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MNPOI'PAMHICTD Y KJJABECUHHIN MY3HIII
XVIII CTOJITTSA: TEATP ®PAHCYA KYIIEPEHA

Y cmammi tioembcsi npo HapoOdCeHHs «NPOSPAMHO20%» KIACUYUIMY 8
MEOpUill  CNAOWUHi  BUOAMHO20  (DPAHYY3bKO20  KOMNO3UMOpA  enoxu
IIpocsimnuymea @pancya Kynepena ma cmeopeHHs Hum 2anepei NH00CbKUX
obpaszie i KapmuH npupoou 8 cloimax 01 KiagecuHmy. Aemop cmammi
HAMA2AEMbCSL NOKA3amu OKpemi 30IpKu  meopie KomMnoumopa, 00 €OHaHi
ECOUHUM CIOHCEMOM, AK MY3UUHUU meamp mici enoxu. Ananrimuune nopieHAHHA
«npoepamuocmiy @Ppancya Kynepena 3 npoepammoro mysuxoro XX cmonimms
(C. Ilpoxogp’es, /1. lllocmakosuy) intocmpye cninbHi pucu ma 6iOMIHHOCHI
asmopcobKux 3a0ymie 000X enox.

Knwuoei cnosa: npocpammuicms, kiacuyusm, ciroima, IIpoceimuuymeo,
K1a8ecuM, iIHCmMpyMeHmaibHa MmeopUicmb, 8ePOHCUHETICHI.

IlocTanoBka mpolseMu. Y cydyacHHMX yMoBax pedopmyBaHHS
OCBITH B YKpaiHI €CTEeTUYHE BUXOBAHHS YYHIB 1 CTYJICHTIB Mae
BIJIICpaBaTU BU3HAYAIbHY POJIb y (DOPMyBaHHI 3arajibHOi KyJIbTypH
Halli. Y 3B’S3Ky 3 UMM BHHSTKOBOI yBaru MNOTPEOYIOTh CBITOBI
HaAOaHHS MHUCTELTBA MHUHYJIMX €MO0X, KOJU TaJaHOBUTHUMHU
NpeJCTaBHUKAMU €BPONENUCHKOT KYJIbTypH (OpMyBaHCs 1AeHHO-
XyJI0OKHI HampsMU B MHUCTEUTBI, BUHHKaJIW MY3WYHI Ta XYIOXHI
MIKOJK. B KOHTEKCTI CKa3aHOro TBOpYa CHAAIIMHA (PAHIY3bKOTO
mutig XVIII ctomitts — kommno3utopa Ppancya Kynepena (1668-
1733 pp.) HaOyBae 0COONMBOTrO 3HAYCHHSA. BiH YyBIWIIOB B 1CTOPIIO
CBITOBO1 KYJIbTYPH SIK BUJATHUI Aisi4 €Bporneiicbkkoro [IpocBiTHUIITBA,
(yHAATOp CTUIIIO MPOTPAMHOTO KJIACULIU3MY 3 €JIEMEHTaMH POKOKO.

[IpobGnemi «mporpaMHOCTI» B KiaBecMHHIM My3uill Dpancya
KynepeHa My3WKO3HAaBISIMH HE MPUCBAYEHO OKPEMHX IIpallb.
HaiironoBHimmM pKepesoM sl  aHali3y TBOPYOCTI BUAATHOTO
(G paHIly3bKOTO KOMIIO3UTOPA 3ATUIIAETHCS HOTO aKTOPCHKUN TpakTat
«Muctenrso rpu Ha kimaBecuHi» (Kymepen, 1973). V npamsx
FO. JleBinoi Ta T. JIuBaHOBOi 3 1CTOPIi 3aX1AHOEBPONEUCHKOT MY3UKH
Ta Teopli I1HCTPYMEHTAJIbHOI TBOPYOCTI OKpeMi  MIAPO3ILIH
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MIPHUCBAYCHO KJIABECHMHHIN TBOpUYOCTI O3HaueHoro Iepioay (JleBuHa,
1989; JIuanosa, 1983). Knapecunna crmaamnuua ®. Kynepena nocrae
NEpPEeXiTHUM MOCTOM BIJl CEPEAHBOBIUHMX BEPKUHEIICTIB 10
MaicTpiB kiaBecuny B po0oTi B. Illecrakoa (1966).

