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NON-FORMAL MUSIC EDUCATION ORGANIZATION
IN OUT-OF-SCHOOL INSTITUTIONS

The article reveals the importance of non-formal music education in out-
of-school institutions. It is noted that non-formal music education is a certain
artistic movement and a socially organized community of people who are united
by common artistic interests, goals, and joint musical activities.

The use of different forms of organization of non-formal art education in
extracurricular institutions is conditioned by the type of art, namely non-formal
musical educational activity is carried out in choral groups (folk, chamber),
vocal ensembles (folk, vocal and instrumental), in individual vocal performance,
instrumental duets, trios, ensembles or orchestras (folk instruments, bandura
players, etc.) and various temporary creative music groups.

The advantages of using informal music education in an extracurricular
institution are its mobility, flexibility, the use of alternative forms of learning,
and the formation of additional skills.

Keywords: informal music education, extracurricular institution, music
circle.

Introduction. In modern conditions of increased attention of
society and the state to the pedagogical development of personal
creative abilities of the young generation, many fundamentally new
pedagogical concepts, systems, and educational technologies are
produced and implemented. All over the world, there is a search for
new strategies and directions of scientific and pedagogical activity,
which would simultaneously correspond to scientific postulates and
promote the development of new research. The Accomplishment of
new pedagogical and artistic objectives is carried out in the conditions
of fast dynamic social processes. Scientists are developing the latest
technologies, actively working with them, modernizing the music and
pedagogical industry, and studying the prospects for further
development of art, including music education.

Global transformations taking place on the world stage are the
cause of reform changes in the field of both formal and non-formal
education, including music education.
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Reforming the education sector in Ukraine involves finding new
approaches and models of non-formal music education. Such a model
as non-formal education has become an essential element of the
modern educational dimension. It expands the spheres of its existence.
Non-formal music education i1s becoming a crucial factor in a
personality’s formation and development.

Holistic theoretical analysis of scientific research shows that
Ukrainians are looking for perspectives and ways to raise the issue of
non-formal art education.

Analysis of recent research and publications. Ukrainian
scientists conduct research that can be classified as follows: research
that reveals and substantiates modern educational paradigms,
concepts, methodological approaches to future music teacher
vocational training (O. Kozyr, O. Hluzman, L. Masol, O. Oleksiuk,
H. Padalka, T. Reizenkind, A. Rostovskyi, O. Shchelokova); research
that analyzes the influence of art on the individual (I. Ziaziun,
L. Koval, O. Otych, O. Rudnytska); research that covers future music
teacher’s professional and personal qualities formation in the process
of vocational training (O. Kuznichenko, I. Levytska, K. Melnychenko,
O. Plokhotniuk, P. Kharchenko, M. Falko).

Art pedagogy has accumulated significant positive experiences
reflected in the progressive ideas of non-formal music education.
There are scholars who try to create the newest conditions, directions,
and technologies of music art development. Thus, Ukrainian scholars
M. Leshchenko, L. Pukhovska, and N. Sulaieva made a significant
contribution to non-formal art education. E. Huseinova, Yu. Lukianova,
L. Sihaieva covered the issues of the latest pedagogical systems of
non-formal art education; N. Vyshnevska, L. Volynets, V. Irkliienko
revealed the distinctive and common features of traditional and non-
formal education.

Ukraine 1s successfully integrating into the European educational
dimension. Scientists study foreign experience in non-formal art and
music education, improve the quality of teacher education, introduce
new, non-standard teaching systems, and explore ways of music
education innovative transformations in the concept of competence
approach.
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The purpose of the paper is to investigate the process of
organizing non-formal music education in out-of-school educational
institutions.

Research methods were the following: theoretical methods that
make up the analysis of the scientific sources; empirical methods were
used to study scientific sources dedicated to formal and non-formal
education development; the deductive method involved the course of
research from general (education system) to special (non-formal art
education) and specific (non-formal music education in out-of-school
education).

Presenting the main findings. The development of non-formal
music education in out-of-school educational institutions has been and
remains one of the leading topics for modern education. Non-formal
music education i1s a specific artistic movement, in a way. It is a
socially organized community of people united by common artistic
interests, goals, and integrated musical activities.

