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Among the materials studied, the facts of the influence of Georgy Mandichevsky’s
creativity on the development of musical culture and education of Bukovina were established:
he was a well-known conductor of the choir of the musical cultural association Armonia —
Harmony. Along with Romanian and Ukrainian societies in Bukovina, Armenian, German,
Jewish cultural societies also differed in their active activities. He also collaborated with
them. Georges’s legacy makes up a large number of talented musical compositions, despite
the fact that at the age of 37, the artist died. It is proved that the objective coverage of the
contribution of the Mandichevsky family to the development of education, cultural and
musical life of the Bukovyna region will help to highlight the constructive ideas of its most
famous representatives in the educational sphere, the achievements of the musical education
of the region.
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MIATOTOBKA MAUBYTHIX YUUTEJIIB
MY3NUYHOI'O MUCTELTBA HA IHIUBIJAYAJIBHUX
SJAHATTAX 3 OCHOBHOI'O MY3UYHOI'O
IHCTPYMEHTY

YV cmammi poskpumo npobremy iHCMPYMEHMAIbHO-8UKOHABCHLKOL
ni020MOBKU MAUOYMHIX YUumenie My3uuHo20 MUcCmeymed, sika 30iUCHIOEMbCS 8
CYHACHUX 3aK1a0ax Uwjoi 0C8imu HA 3acadax KOMNEMeHMHICHO20 Ni0X00).
Posxkpumo 3nauenns, smicm, memy kypcy « OCHOGHU MY3UYHULL THCIMPYMEHM»,
BU3HAYEHO [HOUBIOYANbHY (HOPMY NPOBEOEHHS NPAKMUYHO20 3AHAMMSA 5K
OCHOBHY, npeocmaegneHo uoz2o cmpykmypy. Hazconouwryemvcsa na inousioyans-
HOMY ma oughepenyillosaHomy nioxo0ax 00 oOpeaHizayii ma npoeeodeHHs.
ayoumopHoi i camocmiunoi pobomu cmyoenmis, wo nepeodavae 8paxy8aHHs
ixHboi' 0a3060i My3uuHoOi Ni020MOBKU, 000Ip BIONOBIOHO20 NPOSPAMOBO2O
mamepiany, 6ubip memoodie I Npullomie GopmysanHs 3a2aibHUX i Gaxosux
KOMNemenmHocmeu MaubymHix yuumenie My3uuHo20 MUCmeymasd.

Kniwwuosi cnosa: ocHosHuti my3uuHuil iHCmMpymerm, [HOUBIOYANbHI
3aHAMM, CMPYKMypa I[HOUBIOYAIbHO20 3AHAMM, 3a2albHi ma axosi
KOMNemenmHoCmi; camocmiina poboma.
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ITocranoBka mnpodGaemu. EdekTuBHE BUpINICHHS 3aBJaHb
OCBITH Ta BHUXOBaHHS BHU3HAYAETHCSA MPO(DECIHHOW MaNCTEPHICTIO
BUWTEJIS, BHKJIaJada, HOTO €pyJAOBAHICTIO, KYJIbTYpOIO, YMIHHSIM
CHIJIKYBAaTHCSl 3 Y4YHSMH Ta CTyJdeHTamMH. OCMHUCIEHHS aKTyalbHUX
TEHJICHIIA PO3BUTKY MY3UYHOI MEAAaroriky, MparHeHHs A0 iHTerparli
3HaHb y paMKaX KOXXHOI HaBYaJIbHOI JUCHUILUIIHU TOTpeOye
OHOBJICHHS 3MICTy, (popM 1 MeTOMiB poOOTH. Y TpoIeCi MiArOTOBKHU
BUCOKOKBaJI1(DIKOBAaHOTO BHKJIaJaya MY3UUYHUX JUCIUIUIIH 1 BUUTEIS
MY3UYHOTO MHUCTELTBA JJIs1 3aKJIa/IiB OCBITH HAa APYTrOMY OCBITHBOMY
piBHI (Marictp) BaxJuBUM € Kypc «OCHOBHUH MY3WYHUU
IHCTpYMEHT», CIpSIMOBaHUN Ha (OpPMYBaHHS 3arajibHUX 1 (axoBUX
KOMIIETEHTHOCTEHN, PO3BUTOK TBOPYOI IHAMBIAYaJbHOCTI. OCHOBHOIO
¢bopMoOI0 HaBUYaHHS CTYJEHTIB TPU Ha MY3UYHOMY IHCTPYMEHTI €
IHIUBIAyalbHE MYy3WYHE 3aHATTS. «OKuBe» 3ByYaHHS MY3UYHOTO
THCTPYMEHTY B XOJ1 MPOBEACHHS MPOGUIBHUX JUCHUUIUIIH Y 3aKjiIaii
BUILIOI OCBITM € BAXJIMBHUM YHHHUKOM, IO CIpHUSIE YCHIINIHINA
XYJIOKHIA KOMYHIKallli, 3allIKaBJIEHOCTI CTYACHTIB y MY3HMUHIA 1
npodeciiiHiii AisnbHOCTI, GopMye iX My3ndHH cMak. be3 «KuBOro»
3By4YaHHS MY3UYHHX TBOPIB Y BUKOHAHHI BUMUTEIS YPOK MY3UUYHOIO
MUCTEIITBA € HETIOBHOILIIHHUM.