MeTa cTaTTi — PO3KPUTU «IIPOTPAMHICTBY» K TOJOBHUN YHNHHUK
MY3UYHUX TOPTPETIB 1 KapTuH npupoau y TBopuocti @. Kynepena.

Buxkian OCHOBHOI'0O marepiady. ®. Kynepen AK
IHCTpyMeHTanicT OyB emuauM y  DpaHiii  OpeIcTaBHUKOM
«IPOTPAMHOT0Y» KJIACUIIU3MY JJIS KJIABECHHY. 3arajioM-To, MporpaMHa
My3WKa 3’sBUjacs HabaraTo Imi3Hille, aje TMepin ii 3pa3ku Mu
3Haxoaumo y XVIII cromitti B TBopuocti came ®. Kynepena. HazBa
KOXKHOI HOTO 1HCTPYMEHTAJIBHOI I’ €CH BiJoOpa)kae «3amporpamona-
HICTB» 3MiICTy. BcCl iOro TBOpU MCUXOJIOTIYHI, 1€ — CTaH AYII MICIs
y’K€ CHIIBHOTO BPa)KEHHsI BiJl 4OTOCh. |, K mpaBmIIo, 11¢ a00 KapTUHH
npupoau, abo moackki 0opazu. @. Kynepen mo0uB MoBTOproBaTH: « 51
BIJIIal0 TIepeBary TOMY, III0 MEHE 3BOPYIIY€, HAJA TUM, IO MEHE
Bpaxae. Sl HEHaBUIKY XOJOAHY, IMO30aBJIEHY HEIOJIKIB Kpacy
3HaTHUX JaM, TOMIIE3H1 KOpomiBchbKi nmpuiiommu» (Kymnepen, 1973).

