHUIBHHUX MPOLECIB 1 MOAiN
(CBATKyBaHHS BU3HAYHMX JaT, MITHHTHY Ta iH.);

— 0coOuCTUH 1HTEpeC OO0 OCOOJMBOCTEH >KUTTS YKpPAaiHCHKOTO
COLIlyMy, MOT0 ICTOPUYHOTO 1 KYJbTYPHOTO MHUHYJIOTO, HUHIIIHBOTO
CTaHy Ta PO3BUTKY.
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CBIIOMICTh CTyJ€HTa Mae OyTH CHOpsiIMOBaHa Ha pe3yJibTaTu
BUBYECHHS TUCIUILIIHA Ta HA CIIOCOOU iX JJOCSATHEHHS.

JInsi  MOTUBYBaHHSI CTYJEHTIB-IHO3EMIIIB J0 PO3LIMPEHHS
CBITOIUISIIy B MPOLIECI T'YMaHITApHOI MIJTOTOBKA BUKOPUCTOBYEMO
pi3HI TPy MOTHBIB!

e TIiepiia rpyma — I€ COliaJibHl MOTHBH. BOHU peami3yloTh
MparHeHHs: 0COOMCTOCTI YTBEPIAUTUCH Y CIM’1, akajiemii, akaJieMiuHii
TpyIli Ta 1H.;

e Jipyra rpyna — Ii¢ 30BHIIIHI MOTHUBU, TOOTO BUMOTH OaThKIB,
BUKJIAJa4iB, MOPAJU JIPYy31B, OTHOTPYITHUKIB;

® TpeTs Trpyna — 1€ BHYTPIIIHI Mi3HaBaJIbHI 1HTEpECHU
O0COOMCTOCTI, OTPUMAHHS 3aJ0BOJICHHS BiJl MPOIECy 3A00yTTS HOBUX
3HaHb;

e 4YyeTBEpTa TIpyna — 1€ NparHeHHs CTyJIeHTa OTpUMaTu
IPYHTOBHI MpodeciiiHi 3HaAHHS.

Came 1l MOTMBHU € BHYTPIIIHIM MOIITOBXOM, SIKHH MaiKe HE
3aJIEKUTH B1J1 30BHINIHIX YNHHUKIB.

Jns 3700yTTS  CTYACHTAMU-1IHO3EMIIMH MIHUX 3HaHb 13
HaBYaJbHOI JUCIHUILUIIHU «YKpaiHChbKa MOBa SK 1HO3E€MHa» BEJIUKE
3HAQYEHHS MAalOTh COLIANbHI Ta npodeciiini MoTuBU. Tomy BUKIIanau
MiJl 4yac TyMaHITapHOI MiJTOTOBKH CTYJIE€HTIB-IHO3EMIIIB CIPSIMOBYE
CBOIO pOOOTYy Ha BUPOOJIEHHS B HUX IIUX JIBOX TPy MOTHUBIB.

Peanizyroun mepury IMenaroriyHy yMOBY, [JIi MOTHUBYBaHHS
1HO3EMHHUX CTYACHTIB JI0 PO3IIMPEHHS CBITOTJISAY BUKJIAAa4d CTBOPIOE
TaKe HaBUYAJIbHO-MI3HABAJIbHE CEPEJOBUIIE, 1]l Yac SIKOTO BUBYCHHS
OUCUUIUIIHA BIJOYBA€ThCA Ha 3acajax MNpUHUMNY mnpodeciitHol
CHpHMOBaHOCTi [Ipodeciiina CprIMOBaHiCTB € (opmotro Mi)KHpeI[-
METHOTO 3B ;{3Ky, SKOMY BJIACTUBHI CHEIAII30BAHUN B3a€MO3B’SI30K
FYMaHlTapHI/IX 1 npodeciiiHux 3HaHb. llpu 1BOMY HpO(beClI/IHa
CIPSIMOBAHICTh PO3TJISJIAETHCS SIK CUCTEMA MOTPEO, MOTUBIB, HAXUIIB,
y SIKMX pPeai3ye€ThCs CTaBJICHHS CTYAEHTAa 10 CBO€l MalOyTHBOI
npodeciitHOT AisITBHOCTI.

["oJI0BHUM 3aBAaHHSIM YCHINIHOI aJanTailii CTyAeHTIB-iIHO3EMIIIB
70 KUTTS B YKpaiHi Ta MIATOTOBKH iX A0 NpodeciiiHoil MIsIIbHOCTI €
ajlanTailisl 1HO3EeMIlIB 0 YKPAaiHCHKOTO COINIOKYJBTYPHOT'O MPOCTOPY.
Ha 3anarTsax 3 « YKpaiHChbKOiI MOBH SIK 1HO3EMHOD» BHKJIaJay CTaBUTh
CTyJIeHTaM TMpoOJIEeMH] 3amuTaHHA, SKI CTUMYJIOIOTh Mi3HABaJIbHY
aKTUBHICTh CTYJICHTIB, II0 CIIPHUSE 3aCBOEHHIO HOBUX 3HaHb, YMIHb 1
HAaBUYOK; MPOBOJIUTH POJIOBI ITPH, K1 MOJETIOIOTh BaXKJIMBI TIpode-
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CiliHI CUTyallli CHJIKyBaHHS 3 MAalllEHTaMU; MPOIOHYE IMPE3EHTAIII;
BUKOPUCTOBY€E IHTEpHET-TEeXHOJOTIl sl  meperisay  (iibMiB,
BiJIcoparMeHTIB, HABYAJIbHUX MaTepialiB, OHJIaHH-KYpCiB Ta 1H.