Currently, the issue of organizing non-formal music activities in
out-of-school educational institutions to create conditions for quality
music education is relevant for teachers. After all, non-formal art
groups are a universal means of involving a child in active artistic
activities, socialization, individualization, and acquisition of
professional musical abilities.

The use of various forms of non-formal art education in out-of-
school educational institutions is determined by the type of art. Thus,
non-formal music educational activities are carried out in choirs (folk,
chamber), vocal ensembles (folklore, vocal-instrumental), individual
vocal performance, instrumental duets, trios, ensembles or orchestras
(folk instruments, chamber one, wind, bandura players, bagpipers, etc.)
and various temporary creative music groups, etc. (Sulaieva, 2013).

Non-formal music groups can be called a social environment, a
circle of communication. Therefore, the reasons for the development
revival of out-of-school non-formal music groups, studios, and
associations can be described as follows:
the desire to study something unusual, especially modern art;
the failure at school and alienation from the school staff;
the lack of interest in something, inaction, indifference to learning;
the need for emotional impressions;
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e the lack of individual approach in school;

¢ inattention to adolescents in the family, neglect, loneliness,
insecurity;

e originality of impressions received by teenagers in non-formal
groups, inner freedom;

e the opportunity to protest against the situation of young people
in modern conditions.

Non-formal music groups are, in fact, a whole system; it is not
only music or artistic and aesthetic education. It is also a kind of social
education aimed at socialization and individualization by means of
music art. In order to implement non-formal music education, future
teachers should be prepared to implement the following areas of
educational work:

* the dynamic side of communication development, namely ease
of contact, initiative, willingness to communicate;

 development of empathy, emotionality, and expressiveness of
non-verbal means of communication;

« stimulating the child’s imagination;

 development of positive self-esteem, which is associated with a
state of looseness, self-confidence, a sense of emotional well-being;

* development of personality significance in the children’s
group, formation of positive self-esteem;

 improving the ability to creatively convey the musical image,
using their experience and various means of musical expression;

 renewal of the subject-spatial environment, which contributes
to children’s aesthetic development and emotional well-being;

* creating conditions for involving children and adults in musical
culture and organizing joint musical activities.

It might be stated that the purpose of the non-formal music
(vocal) group is to develop children’s musical abilities and interests,
in particular giving gifted children the opportunity to show their
abilities; teaching children to sing correctly and intonationally;
instilling and deepening a love for a song; cultivating taste, high
performing culture; taking part in non-formal out-of-school activities.
The non-formal music group head’s work should be focused on the
development of musical memory, basic skills of harmonious pitch,
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creative thinking, musical pitch and intonation, singing skills, singing
breathing, and expanding the range of voice.

Enriching children’s theoretical knowledge and forming their
vocal and instrumental skills, we teach them through music to express
emotional states, attitudes toward another person, tell a whole story
and create an image that corresponds to a piece of music.

By attending a non-formal music group or studio, teachers
involve children to gain knowledge about the surrounding art world,
thus provoking their initial socialization in music. It contributes to the
accumulation and understanding of knowledge about the art of music,
the formation of socially oriented motives, and creative mastery of the
diversity of social roles, which enriches the individual’s social
experience.

The work of the non-formal out-of-school music group is
concert and performance. Participants of the non-formal vocal group
participate in concerts, competitions, and performances. Therefore, the
music group head should pay attention to preparing students to
perform in front of an audience, which helps to increase self-esteem.

To organize non-formal music education, attention should be
paid to musical abilities development in the non-formal out-of-school
educational institution. Fundamental and specific musical abilities are
developed during the visit to the non-formal music group. The
development of children’s musical abilities is displayed in musical
activity. An example is the usage of modern information and computer
technology, which can accompany different types of children’s
musical activities, namely vocal and choral singing, listening, musical
and rhythmic movements, staging, improvisational and vocal,
instrumental, rhythmic, playing musical instruments, conducting,
musical and didactic games. Modern information and computer
technologies are presented by the following items: music players; musical
games; software for karaoke singing; music encyclopedias; curricula,
textbooks; music designers, and software for composing music.

Teaching music should be close to the game. However, it is
necessary to teach children to observe musical phenomena, compare
them, and find and correctly name musical patterns.
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Rhythmic education should be based on the transfer of the rhythm
of the music in a variety of simple movements made by children. The
rhythm lesson itself is the easiest to present in the form of a game:

* the usage of rhythmic elements (‘step,” ‘running,” ‘don, deli,’
‘ta-titi’);

« visual images of rhythmic phrases (Drawings of birds);

* thythmic accompaniment composition;

« thythmic exercises (clapping, tripping);

* singing with a roll call (performed alternately by the teacher
and children).