HaitGinpmmii  1HTEpeC i1 MY3MKO3HABIIB 1 BHUKOHABIIIB
MPEJICTaBIISIOTh HOT0 HAWPO3MOBCIOKEHII T’ €CH 3 MaJIUX LUKIIB —
ne Mmaike tearp O. Kymepena. B omHOMy Bumaaky ue «rearp»
KOMIYHUM, TapOaIMHUN: IIICTh HEBEJIUKHUX I’ €C, 00’ €JHAHUX OJIHIEIO
Ha3BoO «JIiTonmuc Benukoi i cTapodaBHLOT MeHecTpanaii» (ordre XI,
70 SIKOTO BXOJATH III€ YOTHPHU IT€CH). Y LBOMY «MajoMy ITUKIII»
II’SITh aKTIB — TaK KOMIIO3UTOP MAPOIINHO MO3HAYAE KOXKHY IT’€CY UM
napy n’ec. IlounHaerbcst «JliTonuc...» CBATKOBUM MapllieM CTapiii-
IIMH 1 TPEACTaBHUKIB MEHECTpPaH[li — KOPOTKOIO MPOCTEHBKOIO
M€CO0, y AKIM BaXKO OyJ0 pO3MI3HATH KEMKYBAaHHSA, SKIIO
MOTIEPEIHRO HE MPOYUTATH Mporpamy. Jlpyruéi «akTt» MaB Ha3BY
«Jlipauku 1 3auaapi». Jlo HROTO BBIHILIM JIBI IT’€CKU B HApOJIHOMY
nyci, 3 «OyplloOHHMMH» ©OacaMu, 10 HA4yeOTO HaCIIayBalu
CTapoJiaBHIO Bloy abo nipy. TyT Mu 1ie HE BIIUYEMO caTupu (3a
CXO0XUM MpuHIHUIOM KymepeH cTBOpIo€ CBOi MIO3ETH W TaMOypHUHH),
xiba MO B I[bOMY BHUMOAAKy OCOOJHUBO MIAKPECICHO CTHJII30BaHy
MPOCTOTY 000X TBOpIB. TpeTii «akT» TOYHUHAETHCS IIBUIACHBKOIO
11’ eckoro «JKoHTaepu», reposMu SKOi € TIMHACTH, OJ1a3H1 3 BEAMEISIMU
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Ta MaBnamu. [loBinbHA m’eca, y SKi JOMIHYIOTh BEJIMKI TPUBAJIOCTI,
CYIIJTBHUMH PYyX 31 CHOTUKAHHSIMHU, YTBOPIOE UYETBEPTUH «aKT» —
«IHBamigy, abo Kaliku Ha ciIyxk0i B MeHecTpaHii». [if KOHTpacTye 3a
XapakTepoM TI'SATHUH «ak™» — «Po3mam 1 po30pim yciel Tpynw,
BJIAIITOBAHUN T’ STHUIIIMH, MaBIaMM W BeaMmedsmu». Lle cTpiMka
MOTOpHA I1’€ca, 10 CKIAJAEThCS 3 JIBOX PIZHUX PO3/LIiB. 31aBajoCh,
0 MY3UKy MOXHa Oyno © BBaXaTh JAUHAMIYHUM (PiHATIOM
IHCTpyMEHTaIbHOTO HMKIy. CBOro 4dacy BCl LI m’e€cH, 0€3yMOBHO,
BUKJIMKAQJIM y CIyXadlB CMIX, OCKUIBKM Ha MOYaTKy mporpama OyJia
orojomieHa aBtopoM. Ha nymky [O. JIeBiHoi, mporpama 11 He
nmo30aBjieHa capka3My B JyCl ¥ Tpagullisix CyTo (hpaHIy3bKOTO JABOPY,
ane B oOpasHo-mporpamHiii cuctemi . Kynepena HHHI BOHa
BUJA€THCS 3a0aBHMM kapToM-cTuiizaniero (JIesuna, 1989, c. 48).

[amuit «teatp Kymepena» TmoB’si3aHUM 13 KapHaBaJbHO-
TearpaibHOl0 oOpasHicTio. Ordre XIII micns tpprox m’ec («JIimii, mo
HapOKYIOThCs», «Oueper», «lIpuBabinBa») MICTUTh MajJuld IUKII
mig Ha3Bow «®paHImy3bki HaBXKEHCTBA, abo JlomiHO», SKui
ckiagaeTbes 13 12 Homepis. IlikaBo, 110 3a BHHSTKOM OJHIEI I’ €CH,
BC1 1HIII OOMEXYIOThCS 16 TakTamu. Y TakKMX CKPOMHHUX MeEXax IMpU
3arajibHIM YITKOCTI BUKJIQAY 11 MIHIaTIOPU MOXYTh OyTH MPUKJIAIOM
SACHOTO W 3pLIOTO0 TOMO(OHHOTO CKJIagy. 3a CBOEI CYTTIO BOHU
YTBOPIOIOTH IPOTPaMHYy CIOITY BCEpPEIMHI OLIBIIOro 00’ €IHAHHS 11" €C.

Cgoro yvacy KymnepeHy sik HIKOMY BIAJIOCS TOCSTTH XapaKTepHO-
CTI Ta PO3MAITTd B YepryBaHHI CBOIX MiHiaTiop. BiH He
3arnuONIoBaBcs B 00pa3Hi KOHTpacTH, 0O LBOrO il HE BUMAaraB
«KapHaBaJbHUM 3aaym». «HaBIDKEHCTBa» CKJIanarTh Taki I’ €CH:
«JliBo1rTBO» (TI17] JOMIHO HE3PO3YMIJIOTO KOJIBOpPY), «HeszaliMaHICTh»
(komip Tposinau), «[apsiukoBicTb» (4epBoHE J0MiHO), «Hamis»
(3eneHe JOMiHO), «BipHICTB», «YPIBHOBAXKEHICTh 1 CTaIICThHY,
«Tomuicte», «KokercTtBo», «l'amaHTHI cTapii Ta CTapOMOJIHI
CKapOHUKM» (M1 MypPHYyPHUMH KOJbOpaMH Ta KOJbOPAMH CYXOTO
aucts nomiHo), «IloOnmaxknuBi 303ydi» (#KOBTE€ AOMIHO), «MoOBUYa3Hi
peBHoIIY, «Biguaity (dopHe momino) (Jlepuna, 1989, c. 49).