CTyneHTH-1HO3eMIll B OBOJIOJIIHHI MOBOIO MArOTh 3J00yTH TaKui
pPIBE€Hb KOMYHIKaTUBHOT KOMIIETEHIII1, IKUH I03BOJIUTH iM KOpHCTyBa-
TUCA YKPaiHCHKOIO MOBOIO B MEIMUYHIM ramysi npO(beanHm TisUTh-
HOCTI, 110 TepeAdadyae KOPEKTHE 3 TOYKHA 30py HOPMHU 1 CTHIIIO,
CUTyaTHUBHE Ta KOHTEKCTHE aJICKBAaTHE KOPUCTYBAaHHS MOBJICHHSM SK
3ac000M yCHOI Ta MUCEMHOI KOMYHIKallli B ycix cdepax mpodeciii-
HOTO CHUJIKYBaHHs. BOJIOZIHHS yKpaiHChKOIO MOBOIO ISl MEAUYHOTO
CIelialicTa CTa€ MOro 3HAYYIIOK OCOOUCTICHOI XapaKTEPUCTUKOIO,
110 nepeadayvae 34aTHICTh BCTYNATH B A1JIOBY KOMYHIKAIIiIO.

dopMmyBaHHs 3[aTHOCTI MalOyTHIX (axiBI[iB-1HO3EMI[IB BECTU
PO3MOBY YKpaiHChKOI0 MOBOIO Ha IMOOYTOBY, 3arajlbHOKYJIbTYpHY 1
npodeciiiHy TEMaTUKy € OJHUM 13 MPOBIJHUX 3aBJaHb PO3POOJIECHOIrO
i ympoBaJkeHoro crneukypcy «OCHOBHI AacleKTH CHUIKYBaHHS
YKPaiHCBKOIO (1HO3EMHOI0) MOBOIO B MIXKKYJBTYPHOMY IPOCTOPI».
AKTyaJbHICTh YBEJIEHHS CIIEIKYPCY 3YMOBIIOETHCS HacaMIIepen
HEOOXIJHICTIO  PO3IIMPEHHS 3MICTYy HIpodeciiiHOl  MiATOTOBKHU
MailOyTHIX MEIMKIB, peali3alii HaraJlbHOI MOTPeOM HUHINIHBOTO 1
HACTYIMHUX TOKOJIHb Y BIANOBIAHIA COLINIBHIA 1 KyJIbTYpHIA
KOMIIETEHTHOCTI JJIsl YCIIIIHOTO KUTTS B YMOBax 00’e1HaHO1 €Bpornu
Tta cBiTty B XXI cromitri (IlleByenko, 2011). Po3B’si3aHHs 11bOTO
3aBJaHHs 3a0e3neuye 3aKIafeHHS MiIBAIMH KyJIbTYPOBIAMOBIIHOCTI
npoeciitHOT KOMIETEHTHOCTI.

Metow cHemnkypcy € O3HAaMOMIICHHSI CTYJICHTIB-IHO3EMIIIB 13
CydaCHUMM HaJ0aHHSMH B IApUHI JOCHIIIHKEHHSI OaraTorpaHHUX
B3a€EMO3B’SI3KIB MOBU 1 KYyJIBTYpH Ta 3 KYJbTYPHO 3YMOBJICHHUMH
pucaMu  yYKpaiHChKOi MOBHM, a TaKOX BHPOOJICHHS HaBUYOK
IHTepIpeTalii  KyJbTypHO-IETEPMIHOBAHUX AaCMEKTIB CEMAHTHUKU
MOBH. JlocsrHeHHsT 1Il€i MeTH Tmependadae B3aEMOIOB’ SI3aHUMN
KOMYHIKAaTUBHUH 1 COLIOKYJIBTYPHUN PO3BUTOK CTYJICHTIB 3aco0amu
YKpPaiHChKO1 (1HO3€MHO1) MOBH JJIsi MIJTOTOBKHU iX J0 MDKKYJIBTYp-
HOTO CIIJIKYBaHHS B PI3HOMaHITHUX cdepax KHUTTEAISUIBHOCTI
(DPenopenko, 2005).

Came Ha 3aHATTAX 3 YKpaiHCbKOI MOBHU SIK 1HO3EMHOI1
dbopMyroThcs 0a30BI MEXaHI3MHU 1HIIOMOBHOTO CIIUIKYBaHHS ¥
3aCBOIOIOTHCSI 3HAHHS TPO KYJbTYPY KpaiHM, MOBY $IKOi CTYJIEHTH
BHUBYAIOTb.
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Mertomamu  peamizaiii  Apyroi  IeaaroriyHoi YMOBH  —
YIOCKOHAJICHHS] 3HAHHEBOI MIATOTOBKU CTYJEHTIB-IHO3EMIIB — €
aKTHUBHE 3aCTOCYBaHHA JHMCKYCId 1 IIOCTaHOBKa np06neMH1/1X
3alHUTaHb, 1110 CTUMYJIIOE MAaHOYTHIX MEIUKIB /10 MONIYKY BIAMOBIAEH,
CHpHUsi€ 3aCBOEHHIO 3HaHb, @ TAKOXK METOJ MPOEKTIB, SIKU aKTUBI3YE
iXHIO JOCITHUIIBKY JisSJIbHICTB.