AHaJIi3 0CTaHHIX A0CJiIKeHb i myOJikaniii. [Tutanus gaxosoi
MIJITOTOBKM MAaMOYTHIX YYMTEIIB MY3MYHOTO MHCTEITBA, 30KpeMa
dbopMyBaHHSI IXHHOT BHUKOHABCHKOT MaMCTEpPHOCTI OyJu MpeIMETOM
HayKoBHMX AociijkeHb A. bonrapcekoro, T. 3aBajcekoi, I'. [Taganku,
O. PoctoBcerkoro, O. Pynuunpkoi, M. @eiirina, B. Illynsrizoi,
O. HJonokoBoi Ta iH. CydyacHUMHU HAYKOBISIMH PO3POOJIEHO KOHIIET-
TyaJbHI MOJIOXKEHHS W00 (PaxoBoi TMIATOTOBKM CTYACHTIB Y
iHcTpyMeHTanbHOMY Kitaci (JI. ApuaxnikoBa, b. bpuiin, O. Onekciok,
I umin Ta 1H.); YHOpPOBaJXEHI B MPAKTUKY OKPEMI METOIUKHU
dbopMyBaHHST B MalOyTHIX YUYMTENIB MY3UKH I1HCTPYMEHTAIbHUX
HaBu4ok (O. bypceka, JI. 'onuapenko, JI. I'ycelinoBa, E. ExoHoMoOBa,
€. Kypumes, B. Jlamuenko, M. Hazapenko, I'. Hikonai, A. Owmensb-
yeHko, ['. Caik, B. ®enopumun, O. lllepOiniHa); pO3KPUTO CYTHICTH
BCEOIUHOI MIATOTOBKU (DaxiBUsg 4Yepe3 BUKOHABCHKY MIATOTOBKY
(JI. IcaeBa, T. KoponboBa, I. Morunesceka, B. Mynmaxep, 1. TepebaeBa).
CyTT€BUM BHECKOM Yy TEOPII0 MY3UYHOTO BHUKOHABCTBA CTaJM Mpall
I'. Heitray3a, M. [laBunoBa, I'. Korana. He3paxkaroun Ha 4YHCICHI
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JOCJIIPKeHHsI, MpoOseMu (PopMyBaHHS 1HCTPYMEHTaJIbHO-BUKOHAB-
ChbKOT KOMIIETEHTHOCTI MallOyTHHLOI'O BUMTEJISI My3UYHOTO MHUCTEIITBA
1l Ha CHOTOJHI 3ATUIIAIOTHCS AKTYyaTbHUMMU.

Meta craTrTi — mpoaHamizyBatu 3MICT Kypcy «OCHOBHUU
MY3UYHUN IHCTPYMEHT», BU3HAUYUTH MOTO METY, 3aBJaHHs Ta (popmu,
a TAaKOX METOJU 1HCTPYMEHTAIbHO-BUKOHABCHKOI MiATOTOBKUA Mai0y-
THIX YYWTEJIB MY3UYHOTO MHUCTEILITBA Ha 3acajax KOMIIETEHTHICHOTO,
1HJMBIAyaJIbHOTO Ta TU(PEPEHIIIIOBAHOTO T1IXO0/iB.