Axmo B manux mukiax @. Kynepena npuHIUIT MOEJHAHHS 1T €C
JTOCUThH 3pO3YMUIHH, TO B MeXax Horo ordres MO>KHa BJIOBUTH JIMIIIE
OKpeM1 TeHJeHIi B iHTepnpeTalii ¢dopmu migoro. Y meprii 30ipii 3
I’ IThOX ordres YOTUPH € ayxe BeaukuMu. KoxkHa 3 HUX CKJIaJa€ThCs
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B 14 1o 20 TBOpIB. Y npyriit 301piii — 13 ciMox ordres, TpU «psiaAn» 3
SKUX CKJIaJal0ThCs IO BICIM 1 YOTHUPH — IO JECATh I1’€C, I’ €CHU 3HAUH
MeHI 3a o0csiroMm. Tpetst 30ipka MicTUTH Takoxk ciM ordres. Bonu
3/1e01IIBIIOTO 00’ €IHYIOTH IO CIM 1 BiCiM m’€ec. | HapelTi, y 4eTBepTiii
301pIlil Bii KOMMIO3UIII €IWHOTO 3MICTy KOMIIO3UTOP MEPEXOIUTH 0
OUIBIII LUIECTIPAMOBAHOTO J00OpYy I’€C, 4acoM TOEIHYIOUM iX 3a
xanpamu. Tak, noctatHpo nopiBHsATU ordre I 1 ordre XIV:

|. L’ Auguste (asiemana) — nepiiia KypaHta — Apyra KypaHra —
Benuuna (capabanna) — raBot — La Milordine (;kura) — CinmbBaHu —
bmxonu — Haner — Ilouyrtsa (capabannma) — Ilactopans — Houetu
(bnonaunku. bpronetrku) — bypooncrka (raBot) — Manon — KBiTyua,
a0o Hixxna Hanerra — 3a6aBu Cen-Kepmen an Jle.

XIV. 3akoxanuit conoeit — [yonp Cono’ss — Haskana
koHoIsiHKa — JKamiOoHi wmanuHiBKM — CoJoBeH-iepeMOoXKelb —
Jluniens — J{piOHUYKHY.