[TpoTarom ycroro HaBuajJbHOrO MPOIECY BUKJIAAAu MPaIlO€ HaJl
dbopMyBaHHSIM OCOOMCTOCTI, SIKa BUIBHO IMOYyBaTuMe ce0e B Oy/ib-
AKIA cuTyalli, sika Oy/ne 3JaTHOI0 CaMOCTIHHO CIPSMOBYBAaTH BIIaCHI
3yCUJUISL Ha PO3B’sI3aHHS HABYAJIbHUX 1 MpodeciiiHuX NUTaHb, TBOPUO
3aCTOCOBYBaTH HAOyTI 3HAHHS, YMIHHS W HaBUYKHU. Tak akTyalli3y€eThCs
peaﬂi3auiﬂ TPETHO1 MEAArOriyHOI YMOBHU — CIIPSIMOBAHICTh ryMaHiTapHo'l'
MirOTOBKH Ha (hOpMyBaHHS lH(l)OpMaHII/IHOI FpaMOTHOCTl

Ilin  iHpopmMaIiiHOIO  TPaMOTHICTIO p03yM1€Mo BMIHHSI
BU3HAYaTH JpKepena iHdopMalii Ta HUISIXH 1X MOUIYKY, 31HCHIOBATH
aHaJi3 OTPUMAaHO1 1H(1)0pMa1111 BUKOPHCTOBYBATH PE3YJIbTATH TOLIYKY
VISl TIPUAHSITTS plmeHHﬂ (opMyiIOBaHHS BHCHOBKIB Ta 1H.
[HpopmariiiHa rpaMOTHICTh nepeadavyae HaBUYKU POOOTH 3 TEKCTOM,
KOPUCTYBAaHHS ~ HABYAJIbHO-HAYKOBOIO anepaTypom i 4ac
MIATOTOBKM TI€1 YU 1HIIOT TE€MHU, BUKOPUCTAHHS HOBITHIX TEXHOJOTIH
IUTsl IONTYKY, 30€peKeHHS 1 epenadi iHdopMmariii.

Ha 3anaTTsX 3 «YKpaiHChKOI MOBM $IK 1HO3€MHOI» BHUKJIaJayl
BIIPOBA/KYIOTh 1HTEPAKTUBHI TEXHOJOT1i, BUKOPHUCTOBYIOTh POJIbOBI
Ta IMITalliHI irpy, MO CHPUAIOTH (HOPMYBAHHIO HABUYOK BEICHHS
aianory, mojijaory, AMCKycCii, e0aTiB.

Pe3ynbTaTUBHICTh  TYMAaHITApHOI  MIATOTOBKA  1HO3EMHHX
CTYJICHTIB JIOCATAETHCA TaKOX 4Yepe3 IX CaMOCTIHHY [ISUIbHICTb.
CryaeHTH CaMOCTIHHO YMTalOTh KHUXKKH MPO YKPATHCBKY KYJBTYpY,
BIIBIIYIOTb My3€i, Tajepei, BHUCTaBKHU, OEpyTh ydacTb y pPOOOTI
CTYJAEHTCHKOTO TypTKa. Taka caMOOCBITHS JISIIbHICTh MOXKJIMBA JIMIIIE
opu yMOBI CPOPMOBAHOCTI Yy CTyJeHTa MEBHOI 0a3W 3HaHb 13
YKpPaiHCHhKOT MOBM Ta 3arajibHOHABYaJIbHUX YMIHb 1 HABUUOK. Y TaKWii
croci0 BIIOYBaeThCsl peanizallisi 4YETBEPTOi NEeJaroriyHoi yMOBHU
IYMaHITapHOI MIATOTOBKH 1HO3EMHHUX CTYJEHTIB, IO TMOJSAraE B
oprasizailii iXHbOi CAaMOCTIMHOI isITBHOCTI.

BucnoBku. OTxe, KOXHa 3 MEAaroriYyHuX yMOB CIIPsIMOBaHa Ha
CTBOPEHHSI HaBYaJbHO-T13HABAJILHOI'O CEPEAOBUIIIA M1/l YaC BUBUYCHHS
HAaBYAJIBHOT AHCIUIUIIHM «YKpaiHChbka MOBa SK 1HO3eMHa», s
MOTHBYBaHHS 1HO3EMHHX CTYJICHTIB JIO PO3IIMPECHHS CBITOTIIAY,
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dbopMyBaHHS MOTHUBAILIIHHOIO KOMIIOHEHTA, YJIOCKOHAJICHHS 3HAaHHE-
BOi MIATOTOBKM 1HO3EMHUX CTYJEHTIB IIJIIXOM BUKOPUCTAHHS
IHHOBAIIIMHUX MEJAaroriyHuX TEXHOJIOTIH, PO3BUTOK aHATITUYHUX
YyMIHb Ha OCHOBI MDKIUCHUIUTIHAPHOT 1HTETpaIlii; opraHizaris
CaMOOCBITHBOI JISUTBHOCTI CTYACHTIB.
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Elena Shevchenko

PEDAGOGICAL CONDITIONS FOR THE TRAINING
OF FOREIGN MEDICAL STUDENTS IN THE PROCESS
OF STUDYING THE UKRAINIAN LANGUAGE

The humanitarian training occupies the significant part in the system of higher
medical education in Ukraine in the present day. The author analyzes the peculiarities of the
humanitarian training in the medical academy. It is proved that the humanitarian training is
an important component in the formation process of the personality of a doctor.