BukgageHnss ocHOBHOro marepiaay. I[HCTpyMeHTalIbHO-
BUKOHAaBChbKa mpodeciiiHa MIArOTOBKa MaWOyTHIX  BUKJIAJayiB
MY3UYHUX  JUCHUMIUIIH, YYUTEIIB MY3MYHOTO MHCTEITBa Ta
IHTETpOBAHOTO  Kypcy «MmucTenTBo», sKa 3O1MCHIOETBCA B
Marictparypi, nepeadoadae GopMyBaHHS BMIHHS BUHTENS MPOdeciitHO
BUKOHYBaTM MY3W4YHI TBOPYM B HaBYaIbHIA 1 M0O3aHABYAJIbHIN
JISUTBHOCTI. XYJ0KHE BUKOHAHHS TEJAaroroM TBOPIB Ha MY3UYHOMY
ITHCTPYMEHTI PO3BUBAE CEHCOPHO-NIEPLUENTUBHY CUCTEMY YYHIB, iX
1HTEJIeKT, My3U4YHi ¥ TBOPUI 37110HOCTI, MOOWLTI3y€E YBary, Opi€HTye Ha
dbopMyBaHHS CTIHKOI CHUCTEMM I[IHHOCTEHM, YCTAHOBJIIOE KOHTAaKT 1
TOOPO3UUINBI MI)KOCOOUCTICHI BITHOCUHU. Y XO/II MPOBEAEHHS YPOKY
MY3UYHOTO MHCTEIITBA YUHI 3QJIy4alOThCS 10 PI3HUX BHUJIIB MY3UYHOI
TISJIBHOCTI, 30KpeMa BOKaJbHO-XOPOBOI POOOTH, CIyXaHHS MY3HUKH,
IpU HA JUTAYUX MY3UUYHUX IHCTPYMEHTAX, INIACTUYHOTO 1HTOHYBaHHS
Tor1o. JKuBe 3By4aHHs IHCTpPYMEHTY Y BUKOHaHHI IeJarora mijCUiItoe
BILUIMB MY3HUYHOTO MHUCTEITBA HA (POPMYBaHHS OCOOMCTOCTI, MOTUBYE
OaxkaHHd W TPOTpedy B CHUCTEMATUYHIN pOOOTI B Kjaci OCHOBHOIO
MY3UYHOTO IHCTPYMEHTY.

Y mpomeci 1HAMBIAYaNbHOI 1HCTPYMEHTAIBHOI MIJTOTOBKHU
Marictpanta (popmyroThCs 3arajibHi Ta ()axOBl KOMIETEHTHOCTI, SIKI
BUCBITJIIOIOTBCS B OCBITHBO-IIpO(eciiiHiii mporpami MiATOTOBKH
daxiBusg 31 cnoemianbHocTi 014 «CepenHst ocBiTa» MOPEeAMETHOI
cnenianbHOCTI 014.13 «Cepennst ocBita (My3udHe MHUCTEILTBO)», SKa
pPO3pOOJIIEThCS TPYIOK 3a0€3MeUeHHS, KyAu BXOIATh IIPOBIAHI
BHUKJIaJlayl BUIYCKOBOi Kadeapu 3akiagy BHUINOI  OCBITH 1
3aTBEP/KYEThCS BUYEHOIO pajioro. Y IloaTaBChbKOMY HaIlOHAJIBHOMY
nenarorivHoMy  yHiBepcuteTi  iMeHi B. I'. Koponenka kadenporo
MY3HKH TaKa OCBITHBO-TIpodecilina mporpama po3pooicHa (Cyaesa,
Ipxnienko, Jlem’sinko, 2018). BoHa € HOpMaTUBHUM JTOKYMEHTOM, Ha
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OCHOBI SIKOTO BH3HAYEHO 3MICT AUCHUILIIHA «OCHOBHUU MYy3WYHHUI
IHCTpYMEHT», c(popMynbOBaH1 3arajbHi Ta (axoBl KOMIIETEHTHOCTI,
BU3HAYCHI MpPOrpaMHI pe3yiabTaTu HaByaHHA. llg gucriumuiiza €
000B’A3KOBOIO 1 BITHOCUTHCS JI0 IIUKITY TTPOQECIAHOI MIITOTOBKH.

[IpenMeToM BUBUYEHHSI HABUAIBHOI AUCHUIUIIHUM «OCHOBHHUI
MY3UYHUN THCTPYMEHT» JJIsl CTYJEHTIB JIPYroro OCBITHBOTO PIBHS
(Marictpant) € My3U4HHM (IHCTPYMEHTAJIbHHI) penepryap s
BUKJIAJ@HHS MY3UYHOIO MMCTELTBA, OpraHi3aiii HaBYajJbHOI Ta
M03aHABYAJIbHOT MY3WYHO-BUXOBHOI POOOTH B PI3HUX YCTaHOBaX
ocBITH Ta KyJabTypH (Ipkiienko, 2018).