[Tepimii 3pa3ok 1€ Ma€e MEBHI PUCH HACIIyBaHHS MOMNEPEAHIX
TaHIIOBAJIbHUX CIOIT. BOHM HE 3HMKAIOTH 1 HaAadl: aJieMaHj]a IIe He
pa3 BIAKpUBATUME «psii», capadaHga TAKOXK 3yCTPIHaTUMETHCS B OTO
cepeauHi. OJIHaK MPOTPaMHI IT'€CU MOBHICTIO BU3HAYAIOTh XapaKTep
3ayMy, IITICHOI TporpaMu. | KOKHOTO pa3y CKJaJ KOMIIO3UIIIl MOXKe
OyTH IHIIMM, HECHOAIBAaHUM a0O0 HaBITh NPUMXJUBUM. OcCTaHHIN
«psAll», HAPUKIaA, CKiIanaeTbes 3 4 mec: «Buiykana» (anemanpa),
«Maxny, «Kwuraiiii», «l'octpota». Jlo HecnomiBaHUX CITIBCTaBJICHb
TaKOTO POJYy HE MOXKHA MIAXOJUTH 3 ECTeTUYHUMHU OI[iHKaMU
ChOTOJICHHSI a00 TOPIBHIOBATH 3 IHIIMMHU CTWISAMHU. JIJIsT CTUIIICTUKHU
«MPOTPAMHOTO KIIACUIIM3MY» «PSAN» TaKUX PI3HOMAHITHUX TBOPIB HE
€ TapaJoKCaIbHUMH, 00 BOHM HE OOTSIKEHI TJTUOOKHM 3MICTOM, HE
MPETeHAYIOTh Ha KOHTPACTHICTb, a € JIETKOK 00pa3HOIO IOCHIII0OBHI-
CTIO: TOHKO 3MaJIbOBaHUM )KIHOUMM 00pa3 — KBITH — CTUJII30BaHA €K30-
THUKa («KUTAWUILUHAY, K BIAOMO, TOAI OyJa MOJHOIO B MHUCTEITBI) —
rpa po3ymy. CaMe CTUJIICTUKA BUPIBHIOE HECIIBBIAHOCHI KOHTPACTH,
AK1, 374aBajiocs O, HEMOXKJIMBO BHUPIBHATHU. JJis 1Tamiiickkoi Tpio-
COHATH, JUIsl 1HCTpyYMEHTaJdbHOrO MUKy baxa KymnepeHiBcbKa
nporpama Oyyia O HENMpPUUHATHOK. A B JIETKIH, OpHAMEHTOBaHIHN 1
CTHJII30BaHIN «MY3UYHIN TIPJASHAI» KYNEPEeHIBCHKOTO «POKOKO» BOHA
€ TIPUPOJHOIO, OCOOJIMBO Ha KJIaBEeCHHI (TakoK X MPHUPOIHOIO,
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HaNpuKiIaj, BOHA OyJia B IEKOPl CAaMOro 1HCTPYMEHTa, B OPOpMIICHHI
rioro inTep’epy) (JIuBanosa, 1983, c. 81).

Kymepen mpomoB)KyBaB CBOi METOAWYHI HAcTaHOBU: «S1
CTBEP/KYI0, 1[0 MOi TBOPU HEOOX1HO BUKOHYBATH TOYHO 32 MOIMU
BKa31BKaMM, TPAaTH BIAMOBIIHO JI0 MOIX ITO3HAYOK, 00 BOHU HIKOJW Ha
OyayTh CHpaBISITH MOTPIOHE BpakeHHS Ha o0cid, SKi MawTh
CIpaBXHIA MY3MYHMM CMakK, SIKIIO BUKOHABIIl HE OYAyThb TOYHO
JOTPUMYBATHUCS BCIX MOIX 3alUCIB, HIYOTO 10 HUX HE JOJAa04M i HeE
npubuparoum» (Kymepen, 1973, c. 69). Haiinepime, 1m0 XBHIIIOBAJIO
KOMIIO3UTOpA, I1¢ JOTPUMAaHHS Ha KJIAaBECHHI BIJAMOBIIHUX MPUHAOMIB
MY3WYHOT'O BHKJIaAy. 3a3BU4Yaii, yce, IO MOXXHA BIATBOPUTH Ha
CKpUMIIl B CKPUIIKOBIA COHATI, y KJIAaBECHMHHIM MY3HIll HEOOXI1THO
oomexxyBatu. dpancya KyrepeH cTtBep/kyBaB: «SIKio Ha KiIaBeCHHI
HEMOXJTMBO TTOCHUJIUTH 3BYK 1 SIKIIO MOBTOPEHHS OJIHOTO M TOTO X
3BYKy HOMYy HE JyXKe IMiJIXOAWTh, TO B HBOTO € CBOI IepeBaru —
TOYHICTh, YiTKICTb, OJIUCK 1 Aianazon» (Kymepen, 1973, c. 70).