Using scientific approaches, the pedagogical conditions of the humanitarian training
of foreign students - future medical doctors — have been determined. Each of the pedagogical
conditions aim at the implementation of the previously defined components of the socio-
cultural competence of foreign medical students, such as: creation of the educational and
cognitive environment during the study of the academic discipline "Ukrainian as a Foreign
Language™ to motivate foreign students to expand their outlook, to form a motivational
component, improvement teaching of the knowledgeable training of foreign students from the
Ukrainian language, Ukrainian culture through the use of innovative pedagogical
technologies; the direction of humanitarian training of foreign students — future physicians
for the development of analytical skills on the basis of interdisciplinary integration and
organization of students' self-education activities.

Keywords: pedagogical conditions; humanitarian training; the Ukrainian language;
medical education; interdisciplinary integration.
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PELJEH3IT

THHOBAIIIMHI TEXHOJIOTH Y HEJAT'OI'TYHIN
OCBITI: 3IOBYTKH HAYKOBIIIB

(peuen3ist Ha npakTHYHUEA MOCIOHUK «TexHoorii npodeciiiHOro po3BUTKY
nexaroris B ymoBax ¢gopmaiibHoi i HepopmasibHoi ocBiTH» (M. I1. BoBK,
I'. I. Corcbka, H. O. ®ininuyk, FO. B. I'pumenko, C. O. Cosiomaxa,

JI. FO. CyaranoBa, H. C. I'omeas. — KuiB: Taakom, 2019. — 320 c.)

OcBiTa 1 BHUXOBaHHSA MPUHOCUTHUME
¢ ‘ }J \ omaromonyuust Harrii, skmo T1pyHTyBaTu-
Texwonorii npocpeciiivoro po38U™®Y  METHCS Ha TPAAMIIIHHUX 1 Cy4acHUX YKpa-
neparoris B ymosax chopmanbHOl
i HedhopMmanLHoi oCBITH THCHKUX IIIHHOCTSX JyXOBHOT'O, MOPAJIbHO-
B . % 7 G CCTCTHYHOTO, IHTEJIEKTYaJbHOI0, TOCIO-
””‘”““"““""“”“‘ %ig JApChKOTO  XapakTepy, NarpioTusMi i
= ‘ . | TPOMAJICEKOCTi, OCOOMCTIH 1 HalliOHANBHIH
LE RS S8 TiHOCTI, 3araibHOJOACHKOCTI. HainOuibi
*ﬂ_" o S e¢(EeKTUBHO III 3aBAaHHA MOXE 3I1HMCHUTH
o neJaror: BUXOBaTeNb, YUUTENb, BUKIIAJaY,
N1rOTOBJICHUM 32 HOBUMU CTaHIapTaMH Ha
IIHHICHIA  Turatrdopmi  rymMaHi3My i
JIEMOKpaTii, TPOMaJITHCHKOI 1 HAI[lOHATLHOT
CBIJIOMOCTI, TOJIEPAHTHOCTI i MI>KKYJIbTYPHOT KOMYHIKQTHBHOCTI.
@dopMyrouHd OCBITHI KOHIIEMIi, JAEp>KaBHI MPOrpamH, 3MICT
OCBITH, HABUYaJIbHI IUIaHW 1 MpPOrpamMu, MIAPYYHHUKHA 1 TOCIOHHKH,
HEOOX1HO 30epiraTd ONTUMAJbHUN OaJaHC JBOX CTpaTeriYHHUX
OCBITHIX (PYHKIIIH — MpodeCiiHHOI 1 CBITOTIISIHOI, IIIHHOCTI peaabHOT i
rymMaHHoi MmkKul. OcoO0JIMBO 1€ BaXJIMBO 1 KOHTEKCTI 3aBJaHb
(¢opMyBaHHS, CTaHOBJIEHHS Ta PO3BUTKY mpodeciiHuX Ta
0CcoOMCTICHUX siKOCTel negarora. CaMme UM IOSICHIOETHCA BUHATKOBA
aKTYaJIbHICTh MPAKTUYHOrO TOCiOHMKA «TexHonorii mpodeciitHoro
PO3BUTKY MEAAroriB B yMoBax (hopManbHOi 1 HepopMalbHOI OCBITH.
PenieH3oBaHuil TMpPakTUYHUN TOCIOHUK MICTUTH PO3poOIIeHi
HayKOBISAMU [HCTUTYTY NEJAroriyHoi OCBITH 1 OCBITU AOPOCIUX 1IMEHI
IBana 3s3tona HAIIH VYkpainu Texnosorii npodeciiiHoro po3BUTKY
MeIaroriyHOTO TMEPCOHaANy, CHOpsAMOBaHI Ha (OPMyBaHHSA IXHBOTO

AHA NEAAFOTIKA
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IHHOBAIIIMHOTO MUCJICHHS Ta MOBHO-KOMYHIKATMBHOI KOMIIETEHT-
HOCTI, BJOCKOHAJICHHSI METOJOJIOT1YHOT Ta METOAMYHOI KYJbTYpH,
3IaTHOCTI JJO CAMOOCBITH, 30arayeHHs akClOKyJIbTYpHOI chepu.