Metoro kypcy «OCHOBHUM MY3WYHUM 1HCTPYMEHT» IS
MaricTpaHTiB € (OpMyBaHHS TOTOBHOCTI MaWOyTHHOTO BHKJIajada
MY3UYHUX TUCLIMILIIH, BYUTENS My3UUHOT'O MUCTEITBA 0 3A1HCHEHHS
MPOIECY MY3MYHOTO BHUXOBaHHA OCOOMCTOCTI 3aco0aMu BUIHHOTO
BOJIOJIIHHSA MY3WUYHHUM THCTPYMEHTOM.

Po3kpuemMo 3aBIaHHST OCHOBHOTO MY3UYHOTO 1HCTPYMEHTY
M1JITOTOBKU MariCTPaHTIB, SKUW MOJIATAE V:

® PO3IIMPEHHI MY3UYHO-€CTETUYHOTO KPYro30py MariCTpaHTiB
IUISIXOM O3HAaWOMJICHHS 3 KpalllUMU 3pa3kaMyd BITYM3HSHOI Ta
3apyODKHOI IHCTpYMEHTANIBHOT ((opTemniaHHo1, OasHHOT) KYJIbTYpH;

® BHUBYCHHI Ta HAKOMHUYECHHI MY3UYHOTO (IHCTPYMEHTAJIHHOTO)
perniepTtyapy IS BUKJIaJaHHS MY3UYHOTO MHUCTENTBA, OpraHizaiii
HAaBYAJIBHOT Ta IMO3aKJIACHOI MY3UYHO-BUXOBHOI POOOTH B PI3HHUX
YCTAHOBaX OCBITU Ta KyJIbTYPH;

® O3HAMOMJIEHHI 3 OCHOBHUMHU TPUHIMIIAMH, MpaBWIaAMHU 1
npuioMamu (HOpMyBaHHS MY3UYHOTO peNEPTyapy;

® YIOCKOHAJICHHI TEOPETUYHUX 3HAHb, NPAKTUYHUX YMIHb 1
HABUYOK I'pU HA THCTPYMEHTI;

® OINaHyBaHHI METOJMKH CaMOCTIMHOI pOOOTH Hajd XYI0KHIM
00pa3om;

® PO3BUTKOBI F'OTOBHOCTI /10 MyOJIYHUX BUCTYIIB (TEXHIYHUH 1
ncuxosoriunuii acriekt) (Ipkmienko, 2018).

3po3yM1JI0, 1110 NMPU BUBUEHHI Ta BUKOHAHHI IHCTPYMEHTAIbHUX
TBOpiB ((¢opTemniaHo, OasH, aKOpPACOH) HEOOXIAHO BpPaxOBYBaTH
MITOTOBKY CTYJICHTIB, SIKY BOHM OTpUMajd, BHUBYAIOYM TaKi
TUCUUILTIHY, K. «Teopis mMy3ukm», «IcTopisi yKpaiHCBKOT MY3UKW»,
«IcTopis 3apy0ikHOI My3ukn», «My3uuHa ncuxojoris», «Teopis Ta
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METOJIMKa BUKIIAJIAHHSA MY3WYHOTO MHCTEUTBa», «MeToauka BUKIA-
JAHHST MY3UYHOTO MMCTELTBA y BUIIIHN IIKoOJ», «MeToauKa BUKIIA-
JAHHS MUCTEUTBa», «|HHOBAILIITHI TEXHOJIOT1i HAaBYaHHS MHCTEIITBAY,
«MeHeIKMEHT  XYAOKHBO-TBOPYOI  JISJIBHOCTI B MHUCTEIBKHUX
KoJiIekTuBax», «Teopis 1 METoJMKa MHUCTEIbKOI OCBITH», «CydacHi
KOHIISIIIii My3U4HO1 OCBITH 1 BUXOBAHHS» TOIIIO.

Bukianad 1 cTyIeHT MalOTh YITKO YCBIJIOMJIIOBATH, 5Kl 3arajbHi
Ta (paxoBl KOMIIETEHTHOCTI (POPMYIOTHCS B XOJii BUBUCHHS I[bOTO
kypcy. Came Ha ix ¢QopMyBaHHS Ma€ CIPSMOBYBATHUCS 3MICT
npeaMeTa, JOCATHEHHST METH, A001p BIAMOBIIHUX METO/IIB, IPUIHOMIB,
opraHizaliiHux (opM HaBUAHHS 3a YMOB YpaxyBaHHS AUJAKTUYHUX 1
MUCTELBKO-TIEAArOTTYHUX MPUHIIUIIB.