Xoua wMucrentBo KymepeHna 3arajsom OUIbIIE BHU3HAYAETHCSA
crienn(iKO0 KIJIABECIHI3MY, KOMIIO3UTOP BUSBJISIB 1 BEJIUKUN 1HTEpEC
10 KamepHoro ancamoOmro. Y 1714-1715 pokax HUM HamucaHO JBa
IUKJIA KOHIIEPTIB JJIsi KaMepHUX cKiaaiB: «KopoJiBChbKI KOHIIEPTH
(Munsmreita, 1973), «Hosi konmeptn» (a60 «CMaku 3 MpUMHPEH-
HIM»). Y CBOIX IepeaMoBax Jio X TBOpiB KymepeH moBigoMIiTioBas,
10 BOHM 3aJyMaHi ISl MaJICHbKMX KaMEpPHUX KOHIIEPTIB MpH MaJiaIli
I BUKOHYBaJIMCS TaM JyK€ BIJOMHMH KOHIIEpTaHTaMH (BiH 1 caM iX
rpaB Ha KiaBecuHi). Jlo ckimamy aHcamOJII0 BXOJWUJIM: CKpPHIIKA,
¢neiita, roboii, 6acoBa Biona Ta (arot. [IpoTe 3a xapakTrepoM My3UKH
Il KOHIEPTH HE AYXKE€ BIAPI3HSUIMCS BiJ KYNEpPEHIBCHKUX TBOPIB JIA
KJIaBeCMHY. BoHM, 1O CyTi, OyJM CIOITHUMHU 3a KOMIIO3UIIIEID, HE
1030aBJIE€H] BEJMKOTO BIUIMBY TOMIIIHLOI T€AaTPaIbHOCTI (HaBITh OJUH
13 HUX MaB caMe€ TaKy Ha3By — «Y TeaTpajJbHOMY CMAaKy»), iXHI
YaCTUHM MaJIi TPOTPaMHI Ha3BU 32 AaHAJIOTISIMA 3 TUMH, IO
3ycTpidyaroThes i y knaBecuHHux ordres (JImBanosa, 1983, c. 92).

CrtBopeHHs cBOixX Tpio-coHaT ®@. KynepeHn nouas mijy BpaxkeHHSIM
Bim My3uku Kopemni. BiH cam mpo 1e mucaB y mepeaMoBl 10 Tpio-
conat «Harmii»: «TBopu Kopemm s Oyay JIHOOUTH, JOKU >KUBHUI»
(JIeBuna, 1989, c. 38). CBoemy ymro0mneHII0 (GpaHIy3bKU KOMITO3H-
TOp TpHUCBATUB Tporpamue Tpio «Ilapnac, abo Amodeos Kopemmi».
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TBip cknagaBcs 3 7 yacTuH. Y 111 ke nepeamoBi KynepeH 3i3HaeTbcs
B TOMY, 1110 3a oOpa3zamu Kopesii BiH CTBOpPHB IEpIIy 13 CBOIX TpIO-
COHAT, aj€ «3Harw4u XKaalOHICTh (paHIy3iB 0 BCIX I1HO3EMHHX
HOBHMHOK», BHJIaB ii 3a TBIp ITamiiicbkoro Kommo3zuTopa KyrmepiHo.
Bona nyxke cnomoOanacs cinyxauam. lle Hagano KOMIO3UTOpY
BIICBHECHOCTI, 1 BIH MPOJOBKUB MPAIFOBATH HAJ TP1O-COHATAMU SIK HAJI
HOBUM y Dpaniii xxaupom. BianmosinHo 10 cBoix ynonobans Kynepen
JaBaB MPOTrpaMHI Ha3BW i CBOIM Tpio-coHaTaM abo MOKJIaJaB A0 HUX
netanpHy mporpamy. Tak Oyno He nwuie B «Ilapnaci, abo Anodeosi
Kopemnniy», a #1 y Tpio-coHati «Anodeos Jltommi», e KoxkHa 3 0ararbox
JacTMH Mayia CBifi mporpamMHui 3mict. Hampukian, mporpama o
Ipyroro po3ainy «Anodeody» MNpeacTapisia YUMaIMM 1HTEpec:
«Anomion nepexkonye Jlromm i Kopemni B Tomy, Mo 00’ €aHaHHS
dbpaHiy3pkoro U ITamichkoro Amodeo3dy MOpPOAWTH IIOCh HOBE.
Hyxe Ha 1ie ciogiBarocs» (Kymepen, 1973, c. 64).