Metogomnorisi  po3poOJIEHUX TEXHOJIOTIA TIPYHTYEThCS  HA
MOJIOKEHHSAX aHAPAroriky, sika Ma€ 1HTETpaTUBHUN XapakTep, TOMY
10 aKyMYJIIO€ 3HaHHSI IICUXOJIOT1i, IeJIarorikyu, akMeoJIorii, akcioaorii
Ta CKEPOBYE iX HA PO3BUTOK JOPOCIHX, iXHIO TBOPUY CaMOpeai3alliio.
AHJIparoriyHa COpsiIMOBAaHICTh MEJAroTi4YHUX TEXHOJOT1M, penpe3eH-
TOBAaHUX Yy MOCIOHUKY, BIIOMBAETHCS MEPEAYCIM Y IXHIN CTPYKTYpl Ta
3MICTI, MO siBisie COOO0 HAYKOBO OOTPYHTOBAaHI, OpTaHi3aiiitHO
oopMIIEHI KOMILJIEKCHI MPOrpaMy B3a€MO/Ii1 BUKJIaa4ya 1 CTYJICHTIB Y
HAaBYAJIbHOMY IMPOLECI, OCHOBOI SIKUX € METOJMYHA CHCTEMA, IO
BU3HAYAETHCS METOI0 HABUAHHS M TapaHTye€ NOCSITHEHHS 3alljlaHOBa-
HUX Pe3yJIbTaTiB HAaBUAJIBbHOI AISJILHOCTI (CUCTEMa JIOT1YHO BIIOPSIKO-
BAHUX €TalllB OCBITHBOI'O MPOLIECY 3a0e3Mneuy€e TOCATHEHHSI Harepen
CIIPOEKTOBAHOT'O CTAHAAPTY 3HAHb 13 HABYAJILHOI'O MIPEAMETA).

HeoOxiaHO BiA3HAYUTU YITKY CTPYKTYpYy NOCIOHUKaA, aJxKe
KOKHa TEXHOJIOrisl TMOOyJAOBaHAa 3a IEBHUM aJrOPUTMOM: OIIUC
TEXHOJIOT1l; TEOPETUYHHMN BHKJIAJ Marepialdy, TMOAUICHOTO Ha
JIEKI[IHI, TPaKTU4Hi, CEeMIHApChKl 3aHSATTS, CaMOCTIHHY poOOTY
CTYJI€HTIB 1 CJIyXaydlB BH3HAUYEHUX KYpCiB; Iporpama Kypcy,
NpakKTUKYM 1 pEKOMEHJOBaHa JiTeparypa. Bcboro B MOCIOHUKY
MPEJCTABICHO CIM aBTOPCHKUX TEXHOJIOTIM, 30KpeMa: TEXHOJIOTis
ONaHyBaHHS BUKJIaJadyaMH-JA0CIITHUKAMHU CY4YaCHUX OCBITHIX METO/IIB
1 TEXHOJIOTIM; TEXHOJIOTiSI  PO3BUTKY MOBHO-KOMYHIKaTHUBHOI
KOMIIETEHTHOCT1 BUKJIaJIauiB-JOCIIIHUKIB B yMOBax (hopMaIbHOIO
HABYAHHS, TEXHOJIOTiS PO3BUTKY €CTETUYHO! KYJIbTYpU I€/Iaroris-
XyJIO’)KHUKIB B yMoOBax (opmanbHOi 1 HepOpMaIbHOI OCBITH;
TEXHOJIOT1s1 (DOPMYBaHHS MOJIKYJBTYPHOI KOMIIETEHTHOCTI BUKJIAJa-
YiB BHUIIMX 3aKJaJIB OCBITH; TEXHOJOTiS TBOPYOrO BHKOPUCTAHHS
JIOCBIly HAyKOBO-MENArOriyHUX KT y HepopMmaldbHIM OCBITI
NeJaroriB; TEXHOJIOTiSi BUKOPUCTAHHS 3aC001B My3€MHOI NEJaroriku y
HeopManbHIA OCBITI EIArOriYHOTO MEPCOHATY TOMIO.

IIporpamu 1 mpakKTUKyMH 3a3HAYEHHUX AUCLMILIIH aripoOOBaHI B
MEXaxX MIATOTOBKM MalOyTHIX JOKTOpPIB ¢inocodii BIAMOBIAHO A0
OCBITHBbO-HAayKOBOi mporpamu B rany3i 01 «Ocsita / megarorika
(cnemianbHicTh 011  «OcCBiTHI, NEAaroriuHi HAyKW»), y XOAl
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MIJBUINIEHHS KBamidikaiii BUKIQJAaviB 3aKjaajiB BHUIIOI OCBITH 1
BUMTEJIB 3arajbHOOCBITHIX 3akKjajiiB, y IIpoleci HedpopmaibHOi
OopraHizailii HaBYaHHS JIg [€aroriyHoro ImnepcoHany y dopmi
TPEHIHT1B, MPOOJIEMHUX 1 OIHAPHMX JIEKIH, MPAaKTUKYMIB, MancTep-
KJIAaCIB y LEHTpax IeNaroriyHoi maicTtepHocTi, mia 4ac ¢axoBoi
MIATOTOBKM II€JIaroriB y 3akjajax npogeciiiHoi OCBITH.

CnoaiBaemMoch, IO MPAKTUYHI 300YTKH BUYEHHX 1 IEHaroriB
CIIYTyBaTUMYTh MIAIPYHTSIM peaizailii 1HHOBALIHOTO MOTEHIIATY
HAayKd 3aJJi1 BJOCKOHAJEHHS MPOIIECY PO3BUTKY HEOOXITHUX
npodeciiHUX SKOCTEeH CY4YaCHOTO BYHUTEIS B yMOBax oOpradizaiii
dbopMabHOTO 1 He(OPMaIBLHOTO HABUYAHHSI.