VY BuIeHa3BaHIi OCBITHBO-TIPOGECIHIN Mporpami MiArOTOBKH
(daxiBIlIB BU3HAYEHO 3arajibHi Ta (paxoBl KOMIETEHTHOCTI, HA3BEMO iX:

[. 3aranbHi KOMIIETEHTHOCTI: YTBEPJKYBaTH TI'yMaHICTUYHI
11eaid, JAEMOKpATUYHI I[IHHOCTI 1 Tpajauiii YKpaiHH; BOJIOJITH
THYYKMM MUCJICHHSIM, SIKMH Ja€ MOXJIMBICTh 3pO3YMITH i pO3B’sA3aTU
npobiieMu Ta 3aBAaHHS MNPO(EcIHHOl  JISUIBHOCTI,  BOJOIITH
MPaKTUYHUMH CIIOCOOaMHU MOIIIYKY, aHali3y Ta oOpOOKM HAayKOBOI 1
npodeciitnoi  iHopmarlii 3 BukopuctaHHsM cydacHux IKT,
dbopMmyBaTH  pecypcHO-lHbopMaIliiHl  0a3su  Jjisd  31MCHEHHS
NpakTUYHOT poOOTH B pi3HUX cdepax MnpodeciiHol TISIBHOCTI;
3MIMCHIOBATH OCBITHIO W HAyKOBO-AOCIHIIHHUIIBKY JISUIBHICTH Ha
OCHOBI T'yYMaHICTUYHOT'O  CBITOIJISITY ¥ PO3yMIHHSI  CYTHOCTI
NEaroriYHUX SIBUII 1 MPOLECIB; KPUTUYHO aHAI3yBaTH, OLIIHIOBATU
CydacHl TeJaroridyHi ¥ MHUCTEIbKi SBUIIA, TEHEPYBATH HOBI1 1€l mif
4yac BUPILICHHS MPAKTUYHUX 3aBJlaHb, IHHOBALIMHUX 1 KOMIUIEKCHUX
npoOJieM; MpaIoBaTd B KOMaHJi, BHOYJIOBYIOUM MIKOCOOUCTICHY
B3a€EMOJIII0  BIAMOBIAHO JO MOpPAIbHUX, JIyXOBHUX, €THYHHX 1
MPaBOBUX HOPM; 4epe3 CcaMoONI3HAHHS (OpMYyBaTH BIIACHUW CTHUIIb
HayKOBO-MIIEJAAroriyHoi Ta XyJ0KHbO-TBOPYOi IISJIBHOCTI, 3/IaTHICTh
70 CaMOBJOCKOHAJICHHSI Ta CaMOBHXOBaHHS; BUKOPHCTOBYBAaTH B
npodeciiiHiii AisIbHOCTI YKPAiHChKY Ta 1HO3€MHY MOBHM B YCHIH 1
MMChMOBIN (hopmax.

II. ®axoBi KOMIIETEHTHOCTI: 3J1MCHIOBATH MY3WYHO-TI€Iaroriy-
HY JiSUIbHICTh HA OCHOBI 3HaHb NPO TCHUXOJIOTIYHI OCOOJMBOCTI
MearoriyHol  B3a€MOJIiI B PI3HOBIKOBOMY CEPEAOBHILI, PO3YyMITU
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OCHOBM Te€Opli Ta NpPaKTUKK MY3WYHOI OCBITH B HaBYaJbHO-
BUXOBHOMY TIPOIIECI B 3aKJIaJaX OCBITH 1 KyJIbTypH; OyTH 3JJaTHUM J10
peaii3alii IpOBIAHUX IMOJ0KEHb METOAWKH HaBYaHHS MY3HUYHOTO
MHUCTEITBA B 3aKJaJKaxX BHINOI 1 CEPEIHbOI OCBITU Ta KYJIbTYpH;
3M1MCHIOBATH METOAMYHUN CYIPOBIJI OCBITHBOI JISJIBHOCTI B MIKHA-
POAHUX OpraHizaiisx, $Ki OMNIKYIOTbCS MpoOJIeMaMu MHUCTEIBKOI
OCBITU Ta KyJbTypH, HAyKOBHUX YCTAaHOBax; YyMNPOBAIKYyBaTH
MepeIoBUI  MeJaroriyHuil  JocBig Ta pi3HI (GOPMU  METOJIUYHOI
po0OTH; BOJIOJIITH HAYKOBO-TEOPETUYHUMHU OCHOBAMHM BHU3HAUYCHHS
3MICTY MHCTEIBKOI OCBITH, IUJIaHYBaHHS, OpraHi3alii, KOHTPOJIIO,
JIarHOCTYBaHHSI Ta MPOTHO3YBaHHs MPOIECY HABYAHHS MUCTEITBA;
3M1MCHIOBATH MUCTEIBKY Ta KYJIbTYPHO-IIPOCBITHUIBKY iSIHOCTI,
peani3oByBaTH M OOIPYHTOBYBATH MEAArOT1YHO-BUKOHABCHKUI 3ayM
Ta 1HTEPIPETAIiI0 MY3UYHOT'O TBOPY 3TIJHO 3 XYJIOKHIM HAIPSIMOM,
CTHJIEM, KaHPOM, CIEeIM(IKOIO PI3HUX €IO0X.