[ Bce x Takum KymepeH, anpoOOBYIOUM MOJIMBOCTI HOBHX
MY3UYHUX >KaHPIB, BHYTPIIIHbO 3aJUIIABCS «BIPHHUM» KIIABECHHY.
[{ixaBo, 1m0 B MOBIIOMJIEHHI 10 «Amodeosy Jlromm» BiH MHUCaB MpPoO
CBOI Tp10-COHATU: «S AyKe YCHINIHO Tpard 3 MOIMHU JOMAIHIMHU Ta
MOIMH YYHSIMH, BUKOHYIOUM Ha OJHOMY KJIaBECHHI BEPXHIO MAaPTIIO 1
0ac, a Ha IpyroMy — JAPYry BEpPXHIO MAapTIiiO 1 TOM ke 0ac B YHICOH 13
nepmuM kinaBecuHoM» (Kynepen, 1973, c. 65).

VY mepenmoBi 10 mepiioro 30ipHuka 1m’ec KymepeH 3a3Hauvas:
«Konmu s muiry cBOi TBOPH, TO 3aBXJIM Mal0 Ha yBa3l KOHKPETHUU
npeaMeT — pi3Hi 00CTaBUHM MeEH1 Horo migkasyBaiu. ToMy Ha3BU
BIJITIOBIZIAIOTh MOIM 1/1esiM, IO OyJIM B MEHE B Mpollecl poOOTH Haj
tBopom» (Kymepen, 1973, c. 64). 3naxonsun B KO>KHIM MiHIaTIOpi CBiM
OCOOJIMBUYM IITPUX, KOMIIO3UTOP CTBOPIOBAB OE3KIHEUHY KUIBKICTh
BapiaHTIB pi3HOI (PaKTypH, NETATBLHO PO3POOIEHOr0, MOBITPSIHOTO,
@XYpPHOTO MOJIOTHA.