[IpakTunuii MOCIOHMK OYB BHCOKO OIIIHEHHH OCBITSHCHKOIO
CHUIBHOTOI Ha MixkHapoaHii BucTaBll «OcBiTa 1 kap’epa — 2019», 3a
o oTpuMaB y HoMiHalli «[HHOBAIIMHUN PO3BUTOK OCBITH 1
MeIaroriyHi TEXHOJIOT11» 30JI0TY MEaJb.

TI'eopzin Dininuyk

190



IHOOPMALIA IIPO HAYKOBO-IIEJATI'OI'T9HI
H MUCTELBKO-IIEJJAI'OI'T9HI 3AX0O1H

AKAJEMIYHA KYJbTYPA JOCJIIHUKA
B OCBITHBOMY ITPOCTOPI:_
€BPOMENCHKUNA TA HAIIIOHAJLHUI TOCBIJ

BaroMum kputepieM OLIIHKH Pe3yJbTaTiB AiSUIbHOCTI YHIBEpCH-
TETIB € CHPOMOXKHICTb 3aKJiaay MIAroTyBaTH (axiBLiB 13 BHUCOKHUM
pIBHEM 3arajibHoi Ta npogeciiHoi akaAeMIYHOI KYJbTYpH, 3JaTHUX
OMEpPAaTUBHO pearyBaTH HAa MIHJIMBUM PUHOK Mpaili 1 MPUCTOCOBYBA-
TACA 10 3MIHHUX YMOB €KOHOMIYHOro mpocrtopy. LliHHOCTI
aKaJIeMIYHOI KyJbTypH MallOyTHIX JOCHIIHHMKIB — KyJbTypa HayKOBOI
npami 1 CoIlalbHOi, MOPajJbHOI BIANOBIAAIBHOCTI 3a pe3yJbTaTH
JOCIIJIKEHHS; KyJIbTypa TOJIEPAHTHOCTI M MEaroriyHoro ONTUMi3My,
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0 OpMY€eThCS B KYJIBTYPHO-OCBITHBOMY MPOCTOPI 3aKjaay, HayKOBa
MOBHa KYJIbTypa, KyJbTypa CHIJIKyBaHHS HAyKOBUX HACTaBHUKIB Ta
YYHIB — MalOTh TPOHU3YBATH OCBITHbO-HAYKOBI MPOTPaMHU MiJrOTOBKU
OakanaBpiB, MaricTpiB, HOKTOpiB (inocodii pi3HUX cHeniagibHOCTEN
B YHIBEPCHUTETI.

Il MixknapogHa HayKOBO-TIpaKTHM4YHA KOHQEpeHIis 3100yBayiB
BHUIIOT OCBITH 1 MOJIOAMX y4eHUX BigOynack 16-17 tpaBus 2019 poky
B CyMChbKOMY JIep’KaBHOMY MEJaroriyHOMY VYHIBEPCUTETI IMEHI
A. C. Makapenka. OpranizaTopy — HayKOBO-JIOCJIIHA JabopaTopis
«AxkanemiuHa KynbTypa npochigauka» (kepiBHUK O. M. CemeHor),
kadenpa nenaroriku (npodecop A. A. CoOpyeBa), kadenapa inpopma-
tuku (mpodecop O. B. Cemenixina). Kondepeniris nmpucssiuena 95-1i
piunuil Cymcbkoro mneayHiBepcutery ta 30-piuuto [Iporpam JKana
Momne. Kondepeniiis nposeaeHa B pamkax npoekty Epazmyc+.

Mema 3axo0y: 0OMiH 1HGOPMAIIEIO/TIEAATOTIYHUM JTOCBIJIOM B
acrniekTi popMyBaHHs aKaJeMIYHOI KyJIbTYpU JOCHTIIHUKA B OCBITHBOMY
MPOCTOPi; TOMyJspU3alIlis Ppe3yiabTaTiB  HAYKOBUX  JOCHIKEHb
CTYJEHTIB, MariCTpaHTIB, acHIpPaHTIB, JOKTOPAHTIB, Y4YHIB-CIIyXadyiB
MAH, HaykoBuX CHIBpOOITHUKIB; MPE3EHTAIlIsl HAYKOBO-METOIMYHUX
HalpalioBaHb  YUYUTENIB-JOCTIAHUKIB, 3a0XOUEHHS MOJIOAl 10
BUKOHAHHS HAYKOBUX JOCHII/DKEHh Ha 3acajax akaJeMidyHOl
T0OpOYECHOCTI, CIPUSHHSI BIPOBAKEHHIO CTaHAAPTIB aKaJIeMIYHOTO
NUChMa Ta MyOIiKaIIiHOT €TUKH.

Cnieopeanizamopu  koughepenyii:  Kabenpa  IOHECKO
«Henepepsna mnpodeciiina ocita XXI cromitrs» ta Pama monoaux
HAyKOBLIB [HCTUTYTY meAaroriyHoi OCBITH 1 OCBITH IOPOCIHUX IMEHI
IBana 3s3tona HAIIH Vkpainu; VYuiBepcurer imeHi KocTsHTuHa
®inocoda (M. Hirpa, CrnoBayunHa). Y KoH(pEpeHIlli B3sJIM y4acTh
peACTaBHUKH IHIIMX KpaiH, cepen skux [lonbiia, Kurait, Kasaxcran,
['py3is, BenukoOputanis, Mapokko, Tamxukucran, Pymynis, ExBanop.