OCHOBHUM BHJOM HABUYAJIBHOTO (ayJIMTOPHOrO) 3aHSITTA 3
OCHOBHOT'O MY3WYHOI'O I1HCTPYMEHTY € IHJIUBiAyaJibHE MpPaKTUUHE
3aHATTS 3 KOKHUM CTYJEHTOM, € BIJIOYBA€THCS Mpoliec OpMyBaHHS
Ta BJIOCKOHAJIEHHS BMIHb 1 HaBUYOK BOJIOAIHHS MY3WYHHUM 1HCTPY-
MEHTOM, iX MPAKTUYHOTO 3aCTOCYBaHHS NUISXOM 1HIUBIAYaJIbHOTO
BUKOHAHHSI BIAMOBIAHO 10 c(hpOpMYJIbOBAHHUX 3aBIaHb. [HIUBIAyaIbHE
MpPAaKTUYHE 3aHATTS CTBOPIOE IME€NArory HEOoOXI1JHI YMOBH JJIs
YBOKHOTO, BCEOIYHOIO BHMBYEHHS Ta BpaxyBaHHS 1HAWBIIYyaJbHHUX
MOKJIMBOCTEN CTYJIEHTA.

CtpyKTypa 1HAUBIAYyIbHOTO MPAKTUYHOTO 3aHATTS 3 OCHOBHOTO
MY3WYHOT'O 1THCTPYMEHTA B 3aKJIaJil BUILOI OCBITU Nepeadadae poOoTy
HaJl TEXHIYHUMHU BIpaBaMu, raMaMu, €TI0IaM1; BUBUCHHS TOIi(POHIY-
HUX TBOpIB; poOOTYy HaJ TBOpaMU BeENUKOI (POpMHU; BUBUECHHS
pizHOXapakTepHux T’ec. CTPyKTypy 3aHSTTS BHU3HAYAIOTh BUIU
MY3UYHOI JiSTIBHOCTI, SIKi HE OOMEXYIOTbCS TUIBKH BOJIOJIHHSIM
iHcTpyMeHTOM. Ilemaror mae cHOpusiTH 3araibHOMY 3pPOCTaHHIO
MaricTpaHTa, PO3BUTKOBI HOTO MY3UYHO-TBOPYMX 1 BUKOHABCHKHUX
3M10HOCTEH, CHpUNAMaHHS, CaMOCTIMHOI OLIHKK Ta I1HTEepIrpeTalii
MY3WUYHUX TBOpIB. I3 11€10 METOI 3aCTOCOBYIOTHCA PI3HI BUIU
MY3WYHOI I1SIbHOCTI, 30KpeMa y kiaci poprermiaHo:

e (hopMyBaHHS TEXHIYHUX HABHYOK HA MaTepiaji BIIPaB, €TIOIIB;

® BHUBYECHHS (HOpPTEMiaHHUX TBOPIB PI3HUX JKAHPIB, Gopm 1
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CTHJIIB JIsl O3HAHOMJICHHS Ta MyOJIIYHOTO BUKOHAHHS;

® rpa 1o CJIyXy, TPAHCIIOHYBaHHS 1 TBOpYA IMIPOBI3allis;

® YUTAHHS 3 apKyIlla Ta rpa B aHCcaMOJi;

® CaMOCTIliHE PO3y4yBaHHSI My3UYHUX TBOPIB;

® PO3BUTOK CBIJIOMOI0 CIPUMHSTTS My3UYHUX TBOPIB Ha OCHOBI
BUKOHABCHKOTO JIOCB1/Iy Ta TECOPETUUHHUX 3HAHb MariCTpaHTa.