The key objectives of modern non-formal music education are
musical discoveries and musical talent development. Among modern
technologies, improvisation can be called a specific type of children’s
creative musical activity. Its result is achieved while improvising,
without prior training. For example, for a child to come up with a
melody, they need to master the rhythmic and intonation experience,
which is developed during music lessons hence constant practice.
Besides, it 1s necessary to get acquainted with the proposed text, its
rhythm, and its melody structure.

Creative tasks and productions are also effective means of
musical and creative activities development. Theatrical activity is the
basis of children’s interaction with adults, which influences creative,
musical skills, and abilities formation. The teacher encourages
children to be creative by designing appropriate scenarios and
situational pictures. Performance is easy, and children can interpret
music freely. Though, the rules of the game and the plot sometimes
help children improvise. The gradual complication of the game
conditions, fairy tales, productions, musicals, and their scripts
contributes to musical experience and creative abilities enrichment.
Thus, children’s independence develops. Creativity allows teachers to
develop, direct and control children’s musical thinking. The
difficulties that arise in the process of singing (lack of coordination of
pitch and voice) are gradually eliminated. ‘Non-singing’ children can
show their creativity through movements while playing children’s
musical instruments.

Conclusions. In out-of-school institutions, non-formal music
education is provided in parallel with formal education. It is realized
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mostly in artistic and creative groups, art associations, etc. Non-formal
music education is free from compulsory curricula, coordination with
various authorities, and strict adherence. Such freedom makes it
possible to build a curriculum every time, focusing on the audience’s
needs and implementing innovations.

On the other hand, the same freedom also means greater
responsibility for developing and adhering to internal quality
standards and constantly developing innovations. The advantages of
using non-formal music education in out-of-school education are its
mobility, flexibility, alternative forms of teaching, and the formation
of additional skills. It creates a wide field for the individual’s artistic
potential realization and creative development.

Prospects for further research. The study does not cover all
aspects of the issue. The methodological support development for the
music group (association) functioning in an out-of-school institution is
considered promising.

Cnucox BUKOPUCTAaHOI JiTepaTrypu
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Bimania Mupownuuenko

OPI'AHIBAIISI HE®GOPMAJIBHOI MY3UYHOI OCBITH
Y NO3ALIKIJIBHUX 3AKJIAJTAX

Y cmammi posxkpusaemvcsa  eadxcausicmv  He@OpMANbHOI  MY3uuHOi oceimu 8
cyuacnomy cycninocmsi. I 100anvHi nepemeopents, AKi 8i00y8aiomvcs Ha C8IMOSIll apeHi, €
npudUHOl0 peopmayiinux smin y cepi sk GopmanbHoi, maxk i HeOPpMAIbHOI MY3UUHOT
oceimu. 3a3Havacmvcs, Wo HehOpMAIbHA MY3UYHA OCBIMA € NEGHUM MUCEYbKUM DYXOM —
COYIANbHO OPeaHi308AHOI0 CHIILHOMONW JH00el, SKI 00 €OHAHI CNITbHUMU MUCHeYbKUMU
iHmepecamu, Yiiamu ma CRiIbHOW MY3UUHOIO OISIbHICIIO.

YV x00i nepopmanvroi myzuunoi oceimu peanizo8yiomucsi pisHi HANPAMU BUXOBHOT
pobomu, 30Kpema KOMYHIKAMUGHULL (PO36UMOK OUHAMIYHOL CMOPOHU CNIIKY8AHHS — 1e2KiCMb
KOHMAKMYBAHHS, [THIYIAMUBHICMb, 20MOBHICMb 00 CNIAKY8AHHA), COYIANbHUL ((hopmMysanHs
GIOUYMmMA 3HAUYWOCII 6 OUMAYOMY KOJEeKMuUei, chopmosanoi no3umueHoi CAMOOYIHKU),
NCUXONIO2TYHULL  (PO36UMOK  NO3UMUBHO20 CAMOBIOUYMMs, WO NO8 S3AHO 3i CMAHOM
PO3KYmMocmi, 6neeHeHocmi 8 Cco0i, GiouymmsamM 61ACHO20 eMOYIliHO20 OAa2oNnony4ys);
ecmemudHull (CmeoperHs yMo8 OJisl 3aLy4eHHs Oimell I QOPOCIUX 00 MY3UYHOI KyIbmypu ma
Opeawizayis CniibHOI My3uyHOi OISUIbHOCMI; MEOpYe GUPANCEHHS MY3UYHO20 00pa3sy;
NONOBHEHHS NPEOMEMHO-NPOCHOPOBO20 Cepedo8UULA) MOUO.