16 TpaBHs B10YJIOCS TIJICHAPHE 3aCiIaHHs, MPE3CHTAIlli TBOPUHUX
NPOEKTIB, OpU(IHT KEPIBHUKIB HAYKOBUX IIKUI HA TeMy «AKaJeMiuHa
TOOpOYECHICTh SIK JETEpMIHAHTA YCHINIHOI HAyKOBOiI Kap’ e€pu
MOJIOZIOTO BUEHOT0», MPE3EHTAIlisl MOTyJIsl «EBpomnei3aliisi JOKTOPChKUX
nporpamM y Traiy3i OCBITM Ha 3acajax I1HTEpAMCIUIUTIHAPHOTO Ta
iHKr03uBHOrO migxoniB» Ilporpamu Epasmyc+ JXan Moune Ta
MancCTep-KIIacH.
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[lix yac rmIeHapHOTO 3acijaHHs MOIUIMIIMCS CBOIMH HAYKOBHUMH
HaJ0aHHSIMU TPOBIJIHI BUECHI, cepell sikux: MupociaBa Bosk, Cepriii
HenexunikoB, Muxaiino  Xyk, Biktopis  3akopko, Ipuna
Kammanuenko, Jlapuca Kopxk-Ycenko, Mukona Jlazaper, JIro6oB
Mainbko, Mapraputa Hanyrenko, Bitaniit OwmenbsiHeHKO, AJiiHa
CopyeBa, Onena Cemenor, I'anuna Cotcbka, Bamentuna CrariBka,
Bonoaumup IllupokoB. Y poOOTI MI€eHaApHOrO 3acijaHHsA B3SJIU
y4acTh MOJIO/1 BUCHI, IOKTOPAHTH Ta acMipaHTH.

[Ticnst meHapHOro 3acilaHHsl TMPOBEACHO MaicTep-KiacH,
MPUCBAYCHI aKTyaJ IbHUM MHUTAHHSAM cydacHOi Hayku: Onena CemeHor,
JOKTOp MENaroriyHux Hayk, mpodecop, 3aBilyBad kadeapu ykKpaiH-
cbkoi MoBH 1 JiTepatypu CymIITY imeni A. C. Maxkapenka (Ceminap-
NPAKmuKkym Ojisl KepieHuKié Haykoeux pobim yuuie-ciyxauie MAH 3
OCHO8 HAYK080i MOBHOI Kynbmypu); BikTopis MallkoBCbKa, TOKTOPAHT
Cym/JIITY imeni A. C. Makapenka (Hacmasuuymeo sk npoyec
PO3BUMKY NIONPUEMHUYLKOT KOMNEMEHMHOCMI MAUOYMHIX (haxieyis 6
Vipaini); Tersna IlaHyeHKO, Y4YUTEeNb YKpaiHCBKOI MOBH Ta
miteparypu CyMcChKOro 3akjany 3araibHoi cepennboi ocBiTh [-III
ctyneHiB Ne 26, nepemoxensp | erany Ta naypear Il erany Bceykpain-
CBKOI'0 KOHKYpPCY «Yuutelb poky — 2018» (Bukopucmanus kpeonizo-
8aHO20 MeEKCMy HA YpoKax YKPAiHCbKOI MO8U ma Jimepamypu sK
3aci6  gopmysanns Ko4osux Komnemenmuocmeti yunig); Inna
Levenok, acmipantka Cym/IITY imeni A. C. Maxkapenka (Culture of
mentoring international students: Ukrainian and foreign experience).

ABATEMIMHA KYABTYEA AOCHANNKA.

B OCRITHLOM Y TIROCTOR
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17 TpaBHS y4yacHUKH KOH(EpeHLIi MPOJAOBXHIA POOOTy Ha
CeKIIMHUX 3acimaHHsax: «[HHOBaIll y JOKTOPCHKIM MiArOTOBII 3
OCBITHIX / MeIarOTiYHUX HAyK: YKPAaiHCHKWM, €BPOICHCHKUN Ta
CBITOBHMI JOCBIJl»; «AKaJeMiuHa KyJbTypa W €TUKa y BHUIIINA OCBITI:
€BPONEUCHKUM, HAIlIOHATBLHUI BUMIpW»; «HaykoBa MOBHA KYJbTYpa;
aKaJeMIYHE TIMCbMO; AapXITEKTOHIKAa PI3HUX JKaHPIB HAYKOBOTO
TUCKYpCY»; «AkaaemiuyHa kKomyHikamis. KynbTypa HacTaBHHUIITBaY;
«MeHeHKMEHT aKaJeMIYHUX, OCBITHIX THIPOEKTIBY»; «AKajaeMidHa
MOBHa OCOOMCTICTh; aKaJeMi4YHE MHCTEITBO»; «DOpMyBaHHS OCHOB
aKaJeMIYHOl KyJIbTYpU B 3aKjagax OCBITH»; «AKTyallbHI MpoOJIeMH
TOCHIIKEHB Y Taly3l JIIHTBICTUKH, JITEPATypPO3HABCTBAY; «AKTyalbHI
npoOJeMu JOCTIKEHb Y Tainy3l iH(popMamiiiHuX TEXHOJIOT1i, OCBITH.