BaxnuBuM acnektoM npodeciiHoi MiArOTOBKH € caMOCTIHHA
poboTa, sika Ma€ Ha METI 3aCBOEHHSI MariCTpaHTOM HaBYaJIbHOTO
Marepiajly B 4yac, BUIbHHMH BijJ 0OOB’A3KOBUX HABYAJIbHUX 3aHSTH 1
3MIACHIOETHCS B HaBUYAIBHUX KaOiHeTax, 010110TeIll, KOMIT FOTEPHUX
KJ1acax, KaOlHeTax 3BYKO3aIlHCy, a TAaKOX y JoMaliHix ymoBax. [Ipu
n000p1 MY3MYHOTO MaTepiajay JJIsi CaMOCTIMHOTO OIpallfoBaHHS
JOLIBHO BpPaxOBYBaTH pIBEHb MNOMEPEAHbOI MIATOTOBKUM MaricT-
panTa (0a3oBa MiArOTOBKA B JAUTAYIN MY3UYHIM KO, YUYMJIMIII
KyJIbTypH, MY3WYHOMY YUWJIHIII a00 BHUIOMY HaBYaJIbHOMY
3aKiajl). 3 OMISly Ha BUIIE3a3HAUY€HE MNpPU BUOOp1 TBOPIB IS
CaMOCTIHOT poOOTH BapTO 3Ba)KaTU HA: I'PYHTOBHE M CHCTEMHE
BUBYEHHS OCOOMCTICHUX MNpodeciiHO 3Hauylmux 3a10HOCTeH 1
AKOCTEH MariCTpaHTa; pO3BUTOK, KOPEKI[II0 Ta ONTHUMICTUYHE
MPOTHO3yBAaHHS IUX SIKOCTEeW y IUIICHIA mpodeciiHii MiAroToBIi
MailOyTHHOTO (haxiBLs 3 MY3UKH; BIANOBIAHICTE HABYAIBHOTO
Marepiaily 1HAWBIAyalbHUM 3A10HOCTAM MAariCTPaHTIB, PIBHIO 1X
3araJbHOMY3WYHOTO Ta TEXHIYHOIO PO3BUTKY; PI3HOMAHITHICTH
pernepryapy 3a 3MICTOM, CTUJIEM, KaHPOM, GOpMOI0, (haKTyporo.

[lpuningaroun yBary BHXOBAaHHIO MAariCTpaHTIB Ha KIACHYHHMX
MY3UYHUX 3pa3Kax, JOIIJIBHUM € BKJIOYEHHS 10 MPOrpaMH TBOPIB
CYy4aCHOI MY3UKH 31 CKJIQJHOI MY3UYHOIO MOBOIO, IO JIa€ MOXJIH-
BICTh PO3IIMPUTH MY3UUYHY €pYAUlllI0 MaWOyTHIX BHUKIQJa4diB
MY3UYHUX JUCIUATLIIH.

OpHiero 3 BaXJIMBUX 3aBAaHb Kypcy «OCHOBHUUA MY3WYHUHN
ITHCTPYMEHT» € PO3IIUPECHHS MY3UYHO-E€CTETUYHOTO KpPyro3opy
MaricTpanTiB. 3 OIJIsAy Ha 1€ JOILIBHO BKJIIOYATH LUTICHUNA aHali3
MY3UYHUX TBOPIB 3 METOIO0 PO3KPUTTSI MY3UYHO-00pPa3HOTO 3MICTY
TBOPY B €IHOCTI 3 oro popMoro. Sk pe3ysbTaT Takoi poOOTH MOKYTh
CTaTH BUCTYIU-TIPE3CHTAIIIi.