Buxopucmannusa pisnux @opm opeanizayii HeghopmanvHoi mucmeyvkoi oceimu 8
NO3AUWIKIIbHUX ~ 3aKNA0AX O00YMOBNIOEMbCA  NEGHUM 6UOOM MUCMeYmed: HepopmanrbHa
MY3UYHA OCBIMHS OIIbHICMb 30IUCHIOEMBCSL 8 XOPOBUX KOJEKMUBAX (HAPOOHUX, KAMEPHUX),
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BOKANLHUX AHCAMONAX ((ONLKIOPHUX, BOKANLHO-IHCIPYMEHMANbHUX), 6 [HOUBIOYANIbHOMY
B0KANbHOMY BUKOHABCMEI, IHCMPYMEHMANbHUX Oyemax, mpio, Keapmemax, aHcamoOnsax du
opKecmpax (HapoOHUX THCMPYMEHMI8, KAMEPHUX, OYX08UX, OAHOYPUCMIB, CONLIKApie ma iH.) i
PDI3HOMAHIMHUX MUMYACOBUX MEOPUUX MY3UYHUX 2PYNAX.

Memoto pobomu HegopManNbHO20 MY3UYHO20 2YPMKA € PO3BUMOK  MY3UYHUX
30ibHOCcmell ma iHumepecie Odimeu, a came. HAOAHHI MONCIUBOCMI 000APOBAHUM OIiMAM
npoasumu c6oi 30i6HOCMI, MY3UYHY NAM SAMb, 2APMOHIYHUL CIYX, ME0pYe MUCIEHHS,
BUX0BY8AMU CMAK, BUCOKY BUKOHABCLKY KYIbMYPY NIO 4ac yuacmi 8 3axo0ax no3auKiibHO20
3aknady. Poboma my3uuno2o Kepi6HUKA He@hopManrbHO20 MY3UYHO2O (BOKANLHO20 ) 2YpMKA
Mae 6ymu ckepoeaHa HAa po36UMOK MY3UUHO20 CAYXY ma YUCmomu iHmMoHayii, popmysanms
BOKANILHUX HABUYOK (CNiBOU020 OUXAHHA, 36YKOVMBOPEHHA, OUKYii, apmuKyisayii moujo),
PO3wUperHs Oianasony 20a0cCy, Nno2aubieHHs ab06i 00 nicHi. 3anponoHo8aHo i2poei
PUMMIYHI 3080aHHA, BUKOHAHHA AKUX MA€E 0OA3Y8amucs Ha nepeoavi pummy MY3UKU 6
NPOCMUX DIZHOMAHIMHUX PYXAX, 30KpeMa GUKOPUCMAHHA PUMMIYHUX eleMeHmi8 («KPOKY,
«biey, «OOH, Oiniy, «Ma-mi-mi»); HAOUHI 300PANCEHHS DPUMMIYHUX Dpa3; BUKOHAHHS
MY3UYHUX MBOpI6 (3 pUMMIYHUM aKomnawemenmom mowo. Ilepesacu eukopucmamnmsi
He(hopManbHOI MY3UUHOI 0C8IMU 8 NO3AUIKIILHOMY 3aK1a0l noiseaioms y ii MoOiibHOCHI,
CHYUKOCMI, 3ACMOCY8AHHI AlbMEPHAMUBHUX (OPM HABUAHHA MA QOPMYEAHHI 000AMKOBUX
Hasuuok. Lle cmeopioe wupoke none 0ns peanizayii Xy00HCHb020 NOMEHYIATY 0COOUCOCTI
ma it meopu020 po36UIMKY.

Knrwuoei cnosa: negpopmanvna mysuuna oceima, nO3AWKIIbHUL 3AKAA0; MY3UYHUL
2YPMOK.
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