Vxe 3a xurra @. Kyneped 1 ioro TBopu OyJiM HIMPOKO BIJIOMI 32
Mekamu @panirii. 3HaMEHUTI KOMITIO3UTOPH 1HIIKUX KpaiH BIAHAXOIUIIN
B HUX 0Opa3u SICHOTO, KJIACUYHO BIJITOYEHOTO KJIABECHMHHOIO CTHIIIO.
Tak, I. bpamc nazuBaB y uucii yuniB ®. Kynepena — I. C. baxa,
I'. ®. T'ennens, JI. Ckapnarti. 3B’ 3KH 3 KJIAaBECHHHUM CTHIIeM (paH-
ITy3bKOTO MakcTpa BUSBISIIOTECS y dopremanaux TBopax I. [aiigHa,
B. Momnapra 1 HaBiTh y toHOTO JI. berxoBena. Tpanumii Kynepena Ha
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30BCIM 1HIII# 0Opa3Hiii Ta IHTOHAIIMHIN OCHOBI BIAPOAMIIUCS HA pyOexi
XIX — XX cronith y TBOpUOCTI (ppaHity3pkux kommo3utopiB K. [Iedrocci
ta M. PaBens (Hanpukiaz, y ctoiti M. PaBens «I'poouuiis Kynepenay).
BucnoBku. TakuM 4YMHOM, TMpPOAHATI3YBaBIIU  XYJI0KHIO
TeaTpajibHy «IPOrPaMHICTBY» B  IHCTPYMEHTAJIbHIA  TBOPUYOCTI
®. Kynepena, MU MOXEMO CTBEPIKYBAaTH, 110 HAWBUILIUN PO3BUTOK
KJIAaBECUHHOT MY3HMKH JOCSTHYTO CaM€ B TBOPYOCTI IILOTO BEIUKOTO
¢dpaHIly3bKOTO KOMIO3UTOpa. BiH TMPOXHUB TOBre >KUTTA M Oarato
BCTUI HamucaTu. € pI3HI AYMKH MY3UMKO3HABIIB CTOCOBHO MOTr0
ctuo. OHI CTBEPIKYIOTh, 110 BiH HAJICKUTh JO POKOKO, 1HII — J0
KJIACUIIM3MY, TPETi — 0 MPOrpaMHOro (paHIy3bKOTO KIACHUIIU3MY.
Mu noTrpumMyeMocsi OCTaHHBOI TOUkU 30py, 00 st XVIII cromitrs
TBOpU Kynepena Hampouya nporpaMHi. | 11e BU3HAYAETHCS HE JIUIIIE
iXHBOIO HA3BOIO, a ¥ LUIMMHU IUKJIAMH, KyJI1 OPTaHi4HO BIUTITAETHCS
KOKEH TBIp, a TAKOK METOAUYHUMH PEKOMEHJIAIISIMU Ta MPOrpaMHU-
MU OPUMITKAMH CaMOro aBTopa. Taki 4iTKl Mporpamu, sIKl 3a4uTyBa-
JUCA Mepe] BUKOHAHHIM «KYNEPEHIBChKUX IUKIIIB», Malld, MaOyTh,
mume y XX cromTri cuM@oHiuHl nporpamui ka3ku C. [Tpokod’eBa.
HenapemHo HaBiTh y CBIil 4ac loro Ha3uBainu «Bemukum».
[Tenaroriuauii morenuian cnaamuuau ®. Kynepena Haa3BU4aitHO
BUcOKmi. Moro Meroauuni mopamum y TBOpi «MHCTEUTBO TI'pH Ha
KJIAaBECHHI» MOXYTh CIYTyBaTU 3pa3kKoM JUIsi MOJIOAUX II€IaroriB
Kiacy «gopremniaHo». 3ayBakKMMO, 110 MUTEIb JlaBaB ypOKH 1 3
BOKasy. TBOpHW, HamucaHi HUM Ui BOKAQJICTIB, Ha3UBAIOThCSA
«Ypoku» Ta JAeMOHCTPYIOTh yMiHHSA wMaectpo XVIII cromiTrsa
MOCTYNOBO  yCKJagHOBaTH Matepiad. CydacHUM  BUKJIajadaMm
MUCTEILKUX JUCITUILUIIH 3aBX AU € 9yoro Hapuntucsa y ®@. Kynepena.
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Iryna Tsebriy

PROGRAMMABILITY IN THE HARPSICHORD MUSIC
OF THE XVIII CENTURY: THE THEATER OF FRANCOIS COUPERIN

The article deals with the birth of «programy classicism in the creative heritage
of Francois Couperin, the prominent French composer of the Enlightenment, and the
creation of a gallery of human images and pictures of nature in suites for harpsichord.
The author of the article tries to show separate collections of works of the composer,
united by a single plot, as a musical theater of that era. An analytical comparison of
«programy by Francois Couperin with programmatic music of the twentieth century
(S. Prokofiev, D. Shostakovich) illustrates the common features and differences of the
author's ideas in both epochs. After analyzing the artistic theatrical «programy in
Francois Couperin's instrumental work, we can state that the highest development of
harpsichord music was achieved precisely in the work of this great French composer.
Francois Couperin lived a long life and had a lot to write. There are different thoughts
of musicologists regarding the style of Francois Couperin. Some argue that it belongs
to rococo, others to classicism, and others to program of French classicism. We
adhere to the last point of view because for the XVIII century the works of Couperin
are surprisingly programmed. And this is determined not only by their name, but also
in whole cycles, where each of the works is organically interwoven, as well as
methodological recommendations and program notes of the author himself. Such clear
programs, which were read before the «Couperin's cycles», had probably only in the
twentieth-century symphonic program tales by S. Prokofiev. It is possible, of course, to
say that Couperin, at the same time, belongs to two styles — rococo and classicism,
because the creativity of such a genius is not exhausted in one style, as it is
convincingly pronounced by his simple pieces without decoration. No wonder even at
that time he was called «The Great».

Keywords: program, classicism, suite, education, harpsichord, instrumental
creativity, verginelist.
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