JI1s. BUKOHAHHS BHINE3a3HAYEHUX BHUJIIB MY3HWYHOI JISUILHOCTI
BUKOPHUCTOBYETHCSI PEKOMEHOBAHA HOTHA JIITEPATypa, sIKa MICTUTHCS
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y HaBYaJIbHIN mporpami 3 Kypcy «OCHOBHHI MYy3WYHUN 1HCTPYMEHT
(Ipxmienko, 2018). Jyist 3’sicyBaHHSI OKPEMUX METOJAUYHUX MPUHOMIB
BUKOHAHHS, MIJXOIB 0 J000PY TEXHIYHMX BIpaB, BHU3HAUYCHHS I
YCBIIOMJIEHHS CcHielU(]iKU KaHpPY, CTWIIO MY3UYHOTO TBOPY, aHAI3Y
€JIEMEHTIB MY3MYHOI MOBHM 3 METOIO peaiizailii eMOIIifHO-00pa3HOro
3MICTY MOXE BHUKOPUCTOBYBATHUCS PEKOMEHJIOBaHA B Mporpami
METOAMYHA JIITepaTypa 3 MUTaHb IHCTPYMEHTAIHLHOTO BUKOHABCTBA.
[Iporpama maricTpanta 3 OCHOBHOI'O MY3WYHOI'O 1HCTPYMEHTA
YVKJIAQJAa€ThCsl BHUKJIAQJauyeM 3 ypaXyBaHHAM MOTO 1HAWBIIYaJIbHHUX
0COOJMBOCTEN Ta PIBHS BOJOMIHHS I1HCTPYMEHTOM. AJie B JCAKHUX
BUMAJKAX JI0 IPOTPAMU MOXKYTh BKJIIOUATUCS TBOPH NIEBHUX HAIPSAMIB
1 CTWIIB 3a Oa)KaHHSIM CTYJIEHTA, & TAKOX 13 JJOCBIAY MOro MpakTUYHOI
pobotn. PexoMeHAoBaHa HOTHa JiTepaTypa, fAKa MICTUTBCS B
nporpami, € T0CUTh 00’ €eMHOIO (pernepTyapHi 301pHUKH, XpPECTOMATII,
aBTOPCHKI HOTHI BUJIaHHS, 3alIMCH (POpTEMiaHHUX TBOPIB, JIITEpATypa
3 icTOpii Ta METOJAWKH BHKOHABCHKOTO MHCTEITBA Ta iH.), IO
YMOKJIMBIIIOE peali3aliilo BCiX BUMOT 10 BUOOPY HE JMIIE 1HAUBIIY-
albHOI MpOrpamu, ajle W IHAUBIAYAIbHOI TPAEKTOPIi BUKOHABCHKO-
ITHCTPYMEHTAIBLHOT'O PO3BUTKY MallOyTHHOTO (haxiBUA-MYy3UKAHTA.
BucHoBku. OTxe, cydacHa Teopisi Ta METOAMKA MY3HUYHOI
OCBITH po3risijgae (OpMyBaHHS BHKOHABCHKOI MAaNCTEPHOCTI SK
HEBIJ €EMHY CKJIaJIOBY (DaxoBOi MIArOTOBKM MalOyTHHOIO BUKJIa/ada
MY3UYHUX JUCIHUIUIIH Ta BYUTENd  MY3WYHOIO  MUCTEITBA.
Opranizanist npouecy BUKIaAaHHA Kypcy «OCHOBHHM My3WYHUUI
ITHCTPYMEHT» Ma€ 3HAYHUW MOTEHIaN 1HAWBIayami3alii npodeciiHoi
MiJrOTOBKM Cy4acHUX MEJaroriB-My3uKaHTIB, (opMye iX 3arajibHi Ta
(daxoBl  KOMIIETEHTHOCTI, MNOTpeOye  nudepeHuiiioBanoro Ta
1HIMB1yaJbHOTO MiAXO/IB A0 IXHHOT IHCTPYMEHTAJIBHOI MIITOTOBKH.
Cnycoxk BUKOPHMCTAHOI JiTepaTypH
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Viktoriia Irkliienko, Nataliia Dem ’yanko

FUTURE TEACHERS OF MUSIC ART TRAINING
DURING INDIVIDUAL CLASSES IN MAJOR MUSICAL INSTRUMENT

The article highlights the importance of instrumental and performing training for
future teachers of musical subjects and teachers of music art, which implies the teacher’s
ability to perform “live” music professionally in the process of teaching and during
extracurricular activities. Nowadays, higher education pedagogical institutions carry out the
training, forming general and professional competencies while teaching course “Major
Musical Instrument”. The authors have revealed the meaning, content, and purpose of the
course “Major Musical Instrument”. Interdisciplinary connections are highlighted, and an
individual form of the practical training is determined as the main one. The structure of the
class, which includes work on technical exercises, gamma, etudes, the study of polyphony,
works of great form, multi-character plays, etc., is represented in the article.

An important aspect of instrumental and performing training of future specialists is an
individual and differentiated approach to the organization and conduct of students’
classroom learning and independent work. It involves taking into account their musical
preparation for entry into higher education institution, appropriate selection of program
material, methods and techniques.

Keywords: major musical instrument; individual classes; structure of individual
classes; general and professional competences; independent work.
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