[lin wyac pobotu koHbepeHlli Oyau MpeACTaBICHI HAyKOBI
MPOEKTH HAYKOBO-AOCHIAHOI JabopaTopii «AKajaeMiuHa KyJbTypa
JIOCIIAHUKA B OCBITHBOMY IPOCTOP1», SIKI peadi3oBaHl 3aBISIKH
ITAHIA  cmiBmpaii 3 TakuMu  (GakylbTeTamMu Ta Kadeapamu:
kageoporo FOHECKO «HenepepBHa mpodeciitna ocBita XXI
CTOMITTS» [HCTUTYTY meaaroriyHoi OCBITH 1 OCBITH JOPOCIUX IMEHI
IBana 3s3t0Ha HAIIH Ykpainu «HacTaBHUIITBO B OCBITI JIOPOCIHX)
(kepiBauk JI. JIyk’ssHoBa, mgupektop IIIOO/] imeni IBana 3s310Ha
HAIIH Vkpainu, O0KTOp TeJaroriyHuX Hayk, Mpodecop, dieH-
kopecnionieHT HAITH Ykpainn); kageoporo cmunicmuku ykpaincvkoi
mosu HITY imeni M. I1. [IparomanoBa «YKpaiHCbka MOBa y CTaplIUX
npodpiTbHUX Kiacax» (kepiBHUK JI. Maibko, IOKTOp (iJ0JOTIYHUX
Hayk, ipodecop, aiiicuuit wieH HAIIH Vkpainn); kageopor ykpain-
cbkoi mosu ma naimepamypu JIOHOACBKOTO JEp:KaBHOTO NeAaroriy-
HOro YHiBepcureTy «MemiakynbTypa BuutTens» (kepiBHuUk O. binu-
YEHKO, 3aBlyBau Kadeapu, TOKTOp HAyK 13 COLIaAIbHUX KOMYHIKaIlli,
npodecop); xaghedporo Kyaemypu ykpaincokoi mosu CXiTHOEBPO-
NEWChbKOr0 HaIlOHAJIBLHOrO YyHIBepcuTeTy imeHi Jleci VYkpaiHku;
3a2anbHOYKPAIHCOKUM — YEHMPOM  CLOGHUKaApcmea, Y KpPaiHChbKUM
MoBHO-1H(popMatianM ¢oagom HAH Vkpainm 3 nutaHp OiaroToBKH
no 3HO 3 BUKOpUCTaHHSM JIHTBICTUYHHUX pecypciB  YMID
HAH VYkpainu (kepiBauk M. HagyTenko, kaHaumaT (GUIOIOTTUHUX
HayK); Kageoporo b6azosux i cneyianvrux oucyuniiv HamioHansHOTO
aBIalITHOTO YHIBEPCUTETY 3 TMHUTaHb JONPO(deciiiHOl MiArOTOBKU
ob0napoBanoi Monoji (kepiBHuk O. [Tpuxonbko, 3aBimyBau kadenapw,
KaHAUJAT TMeJaroriyHuX HayK, [OLEHT); Kageoporw VKpaiHCbKoi
nimepamypu ma Hapooo3HA8Cmea YMaHCBKOTO JEP:KaBHOTO MeAaro-
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riyHoro yHiBepcutetTy iMeHi I[laBna TuunHu «ETHOKYNIBTYpHA KOMIIE-
TEHTHICTh yuuTens»; K3BO «/[nHinposcvka akxademis Henepep8HOi
oceimuy «QOprasizaiis KypciB IIJIBUIICHHS KBamidikaiii Ta ¢gaxoBoi
MaMCTEPHOCTI MEAAroriYHUX Ta HAyKOBO-TICJArOTIYHUX MPaIlIBHUKIBY;
Xapxiecokuu eymanimapuuu yHieepcumem «Hapoouna ykpaincoka
axaoemisiy «Opranizaiis KypciB MiABUILIECHHS KBamidikaiii Ta paxoBoi
MaMCTEPHOCTI MEIaroTiYHUX Ta HAYKOBO-TICAArOT1YHUX MPAIliBHUKIBY.

He 3anummincs mo3a yBarorw TBOpYi MIPOEKTH, K1 MPEICTABUIH
Hasuanvno-nayxkoseuti incmumym xyaomypu i mucmeyms (KEpIBHUK
O. Ycrumenko-Kocopiu, gupektop 3akiaay, JOKTOp IeAaroriyHux
Hayk, Tnipodecop): aHcambib  cKkpunani@ Mg KEPIBHUIITBOM
4. Ilerpecky, acmipanta Kadenpu o00pa30TBOPUOTO MHCTEITBA,
MUCTEIITBO3HABCTBA Ta KYJIbTYpOJIOTii; «Haeuanvha Kynibmypa yuHs
nouamkosoi wxkoauy (kepiBHUK K. JlixHW4, acmipaHTKa, 4YieH
HayKOBO-JIOCJIIJIHOT JJabopaTopii «AKaJeMidyHa KyJabTypa IOCIITHUKA
B ocBiTHbOMYy TmipocTopi» CymIITY imeni A. C. MakapeHka);
«Hasuanvna xynemypa yunsa» (A. Myxa, acmipadTka kadbeapu dizuku
Ta METOAWKH HaBuaHHI (I3uKN); «Dopmysanns VKpaiHCbKOl
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